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Abstract:

The history of the Eeclam Tamil diaspora represents a significant
socio-cultural phenomenon that has expanded the horizons of
Tamil literature onto the global stage. Particularly after the 1980s,
due to the ethnic and political conflicts in Sri Lanka, large numbers
of Eelam Tamils migrated to various countries around the world. In
their host countries, they initially encountered numerous challenges
arising from linguistic and cultural alienation. Over time, however,
they acquired proficiency in the languages of their adopted
countries while simultaneously preserving their mother tongue and
cultural identity. Alongside these efforts, they increasingly engaged
in translation activities, thereby strengthening the relationship
between world literatures and Tamil literature. In this context, it
becomes essential to examine the translation initiatives undertaken
by the Eelam Tamil diaspora. Accordingly, this study explores the
translation activities of diaspora Eelam Tamils from both historical
and analytical perspectives. The research is based on data gathered
from translators, literary activists, and a range of relevant books,
articles, and archival materials. The findings reveal that the
multilingual environment created by diasporic life has enabled
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Eelam Tamils to emerge as significant contributors to the field of
translation. Special attention is given to the nature and scope of the
translation efforts carried out by Eelam Tamil writers living in
countries such as Denmark, Germany, France, Canada, Australia,
and the United Kingdom. The study demonstrates that diaspora
Tamils have not only translated world literature into Tamil but
have also introduced Tamil literary works to other languages.
These translation activities have fostered intercultural exchange
beyond linguistic boundaries and have served as a bridge
connecting global readers with the history, lived experiences, and
identity politics of the Eelam Tamil community. The study
ultimately argues that, through these sustained translation efforts,
the Eelam Tamil diaspora has begun to make a substantial and
enduring contribution to both Tamil literary development and
global cultural dialogue.
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epeudhHedmpheH  GomPCuWITsHaleTenean. ©6HCuTED BHallsmad
oo QumPQuwiFiy  wwuBdseled  FBULGeTemTy.  CegfLoeir
QomPuied OHe0sT OW 6RHW  SLBmF  eirslenet @6
‘Bagywefuigieren  GCeuemev UM &@L Quewiseie  Hlenev:
dBSHBHISSTLLIS @ QFHTHBFTMe0” 6163 HeMeuLIled HLOLH60
QomPEuUWITLILE QauigleTemenLDemULI T(BSHHIBHHTLL60MLD.
060edBT(BTal) ‘salurer ueTdsel’ o8B FBiEmaHulener
fmser GumPulledmbal SWODELTIHEE GCLOTHOUWITSHSIeTeTEnLOW|D

BmEG GLQSET L SHDHDHIHI.

wenfl  CeuguILTeTeneT(HRILT) DLEIHeSHSHENHHSH LD [HIT6LSHM6N D
SO QomPlsE
Gyemeui(A.J.PTaylor) erapglwr Marxism — Introduction) ereii Bemev

GomPQuWITLILE QauigleiTen.
LMFsAWD @ WBaTGHTSHE(2008) 61ei3 QUWIfeID SIHbHSHTTUN6T
‘Listening to Grasshoppers: Field Notes on Democracy’ eeis
Bredlenen ‘Geul (hddleilamen o BmHISCsLL6ed: et SIPLIL, LRI,

GamewiLm L " eteiiy Quuwifleod ‘Kashmir: The case for Freedom’

siifetener Gosyram
o BHredene ‘sTadly: FMmL QuTHHH Lmfenen (2014) eTes
Guwifleud CLOTHOLILITSHSi6TenT.

Uateompdlenr Capdlu sralwsbms o Hwlewrer HGeueusor’  6Tels
Guwifled  QmMPACUWITSSIeToNTT. CLITTHES D eudfldb@Gh HHwd)
Sauglongest  ‘Kaerlig hilsen...mor’  eetiB  HemevliLed  OLailad
Guomfluiied erupgHwr LemLLienu ‘@LiLgsE SIIL6eTeT SIDLT  6T6IB
Hemeoliied ai.gSeugLomyer HWOPed GLWITSHHI6TenTy.

SN (BB LUpeuriHsensd GuoBesmsiTemiLL L
QumPAGUWIFIL] (WwwBHseT

USOSTRILSTLD BITBBTEwTY60 LS FTeiwimeseF Ces
woHBGomrams  Uflsstelu  wasmyreniuler  (Weieilmeousd
Sfl&sbSIy
PapssFeaiigeren). Ufssralwuralsd FOSHOWFET (PSHeoTaIS!
GomPEUWIFLILY pwuBdwnes  BHmerd GBIULI BT (HBH660:
(P SHSHUITTHFH60T). SIWILIBIBEHHGL  Leteny  QomPGUWIFLiLg
Sieopuied FRULL  FRSSODT 6B euensuied OFe0605HSLOLT

[BITL & & 3 eneut QmACUWITSHSI BTL&HLOTEH

FSSEHHITET (PSS WILDTTETEU]. Beufy L SLIELI(HLO6TET60
sUPIMGhS  HABFHOSIABGSD  ESHSHBES  SOWESD
BIeOBmeT  QTHOUWTSHSHIETENT]. Fhsd  SaldSHE6T, UHI)
BeusdWniseT, Halam SevdbdWmiser, @evbaeDd, GTHululsd
aarll LUIheHesTh HensHHed BepiosTem(h SN CLhHeamLOSmer
GueneopT LMD  DGHCeuemerm  omEen  GoTHulGso Sl
sevalend CBHTL(HEEB HODF FABMFsEpd LWSTOUBILELTHL B
BreoTdhs  (pwuBdlsefled  FBULGeToNTT. QUi LITERISHMS
SYRIS6VHSI60 Lo SLO1DE
salemssenem  ‘Scenes from Tamil Classics’  (2009)  ete0B

GLomPQUWITSHSl6TTeT. BGugild

Hemeoliigutd  Tamil Verses of wisdom’ (2018) eieli3  HemevLiLien
QREMOAUWTHST  LTLUSMeMUD  H60GH05TNs,  LHBBILLSS
SLBlweumslent SN HHILI SUHIB0EHH60
CMPCUWITHSHIETENTT.  UTTHMBHEG aMIHemd  GLomPeLuITiL

LITL 60&6D6ITULD

6763131 606VITLGY SLLOLOT60T SITHSID, A FTEOLDTEHT SI@ILIAILD,
o ey Feamsley  elediuen  LeoLLBLTE  Beugdl  GomPbenL
SIMWhHGIeTeNg. @bbreosmend SHaly ‘The Ethical Essence of the
Tamils’,  Qpmiesr Gudeoraai et emewhghl ‘The Deserted wife
and The Dancing Girls Daughter’ (pgeomen  [BITGOSHEMENMUID
SYRIF eSS0  TIDBHWIGTONTT.  QDUFH  LTBBEHSSGHW  GCosoms
eoewiLefled  eumpbal  euhld @IrGmerdeufl  LmevsLILITLIDEwWID
PG LGumI  LemersmBHmen  erpSluleen  SIBHCeuemern
FBHUL(BeTT6rT. SHENSHI

‘HevemeoTBME  Henguied’ eI  BTeuedlenaT  SLEIBlVSHSHE0

GomPEUWITLILY WwBdsemeuid

CTHOUWITSHSHIeTENTMD BBIG &L IQSHET L SHHDBSHI.

FSSIL Uselld sSWD BevsdlwusHer euenFdos@l  Lmererd
SBHUGSFTBEI. ERVERT
B0 WFQFWIBLTBEHET SIRIG

STSSTLoTen LI 6ot
HewL GLIB3I6M(HE 3T 60T
GumPQuwIy  wpuBdset e@B  aleHH0  F.EFHABTEHILD
wadwwreery.  SWOPOmHH LOrehdsseh  L05ehFedmbal
SL(PEGSLD L6V

BIT60OSHEMEITULD LITL_60&6M6TTU LD
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QUmHOUIWITSGleiTenT. ‘LE  Tiroukkoural’ 616013 Quiuwifled
Hmsemenend  ‘Les dix-huit Anthologies Mineures’  ees

HemeoL 11660 LIg Q\euTeust BIDE B0 (F) BIT6LSHENEITULD
QumPAQUWIFSEIeTenTy. USTOWTHN YevenwwenLw Seuf ICreha
Bevdsemid, (PO SIBIT, HETaTT CamevevsrTs), LOTehs
- BovmnEsd SN HOL(WdB DEITSH, SOD-L16T6ehs GuUT®HaTeuUS
QamevevarTd o Tl  (PUUFBISGSD  CoBULL  HIEOHM6T

sl WsTTenemoWd GBIILIL SHBHEHBH.

LIpGLomseried SLOPOLTLH CLPGVLDITGIT LenL LIS 6m6TT
QLomAEILWIT &S euTS6i 6160 aUENBUTGID [H6VEN6VE GO 65T
&.GLOMIFTLO (PSBWIDELIBIS T @euy HOL & eufleir

‘GUemTENITSHHHG6ND’  6TefiB  Hreusnsv ‘Butterfly’ eteiis  Quwiflguid
GLmfells eSeutaler ‘euemgwliLTgh FSHTHHHG WSLILLTSH
saleng’ e swsfleng Brewsv ‘Undrawn Portrait for Unwritten
Poetry’ ei&i3  SemevlILlgVID SymIFeVSHH0  CLOTHOLILITSSI6T6TS.
S)1.UmeuLoGeutT by 601 ‘Blevddlerf’ 6163113 SHSHI [BITEUEM6V
QBBVHHBEG — ComPOuwFsseTenTy. DICHCUTSIE  HelEh
HeuTBLTHET  ‘BTewen’ 6IFIB  SHmeullLled HTell RS HelnsHsH
OarglUliemer ‘ET DEMAIN' e Sewevlitlsd L1GTeha Gomflufed
QUWITSHSI6TTeNT.

Gremist SHETEIVSBHBHT (S16yero g Crediuim) WL UTes
fpismssamen  ‘Bush Walk'  eaeis  semeuliled  ymhidleudssd
QumAeuwiFsgietenty. Cuprdlfluy Geedeur SenabTwsD Gayeies
CaihosdsslUL L salmssamen ‘You Cannot turn away’ eI&iB
HmeolIliGn g EIFeuGHHe0  QomPCUWITSSIETENTT.  LTEILIMT S
‘IBeIBOLTH  (pemB’, ‘DIBEHETH” (LPHEUTT SN SHHMENULD
‘Marie Takvam’ (pgevren &L (Benyadenemuild GLomHELILITSSI6T6rT].
wBsmaem ‘Pornography’ 61631 SRS VELTALILIEHL LIl eneot
‘Boudlmemel uBnslw feLp’ 616813 Guwfled
QumAQuUWITSSIeTenTy.  a9fdar  HeupTdHer  ‘BLT  euFeOTyl
2 el L EHIeOdemen GLTF  GomPuied GuwiTdhdieTenTy. @euf
GeyweluiGeuBu LIBbhs BenbHameo(pampBamwd GFJhHHeauT eTaLg
GUUIL$HBHDHDI).

siifetener Gosyram

WPga|emy

FS@IL  Gumry  smyewionss  HUPTEeT OeueiGaum  BTGS6e0
UTOLDBIENEL GBLILL6DIOUITEY 2 605 SIeTaleD HOFH SLBBEOHEEN
CeouelILBSHHHIQUMTEMNTHOD  FIRSHDHIH SHOD BevddlsHms
Gogyitd AUMILBSHHHHHH
LenL &55mIQUITSNTED  SLBBOOUBDBEIT. Sem  FPSSIL

B60bBE LIBIBEGITL

UyseiLs SUOPIHeNET  6IQSHBISHET  STHATOMET  [HlenevemiLIL]
Gumpleemer.  LETOWTAL  Levenwenwill QUBSEQUISTS L&l
BTL(BF GHP60 DIMLOHSHMDWLITED FPSHISH S0P Bevdbdlwid Gogyid

QUEMDOLBSHSHES [HeNeUenU! 6TL 19U |6ITETS.

FOSBIBHS! LeoDGILIWITH ! CERL) e
smeo(pempuiaremyd Haly gamenGumny SOD EeVHELIBISEDENTL
ULlLg  GempBhaleTendl. SibmEThaefer  Cadw  Gomulet
CFeLeuTSH G, B5BE& (&
SHATHB(PIQUITSHSBIOTGID. LIV QmISe0D, GLefad, GLTF (LpFHevrer

ST OLeTLICSHTH Bl

GumPsefled  sOWIHaTET  SLHS  BTVH  HIWJHISMETULLD,
LDGUTGYGU0TT 6 HEMETUILD 6T SHIF BT HTTS 2 6iTeneny. I8FHBsuenern
SIEETEH6Me0  BLSSULGH B  SODL LML FTene0H6TNeTL THSH
SMpsH SBA B Bemenl Hemev(LpenBullann(heiend GLomELIWITLIL

wpwpBdseriled FBUBSSTB6UT S 61T 2 (HUTHSH
(OFMETNIGE XA 11 8 B &eTed Bevmienauled(mhal
LeobGLIWIh&HICF 6 Hm60(LpemBUT 6] LOTSHSTLoGHNS!

FpSHF0pTHeller  aumflasenmas UsedL  BIGSefed  LImbHS
AemenweusEpd GmPlCuwFiy WpuBdlseisd FHULBeUHEETB6T.
@FeFwuBUTh  Gwenid  alflurdspld QFwenwu|d  GuBILTU6T
FIPSHSHIH SO BevdbdSwid euemboLImID.

9ICxCeuemen UpeIL  Brhdelled  HOPTHeT  CBOBTETEHLD
GumPCuwiy  wwidseflar &rsHrn  GH5s CaeralseEndd
SILILIT6D DIGHBHMBLI QLom AW pwBdser FIDSH S
AUTTF BB (THEES B S BLd Hlemev SiflsraGeu 2 GiT6Ng).
GugpbLTeOTe LSl S SOD  6ISHSTeNMTHEHD  GLomHGILILITLIL
wpwpdlsefled  FRUGSSBATHEHD  HUOD  BILG DD,
SUOIPBT B
CFLIBLIBHS BTBHETENLOL|LD

LiemL_LILIT6NT] &6me6TT (CIE X AL ()
BbBlenevento

LOTBBeLUGHID LHeIL g Spfler Qmheuwiyiy wwBdser g

ST LGS GBI

@peled SPWlILGaSHID efleuTHESILBMUSHID  (LPSHSWIOTEOTHTGLD.
I FipHFH aunFsIsen GeusiGsaupl BTG Sevddlwniserer
BIHDBHUILD SleuBgilen
SOPELOTHUIgnITL Tl

BuwiedLHemneTuLD LIeouIewTUImL(BL1

Ul sedeneu b CUBBISCET6TEUT.
SICHCouemen 2 o0& BEVSHUIGHMS @H LML LOTHEHOSTEIL. © Wi
BHBMBBH6IM6L, FLPSHSBLONDT 61T 63T 2 _60% [OVEX:ANTT
CurfouwiiysseT  GUISHE  FmBIHO — HeUAIDOFVISJHIEISID

(PHBWIOTETSTGLD.
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