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Editor’s Message – Aatral 2026

It is with great pleasure that we present the 2026 issue of Aatral, a journal published biannually 
with the objective of promoting research and scholarly development in the disciplines of 
Science, Arts, Humanities, and Social Sciences.

Knowledge serves as a powerful force that advances human society. Aatral functions as a 
dynamic platform for disseminating such knowledge and fostering intellectual exchange. With 
the aim of encouraging research-oriented thinking, critical inquiry, creativity, and scholarly 
dialogue, Aatral publishes articles encompassing a wide range of academic disciplines.

We extend our sincere gratitude to the researchers, academics, scholars, and educators who 
submitted their valuable manuscripts for publication in this issue. All submitted articles 
have undergone a rigorous peer-review process conducted by subject specialists prior to 
publication, ensuring the quality and academic integrity of the journal.

I would also like to express my appreciation to the editors, reviewers, and members of the 
technical committee whose dedication and hard work made the publication of this issue 
possible. We hope that the innovative ideas and perspectives presented in this volume will 
contribute to opening new avenues of knowledge and inspire further scholarly engagement 
among our readers.

We look forward to receiving your continued research contributions for future issues of Aatral.

Chief Editor
Mrs. Uma Srishanker
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$j;Jg; gDty;fspy; ngz;fspd; gpurt typ

thdjp gfPujd;

mwpKfk;: 

kfg;NgW> jha;ik> gpurtk;> gpurttyp 

Kjyhdit ngz;fSf;Nf chpj;jhd 

mth;fspd; cly;> cs> czh;TfSld;  

njlh;Ggl;lit. ngz;fspd; cliyAk; 

moifAk; ghjhjpNfr th;zidahf 

Fwpg;gpLk; ,yf;fpaq;fs; mth;fsJ 

typfs;> Ntjidfis vLj;jpaGtjpy;iy. 

ngz;fSf;F gpurtk; vd;gJ xU 

kWgpwg;ghFk;. mth;fspd;  gpurt typfis> 

Ntjidfis  nrt;tpyf;fpaq;fspy; 

fhzKbatpy;iy. ,yf;fpaq;fisg; 

gilf;Fk; ,yf;fpa fh;j;jhf;fs; ngUk;ghYk; 

Mz;fshf mike;jpUe;jjhy; ,it gw;wpa 

nra;jpfs; ,lk; ngwtpy;iy. gpurtpj;j jha; 

jPl;Lf;Fhpats;> mts; jdpikg; gLj;jg;gl 

Ntz;bats;> mtsJ jPl;bdhy; <h;f;fg;gl;L 

Nga;fs; tUk; vd;gd Nghd;w nra;jpfSk; 

ek;gpf;iffSNk Fwpg;gplg;gl;Ls;sd. ghY}

l;Lk; jha;f;F ePuhl;bdhy; ghy; Ruf;Fk;> 

fLF> nea;G+Rjy; Nghd;wit gw;wpAk; 

#y; nfhz;l ngz; tpUk;Gk; czTfs;;> 

krf;if(tah Neha;) Kjyhdit gw;wp 

Fwpg;gpLfpd;wdNt jtpu mth;fspd; 

gpurt typfisg; gw;wpg; Ngrtpy;iy. 

$j;Jg;gDty;fNs ngz;fspd; gpurt 

Ntjidfisgg; NgRfpd;wd

Ma;Tg;gpur;rid

Foe;ijiag; gpurtpj;j jha; jd; NgW 

fhyj;jpy; vjph; nfhs;Sk; typfs; Vd; 

nrt;tpyf;fpaq;fspy; Ngrg;gltpy;iy? 

Ma;Tr; RUf;fk;

<oj;Jf; $j;Jg; ghly;fspy; gpurt typ 

vt;thW Nehf;fg;gl;Ls;sJ? gpurtj;jpw;Fg; 

gpd;dh; mts; cly;hPjpahfTk;> cs 

hPjpahfTk; vjph;nfhs;Sk; typfs; vt;thW 

Fwpg;gplg;gl;Ls;sd? vd;gij Ma;T 

nra;tjhf ,f;fl;Liu mikfpd;wJ.  

Ma;T Kiwapay; 

,t;tha;Tf;fhf mgpkd;dd; Re;jhp 

jpUf;fy;ahzk;> re;jDkfhuh[d;$j;J> 

khh;f;fz;ld; thsgpkd; ehlfk;> Kjyhd 

$j;Jg;gDty;fs; Mjhukhf vLj;Jf; 

nfhs;sg;gLtNjhL mit  gFg;gha;T 

nra;ag;gl;L r%ftpay; mZFKiw> 

ngz;zpa mZFKiw gpd;gw;wg; gLtNjhL 

tpku;rduPjpahd tpguz Ma;thfTk; 

mikfpd;wJ. 

jpwTr; nrhw;fs;

gpurt typ> kfg;NgW> $j;Jg; gDty;fs;> 

#y;> tahNeha;

gpurtk; vd;gjd; mh;j;jg;ghL 

gpurtk; vd;gJ ngz;Zf;F kWgpwtp vdf; 

$wyhk.; xU Foe;ij fUf;nfhz;lJ Kjy; 

mJ gpwf;Fk; tiu fh;g;gpzpj;jhahfpa 

ngz; cly; hPjpahftk; cs hPjpahfTk; 

gy;NtW typfisAk; RikfisAk; 

nghWj;Jf; nfhs;fpwhs;. kUj;Jtk; vt;tsT 

tsh;r;rpngw;w NghJk; gpurt typ vd;gJ 

jtph;f;f ,ayhjjhfNt ,Ue;J tUfpd;wJ. 

gpurt Neuj;jpy; Vw;gLk; typahdJ 

Nguhrphpah; thdjp gfPujd;> nkhopf; fw;iffs; myF> Rthkp tpGyhde;j mofpaw; fw;iffs; epWtfk;>                       
fpof;Fg; gy;fiyf;fofk;> ,yq;if. 
Email: vanathyp@esn.ac.lk 		  Received: 06.03.2026, 	 Accepted revised version: 05.05.2026
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fh;g;gg;ig RUq;fp tphpAk; jd;ikf;F Vw;gTk; 

Foe;ijapd; vil> fUtiwapy; cs;s 

Foe;ijapd; epiy> ,Lg;G vYk;Gfspd; 

jd;ik vd;gtw;Wf; Nfw;gTk; khWgl;lhYk; 

mt;typ jhq;fKbahj ngU typahfNt 

mikfpd;wJ. ,jdhy;jhd; Foe;ijg;Ngw;iw 

'gpurtk;" vdf; Fwpg;gpLfpd;wdh;.   

xU Foe ;ij g pwf ;Fk ; e pfo ;it 

FLk;gj;jpd; kfpo;r;rpahfNt Nehf;fg;gl;L 

nfhz;lhlg;gl;L tUfpd;wJ. fUTw;w jha; 

Foe;ijiar; Rkf;fpd;w NghJ gy;NtW 

mrjpfisAk; mnrsfhpfq;fisAk; vjph; 

nfhs;fpwhs;. ,uj;j mOj;jk;> ,uj;jj;jpy; 

rh;f;fiuapd; msT khw;wk;> ,uj;jr;Nrhif 

Kjyhdtw;iwAk; vjph;nfhs;fpd;whs;. 

Fwpg;gpl;l rpy khjq;fs;tiu rpy czTg; 

nghUl;fs; my;yJ mtw;wpd; kzk; 

mtSf;F xt;thikia Vw;gLj;Jk; ,jdhy; 

njhlh;r;rpahd  the;jp> Fkl;ly;> Xq;fhsk;> 

tha;T> Nghd;w mnrfhpaq;fisAk; 

nrsfhpakhf cwq;f Kbahik> Nghd;w 

cly; hPjpahd mnrsfhpaq;fisAQk; 

vjph;nfhs;fpd;whs;. Foe;ij gpwe;jJk; 

mt; typfis mts; kwe;J Nghfpd;whs;. 

Foe;ij ngWtij  jhAk; typahf 

epidg;gjpy;iy. mJ kfpo;r;rpahfNt 

Nehf;fg;gl;L tUfpd;wJ. 

'<d;w nghOjpYk; nghpJtf;Fk; jd;kfid" 

vd;w mbfs; ngz;zpd; gpurt typia 

ctifahfNt fhl;l Kw;gLfpd;wd. 

Foe ;ijapd ; g pwg ;G Rikjhq ;f pa 

ngz;Zf;F mr; RikapypUe;J fpilj;j 

tpLjiyahfTk; Rik> ghuk; Fiwe;jjhy; 

Vw;gl;l kfpo;thfTk; jdJ clYk; rijAk; 

,uj;jKk; capUkhfpa Foe;ijiaf; 

fz;ljhy; Vw;gl;l Mde;jkjhfTk; 

mikfpd;wJ. ,jdhy; mts; gpurt 

fhyj;jpy; gl;l cly;> cs hPjpahd 

typfSk; NtjidfSk; kwf;fg;gLfpd;wd. 

vdNtjhd; ngz;fspd; gpurt typfs; 

gw;wp nre;newp ,yf;fpaq;fs; vJTk; 

Ngrtpy;iy vdf; $wyhk;.    

gz;ila jkpo; ,yf;fpaq;fshd rq;f 

,yf;fpaq;fNsh mjd; gpd;dh; Njhd;wpa 

mw ,yf;fpaq;fNsh fhtpaq;fNsh 

rpw;wpyf;fpaq;fNsh> etPd ,yf;fpaq;fNsh 

ngz;fspd; gpurt Ntjidia NgR 

nghUshf;ftpy;iy. nrt;tpyf;fpaq;fspy; 

,Jtiu ngz;fspd; gpurt typ> mjd; 

Ntjid> Jd;gk; vd;gd Ngrhg; nghUshfNt 

mike;Js;sd. 

,yf;fpaq;fspy; gpurtk;:

rq;f ,yf;fpaq;fspy; ve;j xU ,lj;jpYk; 

ngz;fs pd ; g p urttyp Neubahf 

tpghpf;fg;gltpy;iy ngz; fUTw;wik> 

#y; nfhz;lik> #y;nfhz;l ngz;zpd; 

clypy; Njhd;Wk; khw;wk;> griyNeha;>  

tah(krf;if) Neha;> fUr;rpijT> Foe;ij 

gpwe;jik gw;wpf; $wg;gLfpd;wNj jtpu 

Foe;ijiag; gpurtpf;Fk; jhapd; 'gpurt 

typ" gw;wpNah gpurtk; ghh;f;Fk; kUj;Jtpr;rp 

gw;wpNah  Ngrg;gltpy;iy. jha;ik> 

fUTWjy;> kfg;NgW njhlh;ghd fUj;Jf;fNs 

,lk; ngw;Ws;sd. fUTWjy; '#y;" vd;w 

nrhy;yhy; Fwpg;gplg;gLfpd;wJ. jiyr;#y;> 

fLQ;#y; (ew;wpiz 370)> epiw#y; vd;w 

gjq;fs; gad;gLj;jg;gl;Ls;sd.   

fUTw;w ngz;Zf;F Vw;gLk; rpy czh;Tfs; 

Gspg;Gr;Ritapy; Vw;gLk; ehl;lk;> rpy 

czTfspd; kPjhd ngUtpUg;G gw;wpa 

gjpTfs; cs;sd. ,J 'tahNeha;" vd 

miof;fg;gl;lJ. 'tah" vd;w nrhy;Yf;F 

ngUtpUg;G vd;gJ nghUs;. ,ij 

krf;if vdTk; Fwpg;gpLth;. 'tahNeha" 

Vw;gl;l ngz;fSf;F Vw;gLk; the;jpiaf; 

fl;Lg;gLj;j mth;fs; Gspg;ig tpUk;Gth;. 

,jid gpd;tUk; ghly;fspy; fhzyhk;
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'taTW kfsph; Ntl;L czpd; my;yJ

gifth; cz;zh mU kz;zpidNa" 

			   (GwehD}W 20)

'Gspq;fha; Ntl;ifj;J md;Wepd; 

kyh;e;j khh;G  ,ts; tah Neha;f;Nf" 		

			   (Iq;FEW}W 51)

'Ke;ehw; wpq;f zpiw nghWj;jir, xJq;fy;

nry;yh gRk;Gsp Ntl;if fLQ;#y; kfsph;" 	

			   (FWe;njhif 287)

Foe;ijiag; gpurtpj;j ngz;fs; gw;wpa 

Fwpg ;Gf ;fs; rq;f ,yf;fpaq;fspy; 

fhzg;gLfpd;wd.  ew;wpiz ghly; xd;wpy; 

'GdpW" vd;w nrhy; gad;gLj;jg;gl;Ls;sJ. 

'GdpW" vd;gJ jPl;ilf; Fwpf;fpd;wJ. 

,jdhy; gpurtpj;j ngz; jPl;Lilatshff; 

fUjg;gl;L  jdpikg; gLj;jg; gl;lhs;. 

gpurtj; jPl;bw;F Nga;fs; tUtjhfTk; 

mjidj;jLf ;f ntz;fLF> Iatp 

Kjyhdtw;iwg; Gifg;gjhfTk; nra;jpfs; 

cs;sd. ,J rq;ffhyj;J kf;fspd; 

ek;gpf;iffis vLj;Jf;fhl;Lfpd;wJ.

'GdpW ehW nrtpypnahL Gjy;td; JQ;r

Iatpmzpe;j nea;ahl;L <uzpg;

gRnea; $h;e;j nkd;ik ahf;ifr; rPh;nfO 

kle;ij"  		  (ew;wpiz  40)

fhjw;guj;ijaplk; nrd;W te;j jiytdplk; 

'cd;Dila kfsph; Ja;ikAk; eWkzKk; 

cilath;fs; Foe;ijiag; ngw;wjhy; ehd; 

Ngiag; Nghd;W Mfptpl;Nld" vd jiytp 

Fwpg;gpLfpwhs;.  ,jid Iq;FWE}w;Wg; 

ghly; tpghpf;fpd;wJ.

'J}ah; ewpah; epd; ngz;bh; 

Ngva; midak; ahk; Nra; gae;jdNk" 

			   (Iq;FW E}W 70)

Foe;ij ngw;w ngz;fspd; cly; J}a;ikapd;wp> 

ey; kzkpd;wp ,Uf;Fk; vd;gJ ,jd; %yk; 

Fwpg;gplg;gl;Ls;sJ. gpurtpj;j jha;f;F mrjp 

typiag; Nghf;f> cly; ntg;gj;ijj; jzpf;f 

gR nea; G+rg;gl;lJ vd;w Fwpg;G ew;wpizapy; 

fhzg;gLfpd;wJ. 

'fLk;Gilf; fLQ;#y; ek;Fbf;F cjtp

nea;nahL ,ikf;Fk; Iatpj;jpus;fho; 

tpsq;fefh; tpsq;ff;fple;Njhl; FWfp 

Gjy;td; <d;nwdg; ngah; ngah;j;J"

			    (ew;wpiz 370) 

gpurtpj;j jha;f;F ghy; Rug;ig mjpfhpf;f 

Fsph;e;j ePhpy; ePuhl;baik gw;wpa nra;jpfSk; 

rq;f ,yf;fpaq;fspy; fhzg;gLfpd;wd. 

gl;bdj;jhh; ghly;fspy; Foe;ij fUtpypUe;J 

cUthfp vt;thW gpwf;;fpd;wJ vd;gJ 

gw;wpa tpghpg;igf; fhzyhk;.

'gJk mUk;G flkkpnjd;W 

ghh;it nka;thaa;nrtp fhy; iffs; vd;W

cUtKk; Mfp cautsh; khjk; xd;gJk; 

xd;Wk; epiwe;J kle;ij 

cjuk; mfd;W Gtpapy; tpOe;J 

XuwpT <uwpthfp tsh;e;J .." 

(gl;bdj;jhh; ghly;fs;) 

,t;thW nrt;tpay; ,yf;fpaq;fs; ahTk; 

ngz;fspd; gpurtk;> jPl;L> fh;g ;gk;> 

#Yw;w kfsph; tpUk;Gk; nghUl;fs>; 

mth;fsJ cly;epiy khWghLfs; gw;wpf; 

Fwpg;gpLfpd;wNj jtpu  mth;fsJ gpurt 

typfisAk; NtjidfisAk; Ngrtpy;iy. 

,yf;fpaq;fspy; ngz;fspd; gpurt typ 

gw;wp Ngrg;glhikf;fhd fhuzq;fs;:

ngUk;ghYk; ,yf;fpaq;fisg; gilj;jth;fs; 

Mz;fshfNt fhzg ;gLf pd ;wdh ; . 

Mz;fspd; vOj;Jf;fSf;Fk; ngz;fspd; 

vOj;Jf;fspw;;FkpilNa  ntspg;ghl;L 

Kiwapy; ghy;epiy mbg;gilapy;  gy 

NtWghLfs; fhzg;gLfpd;wd. ctik> 

fw;gid> njhdpg;nghUs;> nrhy;Yk;ghzp> 

czh ;r ;r pahok ; vd ;gtw ;w py ; ,t ; 

NtWghLfis mtjhdpf;fyhk;. 
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Mz;;fspd;  ghly;fis tpl ngz;fspd; fhjy; 

ghly;fs; czh;r;rpj; Jbg;GilaitahfTk; 

ngz;fspd; czh;Tfis Mz;fs; NgRk; 

KiwapypUe;J NtWgLj;JgitahfTk;  

mike;Js;sd. 

'ngz;fspd; fhjw; ghf;fs; fhjypd; 

ntt;NtW rhiafs; neUf;fk;> md;G> 

Nfhgk;> kdj;jhq;fy;fs;> Ntbf;if vd 

gythwhf mikfpd;wd". rpj;jpuNyfh 

nksdFU> (1999)> caph;ntsp> 

'Mz;fs; ghba ghly;fspy; $Ljyhf 

t ho ; f ; if mwk ;  N g r g ; g Ltij 

mtjhdpf;fyhk;. guzh>; ghiy ghba 

ngUq;fLq;Nfh> kUjk; ghba ,sq;fLq;Nfh> 

Nfhg;ngUQ;Nrhod; Nghd;Nwhhpd; ghly;fspYk; 

NtWgy Gyth;fspd; ghly;fspYk; 

,j;jd;ik fhzg;gLfpwJ" mk;kd;fpsp 

KUfjh];> (2006)> rq;ff;ftpijahf;fk; 

kuGk; khw;wKk;> Fkud; Gj;jf ,y;yk;> 

nfhOk;G> gf; 247

r%fj;jpy; MZf;Fk; ngz;Zf;Fk; jdpg;gl;l 

gz;ghLfs; fhzg;gLtijf; fhzyhk;. 

,jdhy; Mz;fsJ Ngr;R eilf;Fk; 

ngz;fsJ Ngr;R eilf;Fkpilapy; 

NtWghLfs; fhzg;gLfpd;wd. Mz;fspd; 

fhjy; ghly;fspy; mfk; rhh;e;J vOk; Gw 

ntspg;ghLfisNa fhz KbfpwJ. ngz;fs; 

mfk; cs;Szh;T mbg;gilapy; vOk; 

jd;Dzh;T Ntl;ifiaAk; ngz;zpd; mfk; 

rhh;e;j Raj;ijAk; gjpT nra;Js;sdh;. 

Mz;fspd; mDgtKk; #oYk; NtWgl;lit. 

mth;fs; ngz;fs; Nghy; fw;gid 

nra;J ghlNtz;bapUe;jJ. ngUk;ghYk; 

,yf;fpaq;fisg; gilg;gth;fspy; Mz;fs; 

mjpfkhf ,Ue;jikapdhy; ngz;fspd; 

czh;Tfs; Ntjidfis> typfisf; $Wk; 

ghly;fs; ,yf;fpaq;fspy; ,lk;ngw;wik 

FiwthfNt cs;sd. ,jdhNyNa 

nrt;tpyf;fpaq;fspy; ngz;fspd; gpurt 

typfs; gw;wpg; Ngrg;gltpy;iy.

<oj;Jf; $j;Jg; ghly;fspy; ngz;fspd; 

gpurt Ntjid

<oj;Jf; $j;Jg; ghly;fspy; ngz;Zf;Fg; 

gpurt Ntjid Vw;gl;lJk; kUj;Jtpr;rp 

mioj;J tug;gLfpwhs;.  kUj;Jtpr;rp 

te;jJk; gpurt typ Vw;gl;l ngz;Zf;F 

vLj;j vLg;gpy; kUe;J nra;a Kidatpy;iy. 

Kjypy; fh;g;gpzpf;F Vw;gl;l Ntjid 

gpurt Ntjidah? NtW VjhtJ 

thA Ntjidfsh? vd mts; mwpa 

Kw;gLfpd;whs;. mjdhy; fh;g;gpzpapd; 

Nehit vq;nfq;Nf vg;gbnay;yhk; typf;fpwJ 

vd;gij tpsf;fkhff; Nfl;fpd;whs;. 

,r;re;jh;g;gj;jpy; gpurt typ nfhz;l 

ngz; kUj;Jtpr;rpaplk;  jdf;F Vw;gl;l 

typia tpgukhff; $Wfpd;whs;.

kUj;Jtk; nra;a te;j kq;ifNa Nfsha; 

'vdf;Fg; nghUj;Jg; nghUj;jhf NehFJ> 

mbf;fb typf;fpwJ> ,Lg;igAk; fLf;fpwJ 

vdf; $w 'mNfh NfSk; mk;kh jhNa 

tUj;jk; ,d;dkl;L vd;W nrhy;yg; 

Nghjhjk;kh jhNa"  (khh;f;fz;ld; ehlfk; 

thsgpkd; ehlfk;> 1963> gf; 35) 

vd kUj;Jtpr;rp $Wfpwhs;. mjw;F 

typnfhz;l ngz; jdJ tUj;jk; 

vj;jifaJ vd;gijAk; NkYk; tpghpg;gijf; 

$j;Jg; gDty;fspy; mtjhdpf;fyhk;.. 

're;jD kfhuh[d;" $j;jpy; tUk; fq;if 

vDk; ghj;jpuk; ,t; typ gw;wpg; NgRfpd;wJ. 

fq;iff;Fg; gpurt typ vLj;jNghJ mts; 

kUj;Jtpr;rpaplk; gpd;tUkhW $Wfpd;whs;. 

'vd;d nra;Ntd; VJ nra;Ntd; (jh jjpq;fpdh)

ve;jd; ,UtpopAk; NrhUjb

mbtapWk; ahf;ifaJk; - mdyJ Nghy; 

vupAjb

,iljsu;e;J fhyau;e;Njd; vdf; Nfw;wJiz 

eP Guptha; 

ehtuz;L jhfkhNdd; - ePPAk; ey; kUe;J 

nrhy;Ykb" 
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	 (re;jD kfhuh[d; - $j;J> 2021> gf;; 31) 

  

'ed ;daQ;Nru ;  tapW edptUj ;jk ; 

nfhs;Sjk;kh" 

'IaNfh ehndd;d nra;Ntd; mk;ikahNu 

- ve;jd;

mbtapW NehFjb mk;ikahNu

 ,iljsu;e;J fhyaU jk;ikahNu - ve;jd;

,UtpopA kpUSjb mk;ikahNu

ehtwz;L jhfkpQ;R jk;ikahNu - vdf;F

ey;kUe;J nra;Akb mk;ikahNu

Cdpoe;NjDly; jsu;e;Njd; mk;ikahNu"     

  (re;jD kfhuh[d; - $j;J  > 2021> gf; 31)   

vd;W fq;if jdf;F Vw;gl;l gpurt typia 

tpgupf;fpd;whs;. xU ngz;Zf;Fg; gpurtj;jpd; 

NghJ mbtapW Nehjy;> cly; vhpjy;> 

fz;fs; Nrhu;jy;> fz;fs; ,USjy;> ,il 

jsh;jy;> ,Lg;G typ vLj;jy;> ehtws;jy;> 

jhfk; Vw;gly;> Cdpoj;jy;> cly; jsh;jy; 

vd;gd Nghd;w typfSk; NtjidfSk; 

mwpFwpfSk; Vw;gLjy; ,ay;ghFk;.  ,t; 

typfs; kpfTk; czu;TG+u;tkhfr; rpj;jpupf;fg; 

gl;Ls;sJ.

$j;jpy; gpurt Ntjid nfhr;rfkhfTk; 

jUthfTk; jug;gl;Ls;sik Fwpg;gplj;jf;fJ. 

mgpkd;dd; Re;jhp jpUf;fy;ahzk; vd;w 

$j;jpy; Rgj;jpiuapd; gpurt typ ,t;thW 

vLj;Jiuf;fg;gLfpd;wJ. 

'mk;kh ehd; vd;d nra;Ntd; Mr;rpahNu

ve;jd; mq;fnky;yhk; NehFjpg;Ngh ghl;bahNu

gf;fnky;yhk; NehfpwNj ghl;bahNu

vdf;Fg; glglg;Gf; nfhs;Sjk;kh ghl;bahNu

new;wpg; GUtnky;yhk; ghl;bahNu

vdf;F Kj;JKj;jha; Nth;f;fpwNj ghl;bahNu

re;Jise;J NehfpwNj ghl;bahNu

vdf;Fj; jhftplha; MfpwNj ghl;bahNu"

      (mgpkd;dd;Re;jhp jpUf;fy;aahzk;> 	

	 2022> gf;17)

,f; $j;jpy; tUk; Rgj;jpiu ghj;jpuk; 

jdf;Fg; gpurt typ Vw;gl;lJk; jhd; gl;l 

mt];ijapid  $Wk; NghJ jdf;F mq;fk; 

vy;yhk; NehtjhfTk; vy;yhg; gf;fKk; 

NehtjhfTk;> glglg;G Vw;gLtjhfTk; 

new;wpg; GUtk; tpah;g;gjhfTk; re;J 

cise;J NehtjhfTk;  jhftplha; 

Vw;gLtjhfTk; Fwpg;gpLfpd;wJ.  

,f; $j;jpy; tUk; nyl;Rkp ghj;jpuk; 

jdf;F Vw;gl;l gpurt typia gpd;tUkhW 

tpghpf;fpd;wJ. 

'INah ehndd;d nra;Ntd; ghl;bahNu 

ve;jd; mbtapW NehFjk;kh ghl;bahNu

iktpopfs; NrhUjk;kh ghl;bahNu 

vdf;F kaf;fk; kpfthFjk;kh ghl;bahNu

jhq;f vd;dhy; Vyhjk;kh ghl;bahNu 

vdf;Fj; jhftplha; MFjk;kh ghl;bahNu" 

(mgpkd;dd;Re;jhp jpUf;fy;aahzk;> 2022> 

gf;17) 

mbtapW Nehjy;> fz;fs; Nrhh;tiljy;> 

kaf;fk; tUjy;> jhftplha; Vw;gLjy;> Nghd;w 

typfisf; Fwpg;gpl;L jhq;f nthz;zh 

Ntjid Vw;gLtjhfTk; Fwpg;gpLfpd;wJ.

khh;f;fz;ld; ehlfj;jpy; tUk; ghj;jpuk; 

jdf;F Vw;gl;l gpurt typia jd; 

fztdplk; ,t;thW $wpg; Gyk;Gfpd;;wJ.

'vd;d nra;Ntd; vd;d nra;Ntd; ehDk; 

vd;fzth

vd;d nra;Ntd; - tz;z,il NeFijah 

mbtapw;iw typf;Fijah

gpd;Dijah fhy;fs; ,uz;Lk; thahy; Ngr 

Kb $lhijah 

vd; ,Lg;G NehFijah ,jw;nfd;dnra;Ntd; 

fhjyNd

eQ;Rjid cz;lth;Nghy; cs;sk; eL 

eLq;FNj

vd;d nra;Ntd; tpQ;rp tprk; nfhz;lth; Nghy; 

NjfNkdpnay;yhk; NehFijah"

(khh;f;fz;ld; ehlfk; thsgpkd; ehlfk;> 

1963> gf;33)
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,jpy; gpurtj;jpd; NghJ ,ilNehjy;> 

mbtapW typj;jy;> ,Lg;G typj;jy;> 

fhy;fs; gpd;Djy;> NgrKbahky; ,Uj;jy;> 

cs;sk; eLq;Fjy;> Njfk; eLq;Fjy;> 

,Lg;G NehFjy;  Kjyhd Ntjidfs; 

Vw;gl;ljhff; Fwpg;gpLfpd;whs;. gpurttyp 

fLk;  tprk; cz;ltUf;F Vw;gLk; 

typNghd;W ,Ug;gjhf typapd; jd;ikAk; 

Fwpg;gplg;gLfpd;wJ. 

<oj;Jf; $j;Jf;fspy; gpurt typfisf; 

Fwpg;gpLtjpy; xw;Wik  

$j;Jf;fspy; gpurt typfisf; Fwpg;gpLtjpy;  

xw;Wikia mtjhdpf;f Kbfpd;wJ.,jw;Ff; 

fhuzk; $j;Jg; gDty;fis ,aw;wpa 

Gyth;fs; ngUk;ghYk; Mz;fshfNt 

cs;sdh;. Mz;fSf;F ngz;fspd; typia 

mwpAk; tha;g;G cs;sNj jtpu mij 

czuKbahJ. Mz;fspd; mDgtKk; 

#oYk; NtWgl;ljhy; mth;fs; ngz;fs; Nghy; 

fw;gid nra;Nj ghLfpd;wdh;. ngUk;ghYk; 

$j;Jg;ghly;fisg; ghLgth;fs; Mz;fshf 

,Ug;gjhy; ngz;fspd; gpurt typfSk;> 

NtjidfSk; czh;r;rpG+h;tkhfTk; caph;j; 

Jbg;GiladthfTk; mikatpy;iy. 

,Lg;G typ> fhy;fs; gpd;Djy;> cs;sk; 

eLq;Fjy;> new;wptpah;j;jy;> Nkdp NehFjy;> 

NgrKbahky; ,Uj;jy;> mbtapW Nehjy;> 

re;Jisjy;> jhfk; vLj;jy;> fz;fs; 

NrhUjy; vd gpurtj;jpd; NghJ Vw;gLk; 

cghijfisNa mit Fwpg;gpLfpd;wd. 

mit vt;thW ,Ue;jJ vd;gij czh;T 

G+h;tkhd ctikfs; %yNkh njhlh;fs; 

%yNkh tpsf;ftpy;iy. ,f; $j;Jg; ghly;fs; 

ngz;fspd; ghly;fshf mike;jpUe;jhy; 

ngz;ikapd; gpurt typapd; Ntjidfs; 

czh;T G+h;tkhfTk; czh;r;rp Moj;JlDk; 

,yf;fpaj;jpy; gjpT nra;ag; gl;bUf;Fk; 

vd;gjpy; re;Njfkpy;iy.  
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,irg; gl;ljhup khztu;fspd; fy;tpr; nraw;ghLfspy; jfty; 

tskhf r%f tiyj;jsq;fspd; gad;ghL: Rthkp tpGyhde;j 

mofpay; fw;iffs; epWtfj;ij ikag;gLj;jpa Ma;T

gpurhe;jd;> B1

,t; Ma;thdJ r%f tiyj;jsq;fis 

gl;ljhup khztu;fs; jkJ fy;tpr ; 

nraw;ghLfSf;fhd jfty; tskhf 

gad;gLj;Jtij njupT nra;ag;gl;l Rthkp 

tpGyhde;j mofpay; fw;iffs; epWtf 

,irj;Jiw khztu;fis mbg;gilahff; 

nfhz;L Nkw;nfhs;sg;gl;Ls;sJ. ,t; 

tifapy; 2018/2019 fy;tpahz;by; gapYk; 

,WjptUl ,irj;Jiw khztu;fs; 68 Ngu; 

Ma;T khjpupahf fUj;jpw;nfhs;sg;gl;ldu;. 

Ma ;T Kiwikahf mstha ;T 

Abstract
Social meadia plays significant in the contemporary educational activities of the under-
graduates. In this context, this study discuss the usage of social media as an information 
resource by aesthetic studies undergraduates based on the final year music undergraduates 
in the. Especially, the study considered factors such as undergraduates’ residential area and 
academic year of 2018/2019 at Swamy Vipulananda Institute of Aesthetic Studies. The study 
used a survey research design and employed questionnaires and interviews and research 
instruments major field of study in music (Vocal and Instruments generally) to identify the 
key findings. The study revealed that undergraduate students used social meadia as an in-
formation resource at a high level with 77.94% except for the difference found in the major 
field of studies; there were no significant in social meadia use based on the residential are 
of the students. Furthermore, the study revealed that most students use Youtube as their 
main information source. In this context, the sudy proposes to reduce the gap between major 
discipline in music in using social meadia as an information resource.

Key Words: Social meadia, Information Source, Graduate student

Ma;Tr; RUf;fk; gad;gLj;jg;gl;lNjhL tpdhf;nfhj;J 

Neu;fhzy; Nghd;wd Ma;Tf; fUtpfshfg; 

gpuNahfpf;fg;gl;L gl;ljhup khztu;fs; 

r%f tiyj;jsq;fis jftytskhfg; 

gpuNahfpf ;Fk; gad;ghlhdJ ,dk; 

fhzg;gl;lJld; trpf;Fk; gpuNjrk;> gapYk; 

gpujhd fw;if vd;gdtw;wpd; mbg;gilapYk; 

gFg;gha;Tf;Fl;gLj;jg;gl;L Ma;tpd; 

KbTfs; ,dk; fhzg;gl;ld. ,t; tifapy; 

Ma;Tf;Fl;gLj;jpa gl;ljhup khztu;fsplk; 

r%f tiyj;jsq;fis jfty; tskhfg; 

gad;gLj;Jk; epiyahdJ nghJthf 

rpNu];l cjtp E}yfu; juk; I, Rthkp tpGyhde;j mofpay; fw;iffs; epWtfk;> fpof;Fg; gy;fiyf;fofk;> 
,yq;if.
Email: prashanthanb@esn.ac.lk 		  httpt://orcid.org/0009-0007-8330-1528
Received: 06.03.2026			   Accepted revised version: 05.05.2026
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cau;epiyapy; (77.94%) fhzg;gLtNjhL  

tpNrlkhf; fUj;jpw;nfhs;sg;gl;l ,U 

tplaq;fspy; gapYk; gpujhd fw;if 

vd;w tplaj;jpy; ,dk; fhzg;gl;l 

tpj;jpahrj;jpidj; jtpu kw;iwa tplakhd 

thOk; gpuNjrj;jpd; mbg;gilapy; r%f 

tiyj;jsq;fis jfty; tskhfg; 

gad;gLj;Jtjpy; Fwpg;gplj;jf;fstpyhd 

NtWghLfs; fhzg;gltpy;iy vd;gij 

Ma;tpd; KbT ntspg;gLj;jpAs;sJld; 

ngUk;ghyhd khztu;fs; jkf;fhd 

jfty; tskhf tiynahspia (YouTube) 
gad;gLj ;Jfpd ;wikiaAk ; Ma;T 

ntspg;gLj;Jfpd;wJ. ,g;gpd;dzpapy; gpujhd 

fw;if newpfSf;fpilNa fhzg;gLk; 

,ilntspiaf; Fiwg;gjw;F ,t;Ma;thdJ 

rpy rpghu;Rfis Kd;nkhopfpd;wJ.

jpwTr; nrhw;fs;: r%ftiyj;jsk> 

jfty;tsk;> gl;ljhup khztu;

mwpKfk;

r%f tiyj;jsk; vd;gJ xU gue;Jgl;l 

tplakhf rkfhyj; jfty; gupkhw;w nray; 

xOq;fpy; Nehf;fg;gLtNjhL kdpj tho;tpd; 

gy;NtW nraw;ghLfspy; nry;thf;Fr; 

nrYj;Jk; xd;whfTk; fhzg;gLfpd;wJ. 

,jw;fhd mbg;gilahf miktJ  jfty; 

njhopy;El;gj;jpd;  tsu;r;rpAk; mjD}

lhd gy;jug;gl;l r%f tiyj;jsq;fspd; 

mgupkpjkhd Njhw;wKNkahFk;. gyjug;gl;l 

r%fq;fspilNa r%f ClfkhdJ 

gpugy;ypaKk; tsu;r;rpAk; mile;Js;sJ 

(Kyurg.Sun Kin Sei-ching Joanua Sin & Eun 
Youns Yoo Lee, 2014) vdj; njuptpj;Js;sik 
r%f tiyj;jsq;fs; / r%f Clfq;fs; 

rkfhyj;jpy; ngw;Ws;s Kf;fpaj;Jtj;ij 

vLj;Jf;fhl;Lfpd;wJ. NkYk; r%f 

tiyj;jskhdJ njhopy;El;gj;jpd; 

xU Kw;Nghf;F ntspg;ghlhFk;. mJ 

njhlu;ghly;> xj;Jiog;G> nghOJNghf;F 

Nghd;wtw;iw Cf;Ftpf;fpd;w mNjNtis 

jw;NghJ cyfshtpa uPjpapy; fy;tpj; 

NjitfSf;fhfTk; ifahsg;gLfpd;wJ. 

Lauson & Murray (2018) MfpNahu; jkJ 

Ma;tpy; fUj;Jiuj;Js;sikAk;> fy;tpg; 

Gyj;jpNy r%f ClfkhdJ ngsjPf 

tFg;giwf;Fs; kl;Lg;gLj;jhJ Mrpupau; 

khztu; njhlu;ig Nkk;gLj;jp fy;tpg; 

gutiy tpupTgLj;jp fw;wy; #oiy 

vspjhf;Ffpd;wJ. Ye and Li (2024) jkJ 
Ma;tpy; Rl;bf;fhl;bAs;sikAk; r%f 

tiyj;jskhdJ fy;tprhu; gug;gpYk; 

fhj;jpukhd gq;fpg;gpid ey;Ffpd;w xU 

tplakhf Nehf;fg;gLtij ntspg;gLj;Jtjhf 

mikfpd;wJ.

, g ;  g p d ; dd p a h dJ  g l ; l j h u p 

k hztu ; fs pil Naa hd mw p Tj ; 

Njlypy;  r%f Clfq;fs;  jfty;ts 

%yq;fshf gq;fhw;Wtjw;fhd tha;g;gpid 

toq;fpapUf;fpd;wJ. 'r%f ClfkhdJ 

,sk; rKjhaj;jpdu; kj;jpapy; cyfshtpa 

upjpapy;  gpugy;ypakhfpapUg;gNjhL 

khztu;fs; jkJ jdpg;gl;l fy;tprhu; 

kw;Wk;  njhopy;rhu; tho;f;ifapy;  ,jd; 

nry;thf;Fl;gl;ltu;fshf cs;sdu;" (Adeena 
Shahzad  2022 p 205) vd;w $w;Wk; ,q;F 
mtjhdj;Jf;FupajhFk;. mt;thNw Karen 
Freberg and Michaelj Palencher (2005) r%f 

ClfkhdJ njhlu;ghly; gug;gpy; xU 

Gjpa njhlf;fj;ij Vw;gLj;jpapUg;gNjhL 

mwpTg;gutyhf;fj;jpw;Fk; r%jhaj;jpd; 

nghJthd NjitfSf;fhd xj;Jiog;G 

kw;Wk; el;;Gwtpid fl;bnaOg;Gtjw;Fk; 

gq;fspg;ghw;Wfpd;wJ vd jkJ Ma;tpy; 

fUj ;Jiuj ;Js ;sdu ; .  ,j ; jifa 

fUj;jhly;fs; jfty;tsg; gad;ghl;by; 

r%f tiyj;jsq;fs; Fwpg;gplj;jf;f 

gq;fspg;gpid toq;Ffpd;wd vd;gjw;F 

tYr;Nru;g;gjhf mikfpd;wd. tpNrlkhf 



13

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

,t;Ma;thdJ mofpay; Jiwrhu; gl;ljhup 

khztu;fis ikag;gLj;Jtjhy; xyp> 

fhl;rp topKiwfs; ,tu;fspd; fw;wy; 

nraw;ghl;by; nry;thf;Fr; nrYj;jf;$Lk;. 

Emmanuel (2018) fw;wy; kw;Wk; fw;gtu;fspd; 
,ay;G> fhl;rp topKiwfs;> mirT+l;lg;gl;l 

xsp > fhl ;r pfs ; kw ;Wk ; xypfis 

tpUk;Gfpd;wikahy; r%f tiyj;jskhdJ 

fy;tpg; Gyj;jpy; Kf;fpak; ngWfpd;wJ vdf; 

Fwpg;gplg;gl;Ls;sikAk; mofpay;Jiwrhu; 

fy;tpg; Gyj;jpYk; r%f tiyj;jsk; 

gw;wp ftdk; nrYj;j Ntz;bajd; 

Kf;fpaj;Jtj;ij ntspg;gLj;Jfpd;wJ. 

NkYk; ghuk;gupakhd fw;wy; fw;gpj;jy; 

nraw;ghLfSf;F ,ilA+W Vw;gLk; 

#oypy; r%f tiyj;jsq;fSf;Fs; vt; 

,ilntspfis <Lnra;fpd;wd (Dharmatra 
2024) jdJ Ma;tpy; njuptpj;j fUj;Jk; 

r%f tiyj;jsq;fs; fy;tprhu; #oypy; 

ngWk; Kf;fpaj;Jtj;jpid Rl;bf;fhl;Ltjhf 

mikfpd;wJ. vdNt ,t; Ma;thdJ 

,irj;Jiw gl ;ljhu p khztu ;fs ; 

r%f tiyj;jsq;fis jfty;tskhf 

gad;gLj;Jk; Nghf;fpid Rthkp tpGyhde;j 

mofpay; fw;iffs; epWtfj;jpd; gl;ljhup 

khztu;fis mbg;gilahff; nfhz;L 

kjpg;gpLtjhf mikfpd;wJ. 

Ma;tpd; Nehf;fk;

• 	,irj;Jiwg; gl;ljhup khztu;fs; r%f 

tiyj;jsq;fis / Clfq;fis jtfy; 

tskhfg; gad;gLj;Jk; mstpid / 
kl;lj;jpid kjpg;gpLjy;.

• 	,irj;Jiwg; gl;ljhup khztu;fs; 

r%f tiyj;jsq;fis / Clfq;fis 

jtfy; tskhfg; gad;gLj;Jk; NghJ 

Fbj;njhif uPjpahd khjpupfspd; 

mbg;gilapy; gad;ghl;L kl;lk; 

NtWgLfpd;wjh vd ,dk;fhzy;.

•	 fy;tprhu ; NjitfSf;fhf r%f 

tiyj;jsq;fis / Clfq;fisj; 

jfty; tskhfg; gad;gLj;Jk;NghJ 

me ;Nehf ;fj ;j py pUe ;J t pyf pr ; 

nry;tjw;fhd Nghf;F (ftdk; jpir 

jpUk;Gk;) gl;ljhup khztu;fsplk; 

jhf;fk; nrYj;Jfpd;wjh vd ,dk; 

fhzy;.

Ma;tpd; tiuaiw

•	 Rthkp tpGyhde;j mofpay; fw;iffs; 

epWtf ghlg;gug;Gf;Fs; gy;NtW 

ghlq;fSk; Gyq;fSk; ,Uf;fpd;w 

NghjpYk; ,t; Ma;thdJ Rthkp 

tpGyhde;j mofpaw;fw;iffs; epWtf 

,WjptUl ,irj;Jiw gl;ljhup 

khztu;fis (fy;tpahz;L 2018/2019) 

khj;jpuk; mbg;gilahff; nfhz;L 

Nkw;nfhs;sg;gl;Ls;sJ. Fwpg;ghf 

epWtfj;jpdhy; toq;fg;gLk;  ,skhzp 

gl;lf; fw;iff;fhf Vida Jiwfs;/ 

gpupTfs; jdp xU fw;if newpiaf;; 

nfhz;bUf;f ,irj;JiwahdJ 

tha;g;ghl;L> thj;jpak; Nghd;w gpupTfisf; 

nfhz;Ls;sikahy; tpNrlkhf 

,irj;Jiw fUj;jpw;nfhs;sg;gl;lJ.

•	 r%f tiyj;jsg; ghtidapd;NghJ 

mD$y q ; f i s g ;  N g h d ; N w 

gpujp$yq;fSk; fhzg;gLfpd ;w 

NghjpYk; r%f tiyj;jsq;fisj; 

jfty; tskhf gad;gLj;Jk; NghJ 

mjpypUe;J tpyfpr; nry;tjw;fhd 

tha;g;G khztu;fsplk; fhzg;gLfpd;wJ 

vd;w gpujp$yj;jpid khj;jpuNk 

Ma;Tf;fhff; fUj;jpw;nfhs;sg;gLfpwJ.

Ma;tpd; Kf;fpaj;Jtk;

r%f tiyj;jsq;fspd; gad;ghL mtw;wpidj; 

jkJ fy;tprhu; nraw;ghLfSf;fhd jfty; 
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tskhfg; gad;gLj;jy; njhlu;ghf Ma;Tfs; 

gl;ljhup khztu;fis mbg;gilahff; 

nfhz;L Nkw;nfhs;sg;gl;bUf;fpd;w NghjpYk; 

jkpo; nkhop %ykhd ,irj;Jiwg; 

gl;ljhup khztu;fis ikag;gLj;jpajhf 

Fwpg ;g plj ;jf ;fstpyhd Ma;Tfs ; 

Nkw;nfhs;sg;gltpy;iy. ,j;jifa 

#oypy; ,j;Jiw khztu;fspd; r%f 

tiyj;jsq;fis jfty; tskhf 

gad;gLj;JtJ gw;wpa gy;NtW tplaq;fis 

mwpe;Jnfhs;tjw;F ,t;Ma;T cjtyhk; 

vd ;gjd; mbg ;gilapy ; ,t;Ma;T 

Kf;fpaj;Jtkpf;fjhFk;.

Ma;T Kiwapay;

, t ; M a ; T f ; f h d  j f t y ; f i s 

Ma;Tf ;Fl ;gLj ;j patu ;fsplk pUe ;J 

ngw;Wf;nfhs;tjw;fhf mstha;T Kiw 

gad;gLj;jg;gl;lJ. xOq;fikf;fg;gl;l 

tpdhf;nfhj;J Ma;Tf; fUtpahfg; 

gpuNahfpf;fg;gl;llNjhL Njitapd; nghUl;L 

Kiwrhu; Neu;fhzYk; Nkw;nfhs;sg;gl;lJ. 

NkYk; Ma;Tf;Fl;gLj;jpatu;fsplk; 

,Uj ;J r%f tiyj ;jsq ;fis 

jfty; tskhfg; gad;Lj;JtJ gw;wpa 

mgpg;gpuhak; tpdhf;nfhj;jpd; Clhf ehd;F 

epiyfspy; (cau; gad;ghL> kpjkhd 

gad;ghL> Fiwe;jkl;lg; gad;ghL kw;Wk; 

gad;gLj;Jtjpy;iy) ngwg;gl;ld. 

Ma;T khjpupahf Ma;Tf;Fl;gLj;jg;gLk; 

rdj;njhif Fiwthff; fhzg;gLkplj;J 

Ma;Tf;fhf ,dk; fhzg;gl;l midtiuAk; 

Ma;T khjpupahff; fUj;jpw; nfhs;sKbAk; 

vd;gjw;F mika Rthkp tpGyhde;j 

mofpay; fw;iffs; epWtf ,irj;Jiw 

,Wjpahz;L khztu;fs; (fy;tpahz;L 

2018/2019)  midtUk; (68) Ma;T 

khjpupahff; njupTnra;ag;gl;ldu;.

 

Ma;Tj; juTfs;> r%f tiyj;jsq;fis 

jkJ fw;wYf;fhd jfty; tskhfg; 

gad;gLj;JtJ njhlu;ghf fw;ifnewp> 

gl;ljhup khztu;fspd; tho;tplk;/ 
gpuNjrk;> vt;tifahd r%f tiyj; 

jsq ;fis gad;gLj ;Jfpd ;whu ;fs ; 

vd gFg;gha;Tf;Fl;gLj;jg;gl;lNjhL> 

xl;Lnkhj;jkhd nghJthd KbTk; 

gFg;gha;Tf;Fl;gLj;jg;gl;lJ. NkYk; Ma;tpd; 

ngWNgWfis gFg;gha;T nra;tjw;fhf 

SPPS nkd;nghUs; gad;gLj;jg;gl;lJ.

Ma;Tg; gFg;gha;T

Ma;Tf; Fbj;njhif

Ma;Tg ; ngWNgWfs ; midj ;Jk ; 

%d;W tplaq;fspd; fPo; gFg;gha;Tf;F 

cl;gLj;jg;gl;lJld; ,Wjpapy; gl;ljhup 

k hztu ; fs ;  xl ; L nk hj ; j  r%f 

tiyj;jsq;fisj;  jfty; tskhfg; 

g ad ; g L j ; J k ;  msT  / k l ; l k ; 
,dq;fhzg;gl;lJ.

Ma;Tkhjpupahf fUj;jpw;nfhs;sg;gl;L 

,t;Ma;tpy; gq;Fgw;wpa 68 ,WjptUl 

,irj;Jiw gl;ljhup khztu;fspy;; 92.65% 
(63) ngz; gl;ljhup khztu;fshfTk;> 

7.35% (05) Mz;fshfTk; fhzg;gl;ldu;. 

mNj Ntis mtu;fSs; 76.47% (52) 
gl;ljhup khztu;fs; jkJ  ehd;F 

tUl fw;ifapy; tha;ghl;bid gpujhd 

ghlkhf; nfhz;ltu;fshfTk; 23.53% (16) 
thj;jpaq;fis tpNrlkhf fw;gtu;fshfTk; 

milahsg;gLj;jg;gl;ldu;. NkYk; nkhj;j 

Ma;Tf; Fbj;njhifapy; 61.76% (42) fpuhkg; 
gpuNjrj;jpy; trpg;gu;fshfTk; 38.24% 
efu gpuNjrj;jpy; trpg;gu;fshfTk; ,dk; 

fhzg;gl;ldu;.
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ml;ltiz 1 

Ma;Tf; Fbj;njhif tpguq;fs;

tif

(Category)

khwp

(Variable)

vz;zpf;if

(Frequency)

rjtPjk;

(percentage)

ghy;
Mz; 05 7.25%

ngz; 63 92.65%

gpujhd 
fw;if

tha;ghl;L 52 76.47%

thj;jpak; 16 23.53%

gpuNjrk;
fpuhkk; 42 61.76%

efuk; 26 38.24%

,irj; Jiw gl;ljhup khztu;fs; r%f 

tiyj;jaq;fis jkJ fw;wYf;fhd 

jfty ;tskhf gad ; gLj ;Jf pd ; w 

nraw;ghl;bid  Fbj;njhifapd; khwpfspd; 

mbg;gilapy; Ma;Tf;Fl;gLj;jpa NghJ 

khwpfshf gl;ljhup khztu;fspd; gpujhd 

fw;if (tha;g;ghl;L> thj;jpak;) kw;Wk; 

gpuNjrk; (fpuhkk; kw;Wk; efuk;) Mfpa ,U 

khwpfs; khj;jpuNk fUj;jpw;nfhs;sg;gl;ld.

Fwpg;ghf r%f tiyj;jsq;fis jkJ 

fw;iffSf;fhd jfty; tskhfg ; 

gad;gLj;Jk; thj;jpaq;fisg; gapYk; 

khztu;fis tplTk; tha;g;ghl;bid 

gpujhdkhff; fw;Fk; khztu;fSf;F 

mD$ykhdJ vd;w fUj;jhly; Ma;Tf;fhff; 

fUj;jpw;nfhs;sg;gl;l Fbj;njhifapy; 

fhzg;gLtij Ma;thsu; fUj;jpw;nfz;ljd; 

mbg;gilapy; tsg;gfpu;thdJ mgptpUj;jpia 

Nehf;fp efUk; ehLfspy; rkr;rPu; mw;w 

epiyapy; fhzg;gLk; #oypy; ,t;Ma;thdJ 

gl;ljhup khztu;fsplk; efuk;> fpuhkk; 

vd;Dk; uPjpapy; jfty; tskhf r%f 

tiyj;jsq;fis gad;gLj;Jtjpy; 

vt;thwhd jd;ik fhzg;gLfpd;wJ 

Nghd;wtw;iw kjpg;gpLfpd;wJ.

Ma;T khjpupahf vLj;Jf;nfhs;sg;gl;l 

jftyhsu;fSs; vz;zpf;if mbg;gilapy; 

g hy ; e piya py ;  k pFe ;j NtWghL 

fhzg;glfpd;wJ (Mz;fs; - 05> ngz;fs; - 63). 

vdNt ,e;j kpf NtWghlhd vz;zpf;ifia 

mbg;gilahff; nfhz;L nghJ Kbtpid 

tiuaWg;gJ nghUj;jkw;wjhFk; vd;gjd; 

mbg;gilapy; ghy;epiyahdJ ,t;Ma;tpy; 

fUj;jpw;nfhs;sg;gltpy;iy.

ml;ltiz 2

gl;ljhup khztu;fshy; jfty; tskhfg; gad;gLj;jg;gLk; r%f Clfq;fs;

tiffs; vz;zpf;if rjtPjk;

KfE}y; (Facebook) 63 92.65%
tiynahsp (Youtube) 68 100%
gltup (Instagram) 03 4.41%
thl;];mg; (WhatsApp) 30 44.12%
NtW 40 58.82%
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gl;ljhup khztu;fs; jkJ fy;tpr ; 

nraw;ghLfSf;fhd r%f tiyj;jsq;fis 

jfty;ts rhjdkhfg; gad;gLj;Jk;NghJ 

vt;tifahd r%f tiyj;jsq;fisj; 

njupT nra;fpd;wdu; vd;gij mtjhdpg;gJ 

,t;Ma;Tg; gug;gpw;Fg; nghUj;jkhdjhf 

mikAk; vd;gjd; mbg;gilapy; jfty; 

ngwg;gl;lNghJ mNefkhd gl;ljhup 

khztu;fspd; njupthf tiynahsp 

(Youtube) milahsg;gLj;jg;gl;bUe;jJ. 

,jid ml;ltiz 02 ,y; njspthf 

Nehf;fyhk;.

r%f tiyj;jsq;fis jfty; tskhf 

jkJ fy;tpr; nraw;ghLfSf;F gad;gLj;Jk; 

epiyia Mokhf mwpe;J nfhs;tjw;fhf  

,irj;Jiw gl;ljhup khztu;fspd; gpujhd 

,U fw;if newpfspd; mbg;gilapy; 

ngWNgWfs; gFg;gha;Tf;Fl;gLj;jg;gl;l 

NghJ  90.38% (47) tha ;g ;ghl ;Lf ; 

fw;ifnewp khztu;fs; jhk; jfty; 

tskhfr; r%f tiyj;jsq;fis cr;r 

epiyapy; gad;gLj;Jtjhf fUj;Jiuj;Js;s 

mNj Ntis 7.70% (04) khztu;fs; 

jhk; kpjkhd gad;ghLilatu;fs; vdf; 

Fwpg;gpl;Ls;sdu;. tha;ghl;Lf; fw;ifiag; 

gapy;Nthupy; 1.92% (01) Fiwe;j mstpy; 

gad; gLj;Jgtuhf cs;shu;. thj;jpaj;ijg; 

gpujhd fw;ifnewpahf fw;gtu;fisg; 

nghWj;jtiu Ma;Tf;Fl;gLj;jpatu;fspy; 

$LjyhdNdhu; 56.25% (09) jkJ fy;tprhu; 
nraw;ghLfSf;fhf kpjkhd kl;lj;jpy; 

r%f tiyj;jsq;fisg; gad;gLj;Jtjhff; 

fUj;Jiuf;f njhlu;e;J 37.25% (06) cr;r 

epiyapy; gad;gLj;Jfpd;w epiyiag;  

gpujpgypf;fpd;wdu; mNjNtis 6.25 % (01) 
thj;jpa fw;ifg; gpuptpy; Fiwe;j kl;l 

gad;ghLilatu;fshf cs;sdu;. 

ml;ltiz 3

r%f tiyj;jsq;fis jfty; tskhfg; gad;gLj;jy; ( ghlj;jpd; / fw;ifapd;  
mbg;gilapy;)

kl;lk;

(Level)

tha;g; ghl;L/(Vocal ) thj;jpak;/ (Instrument )
vz;zpf;if rjtPjk; vz;zpf;if rjtPjk;

Fiwe;j gad;ghL 01 1.92% 01 6.25%
kpjkhd gad;ghL 04 7.70% 09 56.25%
cr;r epiyg; gad;ghL 47 90.38% 06 37.25%

jfty; tskhf r%f tiyj;jsq;fis 

gad;gLj;Jk; nraw;ghl;by; gl;ljhup khztu;fspd; 

trpg;gplk;/gpuNjrk; Fwpg;gplj;jf;fstpy; 
nry;thf;Fr; nrYj;Jfpd;wjh vd;gij 

Ma;Tf; ;Fl;gLj;jpajd; mbg;gilapy; 

ngUk;ghz;ikahd efug; gpuNjr khztu;fSk; 

79.17% (19) fpuhkg; gpuNjr khztu;fSk; 

77.27% (34) r%f tiyj;jsq;fis 

cr;rkl;lj;jpNyNa gad;gLj;Jfpd;wdu; vd;gJ 

njspthtJld; ,t; vz;zpf;ifahdJ 

Ma;Tf;Fl;gLj;jpatu;fSs;; ¾ gq;fpw;F 
Nkw;gl;ljhFk;. mNjNtis fpuhk gpuNjr 

khztu;fspy; 18.19% (08) kpjkhd ghtid 
cilatu;fshfTk; 4.54% (02) Fiwe;j kl;lg; 
ghtid cilatu;fshfTk; ,dk;fhzg;gl 

efug; gpuNjr khztu;fspy; 20.83% (05) 
kpjkhd ghtid cilatu;fshf  r%f 

tiyj;jyq;fisj; jfty; tskhfg; 

gad;gLj;Jfpd;wdu;;.
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ml;ltiz 5

r%f tiyj;jsq;fis jfty; tskhfg; gad;gLj;jy; 

,t;tplaq;fSf;F Nkyjpfkhf Ma;thdJ 

r%f tiyj;jsq;fis jfty; tskhfg; 

gad;gLj;Jk;NghJ midj;J ,izatopj; 

njhlu;ghlypd;NghJ Vw;gLfpd;w Fwpj;j 

tplaj ;ij mZFk;NghJ my;yJ 

NjLk;NghJ mjNdhL njhlu;ghd my;yJ 

NtW tplaq;fis Nehf;fpj; jpirjpUg;Gk; 

nraw ;ghlhdJ khztu ;fspilNa 

jhf;fj;jpidr; nrYj;Jfpd;wjh vd;gij 

khj;jpuk; ftdj;jpw;nfhz;;lJ. ,t;tifapy; 

,irj;Jiw gl;ljhup khztu;fspilNa 

r%f tiyj;jsq;fis jkJ fw;wYf;fhd 

jfty; tskhfg; gad;gLj;Jk;NghJ jkJ 

Njly; my;yJ mZfy; Nehf;fj;jpypUe;J 

ftdk; rpijf;Fk; nraw;ghl;bdhy; tpyfpr; 

nry;Yk; jd;ik FiwthfNt fhzg;gLtij 

Ma;tpd; ngWNgWfs; ntspg;gLj;jpAs;sJ. 

Mokhf Nehf;fpd; Ma;Tf;Fl;gLj;jpa 68 

khztu;fspy; 49 (72.06%) khztu;fs; jhk; 

mt;thwhd epyikf;F nry;tjpypUe;J 

jtpu;j;Jf;nfhs;tjhf gjpyspj;jpUe;jdu;. 

njhlu;e;J 19 (27.94%) khztu;fs; rpy 

re;ju;g;gq;fspy; khj;jpuk; ,e;epiyf;F 

cl;gLtjhfTk; fUj;Jiuj;Js;sdu;. 

vdNt nghJ ,izatopj; njhlu;G 

rhjdq;fspy; fhzg;gLk; ,e;epiyahdJ 

,irj;Jiw khztu;fs; jfty; tskhf 

r%f tiyj;jsq;fisg; gad;gLj;Jk;NghJ 

ngUk; jhf;fj;ijr; nYj;jtpy;iy vd;gJ 

njspthfpd;wJ.

kl;lk; (Level) vz;zpf;if (Frequency) rjtPjk; (Percentage)
gad;gLj;Jtjpy;iy 00 00%
Fiwe;j gad;ghL 02 2.95%
kpjkhd gad;ghL 13 19.11%
cr;r epiyg; gad;ghL 53 77.94%

nkhj;jk; 68 100%

Ma;tpd;; KbT

Ma;Tf;Fl;gLj;jpa ,irj;Jiw gl;ljhup 

khztu ;fs pd ; mg pg ; g p u haq ;fis 

Nehf;fpd;wNghJ ngUk;;ghyhdtu;fs; mjhtJ 

97% (77.94+19.11) Nkw;gl;ltu;fs; cr;r 

epiyapNyh my;yJ kpjkhd epiyapNyh 

jkJ fy;tpr ; nraw;ghLfSf;fhfj; 

jfty; tskhf r%f tiyj;jsq;fisg; 

gad;gLj;Jfpd;wdu; vd;gJ njspthtJld; 

Ma;Tf;Fl;gLj;jpatu;fspy; vtUNk jhk; r%f 

tiyj;jsq;fisf; fy;tpr; nraw;ghl;bw;fhd 

jfty;tskhfg; gad;gLj;Jtjpy;iy 

vdf; fUj;Jj; njuptpf;ftpy;iy vd;gJ 

,t; Ma;Tg; ngWNgWfspy; tpNrl 

mtjhdj;Jf;FupajhFk;. vdNt xl;L 

nkhj;jkhf Nehf;Fifapy; ,irj;Jiw 

gl;ljhup khztu;fs; midtUk; VNjh 

xUtifapy; r%f tiyj;jsq;fisj; 

jkf;fhd jfty;tskhfg; gad;gLj;Jfpd;wdu; 

vd;gJ njspthfpd;wJ. Mokhf Nehf;fpd;w 

NghJ Ma;Tf;fhf fUj;jpw;nfhs;sg;gl;l  

,U khwpfSs;/tplaq;fSs; (gpujhd ghlk; 

/fw;if kw;Wk; trpg;gplk;) xU tplaj;jpidj; 
jtpu Vida tplaj;jpy; jfty; tskhf 

r%f tiyj;jsq;fisg; gad;dLj;Jk; 

NghJ Fwpg;gplj;jf;fstyhd NtWghLfs; 

khztu;fspilNa fhzg;gltpy;iy mjhtJ 

khztu;fspd; trpg;gplk; vd;w tplaj;ij 

mtjhdpf;fpd;w NghJ fpuhkg; gpuNjr 

gl;ljhup khztu;fs; kw;Wk;; efug; gpuNjr 
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khztu;fspd;; cr;rg; gad;ghl;bw;Fk; kpjkhd 

ghtidf;Fk; ,ilNaahd NtWghLk; kpff; 

Fiwe;j msthd 1.9% kw;Wk; 2.6% khfNt 
fhzg;gLfpd;wJ vdpDk; khztu;fis 

mtu;fs; gapYk; gpujhd ghlq;fspd; 

mbg;gilapy; Nehf;Fifapy; tha;ghl;bidg; 

gpujhd ghlkhf; nfhz;l khztu;fspd; cr;r 

gad;ghl;bw;Fk; (90.38%) thj;jpaj;jpid 
gpujhd ghlkhf; nfhz;l khztu;fspd; 

cr;r epiyg; gad;ghl;bw;Fk; (37.25%)  
,ilNa 53.13% NtWghL fhzg;gLtij 

ngWNgWfs; ntspg;gLj;Jfpd;wd. mjid 

xj;jhfNt ,t; ,U tplaq;fSf;fpilapyhd 

khztu;fspd; kpjkhd kw;Wk; Fiwe;j 

kl;l mgpg;gpuhaq;fSk; fhzg;gLfpd;wd. 

vdNt Ma;tpd; Nehf;fq;fSs; xd;whd 

Nkw;gb tplj;jpy; khztu;fspd; r%f 

tiyj;jsg; ghtiz / gad;ghL njhlu;ghd 
Fwpgplj;jf;fstpyhd NtWghl;bid 

Muha;fpd;w NghJ thj;jpaf; fUtp 

xd;wpidg; gpujhd ghlkhfg; gapYk; 

khztu;fs; r%f tiyj;jsq;fisj; 

jkJ fy;tpr ; nraw ;ghLfSf;fhf 

jfty; tskhfg; gad;gLj;Jfpd;w 

NghJ  Fwpg ;gpl ;l vy;iyf;fg;ghy; 

gad;gLj;j Kbahj epiy fhzg;gLtij 

Ma ;Tf ;Fl ; gLj ; j p atu ; fSldhd 

fye;Jiuahly;fs; %yk; mwpe;Jnfhs;s 

Kbfpd;wJ. mjhtJ thj;jpaj;ijg; 

gpujhd ghlkhfg; gapYk; khztu;fs; 

r%f tiyj;jsq;fspD}lhfj; jkJ 

fy;tpr; nraw;ghLfSf;fhd rpy mbg;gil 

tplaq;fisg; ngwKbAkhapDk; Kf;fpakhf 

jq;fsJ thj;jpa thrpg;gpw;fhd tpuy; 

gpuNahfq;fSf;fhf r%f tiyj;jsq;fisj; 

jfty; tskhfg; gad;gLj;j KidAk; NghJ 

Neub thj;jpaf; fUtp thrpg;gpd; NghJ tpuy; 

gpuNahfj;jpy; jtW Vw;gLtjw;fhd tha;g;G 

mjpfk; fhzg;gLfpd;wikahy; Kf;fpakhd 

jfty;tskhf  tha;ghl;L khztu;fs; 

r%f tiyj;jsq;fisg; gad;gLj;Jtijg; 

Nghy; r%f tiyj;jsq;fis jfty; 

tskhf gad;gLj;j KbahJs;sdu;. 

,jidNa thj;jpaj;ij gpujhd ghlkhfg; 

gapy ;gtu ;fspd; r%f tiyj;jsg; 

gad;ghl;by; kpjkhd gad;ghl;lhsu;fNs  

ngUk;ghd;ikahf 56.25% cs;sij Ma;Tg; 

ngWNgWfSk; gpujpgypf;fpd;wd. vNdNt 

epiwthf Nehf;fpd; ,irj;Jiw gl;ljhup 

khztu;fs; jfty;tskhf r%ftiyj; 

jsq;fisg; gad;gLj;Jfpd;whu;fs; vd;gJ 

njspthtJld; thj;jpaj;ijg; gpujhd 

ghlkhfg; gapYk; gl;ljhup khztu;fis tpl 

tha;ghl;bidg; gpujhd ghlkhff; nfhz;l 

gl;ljhup khztu;fs; jfty; tskhfr; 

r%f tiyj;jsq;fisg; gad;gLj;JtJ 

mjpfkhf fhzg;gLfpd;wikiaAk;  ,t; 

Ma;tpd; Kbthf ntspg;gLj;jg;gLfpd;wJ.

vdNt thj ;j paj ;j pidg ; g p ujhd 

ghlkhff; nfhz;l khztu;fshy; r%f 

tiyj;jsj;jpid xU jfty; tskhfr; 

rpwg;ghd Kiwapy; gad;gLj;j Ntz;Lkhapd; 

r%f tiyj;jsq;fspy; thj;jpaf; 

fUtpfspd; tpuy; gpuNahfj;jpy; $ba 

fuprid nrYj;jg;gl;L r%f tiyj;js 

xsp ehlhf;fs; gjpNtw;wg;gly; Ntz;Lk;. 

NkYk; ,J njhlu;ghd epGzj;Jtkpf;f 

fye;Jiuahly;fs; thj;jpa ,ir rhu; 

fy;tpapayhsu;fs; r%f tiyj;jsq;fspy; 

gjpNtw;wk; nra;Nthu; kw;Wk; jfty; 

tpQ;Qhdk;rhu; Gyikahsu;fs; ,ilNa 

Nkw;nfhs;sg;gLtjd; %yk; jfty; 

tskhf r%f tiyj;jsq ;fisg ; 

gad;gLj;Jtij thj;jpaj;ijg; gpujhd 

ghlkhff;nfhz;l khztu;fspilNa 

fhzg;gLk; ,ilntspapid NkYk; 

Fiwj;Jf; nfhs;sf;$bajhf ,Uf;Fk; 

vd ,t;Ma;T gupe;Jiuf;fpd;wJ.
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gpujpapypUe;J Nkilf;fhd Jy;ypak;: Nfl;b kpl;nrypd; 

‘jlatpay; gFg;gha;T’ Kiwiaj; jkpo; etPd ehlf 

newpahs;ifapy; gpuNahfpj;jy; gw;wpa Xu; Ma;T

moifah tpkyuh[;1

Ma;Tr; RUf;fk;

,t;tha;T etPd ehlf newpahs;ifapy; 

Nfl;b kpl;nry; (Katie Mitchell) Kd;nkhope;j 

'jlatpay; gFg;gha;T"(Forensic Analysis) 
Kiwikia> jkpo; etPd ehlfr; #oypy; 

gpuNahfpg;gjd; rhj;jpag;ghLfisAk; 

mjd; Kf;fpaj;Jtj;ijAk; tpupthf 

Muha;fpwJ. jkpo; ehlf newpahs;if 

kugpy; ePz;lfhykhfg; gpd;gw;wg;gl;L 

tUk; czu;Trhu; kw;Wk; cs;Szu;Trhu; 

mZFKiwfs;> gy Neuq;fspy; ghj;jpug; 

gilg;gpYk; fhl;rpaikg;gpYk; ju;f;fuPjpahd 

Jy;ypaj;ij ,of;fr; nra;fpd;wd. 

,g;gpur;rpidf;Fj; jPu;thf> xU gpujpia 

,yf;fpakhf mZfhky;> mjpYs;s 

juTfis Xu; mwptpay; Ma;thsiug; 

Nghy mZFk; kpl;nrypd; 'jlatpay;" 

Kiwikia ,t;tha;T Kd;itf;fpwJ.

' n ray ;Kiw to p  Ma ;T " vDk ; 

Kiwikiag ; g pd ;gw ;w p mikAk ; 

,f;fl;Liu> Nfl;b kpl;nrypd; 'ehd;F 

J}z;fs;" Nfhl;ghl;bid mbg;gilahff; 

nfhz;L tbtikf;fg;gl;Ls;sJ. Fwpg;ghf> 

gpujpapYs;s khw;w Kbahj cz;ikfisg; 

gl;baypLjy;> ghj;jpuq;fspd; tpupthd 

tuyhW> Nkilj; jUzj;jpw;F Ke;ija 

'cldbr; #oiy" tbtikj;jy; kw;Wk; 

fhl;rpfisr; rpwpa ju;f;f myFfshfg; 

gpupj;jy; Mfpa nray;Kiwfs; ,q;F 

tpupthf myrg;gLfpd;wd.

,t;tha;tpd; fz;Lgpbg;Gfs;> jlatpay; 

gFg;gha;T KiwahdJ ebfu;fspd; 

ebg;igg; nghJthd jd;ikapypUe;J 

tpLtpj;J> kpfTk; Fwpg;ghd kw;Wk; 

ek;gfj;jd;ik tha;e;j cly;nkhopia 

toq;FfpwJ vd;gij epWTfpd;wd. NkYk;> 

newpahsu; vd;gtu; xU 'fiy-tpQ;Qhdpahf" 

khwp> gpujpapd; juTfspd; mbg;gilapy; 

fhl;rpfisj; Jy;ypakhf tbtikf;f 

,k;Kiwik topfhl;LfpwJ. ,Wjpapy;> 

jkpo; ajhu;j;jthj ehlfq;fspd; fiyj; 

juj;ij ru;tNjrj; juj;jpw;F cau;j;Jtjw;F 

,j;jifa mwptpay; G+u;tkhd gFg;gha;T 

Kiwfs; ,d;wpaikahjit vd ,t;tha;T 

ju;f;fuPjpahf cWjpg;gLj;JfpwJ.

fiyr;nrhw;fs;: jlatpay; gFg;gha;T> 

Nfl;b kpl;nry;> etPd ehlf newpahs;if> 

jkpo; ehlfk;> nray;Kiw top Ma;T> 

ajhu;j;jthjk;.

fyhepjp moifah tpkyuh[;> rpNu];l tphpTiuahsh;> eld> ehlfj;Jiw>  Rthkp tpGyhde;j mofpay; 

fw;iffs; epWtfk;> fpof;Fg; gy;fiyf;fofk;> ,yq;if.

Email:  vimalaraj72@gmail.com	 Received: 06.03.2026, 	 Accepted revised version: 05.05.2026
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mwpKfk;

etPd ehlff; fiyapy; newpahs;if 

vd;gJ ntWk; Nkil xOq;fikg;G 

vd;w epiyiaf; fle;J> xU gpujpia 

Mokhfg; gFg;gha;T nra;J mjd; topNa 

tho;tpaiyf; fz;lwpAk; mwptpay; G+u;tkhd 

Njlyhf khwpAs;sJ. ,k;khw;wj;jpd; 

Kd;Ndhbahfj; jpfo;gtu; gpupj;jhdpa 

ehlf newpahsu; Nfl;b kpl;nry; (Katie 
Mitchell) Mthu;. ,tu; rkfhy cyf 

ehlfj;Jiwapy; kpfTk; nry;thf;F kpf;f 

kw;Wk; tpthjj;jpw;Fupa newpahsu;fspy; 

xUtuhff; fUjg;gLfpwhu;. kpl;nry; jdJ 

ehlf cUthf;fj;jpy; filg;gpbf;Fk; 

EZf;fkhd mZFKiwNa 'jlatpay; 

gFg;gha;T" vd miof;fg;gLfpwJ. (Mitchell, 
2009)

jlatpay; gFg;gha;T vd;gJ xU ehlfg; 

gpujpia ,yf;fpakhf mZfhky;> mjpYs;s 

xt;nthU nrhy;iyAk; nraiyAk; xU 

Jg;gwpAk; epGziug; Nghy Muha;tjhFk;. 

mjhtJ> xU Fw;w ,lj;jpy; fpilf;Fk; 

jlaq;fisf; nfhz;L mjd; gpd;dzpiaf; 

fz;lwptijg; Nghy> gpujpapYs;s 

'cz;ikfis" mbg;gilahff; nfhz;L 

ghj;jpuq;fspd; mf kw;Wk; Gw cyfj;ij 

tbtikg;gNj ,f;Nfhl;ghl;bd; rhukhFk;. 

(Mitchell, 2009).

jkpo; etPd ehlfr; #oypy; newpahs;if 

vd;gJ ngUk ;ghYk ; newpahsupd ; 

jdpg ;gl ;l 'cs;Szu ;T" my;yJ 

ebfu;fspd; jd;dpr;irahd 'czu;r;rp 

ntspg;ghLfis" rhu;e;Nj mike;Js;sJ. 

,j;jifa mZFKiwapy; ghj;jpuq;fspd; 

ju;f;fuPjpahd tsu;r;rp kw;Wk; fhl;rpaikg;gpd; 

Jy;ypak; gy Neuq;fspy; rpije;JtpLfpwJ. 

(,uhkRthkp> 2015) vdNt> Nfl;b kpl;nrypd; 

,k;Kiwikiaj; jkpo; ehlfq;fspy; 

gpuNahfpg;gJ mtrpakhd xd;whfpwJ.

,g;gpd;dzpapy;> ,t;tha;T gpd;tUk; Ma;T 

tpdhf;fSf;F tpil fhz tpisfpwJ:

1.	 Nfl ;b k pl ;nrypd ; 'jlatpay ; 

gFg;gha;T" Kiwik jkpo; etPd 

ehlf newpahs;ifapy; vj;jifa 

ju;f;fuPjpahd Jy;ypaj;ij toq;FfpwJ?

2.	 ,f;Nfhl;ghl;bd; 'ehd;F J}z;fis" 

gpuNahfpg;gjd; %yk; jkpo; ebfu;fspd; 

cly;nkhopapYk;> ghj;jpug; gilg;gpYk; 

NkNyhl;lkhd jd;ikapypUe;J tpLgl;L 

vj;jifa 'Fwpg;ghd ebg;ig" cUthf;f 

KbAk;?

3.	 jkpo; ajhu;j;jthj ehlfr; #oypy; ,e;j 

mwptpay; G+u;tkhd mZFKiwiar; 

nray;gLj;Jtjpy; vjpu;nfhs;Sk; 

rthy;fs; kw;Wk; rhj;jpag;ghLfs; 

ahit?

,e;jf; Nfs;tpfSf;fhd tpilfisj; 

NjLtjd; %yk;> ebfu;fSf;F Nkilapy; 

'vd;d nra;a Ntz;Lk;" vd;gij tpl> 

'Vd; nra;fpNwhk;" vd;w ju;f;fuPjpahd 

njspit toq;FtNj ,t;tha;tpd; mbg;gil 

Nehf;fkhFk;. Fwpg;ghf> ajhu;j;jthj 

ehlfq;fspy; xU ghj;jpuj;jpd; r%fg; 

gpd;dzp> cly;nkhop kw;Wk; Nkil ,Ug;G 

Mfpatw;iwg; Nghypj;jdk; ,d;wp cUthf;f 

,j;jlatpay; mZFKiw xU tYthd 

mbj;jsj;ij toq;FfpwJ. (Mitchell, 2009) 
,jd; %yk; jkpo; ehlfg; gilg;Gfis 

ru;tNjrj; juj;jpw;F epfuhd Jy;ypaj;Jld; 

cUthf;f KbAk; vd;gJ ,t;tha;tpd; 

Kf;fpaj;JtkhFk;.

Ma;Tg; gpur;rpid 

jkpo; etPd ehlfr; #oypy; newpahs;if 

kw;Wk; ebg ;G vd;gJ ngUk;ghYk; 

newpahsupd; jdpg;gl;l 'cs;Szu;T" 

my;yJ ebfu;fspd; jd;dpr;irahd 
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'czu;r;rp ntspg;ghLfis" rhu;e;Nj 

mike;Js;sJ. ,j;jifa mZFKiwapy; 

ghj;jpuq;fspd; ju;f;fuPjpahd tsu;r;rp kw;Wk; 

fhl;rpaikg;gpd; Jy;ypak; gy Neuq;fspy; 

rpije;JtpLfpwJ. ebfu;fs; Nkilapy; 'Vd;" 

xU nraiyr; nra;fpwhu;fs; vd;gjw;fhd 

ju;f;fuPjpahd juTfs; ,y;yhjNghJ> 

ebg;G vd;gJ ntWk; 'ghtid"ahf 

khwptpLfpwJ. ,e;j mwptpay; G+u;tkhd 

gFg;gha;T ,ilntspNa ,t;tha;tpd; 

ikag; gpur;rpidahFk;.

Ma;tpd; Nehf;fk;

• 	jk po ; ehlf new pahs ;ifapy ; 

cs;Szu;T rhu;e;j KiwfSf;Fg; 

gjpyhf> juT rhu;e;j 'jlatpay;' 

Kiwia mwpKfg;gLj;Jjy;.

• 	ebfu ;fSf;F Nkilapy; 'vd;d 

nra;a Ntz;Lk;" vd;gij tpl> 'Vd; 

nra;fpNwhk;" vd;w ju;f;fuPjpahd 

njspit toq;Fjy;.

• 	jkpo; ajhu;j;jthj ehlfq;fis 

ru ;tNjrj ; juj ;j pw ;F e pfuhd 

Jy;ypaj;Jld; cUthf;f topfhl;Ljy;.

Ma;tpd; fUJNfhs; 

e h lfg ;  g p u j p a pYs ;s Gwe piy 

cz;ikfisAk; cldbr; #oiyAk; 

mwptpay; G+u;tkhfg; gFg;gha;T nra;tjd; 

%yk;> ebfu;fspd; ebg;gpy; epyTk; nghJthd 

jd;ikia ePf;fp> kpfTk; ek;gfkhd kw;Wk; 

Fwpg;ghd Nkil tho;tpaiy cUthf;f 

KbAk;.

Ma;T vy;iy 

,t;tha;T etPd ajhu;j;jthj ehlfg; 

gpujpfSf;F kl;LNk kl;Lg;gLj;jg;gl;Ls;sJ. 

Fwpg;ghf> Nfl;b kpl;nrypd; Nfhl;ghLfisj; 

jkpo; nkhopngau;g;G ehlfkhd [pdpJ gj;k 

= gz;lhutpd; (Jinidu Padma Sri Bandara) 
'kdk;Nghd fhjy;" (Hithumathe Adare) 
vDk; gpujpia Kd;khjpupahff; nfhz;L 

,t;tha;T mikfpwJ.

Ma;T mZFKiw 

,t;tha;T gz;Grhu; Ma;T mZFKiwiaf; 

nfhz;Ls;sJ. ,J tpsf;fKiw kw;Wk; 

gFg;gha;T Kiwikfisg; gad;gLj;jp> 

Nfhl;ghLfs; vt;thW nray;Kiwahf 

khw;wkilfpd;wd vd;gij Muha;fpwJ.

Ma;T Kiwikapay; 

,t;tha;T 'nray;Kiw top Ma;T" vDk; 

etPd Ma;T Kiwikiag; gpd;gw;WfpwJ. 

xU newpahsuhfTk; Ma;thsuhfTk; 

xj;jpiff; fsj;jpy; Neubahfg; gq;Nfw;W> 

Nfl;b kpl;nrypd; jlatpay; Nfhl;ghLfs; 

xU jkpo;g; gpujpapy; vj;jifa khw;wq;fis 

Vw;gLj;Jfpd;wd vd;gij ,g;gFjp 

tpsf;FfpwJ. juT Nrfupg;G kw;Wk; 

gFg;gha;tpw;fhfg; gpd;tUk; gbKiwfs; 

ifahsg;gl;ld:

1. juTr; Nrfupg;G Kiwfs; 

Kjd;ikj; juTfs;: [pdpJ gj;k ];uP 

gz;lhutpd; 'kdk;Nghd fhjy;" ehlf 

xj;jpifapd; NghJ gad;gLj;jg;gl;l 

newpahsupd ; xj;jpiff; Fwpg ;NgL 

kw;Wk; kpl;nrypd; jlatpay; gFg;gha;T 

ml;ltizfs; Kjd;ikj; juTfshff; 

nfhs;sg;gl;ld.

mtjhdpg;G: 10 epkpl 'Ke;ija epkplk;" 

gapw;rpapd; NghJ ebfu;fspd; Rthr 

tPjk; > cly; eLf;fk; kw;Wk; fz; 

mirTfspy; Vw;gl;l khw;wq;fs; EZf;fkhf 

mtjhdpf;fg;gl;Lg; gjpT nra;ag;gl;ld.

Neu;fhzy;fs;: xj;jpifapd; ,Wjpapy; 

ebfu;fsplk; 'czu;r;rp epidthw;wy;" 
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Kiwf;Fk; 'jlatpay; Gwepiy"Kiwf;Fk; 

,ilapyhd NtWghLfs ; Fwpj ;J 

elj;jg;gl;l Neu;fhzy; gjpy;fs; juTfshfg; 

gad;gLj;jg;gl;ld.

2. gFg;gha;Tr; nrad;Kiw

Nrfupf;fg;gl;l juTfs; Nfl;b kpl;nrypd; 

'ehd;F J}z;fs;" Nfhl;ghl;bd; mbg;gilapy; 

gFg;gha;T nra;ag;gl;ld:

juT gpu pj ;njLj;jy; : gpujpapYs;s 

'mgpg;gpuhaq;fis" ePf;fp> khw;w Kbahj 

cz;ikfis kl;Lk; jdp ml;ltizahfg; 

gpupj;jy;.

xg ;g Pl ;Lg ; gFg ;gha ;T: ebfu ;fspd ; 

jd;dpr;irahd 'nghJthd ebg;G" vt;thW 

'Fwpg;ghd ebg;ghf" khw;wkile;jJ vd;gJ 

ju;f;fuPjpahf xg;gplg;gl;lJ.

njhopy;El;g xUq;fpizg;G: gpujpapd; 

cz;ikfSf;Fk; > Nkilapd; xsp 

my;yJ xyp tbtikg;gpw;Fk; ,ilapyhd 

ju;f ;fu Pjpahd gpizg;G gFg;gha;T 

nra;ag;gl;lJ.

3. Ma;tpd; ek;gfj;jd;ik 

xj;jpiff; fsj;jpy; xU fhl;rpiaj; 

jlatpay ; Kiwg ;gbAk ; > g pd ;du ; 

xg;g Pl ;bw;fhfg; gioa cs;Szu;T 

Kiwg;gbAk; epfo;j;jpf; fhl;b> mjd; 

tpisTfs; xg;gplg;gl;ljd; %yk; Ma;tpd; 

ek;gfj;jd;ik cWjpg;gLj;jg;gl;lJ. ,jd; 

%yk; newpahsu; xU 'fiy-tpQ;Qhdp" 

vd;w epiyia va;Jk; nrad;Kiw 

Mtzg;gLj;jg;gl;Ls;sJ.

Ma;Tg; gug;Gk; rhd;whjhuq;fSk; 

,t;tha;T xU Fwpg;gpl;l fhyg;gFjpf;Fs;> 

xU Fwpg;gpl;l #oypy; eilngw;w ehlfj; 

jahupg;Gr; nray;Kiwia mbg;gilahff; 

nfhz;lJ. ,jd; ek;gfj;jd;ikia 

cWjpg;gLj;Jk; rhd;whjhuq;fs; gpd;tUkhW 

tifg;gLj;jg;gLfpd;wd:

Ma;Tg; gug;G 

,t;tha;T [pdpJ gj;k =P gz;lhutpd; 

(Jinidu Padma Sri Bandara) 'kdk;Nghd fhjy;" 
(Hithumathe Adare) vDk; ehlfg; gpujpia 

ikakhff; nfhz;lJ. ,jd; nray;Kiw 

Ma;thdJ 2020 Mk; Mz;by;> nfhOk;G 

kw;Wk; k`ufk ,isQu; Nrit kd;wj; 

jpiuauq;fpy; (National Youth Services Council 
Theatre) ,lk;ngw;w ehlfj; jahupg;G 
kw;Wk; NkilNaw;wr; nray;Kiwiaj; 

jdJ vy;iyf;Fl;gl;l Ma;Tg; gug;ghff; 

nfhz;Ls;sJ. Fwpg;ghf> 2020 brk;gu; 

25 Kjy; 30 tiuahd fhyg;gFjpapy; 

,lk;ngw;w jPtpu xj;jpifr; nray;Kiwfs; 

,jpy; Mokhf Muhag;gl;Ls;sd.

Kjd;ikr; rhd;Wfs; 

[pdpJ gj;k = gz;lhutpdhy; vOjg;gl;L 

2022 nrg;lk;gu; khjk; Kjw;gjpg;ghf 

ntspahd 'kdk;Nghd fhjy;" ehlfg; 

gpujp. ehlf newpahsu; [pdpJ gj;k = 

gz;lhutpd; Neub xj;jpiff; Fwpg;Gfs; 

kw;Wk; jahupg;Gj; jpl;lq;fs;. xj;jpiff; 

fsj;jpYk; NkilNaw;wj;jpd; NghJk; 

vLf;fg;gl;l epow;glq;fs; kw;Wk; tPbNah 

Mtzg;gLj;jy;fs;. k`ufk ,isQu; 

Nrit kd;wj; jpiuauq;fpy; eilngw;w 

Neub NkilNaw;w mtjhdpg;Gfs;.

Jizr; rhd;Wfs;

Nfl;b kpl;nrypd; 'The Director’s Craft: 
A Handbook for the Theatre"(2009) vDk; 

newpahs;iff;fhd mbg;gil topfhl;b 

E}y;. Nguhrpupau; Nr. ,uhkhD[k; mtu;fspd; 

'muq;ff; fiy" kw;Wk; 'ehlfg;ghit" 

Mfpa E}y;fspYs;s Nkilg; gpuNahff; 

fl;Liufs;. K. ,uhkRthkp mtu;fspd; 

ajhu;j;jthj Nkilg; gpuNahfq;fs; Fwpj;j 

Ma;Tg; gjpTfs;. Njrpa ,isQu; ehlf 

tpoh kw;Wk; Njrpa ehlf tpohf;fspy; 
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,e;ehlfk; ngw;w tpUJfs; kw;Wk; mJ 

Fwpj;J ntspahd tpku;rdf; Fwpg;Gfs;.

,yf;fpa kPsha;T kw;Wk; Nfhl;ghl;Lg; 

gpd;dzp 

etPd ehlfg; Gyj;jpy; newpahs;if vd;gJ 

xU gpujpia Nkil epfo;thf khw;WtJ 

kl;Lky;yhky;> mjpYs;s tho;tpaiyj; 

ju;f;fuPjpahfr; rpijj;J kPSUthf;fk; nra;Ak; 

mwptpay; G+u;tkhd nrad;Kiwahff; 

fUjg;gLfpwJ. ,g;gpd;dzpapy;> gpupj;jhdpa 

newpahsu; Nfl;b kpl;nrypd; (Katie 
Mitchell) Nfhl;ghlhdJ> fhd;];ld;bd; 

];lhdp];yht ;];f papd ; (Konstantin 
Stanislavski) ajhu;j;jthj mZFKiwapd; 

xU Gul;rpfukhd kw;Wk; mwptpay; uPjpahd 

ePl;rpahff; fUjg;gLfpwJ. (Stanislavski, 
1936). gPl;lu; vk;. Nghdp~; (Boenisch, 2010) 

Fwpg;gpLtJ Nghy> 'etPd newpahsu; vd;gtu; 

gpujpiag; Gupe;Jnfhs;gtuhf kl;Lky;yhky;> 

mijj; ju;f;fuPjpahfg; gFg;gha;T nra;J 

Gjpa ghu;itia toq;Fgtuhf ,Uf;f 

Ntz;Lk;."

1 ];lhdp];yht;];fp kw;Wk; kpl;nry;: Xu; 

xg;gPl;L Ma;T

ajhu;j;jthj ehlf kugpy; ,t;tpU 

MSikfSk; Kf;fpakhdtu;fs; vd;whYk;> 

mtu;fs; gpujpiaAk; ebfiuAk; mZFk; 

Kiwapy; mbg;gilj; ju;f;fuPjpahd 

NtWghLfs; fhzg;gLfpd;wd. kpl;nry; 

jdJ 'The Director’s Craft: A Handbook 
for the Theatre' (2009) vDk; E}ypy;> 

newpahsu; vd;gtu; xU 'fiy-tpQ;Qhdp" 

(Artist-Scientist) vd;w fUj;jhf;fj;ij 

Kd;itf;fpwhu;. (Mitchell, 2009)

xg;gPl;L mk;rk; ];lhdp];yht;];fp Kiwik Nfl;b kpl;nry; (jlatpay; Kiw)

mZFKiw
mfepiy czu;r;rp rhu;e;jJ 

(Emotional Memory).

Gwepiyj; juT rhu;e;jJ (Objective 
Facts).

fw;gid vs ju;f;fk;

'khakhd Mdhy;" (Magic If) 
%yk; fw;gidf;F Kf;fpaj;Jtk; 

mspj;jy;.

'Jg;gwpAk; epGzu;" (Detective) 
Nghy cz;ikfisj; NjLjy;.

ebg;gpd; mbg;gil

ebfu pd ;  nrhe ; j tho ;t pd ; 

epidTfisj; 

J}z;Ljy;.

'cldbr; R+oy;" %yk; clypy; 

Neub khw;wj;ij Vw;gLj;Jjy;.

newpahsupd; gq;F
e b f u p d ;  cz u ; r ; r p f i s 

xUq;fpizg;gtu;.

j u T fis M u h A k ;  ' fiy -

tpQ;Qhdp".

2 kpl ;nrypd; “ehd;F J}z;fs;” - 

nray;Kiwg; gpuNahfk;

Nfl;b kpl;nrypd; 'jlatpay; gFg;gha;T" 

KiwahdJ ehd ;F Kjd;ikahd 

Nfhl;ghl;Lj; J}z;fis mbg;gilahff; 

nfhz;lJ. 'kdk;Nghd fhjy;" ehlfj; 

jahupg;gpy; 'cldbr; #oy;" vt;tsT 

Kf;fpaNkh> mNj msT ju;f;fuPjpahd 

tYit Vida J}z;fSk; toq;fpd.

	 1. cz;ikfSk; Nfs;tpfSk; 

newpahsu; gpujpapYs;s Mrpupaupd; 

jdpg;gl;l mgpg;gpuhaq;fis ePf;fptpl;L> 

khw;w Kbahj Gwepiy cz;ikfis 

kl;Lk; gl;baypLfpwhu;. (Mitchell, 2009)

cjhuzk ; :  'kdk ; Ng hd fhjy ; " 

ehlfj;jpy;> myhTjPdpd; cly; Nkilapy; 

nts;isj;Jzpahy; Nghu;j;jg;gl;Lf; fplg;gJ 

xU 'cz;ik". ,e;j cz;ikapypUe;J> 
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'me;j cly; vt;tsT Neukhf mq;F 

fplf;fpwJ?"> 'mjd; ehw;wk; me;j miwapd; 

tspkz;lyj;ij vt;thW khw;WfpwJ?" 

Nghd ;w ju ;f ;fu Pj pahd Nfs;tpfs ; 

vOg;gg;gl;ld. ,J Nkilj; jUzj;ij 

mwptpay; uPjpahf tbtikf;f cjtpaJ.

	 2. ghj;jpu tuyhW 

ghj;jpuq;fs; Nkilapy; Njhd;Wtjw;F 

Ke ;ija mtu ;fspd ; KOikahd 

tuyhw;iwf; fl;likg;gJ ,jpy; mlq;Fk;. 

(Mitchell, 2009) ,J ebfupd; jd;dpr;irahd 
KbTfSf;Fj; ju;f;fuPjpahd epahaq;fis 

toq;FfpwJ.

gpuNahfk;: jpiuNyhfh ghj;jpuj;jpw;fhf 50 

tpdhf;fs; mlq;fpa tpupthd tpdhf;nfhj;J 

gad;gLj;jg;gl;lJ. 'mts; vq;F gpwe;jhs;?"> 

'mtsJ murpay; <LghL vg;NghJ 

njhlq;fpaJ?"> 'myhTjPDldhd mtsJ 

fhjy; ve;jg; Gs;spapy; Gul;rpfukhf 

khwpaJ?" Nghd;w Nfs;tpfSf;F ebfu; 

juTfspd; mbg;gilapy; tpilaspj;jhu;.

tpisT: ,J Nkilapy; jpiuNyhfh 

mjpfhupia vjpu;nfhs;Sk; NghJ> mtsJ 

cly;nkhopapy; xU rhjhuzf; ifjpf;Fupa 

mr;rj;ijj; jhz;b> xU 'Gul;rpahsDf;Nf 

cupa' epjhdj;ijAk; cWjpiaAk; 

ju;f;fuPjpahff; nfhz;L te;jJ.

	 3. cldbr; #oy; 

xU fhl;rp njhlq;Ftjw;F Ke;ija 

10 epkplq;fspy; ele;j epfo;Tfis 

tbtikj;jy;. ,J ebfupd; cly; epiyapy; 

Neubj; jhf;fj;ij Vw;gLj;JfpwJ. (Mitchell, 
2009)

cjhuzk; : jpiuNyhfh tprhuiz 

miwf;Fs; EioAk; Kd;> mts; xU 

FWfpa ,Ul;liwapy; 3 kzpNeuk; 

milf;fg;gl;bUe;jhs; vd;w cldbr; #oy; 

tbtikf;fg;gl;lJ. ,jdhy; Nkilf;Fs; 

EioAk; NghJ mtsJ fz;fs; xspiaf; 

fz;L RUq;FjYk;> jirfspd; tpiwg;Gk; 

ajhu;j;jkhf ntspg;gl;ld.

	 4. epfo;Tfs; kw;Wk; myFfs; 

KOikahd xU fhl;rpiar; rpwpa> 

ju;f;fuPjpahd myFfshfg; gpupg;gJ. ,jd; 

%yk; ebfu;fs; xt;nthU fzKk; Nkilapy; 

vijr; nra;fpwhu;fs; vd;gjpy; njspthd 

Gupjiyg; ngWfpd;wdu;. (Mitchell, 2009)

gpuNahfk;: 'kdk;Nghd fhjy;" ehlfj;jpd; 

tprhuizf;fhl;rp gpd;tUk; myFfshfg; 

gpupf;fg;gl;lJ:

• 	myF 1: tpopg;giljy; - jpiuNyhfh 

jd;idr; Rw;wpAs;s Mgj;ij czu;jy;.

• 	myF 2: CLUty; - mjpfhup mtsJ 

jdpg;gl;l epidTfSf;Fs; Eioa 

Kay;jy;.

• 	myF 3: Nkhjy;  - myhTjPdpd; kuzk; 

Fwpj;j cz;ikia vjpu;nfhs;Sjy;.

tpisT: ,j;jifa gpupg;G Kiw ebfiu 

'xl;Lnkhj;j czu;r;rpg; gpok;ghf" khwhky;> 

xt;nthU myfpYk; jdJ 'Nehf;fj;ij" 

kl;Lk; epiwNtw;wj; J}z;baJ. ,J ebg;gpy; 

epyTk; NkNyhl;lkhd jd;ikia ePf;fp> 

Jy;ypakhd cly;nkhopia cUthf;fpaJ.

3 jkpo; etPd ehlfr; #oypy; ,jd; 

nghUj;jk;

jk p o ;  et Pd e h lf t uy hw ; iw 

cw;WNehf;Fk;NghJ> Nguhrpupau; Nr. 

,uhkhD[k; kw;Wk; K. ,uhkRthkp Nghd;w 

MSikfs; ajhu;j;jthj ehlf nkhopiaj; 

jkpo; kz;zpw;Nfw;g gpuNahfpg;gjpy; 

Kd;Ndhbfshfj; jpfo;fpd;wdu;. Fwpg;ghf> 

Nr. ,uhkhD[k; mtu;fs; 'muq;fg; nghUs;" 

kw;Wk; 'ebfdpd; cly;nkhop" rhu;e;J 
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Mokhd Ma;Tfis Kd;ndLj;jtu;. 

(,uhkhD[k;> 2005) ,Ug;gpDk;> jkpo; 

etPd ehlf newpahs;if vd;gJ ,d;Wk; 

ngUk;ghYk; newpahsupd; jdpg;gl;l 

'cs;Szu;T' rhu;e;j KbTfshNyh my;yJ 

ebfu;fspd; jd;dpr;irahd 'czu;r;rpg; 

gpok;GfshNyh" ,af;fg;gLk; epiyapNyNa 

cs;sJ.

];lhdp];yht ;] ;f pa pd ; 'czu ;r ;r p 

epidthw;wy;" Kiwik jkpo; ebfu;fsplk; 

nry;thf;Fr; nrYj;jpdhYk;> mJ gy 

Neuq;fspy; ju;f;fuPjpahd Jy;ypaj;ijj; 

jtwtpl;L> xUtpj 'nghJthd ebg;Gf;F" 

toptFf;fpwJ. ,g;gpd;dzpapy;> Nfl;b 

kpl;nry; Kd;itf;Fk; ,j;jifa 'Ez;zpa 

jlatpay; gFg;gha;T" (Micro-forensic 
analysis) xU Kf;fpakhd khw;wPl;il 

toq;FfpwJ:

cs ;Szu ; t p y p U e ; J  mw p t p ay ; 

Nehf ;f p : newpahsupd ; mftakhd 

tpUg;gq;fSf;Fg; gjpyhf> gpujpapYs;s 

G w t a k h d  ' c z ; i k f i s " 

mbg;gilahff; nfhz;L fhl;rpia 

tbtikf;f ,k;Kiwik J}z;LfpwJ.

Nghypj;jd;ikaw;w ajhu ;j ;jk; : Nr. 

,uhkhD[k; Nghd;Nwhu; typAWj;jpa 'Nkil 

ek;gfj;jd;ikia"> kpl;nrypd; 'cldbr; 

#oy;" vDk; Nfhl;ghL ,d;Dk; mwptpay; 

G+u;tkhf cWjpg;gLj;JfpwJ.

vdNt> jkpo; etPd ehlf newpahs;ifia 

ntWk; czu;r;rptrg;gl;l epiyapypUe;J 

tpLtpj;J> ru;tNjrj; juj;jpyhd mwptpay; 

G+u;tkhd Jy;ypaj;ij Nehf;fp ,l;Lr; 

nry;tjw;F kpl ;nrypd; 'jlatpay; 

gFg;gha;T" xU tYthd ju;f;fuPjpahd 

jPu;it toq;FfpwJ. ,J jkpo; ehlfg; 

gilg;Gfis xU 'fiy-tpQ;Qhd" Ma;thf 

khw;wpaikf;f cjTk;.

nray;Kiwg; gpuNahfk; 

Nfl;b kpl;nrypd; 'jlatpay; gFg;gha;T" 

Kiwikia [pdpJ gj;k = gz;lhutpd; 

'kdk;Nghd fhjy;" vDk; gpujpapy; 

gpuNahfpj;jjd; %yk; ngwg;gl;l KbTfs;> 

Kd;itf;fg;gl;l %d;W Ma;T tpdhf;fspd; 

mbg;gilapy; ,q;Nf tpupthfg; gFg;gha;T 

nra;ag;gLfpd;wd.

1 gpujpiaj; jlatpay; uPjpahf cilj;jy;

Nfl;b kpl;nrypd; newpahs;if Kiwikapy; 

xU gpujpia mZFtJ vd;gJ> mjid 

xU ntWk; ,yf;fpag; gilg;ghfNth 

my;yJ czu;r;rpg;G+u;tkhd fijahfNth 

thrpg;gjpypUe;J Kw;wpYk; khWgl;l xU 

mwptpay; nrayhFk;. ,q;F newpahsu; 

xU 'Jg;gwpAk; epGzuhf" khwp> gpujpapd; 

tupfSf;Fg; gpd;dhy; kiwe;jpUf;Fk; 

Gwepiyj; juTfisj; NjLfpwhu;. (Mitchell, 
2009) jkpo; etPd ehlfr; #oypy; ngUk;ghYk; 
newpahsu;fs; gpujpapd; czu;r;rp epiyf;F 

mjpf Kf;fpaj;Jtk; mspj;J> ju;f;fuPjpahd 

Jy;ypaj;ijj; jtwtpLfpd;wdu;. ,jw;Fj; 

jPu;thf kpl;nry; Kd;itf;Fk; 'cilj;jy;" 

Kiwik mikfpwJ.

	 cz;ikfs; kw;Wk; mgpg;gpuhaq;fs;:

kpl;nry; (2009) jdJ Nfhl;ghl;by; kpf 

Kf;fpakhd xU NtWghl;il Kd;itf;fpwhu;. 

xU gpujpia thrpf;Fk;NghJ mjpy; 

cs;s jfty;fis 'cz;ikfs;" 

kw;Wk; 'mgpg;gpuhaq;fs;" vd ,uz;L 

gpupTfshfg; gpupf;f Ntz;Lk;. Mrpupaupd; 

Fwpg;Gfs; my;yJ trdq;fs; topahf 

ntspg;gLk; czu;T rhu;e;j tptuizfs; 

ahTk; kpl;nrypd; ghu;itapy; ntWk; 

'mgpg;gpuhaq;fs;" kl;LNk.

cjhuzkhf> [pdpJ gj;k = gz;lhutpd; 

'kdk;Nghd fhjy;" gpujpapy;> jpiuNyhfh 
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vDk; ghj;jpuk; 'mr;rj;Jld; my;yJ 

Nrhfkhf ,Uf;fpwhs;" vd;W Mrpupau; 

Fwpg;gpl;bUe;jhy;> (gz;lhu> 2022) mJ 

xU cz;ik my;y: mJ Mrpupaupd; 

xU jdpg;gl;l KbT. xU ebfuplk; 

'Nrhfkhf eb" vd;W $Wk;NghJ> mJ 

xt;nthU ebfupd; jdpg;gl;l GupjYf;F 

Vw;g khWgLk;> ,J Nkilapy; njsptw;w 

jd;ikia cUthf;FfpwJ. ,jw;F 

khw;whf> jlatpay; Kiwg;gb> 'mts; xU 

tprhuiz miwapy; mku;e;jpUf;fpwhs;"> 

'mts; fle;j rpy kzpNeukhfr; rupahf 

%r;R tpltpy;iy" my;yJ 'mts; 

mikjpahf epyj;ijg; ghu;f;fpwhs;" Nghd;w 

Gwtakhd nray;fNs cz;ikfs;. ,e;j 

cz;ikfis mbg;gilahff; nfhz;L 

fhl;rpia tbtikf;Fk;NghJ> Nkilapy; 

ju;f;fuPjpahd Jy;ypak; gpwf;fpwJ.

 	 ju;f ;fu Pjpahd Jy;ypak; kw ;Wk; 

newpahsupd; gzp:

,g;gbf; fhl;rpfisg; gFg;gha;T nra;Ak;NghJ> 

newpahsu; gpujpapypUe;J khw;w Kbahj 

Gwepiy cz;ikfisj; Jy;ypakhfg; 

gl;baypl Ntz;Lk;. 'kdk;Nghd fhjy;" 

ehlfj;jpy; tprhuiz miw> ,uT Neuk;> 

mUfpy; Jzpahy; Nghu;j;jg;gl;Lf; fplf;Fk; 

myhTjPdpd; cly; Nghd;w juTfs; 

newpahsUf;F xU njspthd Mf;fG+u;tkhd 

vy;iyia tFj;Jj; jUfpd;wd. (gz;lhu> 

2022)

,e;j cz;ikfisj; jpul;ba gpd;> 

newpahsu; me;j cz;ikfspypUe;J 

vOk ; ju ;f ;fu Pj pahd tpdhf ;fis 

cUthf;f Ntz;Lk;. ',e;j miwapd; 

ntg;gepiy vd;d?"> 'rlyk; vt;tsT J}

uj;jpy; ,Uf;fpwJ?"> 'mtsJ Milapd; 

epiy vd;d?" Nghd;w tpdhf;fSf;fhd 

tpilfisj; NjLk;NghJ> newpahsu; xU 

'fiy - tpQ;Qhdpahf" khWfpwhu;.

,J ebfu;fSf;F 'vg;gb tUj;jkhf ebg;gJ" 

vd;w Fog;gj;ij ePf;fp> ',e;jr; #oypy; 

vd; cly; vt;thW vjpu;tpidahw;Wk" 

vd;w njspit toq;FfpwJ. ,j;jifa 

Jy;ypakhd gFg;gha;T KiwahdJ> 

jkpo; ehlfq;fspy; epyTk; NkNyhl;lkhd 

czu;r;rpg; gpok;Gfis mfw;wp> ru;tNjrj; 

juj;jpyhd> ju;f;fuPjpahd kw;Wk; ek;gfkhd 

Nkil tho;tpaiy cUthf;f toptFf;fpwJ. 

,JNt kpl;nry; $Wk; 'Jy;ypakhd 

ajhu;j;jthjk;' MFk;. (Mitchell, 2009)

2. cldbr; #oypd; jhf;fk; 

Nfl ; b k pl ; nry pd ;  new pahs ;if 

Kiwikapy; 'cldbr; #oy;' vd;gJ 

xU ghj;jpuj;jpd; Nkil ,Ug;igAk; mjd; 

ek;gfj;jd;ikiaAk; jPu;khdpf;Fk; kpf 

Kf;fpakhd capu;ehbahFk;. jkpo; etPd 

ehlfr; #oypy; ebfu;fs; ngUk;ghYk; 

xU fhl;rp njhlq;Fk; NghJ> me;jj; 

jUzj;jpd; czu;r;rpia NkNyhl;lkhf 

ntspg;gLj;jNt Kay;fpd;wdu;. Mdhy; 

kpl;nry;> czu;r;rpia xU ,yf;fhff; 

nfhs;shky;> xU Fwpg;gpl;l Gwepiyr; 

#oypd; tpisthf Vw;gLk; 'cly; epiy" 

khw;wj;ijNa Kjd;ikg;gLj;Jfpwhu;. 

(Mitchell, 2009)

	 Ke;ija epkplk;:

xU ghj;jpuk; Nkilf;Fs; Eiotjw;F 

Ke;ija gj;J epkplq;fspy; me;jg; 

ghj;jpuj;jpd; tho;tpy; vd;d ele;jJ 

vd;gijj; Jy;ypakhf tbtikg;gNj 

'cldbr; #oy;" MFk;. kpl;nry; (2009) 

,jid 'Ke;ija epkplk;" vd miof;fpwhu;. 

xU ebfupd; cly;nkhop> Fuy; kw;Wk; 

Rthrj;jpd; Ntfk; Mfpait mtu; 

Nkilf;Fs; Eiotjw;F Kd;G nra;j 

nray;fspd; Neubj; njhlu;r;rpahf ,Uf;f 

Ntz;Lk;.
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cjhuzkhf> xU ghj;jpuk; Xbte;J 

NgRtjhfg; gpujpapy; ,Ue;jhy;> jkpo; 

ehlfq;fspy; ebfu; Nkilf;F te;jTld; 

nraw;ifahf %r;R thq;FtJ Nghd;w 

ghtidia nra;thu;. Mdhy; kpl;nrypd; 

jlatpay; mZFKiw ,j;jifa 

Nghypj;jdj;ij Kw;whf epuhfupf;fpwJ. 

,k;Kiwg;gb> me;j ebfu; cz;ikapy; 

Nkilf;F ntspNa xU Fwpg;gpl;l J}uk; 

Xbtpl;L> mjd; tpisthf clypy; Vw;gLk; 

,aw;ifahd khw;wq;fSld; Nkilf;Fs; 

Eioa Ntz;Lk;. ,q;F ebg;G vd;gJ 

kiwe;J epfo;jy; vd;gJ Kjd;ik 

ngWfpwJ.

	 Fwpg;ghd ebg;Gk; ek;gfj;jd;ikAk;:

'kdk;Nghd fhjy;" gpujpiar; nray;Kiw 

Ma;Tf;F cl;gLj;jpa NghJ> jpiuNyhfh 

tprhuiz miwf;Fs; nfhz;Ltug;gLk; 

fhl;rp ,jw;Fr; rpwe;j cjhuzkhf 

mike;jJ. mts; tprhuiz miwf;F 

mioj;J tug;gLtjw;F Kd;> fle;j gy 

kzpNeukhf xU FWfpa ,Ul;liwapy; 

milf;fg;gl;bUe;jhs; vd;w 'cldbr; #oy;" 

xj;jpiff; fsj;jpy; tbtikf;fg;gl;lJ. 

(gz;lhu> 2022)

,e;jr; #oyhy; J}z;lg;gl;l ebfupd; clypy; 

gpd;tUk; khw;wq;fs; mtjhdpf;fg;gl;ld: 

ePz;l Neuk; ,Ul;by; ,Ue;jjhy; Nkilapd; 

xspiaf; fz;lTld; fz;fs; RUq;Fjy;> 

FWfpa ,lj;jpy; mku;e;jpUe;jjhy; clypy; 

Vw;gLk; xUtpjj; jirj; jsu;r;rp kw;Wk; 

tprhuiz Fwpj;j mr;rj;jhy; Vw;gLk; 

njhz;il twl;rp. ,j;jifa EZf;fkhd 

tbtikg;Gfs;> ebfu; 'vg;gb Nrhfkhf 

ebf;f Ntz;Lk;" vd;W rpe;jpg;gijj; 

jtpu;j;Jtpl;L> me;jr; #oypy; 'jd; cly; 

vg;gb ,Uf;Fk;" vd;gjpy; ftdk; nrYj;j 

cjTfpwJ.

,J ebfUf ;F xU ghJfhg ;ghd 

vy;iyia toq;FfpwJ. czu;r;rpfisj; 

jd;dpr;irahf cUthf;f Kayhky;> 

Gwepiyr; #oypd; tpisthf cly;nkhopia 

tbtikf;Fk; NghJ> ebg;G vd;gJ 

nghJthd jd;ikapypUe;J tpLgl;L 

'Fwpg;ghd ebg;ghf" khWfpwJ. ,j;jifa 

ju;f;fuPjpahd Jy;ypak; ghu;itahsu;fis 

ehlfr; #oYf;Fs; KOikahf <u;g;gNjhL> 

jkpo; ajhu;j;jthj ehlfq;fisr; ru;tNjrj; 

juj;jpw;F epfuhd ek;gfj;jd;ikAld; 

cUthf;f toptFf;fpwJ.

3 njhopy;El;gj; jlatpay; xUq;fpizg;G 

Nfl;b kpl;nrypd; newpahs;if Kiwikapy;> 

njhopy;El;gf; fiyQu;fs; (xsp kw;Wk; 

xypaikg;ghsu;fs;) ntWk; 'cjtpahsu;fs;" 

my;y: mtu;fs; gpujpapd; cz;ikfis 

Nkilapy; epWTk; 'fiy-tpQ;Qhdpfs;" 

Mtu;. (Mitchell, 2009) 'kdk;Nghd fhjy;" 
ehlfj;jpy;> gpujpapypUe;J ngwg;gl;l 

juTfs; vt;thW njhopy;El;g nkhopahf 

khw;wg;gl;ld vd;gJ fPNo tptupf;fg;gLfpwJ.

	 1 xspaikg;gpy; fhyj;jpd; Jy;ypak; 

ehlfj;jpd; Kjy; fhl;rpapy;> gpujpapYs;s 

juTfspd; mbg;gilapy; fhyk; 'khiy 

6:15 kzp" vdj; jlatpay; uPjpahfj; 

jPu ;khdpf;fg;gl;lJ. (gz;lhu> 2022) 

,e;jj; Jy;ypakhd Neuj;ij Nkilapy; 

nfhz;Ltu gpd;tUk; njhopy;El;g cj;jpfs; 

ifahsg;gl;ld:

xspapd; epwk;: khiy Neur; #upadpd; 

fjpu;fs; tspkz;lyj;jpd; Clhf ePz;l J}

uk; gazpg;gjhy;> mit FWfpa miyePsk; 

nfhz;l ePy epwj;ij ,oe;J> mjpf 

miyePsk; nfhz;l rptg;G kw;Wk; MuQ;R 

epwq;fis milfpd;wd. ,jid Nkilapy; 

gpujpgypf;f 'nghd;dpwk;"  (Warm Amber - 
2700K to 3000K) kw;Wk; 'itf;Nfhy; epwk;" 
(Straw) epw tbg;ghd;fs; gad;gLj;jg;gl;ld. 
,J Nkilapy; xU me;jpk fhyj;jpd; 
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ntg;gj;ijAk;> mNjNtis xU tprhuizf; 

ifjpf;Fupa mOj;jj;ijAk; xNu Neuj;jpy; 

cUthf;fpaJ.

xspapd; Nfhzk;: khiy 6:15 kzpastpy; 

#upad; mbthdj;jpw;F kpf mUfpy; 

,Ug;gjhy;> epoy;fs; kpfTk; ePskhfTk;> 

xspapd; Nfhzk; gf;fthl;bypUe;Jk; 

mikAk;. vdNt> Nkilapd; gf;fthl;Lg; 

gFjpfspy; ,Ue;J 45 ghiff;Fk; 

Fiwthd Nfhzj;jpy; xspf; fw;iwfs; 

gha;r;rg;gl;ld. ,J mjpfhupapd; epoiyj; 

jpiuNyhfh kPJ gpuk;khz;lkhf tpor; 

nra;J> mjpfhuj;jpd; xLf;FKiwiaf; 

fhl;rp uPjpahf cWjpg;gLj;jpaJ.

	 2 xypaikg;gpy; #oypay; jlaq;fs; 

kpl;nry; Kiwikapy; xyp vd;gJ ntWk; 

gpd;dzp ,ir my;y: mJ me;jr; #oypy; 

epyTk; Gwepiy cz;ik. (Mitchell, 2009)

miwapd; mjpu;T: tprhuiz miw xU 

%ba> fw;fshy; Md fl;blk; vd;w 

'cz;ikapd;" mbg;gilapy;> xypaikg;gpy; 

'vjpnuhyp" El;gk; gad;gLj;jg;gl;lJ. 

xU rpW ciuahly; my;yJ Nkir 

jl;lg;gLk; Xir $l me;j miwapy; Nyrhf 

vjpnuhypf;Fk;gb nra;ag;gl;lJ. ,J me;jr; 

#oypd; jdpikiaAk; ,Wf;fj;ijAk; 

ghu;itahsu;fSf;F czu;j;jpaJ.

Gwepiy xypfs;: ntspNa Nghu;r; #oy; 

epyTfpwJ vd;w juit cWjpg;gLj;j> 

kpfj; J}uj;jpy; Nfl;Fk; thD}u;jpfspd; 

,iur;ry; kw;Wk; rPuhd ,ilntspapy; 

Nfl;Fk; 'irud;" xypfs; kpff; Fiwe;j 

xypastpy; gad;gLj;jg;gl;ld. ,it 

ebfu;fspd; ebg ;igj; J}z;Lk; xU 

'Gwepiyj; J}z;lyhf" mike;jd.

,t;thwhd njhopy;El;gj; jlatpay; 

gFg;gha;T> Nkilia xU Nghypj;jskhd 

,lj;jpypUe;J khw;wp> xU Fwpg;gpl;l fhyk; 

kw;Wk; #oypy; ,aq;Fk; capUs;s ,lkhf 

khw;wpaJ. ,J ebfupd; cly;nkhopf;Fk; 

njhopy;El;g tbtikg;Gf;Fk; ,ilNa xU 

ju;f;fuPjpahd ghyj;ij cUthf;fpaJ.

jlatpay; gFg;gha;T khjpup ml;ltiz

,e;j ml;ltiz ebfu;fSf;fhd topfhl;b 

kl;Lky;yhJ> xsp kw;Wk; xypaikg;G 

fiyQu;fisg; gpujpAld; mwptpay; uPjpahf 

,izf;Fk; fUtpahFk;.

trdk; /
 jUzk;

cz;ik (Fact) - 
[tpdh 1]

cldbr; R+oy; - 

[tpdh 2]
njhopy;

El;gj; Njit - 

[tpdh 3]
Nehf;fk; 

(Intention)

jpiuNyhfh: 
(nkJthfj; 
jiyia 
cau;j;Jfpwhs;)

mts; xU 
ifjpahf 
tprhuiz 
miwapy; 
,Uf;fpwhs;.

fle;j 3 ehl;fshf 
cwf;fkpy;iy; gy 
kzpNeuk; ,Ul;liwapy; 
milf;fg;gl;bUe;jhs;.

xspapd; gpufhrk; 
(Glaring Light) 
fz;fisf; 
$rr; nra;jy;.

jd;idr; 
Rw;wpAs;s 
Mgj;ij 
kjpg;gpLjy;.

mjpfhup: 
'ngau;?"

mjpfhup rPUilapy; 
,y;iy. mtuplk; 
MAjk; cs;sJ.

mtu; Vw;fdNt gy 
Gul;rpahsu;fis 
tprhuiz nra;j 
fisg;gpy; ,Uf;fpwhu;.

mjpfhupapd; epoy; 
jpiuNyhfh 
kPJ tpOjy; 
(Shadow Play).

mtsJ 
milahsj;ij 
cWjpg;gLj;jp 
xLf;Fjy;.

mjpfhup: 
(Nkiriaj; 
jl;Lfpwhd;) 
'myhTjPd; 
cdf;F 
ahu;?"

myhTjPdpd; 
cly; mUfpNyNa 
ts;isj;Jzpahy; 
Nghu;j;jg;gl;Ls;sJ.

ehl;bd; murpay; R+oy; 
gjw;wkhf cs;sJ. 
mjpfhupf;Fj; jfty; 
Njit.

Nkiriaj; jl;Lk; 
Xir miwapy; 
vjpnuhypj;jy; 
(Reverb).

mtsJ 
czu;r;rptrg;gl;l 
epiyiag; 
gad;gLj;jp 
cz;ikiaf; 
fwj;jy;.
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KbTfs; 

'kdk;Nghd fhjy" ehlfj; jahupg;ig 

Kd;khjpupahff; nfhz;L Kd;ndLf;fg;gl;l 

,e;jr; nray;Kiw Ma;tpd; KbTfs;> 

fl;Liuapd; njhlf;fj;jpy; vOg;gg;gl;l 

%d;W Ma;T tpdhf;fspd; mbg;gilapy; 

gpd;tUkhW tifg;gLj;jg;gLfpd;wd:

ju;f;fuPjpahd Jy;ypak;

Nfl;b kpl;nrypd; 'jlatpay; gFg;gha;T" 

KiwikahdJ> jkpo; ehlf newpahs;ifapy; 

e pyTk ; NkNyhl ;lkhd czu ;r ; r p 

ntspg;ghLfisj; ju;f;fuPjpahfr; rPuikf;f 

cjTfpwJ. gpujpapYs;s mgpg;gpuhaq;fis 

tpLj;J> 'Gwepiy cz;ikfis" kl;Lk; 

gl;baypl;ljd; %yk;> fhl;rpaikg;gpy; 

90% $Ljy; Jy;ypak; vl;lg;gl;lJ. ,J 

newpahsu; xU 'fiy-tpQ;Qhdpahf' khwp> 

xt;nthU Nkil mirtpw;Fk; ju;f;fuPjpahd 

fhuzj;ijf; fz;lwpa toptFj;jJ 

cWjpnra;ag;gl;lJ.

Fwpg;ghd ebg;G kw;Wk; cly;nkhop

'ehd ;F J}z;fs ; " Nfhl ;ghl ;ilg ; 

gpuNahfpj;jjd; tpisthf> ebfu;fs; 

'nghJthd ebg;gpypUe;J' tpLgl;L 'Fwpg;ghd 

ebg;ig" ntspg;gLj;jpdu;. Fwpg;ghf> 

'cldbr; #oy;" kw;Wk; 'Ke;ija epkplk;" 

Mfpa gapw;rpfs; jpiuNyhfh ghj;jpuj;jpd; 

cly;nkhopapy; (Rthrk;> fz; mirT> 

jir ,Wf;fk;) ,aw;ifahd khw;wq;fisf; 

nfhz;Lte;jd. ,J ebfu;fSf;F xU 

'ghJfhg;ghd vy;iyia" toq;fp> Nkilapy; 

Nghypj;jd;ikaw;w ek;gfkhd tho;tpaiy 

cUthf;fpaJ mtjhdpf;fg;gl;lJ.

rthy;fs; kw;Wk; rhj;jpag;ghLfs;

jkpo; ajhu;j;jthjr; #oypy; ,k;Kiwikiar; 

nray;gLj;Jtjpy; 'fhy Nkyhz;ik" 

xU gpujhd rthyhf milahsk; 

fhzg;gl;lJ. Mo;e;j gFg;gha;tpw;Fj; 

Njitg;gLk; $Ljy; xj;jpiff; fhyk; kw;Wk; 

ebfu;fspd; kuGrhu;e;j ebg;Gg; gof;fq;fis 

khw;Wjy; vd;gd rthy;fshf ,Ug;gpDk;> 

cyfj;jukhd gilg;Gfis cUthf;Ftjpy; 

,k;Kiwikapd; rhj;jpag;ghLfs; kpf 

mjpfkhf cs;sd. njhopy ;El ;gf ; 

fiyQu ;fSf;Fk ; newpahsUf;Fk ; 

,ilapyhd Mf;fG+u;tkhd gpizg;ig 

,J rhj;jpakhf;fpAs;sJ.

fye;Jiuahly;

Nkw;$wpa KbTfs; jkpo; etPd ehlfr; 

#oypy; epyTk; newpahs;if kuGfs; 

Fwpj;j gy Kf;fpakhd tpthjq;fis 

Kd;itf;fpd;wd:

1 cs;Szu;T rhu; newpahs;ifapypUe;J 

mwptpay; rhu; newpahs;iff;fhd khw;wk;:

jkpo; ehlfr; #oypy; newpahsu; ngUk;ghYk; 

xU 'Nkij" my;yJ ru;thjpfhupahfNt 

ghu;f;fg;gLfpwhu;. Mdhy;> kpl;nrypd; 

Kiwik newpahsiu xU 'Gydha;thsu;" 

vd;w epiyf;Fj; js;SfpwJ. ,k;khw;wk; 

xj;jpiff; fsj;ij [dehafg;gLj;JfpwJ. 

newpahsu; gjpy;fis toq;Ftjw;Fg; 

gjpyhf> rupahd tpdhf;fis vOg;Gtjd; 

%yk; ebfiu xU 'Ma;thsu;" epiyf;F 

cau;j;Jfpwhu;. ,J gPl;lu; vk;. Nghdp~; 

(Boenisch, 2010) Fwpg;gpLk; 'newpahsu; xU 
ehlfthjpahf" khWk; nrad;Kiwiaj; 

jkpo; ehlfr; #oypy; cWjpg;gLj;JfpwJ.

2 czu;r;rp epidthw;wy; - Gwepiyj; J}z;ly;:

];lhdp] ;yht ;] ;f pa pd ; czu ;r ;r p 

epidthw;wy; Kiw gy Neuq;fspy; 

ebfupd; jdpg;gl;l cstpaiyg; ghjpf;Fk; 

mghaj;ijf; nfhz;Ls;sJ. Mdhy;> 

kpl;nrypd; 'jlatpay; gFg;gha;T"ebfUf;F 

xU ghJfhg;ghd vy;iyia tFj;Jf; 
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nfhLf;fpwJ. czu;r;rpfis mftakhd 

Njlypy ; fz;lilahky; > Gwepiy 

cz;ikfspd; %yk; fz;liltJ ebfupd; 

kdeyj;jpw;Fk;> ebg;gpd; rPuhd jd;ikf;Fk; 

cfe;jJ vd;gJ ,q;F tpthjpf;fg;gl 

Ntz;ba xd;whfpwJ.

3 ajhu;j;jthjj;jpd; Gjpa tiuaiw:

jkpo ; ehlfq;fspy; ajhu ;j ;jthjk; 

vd;gJ ngUk;ghYk; 'Nghyr; nra;jy;" 

vd;w mstpNyNa epd ;WtpLfpwJ. 

kpl;nrypd; 'Jy;ypakhd ajhu;j;jthjk;" 

vd;gJ Nkilapy; xU tho;tpaiy 

Mtzg;gLj;JtjhFk;. ,J Nkiliag; 

gpujpgypg;Gj; jskhf khw;whky;> xU 

'Fw;wf; fhl;rp" Nghy Jy;ypakhf MuhAk; 

jskhf khw;WfpwJ. ,j;jifa Jy;ypak; 

ru;tNjrj; juj;jpyhd ehlfg; gilg;Gfis 

cUthf;Ftjw;F ,d;wpaikahjJ.

4 eilKiwr; rthy;fSk; vjpu;fhyKk;:

,k;Kiwikf;Fj; Njitg;gLk; ePz;l 

fhy mtfhrk; kw;Wk; jPtpu ciog;G 

Mfpait jkpo; ehlfq;fspd; jw;Nghija 

epjp epytuj;jpy; xU ngUk; rthyhFk;. 

,Ug;gpDk;> jukhd fiyg;gilg;G vd;gJ 

'tpiuthfr; nra;jy;" vd;gjpy; ,y;iy> 

khwhf 'Jy;ypakhfr; nra;jy;" vd;gjpy; 

cs;sJ vd;gij ,f;fye;Jiuahly; 

typAWj;JfpwJ.

gupe;Jiufs; 

,t;tha;tpd; %yk; fz;lwpag;gl ;l 

cz;ikfs; kw;Wk; jkpo; etPd ehlfr; 

#oy pd ; jw ; Nghija e piyiaf ; 

fUj;jpw;nfhz;L> gpd;tUk; gupe;Jiufs; 

Kd;itf;fg;gLfpd;wd:

1.	 newpahsu;fSf;fhd mwptpay; gapw;rp: 

jkpo; ehlf newpahsu;fs; ntWk; 

czu;Trhu; mZFKiwfis kl;Lk; 

ek;gpapUf;fhky;> gpujpia mwptpay; 

uPjpahf mZFk; 'jlatpay; gFg;gha;T" 

Nghd;w etPd Kiwikfspy; Nghjpa 

gapw;rpiag; ngw Ntz;Lk;. xj;jpifr; 

nray;Kiwia xU 'Ma;tfr ; 

nray;ghlhf" khw;wpaikf;f Ntz;Lk;.

2.	 ebfu; gapw;rpf; fsq;fs;: ebfu;fs; 

jq;fSf;F toq;fg;gl;l ghj;jpuq;fspd; 

'fle;j fhy tuyhw;iw" Rakhff; 

fl;likg;gjw;fhd ju;f;fg; gapw;rpfis 

ehlfg; gs;spfs; Kd;ndLf;f Ntz;Lk;. 

'vg;gb ebg;gJ" vd;gij tpl 'Vd; 

,f;fzk; epfo;fpwJ" vd;w tpdhtpw;fhd 

tpiliaj ; NjLk ; gof ;fj ;ij 

Cf;fg;gLj;j Ntz;Lk;.

3.	 xj;jpiff; fhy msT kw;Wk; epjp 

Nkyhz;ik: jlatpay; Kiwik 

vd;gJ mjpf Neuj;ijr; nrytopf;Fk; 

xU nray;KiwahFk;. vdNt> jukhd 

gilg;Gfis cUthf;f Fiwe;jgl;rk; 

%d;W Kjy; ehd;F khjq;fs; tiuapyhd 

jPtpu xj;jpiff; fhyj;ij ehlff; 

FOf;fs; jpl;lkpl Ntz;Lk;. ,jw;fhd 

epjp cjtpfisg; ngw Ma;T uPjpahd 

mZFKiwfisg; gad;gLj;jyhk;.

4.	 njhopy;El;gf; fiyQu;fspd; gq;fspg;G: 

xspaikg;G> xypaikg;G kw;Wk; 

Nkil tbtikg;G fiyQu;fs; 

Muk;gj;jpypUe;Nj gpujpapd; jlatpay; 

gFg;gha;tpy; gq;Fngw Ntz;Lk;. 

fhl;rpapd; Jy;ypak; vd;gJ ebfNuhL 

kl;Lk; Kbe;JtpLtjy;y> mJ muq;fpd; 

xt;nthU mirtpYk; gpujpgypf;f 

Ntz;Lk;.

5.	 f y ; t p g ; G y  x Uq ; f p izg ; G : 

gy;fiyf;fofq;fspd; ehlfj; Jiwfs;> 

ru;tNjr ehlff; Nfhl;ghLfisj; 

jkpo; nkhopg; gpujpfspy; gpuNahfpf;Fk; 
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'nray;Kiw top Ma;T" jpl;lq;fis 

mjpfg;gLj;j Ntz;Lk;. ,J cyfshtpa 

ehlf tsu;r;rpAld; jkpo; ehlff; 

fiyiaj; ju;f;fuPjpahf ,izf;f 

cjTk;.
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ngs\;fuhfkj;jpw;F Rthkp Qhdg;gpufhr Kdptupd; 

rk;];fpUj tpUj;jpAiuj; jpwd; - Xu; Ma;T

ru;Nt];tuIau; gj;kehgd;1

NfhghyfpU\;z Iau;> g2

Ma;Tr; RUf;fk;

r pthfkq ;fs pd ; jj ;Jtr ;r pwg ;g py ; 

rpthfkq;fspd; tpj;ahghjk; > Qhdghjk; 

Kf;fpaj;Jtk; ngWfpd;wd. ,it 

rpwg;ghf irtrpj;jhe;j jj;Jtr; nrwptpd; 

%yq;fshFk;. irtrpj;jhe;j jj;Jt 

rhuq;fisf; $Wk; KjD}y; tupirapy; 

ngs\;fuhfkk; Kf;fpaj;Jtk; ngWfpd;wJ. 

,g;ngs\;fuhfkj;jpw;F rk;];fpUjj;jpy; 

,Utu; ciunaOjpAs;sdu;. Kjyhktu; 

rpjk;guk; ckhgjp rpthr;rhupahu; gh\;ak; 

vdTk;> ,uz;lhktu; aho;g;ghzj;J 

jpUney;Ntyp Rthkp Qhdg;gpufhr Kdptu; 

tpUj;jpnadTk; ciunaOjpAs;sdu;. 

jpUney;Ntyp Rthkp Qhdg;gpufhr 

Kdptu; ,yq;ifapy; irtrpj;jhe;jj;jij 

tpsf;fj;jpd; Kd;Ndhbahdtu;. ,tu; 

fp.gp 17k; E}w;whz;ilr; rhu;e;j ,tu; 

rk;];fpUjj;jpy; irtrpj;jhe;jj;jpw;fhd vl;L 

E}y;fis vOjpAs;shu;. nfsl Njrj;jpy; 

rk;];fpUj nkhopawpitg; ngw;w ,tu; 

ckhgjp rpthr;rhupahu; ngs\;fuhfkj;jpw;F 

gh\;ak; vOjp 300 Mz;LfSf;F 

gpd;du ; tpUj;jpAiunaOjpAs;shu ; . 

irtrpj;jhe;j jj;Jt tsj;jpw;F ,tiu 

ntspf;nfhzug;glhj ,tuJ tpUj;jp 

ciu Kf ;f paj ;JtKilajhFk ; . 

ngs\;fuhfkj;jpw;F ckhgjp rpthr;rhupahu; 

ciuf;F Kd;D}whz;Lfspd; gpd;du; 

tpUj;jpAiunaOtjd; Njitia mwpe;J 

nfhs;tNj ,t;tha;tpd; Nehf;fkhFk;. 

,t;tha;tpd; gadhf ngs\;fuhfk 

Qhdghj Kf;fpaj;JtKk; mjd; fUj;J 

epiy tsu;r;rpAk; NjitAk; vj;jifad 

vd;gij ,dq;fhz;gNj ,t;tha;tpd; 

gadhFk;. ,t;tha;tpd; %ykhf ngs\;fuhf 

kj;jpw;F Qhdg;gpufhru; vOjpa tpUj;jpapd; 

gjpg;gpf;fg;gl;l ,U gFjpfSk;> GJr;Nrup 

,e;jpatpay; epWtdj;jpd; Xiyr;RtbfSk; 

Kjd;epiyj;juTfshfTk;> Vidait 

,uz;lhk; epiyj; juTfshfTk; ,t;tha;T 

Kd;ndLf;fg;gLfpd;wJ. ,yf;fpa tptuz 

Ma;T Kiwapay;> xg;gpay; Ma;T 

Kiwapay;> tuyhw;W Kiwapay; vd;gd 

,t;tha;tpd; gpujhd Ma;T Kiwapay;fshf 

nfhs;sg;gLk;. ,t;tha;tpd; ngWNgwhf 

ngs\;fuhfkj;jpw;F rk;];fpUjj;jpy; 

tpUj;jpAiunaOjpa Qhdg;gpufhrupd; 

nkhopahSik> irtrpj;jhe;j Gyik 

vd;gtw;Wld; ngs\;fuhfkj;jpw ;F 

Nkyhf tpUj;jpAiunaOJtjw;fhd 

fhuzpfSk; mt;tpUj;jpAiuj;jpwDk; 

ntspf;nfhzug;gLtjhfTk; ,t;tha;tpd; 

ngWNgW fhzg;gLk;.

jpwTr; nrhw;fs;: ngs\;fuhfkk;> tpj;ahghjk;> 

Qhdghjk;> gupahi\> tpUj;jp.

gpuk;k= ru;Nt];tuIau; gj;kehgd;1 rpNu\;l tpupTiuahsu;> rk;];fpUjj;Jiw> 

aho;g;ghzgy;fiyf;fofk;> ,yq;if.

tho;ehs; Nguhrpupau; g. NfhghyfpU\;z Iau;2> tUif tpupTiuahsu;> rk;];fpUjj;Jiw> aho;g;ghzg; 

gy;fiyf;fofk;> ,yq;if.  
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mwpKfk;

irtrpj;jhe;j jj;Jtkugpd; Kjy; %yq;fshf 

rpthfkq;fs; tpsq;Ffpd;wd. rpthfkq;fNs 

irtrpj ;jhe ;jk ; vdg; Ngrg ;gbDk; 

rpthfkq;fsJ Qhdghjk; vdg;gLk; 

tpj;ahghjk; Kw;WKOjhfNt irtrpj;jhe;j 

jj;Jtj;ij ntspg;gLj;jp epw;Fk; jd;ikad. 

rpthfkq;fs; %y rpthfkq;fs; cghfkq;fs; 

vd kpf tpupe ;j gue;j jd;ikad. 

rpthfkq;fSs; %yrpthfkq;fs; fhkpfk; 

Kjy; thJskPwhf ,Ugj;njl;lhFk; 

mit rupia> fpupia> Nahfk;> Qhdk;> 

tpj;ahghjq;fis cs;slf;fpait. mtw;Ws; 

,d;W ngUk;ghyhd rpthfkq;fspd; 

ngUk;gFjpfSs; fpupahghjNk ngUfpf; 

fhzg;gbDk; xUrpy rpthfkq;fSs; 

rpwg;ghf Rg;gpuNgjk;> nusutk;> fpuzk;> 

kjq;f ghuNk];tuk;> kpUNfe;jpuk;> Kjyhd 

rpthfkq;fsJ Qhdghjq;fs; rpwg;Gilad. 

%y rpthfkq;fisg; Nghd;Nw cghfkq;fSk; 

,UE}w;NwO MFk;. Nkw;$wpa Qhdghjj;ij 

cs;slf;fpa cghfkq;fSs; ,Ugj;jhwhtJ 

%yhfkkhfpa ghuNk];tuk ; vDk; 

Mfkj;jpd; VO cghfkq;fSs; xd;Nw 

ngs\;fuk; vDk; Mfkk; MFk;. ,t;thfkk;> 

ngs\;fuk; vdTk;> ngs\;furk;`pij 

vd;Wk;> miof;fg;gLfpd;wJ. it\;zt 

rk;`pij kugpYk; nga\;fu rk;`pij 

,lk ;ngw pDk ; mJ NtwhdjhFk ; . 

ngs\;fuhfkk; vdg;gLk; irt kuigr;Nru;e;j 

Qhdghjj;ij kl;Lk; cs;slf;fpaNj 

,q;F Ngrg;gLk; ngs\;fuhfkk; MFk;. 

,g; ngs\;fuhfkj;jpw ;F rpjk;guk ; 

ckhgjp rpthr;rhupau; fp.gp.14k; E}

w;whz;by; rk;];fpUjj;jpy; gh\;ak; 

vOjpAs;shu;. mjw;F Nkyhf gRtijf;F 

mQ;rp ghuj Njrk;nrd;w jpUney;Ntyp 

=Py=P Qhdg;gpufhr Kdptu; Nkw;$wpa 

ciu vOjpajw;F Nkyhf Kd;D}W 

Mz;Lfspd;gpd; tpUj;jpAiunaOjpAs;shu;. 

mt;tpUj;jpAiuapd; jpwd; vj;jifa 

Kfj;JtKilaJ vd;gjid mjw;fhd 

Njit> jdpj;Jtk; vd;gtw;iwAk; Nehf;FtJ 

mtrpaKilajhfpd;wJ.

Ma;tpd; Nehf;fk;

ckhgjprpthr ;rhu pahu ; ciunaOjp 

Ke;E}W Mz;Lfspd; gpd;du; Qhdg;gpufhr 

KdptuJ tpUj;jpAiu vOe;jjdhy; 

irtrpj;jhe;jj;jpy; ngs\;fuhfkk; 

vj;jifa Kf;fpaj;JtKilaJ vd;gJk; 

,U ciufSf;FkpilNaahd nkhop rhu;e;j 

Ez;nghUs; tpsf;f tpupT vj;jifa 

jj;Jthu;j;j fUj;jhly;fisf;; nfhz;L 

tpsf;Ffpd;wd vd;gjid ntspf;nfhzUk; 

tifapy; Rthkp Qhzg;gpufhrupd; ; 

ciuj;jpwid ntspf;nfhzUtJNk 

,t;tha;tpd; Nehf;fkhFk;. 

Ma;tpd; gpur;rpid

ngs\;fuhfkj;jpw;F ckhgjp rpthr;rhupahu; 

vOjpa gh\;ak; rk;];fpUj nkhopapy; 

fpue;jypgpapy; gjpg;gpf;fg;gl;Ls;sJ. 

Q hd g ; g p u f h r u J  t p U j ; j p A i u 

Kjy pUglyq ;fSf ;F khj ;j p u Nk 

gjpg;gpf;fg;gl;Ls;sJ. Vida gFjpfs; 

Rtbfshd cs;sd. ,tw;wpD}lhf 

ngs\;fuhfkj;jpw;F Rthkp Qhdg;gpufhr 

Kdptupd; rk;];fpUj tpUj;jpAiuj; jpwd; 

,d;Dk; Mokhf Ma;T nra;ag;gltpy;iy 

vd;gNj ,t;tha;tpd; gpur;rpidahFk;. 

Ma;T Kiwapay;;

ciuj;j pwd ; njhlu ;ghf ,yf;f pa 

tptuz Ma;T Kiwapay;> xg;gpay; 

Ma;T Kiwapay;> tuyhw;W Kiwapay; 

gad;gLj;jg;gl;Ls;sJ.

,yf;fpa kPsha;T

ngs\;fuhfkj;jpw;F Rthkp Qhdg;gpufhr 

Kdptupd; rk;];fpUj tpUj;jpAiuj; jpwd; 

Fwpg;ghf Mokhf Ma;T nra;ag;gltpy;iy 
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MapDk; ngs\;fuhfkk; njhlu;ghd gy 

ciuE}y;fSk; nkhopngau;g;Gf;fSk; 

,t;tha ;tpd ; ,yf;fpa k Psha ;thf 

mikfpd;wd. 

ngs\;fuhfkk; Qhdghjk; - jkpo ; 

tpsf;fj;Jld; rptQhdNghj ae;jpurhiy> 

nrd;id 1890.

1.	 ngs\ ;fu hfkk ;  Qhdghjk ;  - 

ckhgjprpthr;rhupahu; gh\;aj;Jld;> 

rpjk;guk;> 25.05.1925. 

2. 	ngs\;fuhfkk; (%yk;khj;jpuk;) milahu; 

E}y; epiyak; Ma;T epWtdk;>1995.

3. 	ngs\;fuhfkk; Qhdghjk; -  Kjyhk; 

ghfk;> epa+nly;yp> 2015. 

4. 	ngs\;fuhfkk; Qhdghjk; -  ,uz;lhk; 

ghfk;> epa+nly;yp> 2019.

,tw;iw jtpu ckhgjprpthr;rhupahupd; 

ciugw;wpa Ma;tpy; 

1. “Umapatisivacharya on the Paushkaragama 
with special reference to epistemology”, 
Dr.P.Sabaretnam.

2. Paushkara Bhasya Sangraham (Tamil), 
S.M.Balasubramaniya sastrigal

Ntj rpthfk kuG

'Ntjq;fs; Nghw;Wk; kuG itjpf kuG 

rpthfkq;fs; Nghw;Wk; kuG irt kuG 

,itapuz;Lk; ,ize;j jd;ikNa itjpf 

rkak; vd;gu;. (gj;kehgd;> r.> 2009 g.55)

vkJ irtk; itjpf irtk;. itjpfk; 

Ntjrk;ge;jk; irtk; rptrk;ge;jk; tpj; - 

mwpT> tpj; vd;gjpypUe;J gpwe;jJ Ntjk;. 

itjpfk; mwpTnewp - Ntjnewp vdTk;gLk;. 

irtk; rptnewp> mUs;newp vdg;gLk; 

mwpTnewpahfpa itjpfk; irtj;jpw; nrd;W 

Kw;w Ntz;Lk;. 

mq;qdk; nrd;W Kw;whtop mitjpfkhk;. 

irtk; Ntjnewpahfpa itjpfj;jpd; 

toptUtJ. mq;qdk; tuhNjy; mJ 

mirtkhFk;. 

 1. itjpfk; cly;> irtk; - capu;> capiug; 

gpupe;j top cly; vdyhk;. clk;ghyha 

gaidg; ngwhJ capu; gpupe;jtop 

mt;Tapu; vdyhk;. - (fzgjpg;gps;is 

gz;bjkzp>rp.> 1976 gf;. 131> 132)

vd;W gz;bjkzp rp. fzgjpg;gps;is 

$WtJ rpe;jpf;fj;jf;fJ. 

Ntj rpthfkq;fs; ,uz;Lk; irtrkaj;jpd; 

rpwg;Gkpf;f ,iwtd; E}y; vd;fpwJ 

jpUke;jpuk;. rptQhdrpj;jpahu; MjpE}y; 

vd;W $Wk;. rptg;gpufhrk; Ntjq;fspd; 

cl;nghUs; Kg;nghUs; tpsf;fNk vdf; 

$Wfpd;wJ 

rpthfkq;fSk; Ntjrhukhf mike;j 

jd;ikahy; mJ itjpfkuG rhu;e;jjhfTk; 

Ntjhe;jk; vd Qhdj;ij tpsf;Fk; 

jd ;ika pdhy ; r pj ;jhe ;jk ; vDk ; 

Nkd;dpiyailfpd;wJ. ,t;thfkq;fs; 

rptdJ Nkyhd <rhd Kfj;jpypUe;J 

Njhd;wpa ,Ugj;njl;L (28)k; rpwg;Gg; 

ngw;W tpsq;Ffpd;wd'

r pj ;jhe ;jk ; vd ;gJ Ntjrhuj ;j pd ; 

jd;ikapdhyhFk;. ,jw;F NtWtpjkhf 

mwptjw;fpy;iy. rpj;jhe;jj;jpy; $wg;gl;l 

MrhukhdJ itjpf Mrhuk; vdf; fhkpf 

Mfkj;jpy; $wg;gLfpd;wJ.

,j;jifa fUj;jpw;F Vw;g ngh.ifyhrgjp 

mtu;fspd; rpe;jidapy;: 

1. 'fhupak; vd;dntd;W mwpAk; khu;f;fk; 

itjpfk;; mwptpj;J tpLk; khu;f;fk; 

irtk;. (ngh.ifyhrgjpapd; rpe;jidfs;> 

1994 g. 5)
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(xUthw;why; ,y;ywKk; JwtwKk; Nghy) 

1. 	Ntjj;ij Muha;e;J nry;gtu;fs; 

mstpy; epWj;jpa xd;iwg; gw;wpf; 

nfhz;L mjidr; rhjfk; gz;zp 

cz;ikiaf; fhz;gu;. ,g;gb epd;W 

fz;l xt;Nthu; rhuhupd; Mrhuj; 

njhFjpNa Mfkk; Mfyhk;." vdf; 

$Wfpd;whu;. (ngh.ifyhrgjpapd; 

rpe;jidfs;> 1994 g. 96)

,jd ; t o p  r p t h f kq ; fs ;  $Wk ; 

rhjdhkhu;f;fq;fs; rupahghjk;> fpupahghjk;> 

Nahfghjk;> Qhdghjk; vd;gdthk;. Qhdghjk; 

tpj;ahghjk; vd;Wk; miof;fg;gLk;. ,tw;Ws; 

rupah fpupah ghjq;fs; fu;kfhz;lk; vd;Wk;; 

Nahf> Qhd ghjq;fs; Qhdfhz;lk; vd;Wk; 

$wg;gLk;. rptg;guk;nghUs; gw;wpa mwpT 

rk;ge;jkhd tplaq;fisNa rpthfkq;fspy; 

Nahf Qhd Qhdfhz;lk ; vDk ; 

tifaPl;bDs; Kf;fpaj;Jtk; rhu;e;jjhf 

Rthkp Qhdg;gpufhr Kdptupd; ngs\;fuhfk 

tpUj;jp fhzg;gLfpd;wJ. 

rpthfkq;fSk; irtrpj;jhe;jKk; 

rpthfkq;fs; fhkpfk; Kjy; thJskPwhf 

,Ugj ;njl ;lhFk ; . ,t ;thfkq ;fs ; 

xt;nthd;wpw;Fk; cghfkq;fSk; ,UE}w;wp VO 

vd tpupe;J nry;Yk;. ,jd; tpguq;fisAk;> 

cgNjrf;fpukq;fisAk; rpthfkq;fspd; 

je;jpuhtjhu glyk; tpupthff; $Wfpd;wJ.

rpthfkq;fs; xt;nthd;Wk; rupahghjk;> 

fpupahghjk;> Nahfghjk;> Qhdghjk; vDk; 

ehd;F ghjq;fisf; nfhz;ld. ,e;ehd;F 

ghjq;fSk;> 

',iw vdg;gLk; gjpiag; gw;wpAk;> capu; 

vdg;gLk; gRitg; gw;wpAk;> jisfs; 

vdg;gLk; ghrq;fisg; gw;wpAk; tpupthf 

Muha;e;J $WgitNa rpthfkq;fs;. ,k; 

%d;iwj;jtpu NtW nghUisg;gw;wpf; 

$wtpy;iyah vDk; Nfs;tpf;F R+upag;gl;lu; 

vd;gtu; jkJ irtrpj;jhe;j gupghi\ 

vDk; E}ypw; $Wfpd;whu;. irt rk;ge;jkhd 

nghUs; gjp> gR> ghrk; vDk; %d;Nw. ,k; 

%d;iwj;jtpu NtW nghUl;fs; ,Ug;gpDk; 

Muha;e;J Nehf;Fkplj;J mitaidj;Jk; 

,k;%d;wpy; mlq;Fk; R+upag;gl;lu; $Wk; 

fUj;J cz;ikNa vd;gij ,d;iwa 

Nkiyehl;Lj; jj;Jt E}y;fisg; gapd;W 

njupe;J nfhs;syhk;. (rghuj;jpdk;> v];.

gp.> 2002 gf;. 37> 38)

rpthfkq;fspd; ehw;gjq;fspDk; vitnait 

$wg;gLfpd;wd vd R+u pag ;gl ;lupd ; 

'irtgupghi\" vDk; E}y; $Wifapy;: 

'Kg;nghUs;fisf; $WtNj rpthfkj;jpd; 

Nehf;fk; vdpy; %d;W ghjq;fshf 

mike;jpUf;fyhNk. Vd; rupia Kjyhd 

ehd;F ghjq;fshf mika Ntz;Lk;? 

vDk; tpdhit vOg;gp tpil gfUfpd;whu;. 

(rghuj;jpdk;> v];.gp.> 2002 gf;. 38> 39)

rupia Kjyhd ehd;F ghjq;fspYk; 

jdpj;jdpNa Kg;nghUisg;gw;wpAk; 

Ngrg;gLfpd;wJ. rupahghjk; vd;gJ 

Kf;fpakhf Mya topghl;ilf; $WtJ. 

topghL nra;ag;gLgtuhapUj;jy; gw;wpg; gjpAk;; 

topghL nra;tJ gw;wpg; gRTk; (capUk;); 

topgLtjw;F rhjdq;fshfTk;> ,iwtdpd; 

jpUtbapy; mu;g;gzpf;fj;jf;fitahfTk; 

tpsq;Fjy; gw;wpg; ghrKk; rupahghjj;jpy; 

Muhag;gLfpd;wd. 

fpupahghjj;jpy; Kf;fpakhff; $wg;ngWtJ jP 

- vd;gJ jP - vDk; fpupiaapy; mDf;fpufk; 

GupAk; fUj;jhtd tpsq;Fjy; gw;wpg; gjpAk;> 

jpUtUisg; ngWtjw;Fj; jFjpAilajhf 

tpsq;Fjy; gw;wpg; gRTk;> Md;khtpdhy; 

ePf;fj;jf;fit vd;gJ gw;wpg; ghrKk; 

fpupahghjj;jpy; Muhag; ngWfpd;wd". 
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Nahfh ghjj;jpy; Kf;fpakhf ,lk;ngWtJ 

jpahdk; vd;gJ jpahdpf;fg;gLk; nghUshf 

,Uj;jy; gw;wpg; gjpAk;. jpahdpf;Fk; 

fu;j;jhthf ,Uj;jy; gw;wpg; gRTk;> 

jpahdj;jhy; kwf;fj;jf;fitahf tpsq;Fjy; 

gw;wpg; ghrKk; Nahfj;jpy; Muhag;gLfpd;wd. 

ehd;F ghjq;fSs; Kjd;ikahdJ 

QhdghjNk Qhdghjj;jpy; gR> gjp. 

ghrq;fs; ep&gzk; nra;ag;gLfpd;wd." vdj; 

njspTglf; $Wfpd;wik Fwpg;gplj;jf;fJ. 

rpthfkq;fspd; Qhdghjq;fs; NgRgit 

irtrpj;jhe;j cz;ikfisNaahFk;. 

rpthfkq;fSf;F Nkyhf rpthfkk; $Wk; 

Qhdghjf;fUj;Jf;fspd; nghUs; rpytw;iwj; 

njhFj;Jk; tpsf;fpAk; xd;Wjpul;b $Wk; 

jdpj;Jtk; kpf;f E}y;fs; 'm\;lg;gpufuzq;fs;" 

vDk; E}y;fs; MFk;. 

jj;Jtg; gpufhrpif	 - Ngh[Njtu; 

jj;Jt rq;fpufk;	 - rj;NahN[hjp

jj;Jtj;ua epu;zak;	 - rj;NahN[hjp

uj;dj;uak;		  - =fz;lu;

Nghffhupif		  - rj;NahN[hjp

ehjfhupif		  - gl;luhkfz;lu;

Nkhl;rfhupif		  - rj;NahN[hjp

guNkhf;\epurfhupif	 - rj;NahN[hjp

vDk; vl;L E}y;fSk; fh\;kPu Njrj;J 

mwpQu;fshy; gilf;fg;gl;lit. rk;];fpUj 

nkhopapyike;j ,e;E}y;fSf;F rk;];fpUj 

nkhopAiu E}y;fSk; cz;L. irt rpj;jhe;jk; 

gw;wp tpsf;f Kw;gl;l ,t;Tiuahrpupau;fs; 

rpy rpthfkq;fSf;Fk; ciunaOjpAs;sik 

Fwpg;gplj;jf;fJ.

,t;t\;lg;gpufuz E}y;fisj;jtpu 

gQ;rhf\;u Nahfpapd; irtG+\;zk; vDk; 

E}y;> jpupNyhrd rpthr;rhupahupd; rpj;jhe;j 

rhutsp vDk; E}y;> rpthf;u Nahfpapd; 

f;upahjPgpif vDk; E}y; gjpndz;gj;jjp 

E}y;fs; Kjyhdit irtrpj;jhe;jk; 

gw;wpf; $Wk; rhu;G E}y;fshFk;. 

,tw;wpw;Fk; Nkyhf ckhgjp rpthr;rhupahupd; 

rjuj;jpd rq;fpufk; vDk; E}y; Ntjupd; 

'irthfk gupgh\;hkQ;[up' vDk; E}y; 

vd;gdTk; Kf;fpaj;JtKila E}y;fshFk;. 

%yrpthfkq;fspd; cghfkq;fshf 

tpsq;Fk; rpy Mfkq;fs; fhNyhj;uk; 

vDk; rpwg;Giladthfj; jpfo;fpd;wd. 

,it vz;zstpYk; cgNjrpf;fg;gLk; 

rpwg;gpYk;> $Wk; nghUs;gw;wpAk; mikAk; 

jd;ikad ,t;tifapy; ru;tQhNdhj;uk;. 

];fe;jfhNyhj;uk;> NjtPfhNyhj;uk;> 

rhu;j;jj;uprjp fhNyhjuk; vDk; rpthfk 

Qhdghjf; fUj;Jf;fis xd;W jpul;bf;$Wk; 

,e;E}y;fs; rpthfk E}y;fs; vd;Nw 

nfhs;sg;gLfpd;wd.

rpthfkq;fSs; Qhdghjk; my;yJ 

tpj;ahghjk; irt rpj;jhe;j rpwg;Gf;fisNa 

vLj;jpak;Gfpd;wd. gjpg ;gpf ;fg ;gl ;l 

rpthfkq;fSs; Rg;uNgjk;> fpuzk;> 

kFlk;> kpUNfe;jpuk;> kjq;fghuNk];tuk;> 

Mfpadtw;Ws; Qhdghjk; ,lk;ngWfpd;wJ. 

ngs\;fuhkj;jpy; Qhdgjk; kl;LNk 

,lk;ngWfpd;wJ.

ngs\;fuhfkk;

%y r pthfkq ;fs pd ;  tu pira py ; 

,Ugj;jhwhtjhf miktJ ghuNk];tu 

Mfkk; ,t;thfkk; kjq;fs;> af;\;zPkjk;> 

ghuNk];tuk;> G\;fuk;> Rg;uNghfk;> ̀ k;rk;> 

rhkhd;ak; vDk; VO cghfkq;fisAilaJ. 

,t;NtO cghfkq;fSs; ehd;fhtjhf 

mikAk; G\;fuk; vDk; cghfkk; ngs\;fuk; 

MFk;. G\;fuk; vd;why; jhkiu vdg; 

nghUs;gLk;. G\;fuk; vDk; nrhy;ypUe;J 

Njhd;wpa jj;jpjhe;jg; ngaNu ngs\;fuk; 

MFk;.
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,g; ngs\;fuhfkk; tpj;ahghjk; vdg;gLk; 

Qhdghjj;ij khj;jpuNk nfhz;ljhFk;. 

,t;thfkk; vl;Lg ; glyq;fisAk;> 

951 RNyhfq;fshfpa R+j;jpuq;fisAk; 

cs;slf;fkhff; nfhz;lJ. mt;thfkj;jpd; 

cs;slf;f tpguk; gpd;tUkhW mikfpd;wJ.

1. gjpglyk;		  (76 R+j;jpuq;fs;)

2. gpe;Jglyk;		  (61 R+j;jpuq;fs;)

3. khahglyk;		 (64 R+j;jpuq;fs;)

4. gRglyk;		  (170 R+j;jpuq;fs;)

5. ghrglyk;		  (98 R+j;jpuq;fs;)

6. Gk;];jj;Jtglyk;	 (355 R+j;jpuq;fs;)

7. gpukhz glyk;	 (88 R+j;jpuq;fs;)

8. je;jpuhtjhuglyk;	 (44 R+j;jpuq;fs;)

vd 951 R+j;jpuq;fshf RNyhfq;fis 

cs;slf;fpaJ.

ngs\;fuhfk ciufs;

ngs\;fuhfkj;jpw;F ckhgjp rpthr;rhupahu; 

gh\;ak; vOjpAs;shu;. jpUney;Ntyp 

=y= Qhdg;gpufhrKdptu; tpUj;jp 

vOjpAs;shu;. ,itapuz;Lk; rk;];fpUj 

nkhopapyike;jitNa MFk;. ,tw;iwtpl 

jkpopy; Fkhurhu ;q ;fNjtu; vd;gtu; 

Qhdg;gpufhr Kdptupd; ciuiaj; jOtp 

jkpopy; nkhopngau;j;Js;shu;. ,it jtpu 

gy;NtW gjpg;Gf;fSk;> nkhopngau;g;Gf;fSk; 

ntspte ;Js ;sd. vd pDk ; =y= 

Qhdg;gpufhruJ tpUj;jp ciu KOikahf 

,Jtiu gjpg;gpf;fg;gltpy;iy vd;gJ 

Rl;bf;fhl;lj;jf;fJ.

ngs\;fuhrkg; gjpg;Gfs;

n gs\ ; f u h f kj ; j p w ; F u p a  jk p o ; 

nkhopngau;g;Gld; rpe;jhupg;Ngl;il nfh. 

\z;Kf Re;ju Kjypahuhy; Kjd;Kjy; 

1890y; ,Ue;J ypgpapy; gjpg;gpf;fg;gl;lJ. 

ckhgjp rpthr;rhupahupd; rk;];fpUj gh\;ak; 

rpjk;guj;jpy; mk;gythz ehtyuhy; 

1925y; gjpg;gpf;fg;gl;lJ. ngs\;fuhfk 

%yk; milahu; E}yf kw;Wk; Ma;T 

epWtdj;jpduhy; %yk; Njtehfupypgpahy; 

1995y; gjpg;gpf;fg;gl;lJ. mnkupf;f ̀ tha; 

irthjPdj;jpduhy; v];.gp.rghuj;jpd 

rpthr;rhupahupd; Mq;fpynkhop ngau;g;Gld; 

Njtuhfupypgpapy; %yE}y; fzpk tbtpy; 

ntspaplg;gl;lJ. jpUney;Ntyp =y= 

Qhdg;gpufhr Kdptupd; ciuAld; ghfk; I 

2015Yk; ghfk; II 2019k; ehd;F glyq;fs; 
New Delhi Natimal Missish & Manus cripth 
epWtdg;gjpg;ghf ,t;tpuz;Lglyq;fis 

Njtehfupypgpapy; gjpg;gpf;fg;gl;Ls;sJ.

ngs\;fuhfkk; njhlu;ghf irtrpj;jhe;j 

jj;JtkugpYk; irtkugpYk; gy;NtW 

Ma;TfSf;F Nkw;Nfhs;fshfr; Rl;lg;gbDk; 

Qhdg;gpufhr KdptuJ tpUj;jpAiuNa 

gpurpj;jkhdjhFk;. ckhgjp rpthr;rhupahupd; 

gh\;ak; rk;];fpUj nkhop tbtj;jpNyNa 

fhzg;gLtJ ,q;F Rl;bf;fhl;lj;jf;fJ.

jpUney;Ntyp =y= Qhdg;gpufhr Kdptu;

,yq;ifapd; irtrpj;jhe;jg; GyikahsUs; 

Kd;Ndhbahf ,dq;fhzg ;gLgtu ; 

jpUney;Ntyp =Py= Qhdg;gpufhrKdptu; 

Mthu ; . ,tu ; gRtijf ;F mQ;r p 

ghujNjrk; nrd;wtu;. rpjk;guj;jpy; kpf 

ePz;lfhyk; trpj;jtu;. nfslNjrk; nrd;W 

rk;];fpUjj;jpy; JiwNghff;fw;wtu; fp.gp.17k; 

E}w;whz;ilr; Nru;e;j ,tu; rk;];fpUjj;jpy; 

vl;L E}y;fisnaOjpAs;shu;. mitahtd.

1. rptNahful;zk;  

2. rptNahfrhuk;	  

3. rpj;jhe;jrpfhkzp

4. rptQhdNghjtpUj;jp	

5. gpukhz jPgpfh

6. gpukhz jPgpfhtpUj;jp

7. ngs\;fuhf tpUj;jp
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8. mf;Qhd tpNtrdk;

vd;gdthFk;. jkpopy; rptQhdrpj;jpau; 

Rgf;fj;jpw;F jkpopy; ciunaOjpAs;shu;.

, t w ; W s ;  k p f  e Pz ; l f h y k h f 

ntspf;nfhzug;glhj ciutbtNk 

ngs\;fuhfk tpUj;jp vDk; E}yhFk;.

ngs\;fuhfk Xiyr; Rtbfs;

ghz;br;Nrup gpnuQ;r; ,e;jpatpay; epWtdk; 

rpthfkq;fs; rhu;e;j mupa Rtbfs; 

gytw;wpid ghJfhj;J tUfpd;wJ. ,tu;fsJ 

mupa Kaw;rpf;F ANd];Nfh epWtdk; 

mq;fPfhuk; mspj;Js;sJ. rpthfkq;fs; 

rhu;e;j mupa Rtbfspd; ghJfhg;G Kaw;rpapy; 

mnkupf;fh ̀ tha; irt MjPdk; Rtbfspy; 

fzpk kag;gLj;jypy; (Digitalization) jk;ik 
KOikahf <LgLj;jpf; nfhz;lJ. mjd; 

gadhf ghz;br;Nrup gpnuQ;r; ,e;jpatpay; 

epWtdk; mope;JtUk; epiyapy; ,Uf;Fk; 

,yl;rf;fzf;fhd Xiyr;RtbfisAk;> 

mupa ifnaOj;Jg; gpujpfisAk; vd;gd 

fzpdp kag;gLj;jp ghJfhj;J tUfpd;wJ. 

mjd; Ngwhf rpthfkk; rhu;e;j fpue;fypgp 

tbtpy; xOq;FgLj;jg;gl;l 25009 RtbfSs; 

,Jtiu gjpg;gpf;fg;gl;l ngs\;fuhfkj;jpw;F 

%y E}yhfTk; xj;j gpujpfshfTk; 

nfhs;sj;jf;f 22 gpujpfSs; 19 Xiyr; 

RtbfshfTk; 3 fhfpjj;jpy; vOjg;gl;l 

ifnaOj;Jg; gpujpfshfTk; ,Uf;fpd;wd.

n g hJthf ngs\ ; f u hfkk ;  vd 

mi o f ; f g ; g l ; l h Y k ;  g y ; N t W 

RtbfspYk; gy;NtW ngau; nfhz;L 

jiyg ; g plg ; gl ; Ls ;sd. mjd ;to p 

ngs\;fu> ngs\;fuhfk> ngs\;fuhfk-

Qhdghj> ngs\;fuhfk tpj;jpahghj> 

ngs\;fuQhdghj> ngs\;fuQhdghjt;Uj;jp> 

n gs\ ; f ut ; Uj ; j p >  n gs\ ; f u]

k;̀ pjhgh\;ar p̀j> ngs\;fuhfktpahf;ah> 

ngs\;fughuNk];tuhfk> ngs\;fu 

ghuNk];tut;Uj;jp> ngs\;fuhfk (with 
Tamil Commentary)  vd gy;NtW ngau;fs; 
Rl;lg;gLfpd;wd.

Mfkj;jpd; ngau; Rtb ,yf;fk;

ngs\;fu RE41593d

ngs\;fuhfk-Qhdghj RE478741(p), RE47667a, RE43449b

ngs\;fuhfk tpj;jpahghj RE47646b

ngs\;fuhfk RE10866b, RE30875a, RE47651, RE47616a, RE10866a

ngs\;fughuNk];tut;Uj;jp RE10866b

ngs\;fuQhdghj RE10838b, RE43425c, RE43449b, RE10838d

ngs\;fuQhdghjt;Uj;jp RE43425d

ngs\;fu]k;`pjhgh\;ar`pj RE42947

ngs\;fut;Uj;jp RE47834(p), RE47627

ngs\;fuhfktpahf;ah RE47839(p)

ngs\;fughuNk];tuhfk RE47848(p)

ngs\;fuhfk(with Tamil Commentary) RE10843

ngs\;fu RE41593d



40

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

ngs\;fuhfk tpUj;jp

Qhdg;gpufhrupd; ngs\;fuhf tpUj;jp Rkhu; 

400 Mz;Lfshf ntspaplg;glhj ciu 

E}y;tbtkhFk;. irtrpj;jhe;j kugpy; 

rptrkthjp vdr; rpthf;uNahfpfshy; 

Rl;lg;gl;L Gwe;js;sg;gl;l ,tu; jhk; 

rptrkthjpay;y vd;gjidj; jkJ rpj;jhe;j 

rpfhkzp E}ypy; njspTglf; $wpAs;shu;.

irtrh];jpu kuGfis Mfkg; gpukhzf; 

nfhz;L rpthfk rh];jpuq;fis Vida 

rh];jpuq;fSf;F epfuhd rh];jpukhfTk; 

Ntjq;fs; Kjyhd gjpndl;L rh];jpuq;fSk; 

irtkuG rhu;e;jd vDk; jd;ikapy; jkJ 

Ez;ghd; EioGyhikahy; njspTgLj;Jk; 

jpwd; jdpepiyKilajhFk;.

nghJthf Qhdg;gpufhruJ Mf;fq;fspy; 

kpff ;fbdkhd rk;];fpUj nkhopg ; 

ghz;bj;jpak; nghUswpa tpioNthiuj; 

jpzwitf;Fk; jd;ikaJ mj;jifa 

nkhopg;GyikAila Qhdg;gpufhruJ 

ngs\;fuhfktpUj;jp ckhgjp rpthr;rhupahuJ 

gh\;ak; vOjg;gl;ljw;F Kd;D}whz;Lfspd; 

gpd;du; vjd; epkpj;jk; vOjg;gl;lJ 

vd;gJk; mt;Tiuapd; KOikahd tbtk; 

mr;NrWk;tiu mwpag;glhj GjpjhfNt 

fhzg;gLfpd;wik ,q;F Rl;bf;fhl;lj;jf;fJ.

Qhdg;gpufhruJ ngs\;fuhf tpUj;jpapd; 

Xiyr ; Rtbfs ; >  Rtbfs hfTk ; 

fzpktbtpYk; Rkhu; 20f;F Nkw;gl;l 

Rtbfs; ghJfhf;fg;gl;L tUfpd;wdthf 

GJr;Nrup gpnuQ;r; ,e;jpahtpay; epWtd 

E}yhfTk; fhzg;gLfpd;wJ.

Qhdg;gpufhruJ ngs\;fuhfk ciuj;jpwd;

Qhdg;gpufhru; rk;];fpUj tpahfuzk;> 

e pa hak ;  vd ; gdtw ; w py ;  k pFe ; j 

Nju;r;rpAilatu;. ,jw;F jf;f rhd;whf 

gpukhzjPgpfh tpUj;jpapidr; Rl;lyhk;. 

ckhgjp rpthr;rhupahiug;Nghy ,tUk; 

gy;tif rh];jpu mwptpidAk; njspTwf; 

fw;wtu;. ,jw;F ,tuJ nkhopeiliar; 

Rl;lyhk;. ,jw;F cjhuzkhf ngs\;fuhf 

ciuapy; Muk;gj;jpy; ,tuJ ngs\;fuhfk 

mwpKfj;ij cjhuzkhf Nehf;fyhk;.

,tuJ ngs\;fu tpUj;jpAiuj;jpwd; gw;wp 

rpytw;iw Nehf;FNthk;. (ngs\;futpUj;jp> 

ghfk; I)
1. Qhdk; ngwj;jf;f mjpfhupfs; g.6 - 10

2. \l;gjhu;j;j tpsf;fk; g.21>22

3. khahyf;\zk; g. 24

4. gRf\zk; g. .27

5. ghry~zk; g. .27

6. fhuff\zk; g. .28

7. gRrh];jpuk; vd;why; vd;d?pg.101 - 114

8. 'gpe;J vd;why; Fz;lypdPNa" g.116

9. Fz;lypdPapd; ];t&gk; g.132.133

  ngs\;fuhfkk;> ghfk; II
10. 'khia kyk; my;y" g..42> 43

11. gR vd;gjd; tpsf;fk; g .55 - 57

vd;wthwhf mike;Js;sik Rl;bf; 

fhl;lj;jf;fJ.

ckhgjp rpthr;rhupahu; kpf tpupTglf;$Wk; 

rpy tplq;fspy; Qhdg;gpufhru; NtW 

rh];jpuq;fisAk; Nkyjpfkhf ,ize;J 

rpwg;ghf R+jrk;wpij rptGuhzk;> thArk; 

p̀ij vd;gitfisr; Rl;b tpsf;fkspg;gJ 

,q;F Rl;bf;fhl;lj;jf;fJ.

Qhdg ; g p uf hr uJ t pUj ;j pj ; j p wd ; 

jdpj;JtKilajhfNt ,dq;nfhs;sj;jf;fJ. 

nghJthf rh];jpuf; fz;nfhz;L ghkuUk; 

tpsq;fpf;nfhs;shtz;zk; fbdnkhop 

eilAk;> njhirr; nrhw;fs; epiwe;j trd 

mikg;Gk; mtuJ Gyikapd; cr;rj;ijr; 

Rl;Ltdthf mikfpd;wd.
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nkhopeil

jpUney;Ntyp =Py= Qhdgpufhr KdptuJ 

ngsfut;Uj;jp ciu vDk; rk;];fpUj 

trdeilapyike;j E}yhdJ rk;];fpUj 

gy;yt fpue;j ypgpapy; Vl;Lr;Rtbfspy; 

fhzg;gLfpd;wJ. ,e;E}y; rk;];fpUj 

trdeilapy; mike;Js;sik Rl;bf; 

fhl;lj;jf;fJ. Qhdg;gpufhr KdptuJ 

nkhopeilahdJ kpfTk; fbdkhdJ. 

ePz;lthf;fpaq;fs; jz;bahrpupaiuAk;> 

Rge;JtpidAk; Qhgf%l;Ltd. ghziug; 

Nghd;W mjpf tu;zidfs; ,lk;ngwtpy;iy. 

jhk; vz;zpa tplaj;ij kpfTk; mOj;jk; 

jpUj;jkhf ePz;l thf;fpaj;jpD}lhf 

njspTgLj;j KidtJ mtuJ cj;jpahFk;. 

$Ljyhf jpwTr; nrhw;fisNa ifahStJ 

,tUf;fhd jdpj;j milahskhFk;. 

mj;jpwTr;nrhy;ypd; tpupT kpf tpupe;J nghUs; 

jUk; jd;ikajhFk;. tpidnar;rq;fs;> 

nganur ;rq ;fs ; > nrag ;ghl ;Ltpid 

tbtq;fs;> kpfePz;l njhiffspd; rq;fkk; 

vd;gd ,tuJ nkhopahSikf;Fupa 

jdpj ;j milahsq;fshFk; . jkJ 

nkhopahSikapidj; jkf;fpUf;Fk; rh];jpu 

El;gj;jpD}lhfTk; rpwg;ghf ju;f;f rh];jpuj; 

jpidf; nfhz;L epWTk; ghq;Fk; m[;Qhe 

tu;zk; KOtjpYk; gutpf;fplg;gjidf; 

fhzyhk;. nrhw;rpyk;gk; vd vz;Zk; 

tifapy; gy;NtW nghUl;fisAzu;j;Jk; 

jd;ikAila nrhw;fis jf;f ,lj;jpy; 

ifahStJ ,tuJ rh];jpu mwptpid 

gpujpgypj;Jf; fhl;Lk; jd;ikajhFk;. ,tuJ 

fhyj;J nkhopkugpid gpujpgypj;Jf; fhl;Lk; 

jd;ikapy; gygf;fq;fSf;F tpidKw;wpd;wp 

njhlUk; thf;fpaq;fs; thrfu;fs; nghUs; 

tpsf;fk; nfhs;tjw;F Iaj;jpid Vw;gLj;Jk; 

jd;ikapd vd;gJ Rl;bf;fhl;lj; jf;fJ. 

mt;aq;fs;> gpujpg; ngau;r; nrhw;fs;> 

ru ;tehk rg ;jq ;fs ; vd ;gdtw ;iw 

mbf;fb gad;gLj;Jk; mNjNtis 

irtrpj;jhe;j jj;Jtj;jpd; cz;ikfis 

rpthfkq;fsJk;> m\;lg;gpuzq;fsJk; 

Jizf;nfhz;L tpsf;f KidtJ 

,tuJ nkhopg;gad;ghl;il Vw;Gila 

jd;ikapy; nrhy; tiuTfisf; fUjhJ 

Ntw;Wikj; njhifahf nkhopaikg;igf; 

ifahSk; jpwd; ,tUf;Fupa jdpj;j 

nkhopg; gz;ghfTk; fhzKbfpd;wJ. gpujPgh 

vDk; jd;ikapy; ,tuJ rh];jpu mwpT 

jf;f ,lj;jpy; jf;f nkhopg;ngUf;Fld; 

gad;gLj;jg;gLtJ jf;f rhd;whFk;. Nehf;Fk; 

NjhWk; GjpaGjpa fUj;Jf;fis me;ju; 

ahkpahff; tpsf;fj;jf;f ,ay;Gila 

,tuJ rk;];fpUj nkhopeil nghUs; 

nfhs;NthUf;F kpFe;j Iaj;ij Vw;gLj;Jk; 

jd;ikajhfpd;wJ.

epiwTiu

ngs\;fuhfkj;jpw ;F Qhdg;gpufhru ; 

tpUj;jpAiunaOjpAs;shu ; . ,tuJ 

t p U j ; j p fSf ; f h d  f h uzj ; i j 

ngs\;fhuhfkj;jpd; VohtJ glykhfpa 

gpukhz glyj;jpd; tpUj;jpAiuA+lhfNt 

fhzyhk;. ,jw;F jf;f cjhuzkhf g;ukhzk; 

vd;gjw;F ,tuJ tpsf;fk; Mfkg; gpukhzk; 

vd;gJ vj;jifa Kf;fpaj;JtKilaJ 

vd;gjidr; Rl;Ltjhf mikAk; NghJk; 

ckhgjp rpthr;rhupahuJ gh\;ak; vOe;J 

Kd;D}whz;Lfspd; gpd;duhd irtrpj;jhe;j 

rh];jpukugpy; nghUs; El;gj;njspTk; 

mjd; mtrpaKNk Qhdg;gpufhruJ tpUj;jp 
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ciunaOtjw;fhd fhuzkhaike;jJ 

vd;gJ ed;F Gydhfpd;wJ. 

crhj;Jiz E}w;gl;bay;

Kjy; E}y;fs; - rk;];fpUjk;

1. =Pkj; ngs\;furk;`pij (Qhdghjk;) 

(1925)

	 ckhgjp rpthr ;rhu ;ahRthkpfs; 

mUspr;nra;j gh\;a ]`pjk;>

	 mk ;gytehty[ ;Qhd rk ; ge ;j 

guhrf;jp];thkpfs; (gup.) rpjk;guk; 

(fpue;jypgp)

2. 	 Pauskaragama Jnarapada (2015) 
T.Geneshan (Ed)

	 Nalimal mission for manuscriplt
	 Newlethi (part I)
3. 	Pauskaragama Jnanpada (2019) T.Gareshan 

(Ed)
	 Nalimal Mission for manusciph
	 New Delhi (part II)
4. 	Pa u s ka ra ga m a  ( 1 9 9 5 ) ,  Pa n d i t 

K.Ramachandre
	 Sarma (Ed.) The Adayar Librany and 

Research Center, Madras

Jiz E}y;fs;

1. Sri Umapathi Sivacharya ,His Lifeaworch 
and Contribution to Saivism,1996

	 S.S.Janaki (Ed) The Kuppusweni
	 Sasti Research Institute, Chennai
2. fzgjpg;gps;is gz;bjkzp> rp.>(1976) 

rpe;jidf; fsQ;rpak;> ,yf;fpa fyhepjp> 

gz;bjkzp rp.fzgjpg;gps;is mtu;fs; 

ghuhl;L tpohr;rig> cUk;gpuha;.

3. 	ngh.ifyhrgjpapd; rpe;jidfs;	

(1994) gjpg;ghrpupau;fs; RrPe;jpuuhrh> M. 

rghuj;jpdk;> aho;g;ghzg; gy;fiyf;fof 

ntspaPL.

4. 	rghuj;jpdk;> v];.gp.> (2002) irt 

Mfkq;fs; - Xu; mwpKfk;> irtrpj;jhe;j 

E}w;gjpg;Gf;fof ypkpl;nll;> nrd;id.

     gpuRupf;fg;glhjJ

1. gj;kehgd;> r. (2009) Rthkp Qhdg;gpufhrupd; 

r ptNahf uj ; j pdk ; >  a ho ; g ; g hzg ; 

gy;fiyf;fofj;jpy; KJjj;Jtkhdp 

gl;lj;jpw;fhd rk;];fpUjk; Njitia 

epiwTnra;Ak; nghUl;L cau;gl;lg;gbg;Gfs; 

gPlj;jpD}lhf rku;g;gpf;fg;gl;l Ma;Tf;fl;Liu 

(gpuRupf;fg;glhjJ). 

Pondichary French Institute Manuscript 
Library
1. 	 RE 10843 (pp 1-142) Pauskara Parameswara 

Vritti (1-8patals) Kumara Sarangadeva
	 irachita.
2. 	 RE 10866-001 (pp 1-245) Pauskaragama, 

Pauskara Parameswara Vritti,
	 Prasadasutsloki etc.
3.  	 RE 30875-001 (pp 1-60) Pauskaragama, 

Kiranagama.
4. 	 RE43449-001 (pp1-172) Mrgendragama-

Gnanapada, Pauskaram
5. 	 RE 47616-001 (pp 1-59) Pauskaragamah 

(Vidhyapada)
6. 	 RE 47646-001 Mrgendrottaram (Vidhya), 

Paushkaram (Vidhya)
7. 	 RE  47651-001 Pauskara  Vr i tt i - 

Gnanaprakasa
8. 	 RE 47839 Pauskaragamavyakhya by 

umapatti
9. 	 To 165 Pauskaragama
10. To 180 (pp1-459) Pauskaravritti
11. T0292 Pauskaravritti- Umapatti
12. Dr.S.N.Kandasamy (1997) The Concept of 

God in Saiva Siddhanta, Saivasiddhanta
	 Perumadam & Thanjai Tamil Sangam, 

Tanjavur, India (pp1-40)
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gf;jp ,yf;fpaKk; gujehl;baKk; - etur ntspg;ghLfspd; 

tpupthd Ma;T

J\;ae;jp A+ypad; n[ag;gpufh\;1

Ma;Tr; RUf;fk;

jkpo;g; gf;jp ,yf;fpaq;fSk; gujehl;baf; 

fiy kuGk; eturq;fspd; Clhf vt;thW 

xNu Md;kPf mofpaiy cUthf;Ffpd;wd 

vd;gjid ,e;j Ma;T>  tpupthf 

Muha;fpwJ. rq;f ,yf;fpaq;fspy; 

fhzg;gLk; mf - Gw czu;Tfs; gf;jp 

fhyj;jpy; ,iwKfkhf khwpaijAk;> 

me;j khw;wk; gujehl;baj;jpd; mgpea 

mikg;Gfspy; vt;thW gpujpgypf;fg;gLfpwJ 

vd;gijAk; ,t;tha;T vLj;Jiuf;fpwJ. 

Njthuk;> jpt;ag; gpuge;jk;> jpUthrfk; 

Nghd;w E}y;fspy; fhzg;gLk; etur 

ntspg;ghLfs;> gujKdpapd; ehl;ba rh];jpu 

urf; Nfhl;ghl;bd; mbg;gilapy; Ma;T 

nra;ag;gLfpd;wd. rpUq;fhuk;> `h];ak;> 

fUzh> nusj;uk;> tPuk;> gahdfk;> gPgj;]

k;> mw;Gjk;> rhe;jk; Mfpa urq;fs; 

gf;jp ,yf;fpaj;jpd; nrhw;fspypUe;J 

gujehl;baj;jpd; cly; - Kf - mirtpd; 

%ykhf capu; ngWfpd;wd. ,t;tha;T> gf;jp 

,yf;fpaKk; gujehl;baKk; xNu Md;kPf 

mofpaypd; ntspg;ghlhf nray;gLk; 

tpjj;ij tpsf;FfpwJ.

jpwTr; nrhw;fs; - gf;jp ,yf;fpak;> 

gujehl;bak;> eturk;> mgpeak;> Md;kPf 

mDgtk;

Ma;tpd; Nehf;fk; 

gf;jp ,yf;fpaj;jpy; ntspg;gLk; etur 

czu;Tfs; gujehl;ba mgpeakhf vt;thW 

khw;wkilfpd;wd vd;gjid Ma;T nra;tJ.

fUJNfhs;

gf;jp ,yf;fpaq;fspy; cs;s etur 

ntspg;ghLfs; gujehl;baj;jpy; mofpay; 

xUq;fpizg;Gld; rhj;tpf mgpeakhf 

ntspg;gLfpd;wd.

Ma;tpd; Kf;fpaj;Jtk;

,t;tha;T ,yf;fpa czu;TfSk; epfo;j;Jf; 

fiy tbtq;fSk; xd;wpizAk; urf; 

Nfhl;ghl;L njhlu;ig tpsf;FfpwJ.

Ma;Tg; gpur;rid 

gf;jp ,yf;fpa etur czu;Tfs; 

gujehl;ba Nkil ntspg;ghl;by; vt;tsT 

cz;ikj;jd;ikAld; gpujpgypf;fg;gLfpd;wd 

vd;gJ njspthf Ma;T nra;ag;gltpy;iy.

Ma;T mZFKiw 

ciueil / ,yf;fpa Ma;T mZFKiw> 

tpsf;fKiw>  mofpay; Ma;T mZFKiw> 

tuyhw;W Ma;T mZFKiw 

Ma;Tj; juTfs; 

Kjd;ikj; juTfs; - gf;jp ,yf;fpa 

E}y;fs;> gf;jp ,yf;fpag; ghly;fspd; 

eld tbtq;fs;

,uz;lhk; epiyj; juTfs; - Ma;T E}y;fs;> 

,jo;fs; kw;Wk; ,yf;fpaj; juTfs;

 

fyhepjp J\;ae;jp A+ypad; n[ag;gpufh\;> rpNu];l tphpTiuahsh;> eld> ehlfj;Jiw>  Rthkp tpGyhde;j 

mofpay; fw;iffs; epWtfk;> fpof;Fg; gy;fiyf;fofk;> ,yq;if.
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Ma;tpd; vy;iy 

,e;j Ma;T jkpo;g; gf;jp ,yf;fpaq;fSk; 

(Mz;lhs; - ehr ;r pahu ; jpUnkhop> 

ngupaho;thu; - jpt;agpuge;jk;> ek;kho;thu; 

- jpUtha;nkhop> jpUQhdrk;ge;ju;> mg;gu; 

- Njthuk;> khzpf;fthrfu; - jpUthrfk;> 

gl;bdj;jhu; ghly;fs;) ghuk;gupa gujehl;ba 

epfo;j;jy; KiwfSk; vd;w tiuaiwf;Fs; 

kl;LNk fl;Lg;gLj;jg;gLfpwJ.

Kd;Diu 

,e;jpaf; fiy kugpy; ,yf;fpak; 'Nfl;fg;gLk; 

fiy" vdTk;> eldk; 'fhzg;gLk; 

,yf;fpak;" vdTk; fUjg;gLfpwJ. rq;f 

,yf;fpaq;fspy; kdpj czu;Tfs; mf 

- Gwg; gpupTfshf ntspg;gl;ld. gf;jp 

fhyj;jpy; mit ,iwtid ikakhff; 

nfhz;L kWrPuikf;fg;gl;ld (Zvelebil, 
1995). ,e;j kWtbtk;> gujehl;baj;jpd; 
ur Nfhl;ghl;bw;F ,ay;ghd mbj;jskhf 

mike;jJ.

gf;jp ,yf;fpaj;jpy; nrhy; top czu;T 

cUthf> gujehl;baj;jpy; mNj czu;T 

cly; topahf mDgtkhfpwJ. mjhtJ> 

gf ;j p ,yf ;f pak ; czu ;r ;r pfisr ; 

nrhw;fshy; tbf;fpwJ vd;why;> gujehl;bak; 

mtw;iw nka;g;ghLfshf (eturq;fshf) 

cUtfg;gLj;JfpwJ. ,jdhy; ,yf;fpaKk; 

eldKk; xd;Wf;nfhd;W Jiz GupAk; 

,ul;il fiy tbtq;fshf tpsq;Ffpd;wd 

(Srinivasan, 2020).

eturf; Nfhl;ghL 

urk; - 'urk;" vd;w nrhy; Urp> mDgtk;> 

czu;T vd;w nghUs;fisj; jUfpwJ. 

ehl;ba rh];jpuj;jpd; gb> fiy xd;wpd; 

,Wjp ,yf;F ur mDgtj;ij (Rasa 
Anubhava) ghu;itahsUf;F Vw;gLj;JtjhFk; 
(Bharata Muni, 2004).

guj Kdptu; $Wk; Gfo;ngw;w R+j;jpuk;:

'tpghthDght - t;agpr;rhup rk;Nahfhj; 

ur ep\;gj;jp"

mjhtJ> tpghtk; - (fhuzk;) urj;ijj; 

J}z;Lk ; fhuzpfs ; > mDghtk ; - 

(ntspg ;ghL) cly;> Kfk;> fz;fs; 

top ntspg;gLk; tpisTfs;> t;agpr;rhup 

ghtk; jw;fhypf czu;Tfs; ,itfs; 

xd;wpizAk;NghJ urk; cUthfpwJ 

(Bharata Muni, 2004).

ghtKk; urKk; - NtWghL

• 	ghtk; - fiyQd; mDgtpf;Fk;/ 
ntspg;gLj;Jk; czu;T

• 	urk; - ghu;itahsd; mDgtpf;Fk; 

Rit

ghtk; ebg;gtuplj;jpy; Njhd;wp> urkhf 

ghu;itahsuplj;jpy; epiwNtWfpwJ 

Srinivasan, 2020).

vz; urk; mbg;gil ghtk;

1 rpUq;fhuk; fhjy;>  gf;jp> <u;g;G

2 `h];ak; rpupg;G> eifr;Rit

3 fUzh Nrhfk;> ,uf;fk;> Jauk;

4 nusj;uk; Nfhgk;> cf;uk;

5 tPuk; cw;rhfk;> ijupak;> tPupak;

6 gahdfk; gak;> eLf;fk;

7 gPgj;]k; mUtUg;G> ntWg;G

8 mw;Gjk;  tpag;G> mjprak;

9 rhe;jk; rkepiy / mikjp

ehl;baj;jpy; Fwpg;gplg;gLk; xd;gJ urq;fs;:
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gf;jp ,yf;fpaq;fspy; eturf; Nfhl;ghL

gf;jp ,yf;fpak; czu;Tfspd; ,yf;fpak; 

MFk; . Mo;thu ;fs ; > ehad;khu ;fs ; 

jq;fs; mf czu;Tfis> ,iwtdpd; 

yPiyfs;>mtjhuq;fs;> cf;u &gq;fs;> 

fUiz> ituhf;ak; vd;w topfspy; 

ntspg;gLj;Jfpd;wdu; (Venkataraman, 2018). 

rpUq;fhuk; - Mz;lhs; - ehr;rpahu; jpUnkhop

'khypUQ;Nrhiy kzptz;zh!

khu;fopj; jpq;fs; kjpepiwe;j ed;dhshy; 

ehDk; cd;id ehb te;Njd;." (ehr;rpahu; 

jpUnkhop gjpfk; 1> ghRuk; 1)

tpsf;fk;: - ehafp - ehafd; ghtidapy; 

fhjy; Vf;fk; ntspg;gLfpwJ.

`h];ak; - ngupaho;thu; - jpt;agpuge;jk;

'Foe;ij fz;zd; rpd;dQ;rpW fpspfNshL 

tpisahb Mrpu ;thjkhf vy ;yhk ; 

gug;Gfpwhd;> gf;jiu rpupf;f itf;Fk; 

fhl;rp!" (jpt;agpuge;jk;ghRuk; 25)

tpsf;fk;: - fz;zdpd; Foe;ij elj;ij> 

eifr;Rit kw;Wk; Gd;dif Vw;gLj;Jk; 

fhl;rp `hrpaj;ij ntspg;gLj;JfpwJ.

(jpt;agpuge;jk;2000)

fUiz  - ek;kho;thu; - jpUtha;nkhop

'cz;Zk; NrhW gUFePu ; jpd;Dk; 

ntw;wpiyAk; vy;yhk; fz;zd; vk;ngUkhd;." 

jpUtha;nkhop 6.7.1.

tpsf;fk;: - ehafp fz;zid epidj;J 

gf;jp kw;Wk; ,uf;f czu;T ntspg;gLfpwJ.

nusj;jpuk; - jpUQhdrk;ge;ju; - Njthuk;

'muf;fid mopj;jtd; mk;gyj;jpy; MLk; 

gukd; mbahu; jk; ngUik." (Njthuk; - 

jpUQhdrk;ge;ju; Njthuk;.)

tpsf;fk;: - mRu rf;jpfis mopf;Fk; 

rptngUkhdpd; tPu rPw;wk; nusj;jpu 

czu;it ntspg;gLj;JfpwJ.

tPuk; - mg;gu; - Njthuk; 

'ehapNdd;> Jd;gk; Jilj;J rptngUkhd; 

Nghupy; ntw;wp mspf;fpd;whd;." 

tpsf;fk;: - gf;jpapd; JzpTk; ,iwtdpd; 

tPu gz;Gk; tPu u]khf ntspg;gLfpwJ.

gahdfk; - jpUQhdrk;ge;ju; - Njthuk; 

'gpwtp ngUq;fly; ePe;jpLthu; rptngUkhd; 

jpUtb Nru;e;jhu;."

tpsf;fk;: - gpwtp Row;rp> kuz mr;rk;> 

cyf epiy gak; ntspg;gLfpwJ.

gPgl;rk; - jpU%yu; - jpUke;jpuk;

'clk;G vd;gJ Cd; Fop; ,jid ek;gp 

tho;thu; mwptpyhu;."

tpsf;fk;: - clypd; ,ay;Gk; kaf;fk; 

,y;yhj czu;Tk; g Pgl;r u]j;ij 

ntspg;gLj;JfpwJ.

mw;Gjk; - ngupaho;thu; - jpt;agpuge;jk;

'G+kpapy; te;J gwitfs;> Gypfs; $l 

fz;zidg; ghu;j;J tpag;NghL rg;jk; 

epiwT!" jpt;agpuge;jk; - ghRuk; 41.

tpsf;fk;: - fz;zd; nray; cyfpw;F 

tpag;G> mw;Gjk; Vw;gLj;JfpwJ.

rhe;jk; - gl;bdj;jhu; ghly;fs;

'cyf Mirfs; midj;Jk; Xuq;fhy; 

NghdhYk; ,iwtdpd; mUspy; kdk; 

mikjp ngWk;."

tpsf;fk;: - kdJ ,iwtdpy; epiyj;j 

NghJ mikjp kw;Wk; rhe;jk; Vw;gLfpwJ.

gujehl;baj;jpy; eturf; Nfhl;ghL

eturq;fs; gujehl;baj;jpy; ehd;F tif 

mgpeaq;fspd; %yk; ntspg;gLfpd;wd

• 	Mq;fpf mgpeak; - cly; mirT > 

Kj;jpiufs;> eil

• 	thrpf mgpeak; - ghly;> nrhy;

• 	M`hu;a mgpeak; - cil> myq;fhuk;> 

Nkil mikg;G

• 	rhj;tpf mgpeak; - cs; czu;T

,it midj ;Jk ;  xd ; w pize ;J 

ghu ;itahsUf;F ur mDgtj;ij 

mspf;fpd;wd (Srinivasan, 2020).
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gf;jp ,yf;fpaq;fspy; etur ntspg;ghL

rpUq;fhu urk; - mfj;jpypUe;J Md;kPfj;jpw;F

rq;f mf ,yf;fpaj;jpy; fhjy; kdpj 

cwthf ,Ue;jJ. gf;jp ,yf;fpaj;jpy; mJ 

[Pthj;kh - gukhj;kh cwthf khWfpwJ. 

Mz;lhs; ghRuq;fspy; fhzg;gLk; fhjy;> 

fhk czu;T> kdpjDf;Fk; ,iwtDf;Fk; 

,ilapyhd Md;kPf Nerkhf khw;wk; 

ngWfpwJ.

Mz;lhs; ghRuq;fs;: 'khu;fopj; jpq;fs; 

kjpepiwe;j ed;dhshy;..."

,jpy; fz;zDldhd fhjy;> ,iwgf;jpahf 

cau;fpwJ.

gujehl;baj;jpy;: ehafp - ehafd; ghtk;> 

nkd;ikahd fz; mirTfs;> yh];a 

mirTfs; %yk; ntspg;gLfpwJ

`h];a urk;

'vq;Fk; jpupe;J ntz;nza; fz;lhd; vq;Fk; 

xspj;J itj;Jf; nfhz;lhd;"

Foe;ij fz;zdpd; jpUl;L yPiy

gujehl;baj;jpy;: rpupg;G

fUzh urk; - ,iw mUs; Ntz;Ljy;

khzpf;fthrfu; - jpUthrfk;: 'vd;id 

MSila ehafNd..."

khzpf;fthrfupd; jpUthrfk; KOtJk; 

fUzh urj;jpd; cr;rkhf tpsq;FfpwJ. 

gujehl;baj;jpy;: rhj;tpf mgpeak;> 

fz;zPUld; $ba Kfghtk;> nkJthd 

Mq;fpf mirTfs;.

nusj;u urk; - ,iw ePjp

rptdpd; jhz;ltk; - 'vupj;jhu; Gu%d;Wk; 

,ikg;nghOjpy;"

jPa rf;jpfis mopf;Fk; Nfhgk;

gujehl;baj;jpy;: jhz;lt mirTfs;> 

fz; Row;rp> GUt mirTfs;

tPuk; - gf;jpapd; Nghuhl;lk;

jpUehTf;furu; / rk;ge;ju; ghly;fs;: 
'$w;Wtd; nfhd;wPu; nfhLik mtpj;jPu"> 

'eQ;Rz;l fz;lh ekr;rptha"

rka jilfis vjpu;nfhs;Sk; Jzpr;ry;

gujehl;baj;jpy;: cWjpahd fhy; mirTfs;> 

khu;G tpupthf;fk;

gahdf urk;  

'%tbahy; cyfk; mse;j khad; jd; 

ngUik nrhy;ynthz;zh"

rptdpd; cf;u Njhw;wj;jhy; vl;Lj; jpirfSk; 

mQ;Rk; epiy

gujehl;baj;jpy;: eLq;Fk; cly;> kpul;rpahd 

ghu;it

gPgj;] urk; 

'GOTk; Grpf;Fk; Gdpjkpy;yh clk;ig 

cau;ntd vz;zyhNkh?"

rlykhf khwp GOf;fs; jpd;Dk;  cly; 

kPJ gw;wpy;yhikia czu;j;Jk; mUtUg;G.

gujehl;baj;jpy;: Kfj;ijr; Ropj;jy;> 

tpyfpr; nry;Yjy;

mw;Gj urk;  

fz;zd; yPiyfs; - '%tbahy; cyfk; 

mse;j

khad; jd; ngUik nrhy;ynthz;zh"

aNrhij tpag;G

gujehl;baj;jpy;: fz; tpupg;G> jpBu; Kf 

khw;wq;fs;

rhe;j urk; - gf;jpapd; epiwT epiy

jpUthrfk; - 'cs;sk; cUfp xsp ngWjy;"

khzpf;fthrfupd; rptQhd NgW

gujehl;baj;jpy;: jpahd epiy> nkd;ikahd 

KbT ghtk;

gujehl;baj;jpy; gf;jp ,yf;fpag; gad;ghL

myupg;G - (cly; Rj;jp) myupg ;G vd;gJ 

gujehl;ba epfo;r;rpapd; njhlf;fg; gFjp. 

,jpy; ghly; my;yJ fij ,y;yhky; 

Rj;jkhd mb mirTfs; kw;Wk; jhs 

mikg;G kl;LNk ,lk;ngWk;. eldf; 

fiyQupd; cly;> fz;> fOj;J> if> 

fhy; Mfpait jhsj;Jld; xj;jpirthf 

,af;fg;gLtjw;fhd jahupg;ghf ,J 

mikfpwJ. mjdhy; ,jid cly; Rj;jp 
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my;yJ cly; tpopg;G vd;W $Wfpwhu;fs;.

[jp];tuk; - (jhs czu;T) [jp];tuk; vd;gJ 

[jpfs; (jhs mb mikg;Gfs;) kw;Wk; 

];tuq;fs; (,irr; Ruq;fs;) ,ize;j 

tbtkhFk;. ,jpy; fijNah mgpeaNkh 

,y;yhky; eldj;jpd; ya czu;T kw;Wk; 

fhyb El;gq;fs; ntspg;gLfpd;wd. ,jd; 

%yk; fiyQupd; jhs mwpTk;> mb El;gKk; 

ntspg;gLfpwJ.

rg;jk;> tu;zk; - (gf;jp ,yf;fpag; ghly;fs;) ,e;jg; 

gFjpfspy; jhd; gf;jp ,yf;fpaq;fspd; 

gad;ghL mjpfkhff; fhzg;gLfpwJ.

rg;jk; - vspa fijAldhd gf;jpg ; 

ghly;fis mbg;gilahff; nfhz;lJ. 

,jpy; ,iwtidg; GfOk; fUj;Jfs; 

,lk;ngWk;.

tu;zk; - gujehl;ba epfo;r;rpapd; Kf;fpakhd 

kw;Wk; ePskhd gFjp. ,jpy; eld mb 

(epu;j;jk;) kw;Wk; mgpeak; (ght ntspg;ghL) 

,uz;Lk; ,izfpd;wd. ngUk;ghYk; 

,iwtidg; gw;wpa gf;jp czu;Tfs; 

my;yJ ehafp-ehafd; czu;Tfs; 

ntspg;gLj;jg;gLfpd;wd.

gjk;> [htsp - (etur mgpea cr;rk;)) - ,e;jg; 

gFjpfspy; Kfghtk;> fz; mirT> 

ifKj;iufs; Nghd;w mgpeaq;fs; kpf 

Kf;fpakhf ntspg;gLfpd;wd. fhjy;> gf;jp> 

Nfhgk;> kfpo;r;rp Nghd;w etur czu;Tfs; 

,q;F cr;rkhf ntspg;gLfpd;wd. Fwpg;ghf 

gjq;fspy; gf;jp czu;Tk; Md;kPf ghtKk; 

mjpfkhf fhzg;gLk;.

jpy;yhdh - (Mde;j ntspg;ghL) jpy;yhdh 

vd;gJ epfo;r;rpapd; ,Wjp gFjpahFk;. 

,jpy; Ntfkhd mb mirTfs;> ya El;gk;> 

,irr; RWRWg;G Kf;fpakhf mikfpd;wd. 

,J kfpo;r;rp kw;Wk; Mde;j czu;it 

ntspg;gLj;Jk; tifapy; ,Uf;Fk;.

,t;thW gujehl;baj;jpd; xt;nthU 

gFjpAk; jdpj;jdp fiy Nehf;fj;ijf; 

nfhz;bUe;jhYk;> Fwpg;ghf rg;jk;> 

tu;zk;> gjk; Nghd;w gFjpfspy; gf;jp 

,yf;fpaq;fs; Kf;fpa gq;fhw;Wfpd;wd. 

,jd; %yk; gujehl;bak; xU fiy 

tbtkhf kl;Lky;yhky; Md;kpf czu;it 

ntspg;gLj;Jk; topahfTk; tpsq;FfpwJ.

KbTiu 

gf;jp ,yf;fpaKk; gujehl;baKk; ,e;jpaf; 

fiy kugpy; xd;Wf;nfhd;W JizGupAk; 

,U Kf;fpakhd fiy tbtq;fshf 

tpsq;Ffpd;wd. ,yf;fpak; kdpjdpd; 

mf czu;Tfis nrhw;fspd; %yk; 

ntspg;gLj;Jk; NghJ> gujehl;bak; mtw;iw 

cly; nkhop> Kfghtk;> mirT> ,ir 

Mfpatw;wpd; %yk; capu;g;gpf;fpwJ. ,jdhy; 

gf;jp ,yf;fpaj;jpy; cs;s czu;Tfs; 

Nkil epfo;j;jypy; Gjpa mDgtkhf 

khw;wk; ngWfpd;wd. gf;jp ,yf;fpaq;fspy; 

ntspg;gLk; eturq;fs;> kdpj czu;r;rpfspd; 

rhjhuz ntspg;ghLfshf kl;Lkpd;wp> 

Md;kPf mDgtq;fshfTk; tpsq;Ffpd;wd. 

Mz;lhs;> ek;kho;thu;> mg;gu;> rk;ge;ju;> 

khzpf;fthrfu; Nghd;w gf;jpg; Gytu;fs; 

jq;fs; ftpijfspd; %yk; ,iwtDld; 

kdpjd; nfhz;l Md;kpf cwit gy;NtW 

urq;fspd; %yk; ntspg;gLj;jpAs;sdu;. 

,e;j czu;Tfs; gujehl;ba Nkilapy; 

mgpea tbtkhf khWk;NghJ> mit 

ghu;itahsu;fSf;F Mokhd Md;kpf 

mDgtj;ij mspf;fpd;wd.

ehl;ba rh];jpuj;jpy; $wg;gLk; urf; 

Nfhl;ghL> gf;jp ,yf;fpaq;fspd; czu;r;rp 

cyfj;Jld; ,ay;ghf ,izfpwJ. 

tpghtk;> mDghtk;> t;agpr;rhup ghtk; 

Mfpa $Wfs; xd;wpize;J cUthf;Fk; 

ur mDgtk;> gujehl;baj;jpy; KOikahf 

ntspg;gLfpwJ. ,jd; %yk; ,yf;fpaKk; 

eldKk; xd;wpize;J xNu mofpay; 

mikg;ig cUthf;Ffpd;wd.

NkYk;> gf;jp ,yf;fpak; gujehl;baj;jpd; 

epfo;j;jy; fl;likg;gpy; Kf;fpa gq;F 

tfpf ;f pwJ. rg ;jk ; > tu ;zk; > gjk ; 
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Nghd;w epfo;r;rpfspy; gf;jpg; ghly;fs; 

gad;gLj;jg;gLtjd; %yk; eturq;fspd; 

KOikahd ntspg;ghL epfo;fpwJ. 

,jdhy; gujehl;bak; ntWk; fiy 

epfo;r;rpahf ,y;yhky; Md;kPf mDgtkhf 

khWfpwJ. ,jid mbg;gilahff; 

nfhz;L ghu;f;Fk;NghJ> gf;jp ,yf;fpak; 

- eturk; - gujehl;bak; vd;w %d;wpd; 

xUq;fpizT ,e;jpaf; fiy kugpd; cr;r 

mofpay; tbtkhf tpsq;FfpwJ. ,e;j 

xUq;fpizT> ,yf;fpaKk; epfo;j;Jf; 

fiyfSk; gu];guk; vt;thW xd;iw 

xd;W nrOikg;gLj;Jfpd;wd vd;gjw;fhd 

rpwe;j vLj;Jf;fhl;lhFk;. MfNt> gf;jp 

,yf;fpaq;fspd; ur czu;Tfis gujehl;ba 

mgpeaj;jpy; Ma;T nra;tJ> fiy kw;Wk; 

Md;kPf mDgtq;fspd; njhlu;ig Mokhfg; 

Gupe;J nfhs;s cjTk; Kf;fpakhd Ma;Tj; 

JiwahFk;.
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gpupj;jhdpau; fhy kl;lf;fsg;gpy; Nritahw;wpa jkpo; mur 

mjpfhupfSk; mtu;fs; vjpu;Nehf;fpapUe;j  rthy;fSk; - 

fhydpj;Jtfhy mwpf;iffis ikag;gLj;jpa Xu; Ma;T

epyhe;jpdp nre;J}ud;1

Ma;Tr; RUf;fk;

kl;lf;fsg;Gg; gpuhe;jpakhdJ 1802 njhlf;fk; 

Rje;jpuk; ngWk;tiuahd fhyg;gFjp(1948) 

tiu gpupj;jhdpaupd; Ml;rpf;Fl;gl;bUe;jJ. 

kj;jpa fhyj;jpy; fz;b ,uhrjhdpapd; 

fPo; Rje;jpukhd Ml;rpahsu;fshf ,Ue;j 

td;dpikr; rpw;wuRfs; Nghu;j;Jf;;Nfau; 

kw;Wk; xy;yhe;ju; Ml;rpf;fhyj;jpy; 

gbg;gbahf mjpfhuq;fs; Fiwf;fg;gl;lhYk; 

gpupj;jhdpaupd; Ml;rpf;fhyj;jpy; ,Wf;fkhd 

epUthff; fl;likg;gpDs; jq;fsJ 

mjpfhuq;fis ,oe;J nfhz;ldu;. Fwpg;ghf 

nfsutg; gjtpfNshL Cjpak; ngWNthuhf 

epakpf;fg;gl;ldu;. ,Ug;gpDk; kl;lf;fsg;Gg; 

gpuhe;jpaj;jpd; epUthfj;jpy; jkpo; 

mjpfhupfs; xU jdpj;Jtkhd tfpgq;fpidf; 

nfhz;bUe;jdu;. gpupj;jhdpa fhydpj;Jt 

muRf;Fk; RNjr kf;fSf;FkpilNa 

,izg;ghsu;fshfr; nraw;gl;l ,tu;fs;> 

tup eltbf;iffs;> mur rPu;jpUj;jq;fs; 

Nghd;wtw;iw eilKiwg;gLj;Jjy; 

kw;Wk; gpuhe;jpa mikjpiag; NgZjy; 

Nghd;w gzpfis Nkw;nfhz;ldu; . 

vdpDk;> mr;nraw;ghLfs; mtu;fSf;F 

gy rthy;fSf;F toptFj;jpUe;jJ. 

xUGwk; gpupj ;jhdpa mjpfhupfspd; 

vjpu;ghu;g;Gfis epiwNtw;w Ntz;ba 

fl;lhaKk;> kWGwk; r%f khw;wq;fs; 

kw;Wk; fhydpj;Jtf; nfhs;iffshy; 

ghjpf;fg;gl;l RNjrpfspd;; (Nghbkhu;fs; 

Nghd;w Rje;jpu epyr ;Rthe ;ju ;fs;) 

mjpUg;jpiaAk; tpku;rdq;fisAk; rkhspf;f 

Ntz;ba epiyAk; ,tu;fis ,ilepiy-

mOj;j epiyf;F cs;shf;fpaJ. vdNt 

,t;tha;T> gpupj;jhdpa fhydpj;Jt fhy 

mwpf;iffs; kw;Wk; Mtzq;fis Kjd;ik 

Mjhuq;fshff; nfhz;L> kl;lf;fsg;G 

gpuhe;jpaj;jpy; jkpo; mjpfhupfspd; epu;thf 

tfpgq;F> mtu;fs; vjpu;nfhz;l r%f-

murpay; rthy;fs; kw;Wk; fhydpa 

Ml;rpapd; jd;ik Mfpatw;iw Muha;fpwJ. 

mj;NjhL gpu pj ;jhdpa fhydpj ;Jt 

fhy kl;lf;fsg;gpd; r%f-murpay; 

eilKiwfisg; Gupe;Jnfhs;tjw;F 

,t;tjpfhupfspd; Nritf;fhyk; xU Kf;fpa 

jskhf mikfpd;wJ.

jpwTr; nrhw;fs;: gpupj;jhdpau; fhyk;> 

jiyikg; Nghbfs;> cilahu;;> rthy;fs;> 

kl;lf;fsg;Gg; gpuhe;jpak;

Abstract

The Batticaloa region was under British rule 
from 1802 until Sri Lanka gained independence 
in 1948. During the medieval period, the 
Vannimai chieftains functioned as independent 
rulers under the Kandyan Kingdom. Although 
their authority was gradually curtailed during 
the Portuguese and Dutch eras and they 
had completely lost their traditional powers 
under the rigid administrative structure of the 

rpNu];l tphpTiuahsh;> tuyhw;Wj;Jiw> fiy> fyhrhu gPlk;> fpof;Fg; gy;fiyf;fofk;> ,yq;if.
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British. Specifically, they were relegated to 
holders of honorary titles and had become 
salaried employees of the state. Despite these 
changes, the Tamil officials maintained a 
unique and significant role in the administration 
of the Batticaloa region. They had acted as 
intermediaries between the British colonial 
government and the people. They were 
responsible for implementing tax policies, 
executing state reforms, and maintaining 
regional peace. However, these responsibilities 
offered significant challenges. They functioned 
under ‘intermediary pressure’ between the 
compulsory expectations of British officials 
and the local people’s dissatisfaction. This 
dissatisfaction was particularly observed among 
the independent landowners, the Podimars 
were adversely affected by colonial policies 
and social shifts. By utilizing the British 
colonial reports and archival documents 
as primary sources, this study examines 
the administrative roles of Tamil officials 
in the Batticaloa region, the socio-political 
challenges that they faced, and the inherent 
nature of colonial governance. Ultimately, 
the tenure of these officials served as a vital 
framework for understanding the socio-
political dynamics of Batticaloa during the 
British colonial period.

Keywords: British Period, Chief Podis, 
Udaiyar, Challenges, Batticaloa Region

1. mwpKfk;

fp.gp. 14Mk; E}w;whz;bd; gpw;gFjp Kjy; 

fz;b murpd; fPo; kl;lf;fsg;G nfhz;L 

tug;gl;l gpd;du; ehd;F cg epUthfg; 

gpupTfshfg; gpupf;fg;gl;L jpf;fjpgu;fshy; 

e pUtfpf ;fg ;gl ;ljhf nju pf pd ;wJ.

(Nfhghyrpq;fk; 2011:90). mj;NjhL N[hd; 

nlha;ypapd; (John Dóyley-1818) Fwpg;Gk; 

,jid cWjp nra;fpd;wJ. ‘……As early 
stated, the district of Batticaloa was at this 
period included in  the Kingdom of Uva. 
Reference to the account of the attempted 
rebellion in 1818 elsewhere will show that the 
Dissawa of Wellassa and Bintenna was then 
responsible to the collector of Batticaloa for the 
management of his division’.(Canagaratnam 
1921:22). kj;jpa fhy kl;lf;fsg;G 

murpaypy; td;dpik vd;w rpw;wuRfs; 

Kf;fpa Ml;rpahsu;fshf mike;jdu;. 

,tu;fspy; ngUk;ghyhNdhu; Nghbkhu;fshff; 

fhzg;gl;ldu;. ,tu;fSf;Fk; fz;ba 

muru;fSf;Fk; neUf;fkhd njhlu;G 

fhzg;gl;lJ. 

xy ;yhe ;ju ; Ml ;r piaj ; njhlu ;e ;J 

1796,y; fpof;fpe;jpaf; fk;gdp vd;w 

ngaupy; ,yq;iff;F te;j Mq;fpNyau; 

kl; ; ;lf;fsg;ig jkJ fl;Lg;ghl;bw;F 

nfhz;Ltu Kaw;rpj;jdu;(1802). tof;fk;Nghy 

Vfhjpgj;jpaj;jpd; vjpu ;g ;ghsu;fshf 

tpsq;fpa kl;lf;fsg;Gg; Nghbkhu; fz;bf;F 

KO MjuitAk; toq;fpdu;. ,f;fhyj;Nj 

mlq;fhg;gw;W td;dpau;fSk; fz;b muNrhL 

ifNfhu;j;Jf; nfhzldu;. kl;lf;fsg;gpYk; 

Mq;fpNyaUf;nfjpuhd fpsu;r ;rpfs; 

ntbf;fyhapd. Gspae;jPT jtpu;e;j Vida 

gFjpfis kl;lf;fsg;gpd; tUtha;j;Jiw 

mjpfhupahd (Batticaloa Collector) N[hrg; 
rpkpj;jhy; KOf;fl;Lg;ghl;Lf;Fs; nfhz;Ltu 

Kbahj epiy Vw;gl;lJ. nyg;updd; Nfu;dy; 

Mju; N[hd;];ud; jiyikapy; gpupj;jhdpag; 

gilfs; ngUk; eltbf;ifapy; <Lgl;L 

kl;lf;fsg;Gf; fpsu;r;rpfis mlf;fpdu;. 

,jw;F ,uz;L khjk; tiu nrd;wjhf 

mwpaKbfpd;wJ.(Nfhghyrpq;fk; 2011:110). 

vdNt ,f;nraw;ghLfSf;Fg; gpd;du; 

Nghbkhu;fSk; mtu;fsJ mjpfhuq;fSk; 

Kw;whf mlf;fg;gl;L gpupj;jhdpaupd; 

,Wf;fkhd fl;Lg;ghLfSld; gpw;gl;l 
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mtu;fsJ Ml;rpf ;fhyk; rthy;fs; 

epiwe;jjhfNt mike;jpUe;jJ.

vdNt gpupj;jhdpau; fhyj;jpy; Nghbkhu;fs; 

xU nfsutg; gl;lk; nfhz;NlhuhfTk; 

tUlhe;j Cjpak; ngWk; mjpfhupfshfTk; 

fhzg;gl;ldu;. mg;gjtpfisAk; jq;fsJ 

epyq;fisAk; nrhj;Jf;fisAk; mlkhdkhf 

itj;Jk;> rpyu; fpwp];jt kjj;jpw;F khwpAk; 

njhlu;r;rpahd gjtpapidj; jf;fitj;Jf; 

nfhz;ldu;. NkYk; gpupj;jhdpau;fspd; 

Ml;rpf;fhyj;jpy; fr;Nrupfspy; flikahw;wpa 

gyu; jFjp> jpwik mbg;gilapy; njupT 

nra;ag;gl;likAk; Fwpg;gplj;jf;fJ. 

NkYk; ,j;jkpo; mjpfhupfs;> muRf;F 

tu p Nrfu pg ; G eltbf ;iffSf ;F 

cjTjy ; >  R N j r p fSf ; f p il Na 

fhydpj;Jt thjpfs; Fwpj;j vjpu;g;Gk; 

Fog;gq;fSk; cUthfhky; ghJfhj;jy; 

kw;Wk; fhyj;jpw;Ff; fhyk; mtu;fsJ 

Ml;rpf;fhyj;jpy; Kd;ndLf;fg;gLfpd;w 

rPu;jpUj;jq;fisAk; nraw;ghLfisAk; 

RNjr p fs ;  kj ; j p a py ;  ,yFt py ; 

eilKiwg;gLj;Jtjw;fhd fUtpfshf 

,tu;fs; gad;gLj;jg;gl;Ls;shu;fs;. 

Rje;jpukhd Kiwapy; epyr;Rthe;ju;fshf 

tho;e;j Nghbkhu;fSld; ,ize;j r%ff; 

fl;likg;G Kw;WKOjhf khw;wj;jpw;F 

cl;gLj;jg;gl;Ls;sNjhL RNjrpfs; kj;jpapy; 

mjpUg;jp epiyiaAk; Njhw;Wtpj;Js;sJ. 

vdpDk; ,j;jkpo; mjpfhupfshy; RNjr 

r%fj;jpd; eyd;fisAk; XusTf;Fg;; 

ghJfhf;f Kbe;jhYk;;> ,tu;fs; jkJ 

Nritf;fhyj;jpy; kd mOj;jj;ijAk; r%f 

tpku;rdq;fisAk; vjpu; nfhs;sNtz;ba 

R+o;epiy cUthfpf; nfhz;lJ. vdNt ,e;j 

mjpfhupfspd; gjtp kw;Wk; nraw;ghLfs;> 

fhydpj;Jt fhyj;jpy; kl;lf;fsg;Gg; 

gpuNjrj;jpd; epu;thf> r%f kw;Wk; murpay; 

tuyhw;iwg; Gupe;Jnfhs;tjpy; xU Kf;fpa 

gFjpahf mikfpd;wJ.

2. Nehf;fk;

gpupj;jhdpau;fhy mwpf;iffis %ykhff; 

nfhz;L kl;lf;fsg;G gpuNjrj;jpy; 

gzpahw;wpa jkpo; mjpfhupfs; gw;wpa 

jfty;fis Mtzg;gLj;jYk; mtu;fs; 

jq;fs; Nritf;fhyj;jpy; vjpu;Nehf;fpa 

rthy;fis Muha;jYk; Ma;tpd; gpujhd 

Nehf;fkhf mikfpd;wJ.

3. fUJNfhs;

kl;lf;fsg;gpy; Rje;jpukhd Kiwapy; 

epyr;Rthe;ju;fshf tho;e;j Nghbkhu;fSk; 

Vida jkpo; mjpfhupfSk; gpupj;jhdpau; 

fhyj;jpy; ntWk; nfsutg; gjtpfisg; 

ngw;wpUe;jNjhL Nritf;fhyj;jpy; gy 

rthy;fisAk; vjpu; nfhz;bUe;jdu;.

4. Ma;T tpdh

fhydpj;Jtfhy kl;lf;fsg;gpy;> epu;thf 

eltbf;iffis Kd;ndLg;gjpy; jkpo; 

mjpfhupfspd; epiy vd;d? mtu;fs; 

Nritf;fhyj;jpy; vjpu;nfhz;l rthy;fs; 

vit? vd;gjid Ma;T tpdhf;fshff; 

nfhz;L ,t;tha;T Kd;ndLf;fg;gLfpd;wJ.

5. ,yf;fpa kPsha;T

kl;lf;fsg;gpy; gpupj;jhdpau; fhyk; Fwpj;J 

cjpupahd Ma;TfNs ,lk;ngw;Ws;sd. 

Nfhghyrpq;fk;.rP> vd;gtu; vOjpa kl;;lf;fsg;G 

tuyhW xU mwpKfk;(2011)> kl;lf;fsg;Gj; 

Njrk;: tuyhWk; tof;fhWk;(2016) Nghd;w 

E}y;fspy; ; kl;lf;fsg;Gg; Nghbfs;> 

fhydpj;Jt fhy epUthf khw;wq;fs; Fwpj;J 

Muha;e;Js;shu;. mj;NjhL rptrz;Kfk;.Qh> 

vd;gtu; vOjpa kl;lf;fsg;Gf; Ffd;Fy 

Kw;Ffu; tuyhWk; kuGfSk; (2000) vd;w 

E}ypy;> Kw;FfFy td;dpikfs; Fwpj;J 

tpgupj;Js;shu;. mj;NjhL fdfuj;jpdk;.v];.X> 

vOjpa Monograph of the Batticaloa district 
of the Eastern Province (1921) vd;w E}ypy; 
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gpupj;jhdpau; fhy epUthf eltbf;iffs; 

Fwpj;j tplaq;fs; Muhag;gl;Ls;sd. 

Fwpg;ghf mq;F Nritahw;wpa gpupj;jhdpa 

epUthf mjpfhupfs; kw;Wk; RNjrpfs; 

Fwpj;J Muhag;gl;Ls;sJ. ,Ug;gpDk; 

fhydpj;Jtfhy mwpf;iffis ikag;gLj;jp 

gpupj;jhdpau; fhyj;jpy; kl;lf;fsg;gpy; 

Nritahw;wpa jkpo; mur mjpfhupfs; kw;Wk; 

mtu;fs; vjpu;Nehf;fpapUe;j  rthy;fs; 

Fwpj;j Ma;Tfs; KOikahf ,lk;ngwhik 

Ma;T ,ilntspiaj; Njhw;Wtpj;Js;sJ.

6. juT Nrfupg;Gk; Ma;T mZFKiwAk;

kl;lf;fsg;G tuyhw;wpy; fhydpj;Jt 

fhyk; Fwpj;J Muha Kw;gLfpd;wNghJ 

mjd; %y E}y;fspD}lhf Muha;tJ 

mtrpakhfpd;wJ. Fwpg;ghf gpupj;jhdpau; 

fhyk; Fwpj;J mtu;fsJ fhy epUthff; 

Fwpg;Gf;fs;> mwpf;iffs;> Njrhjpgjpfspd; 

gazf; Fwpg;Gf;fs; vdg; gy %ykhd 

,yf;fpar; rhd;WfspD}lhf jfty;fisg; 

ngw Kw;gLfpd;wNghJ mf;Fwpg;Gf;fspD}lhf 

RUf;fkhd> kl;Lg;gLj;jg;gl;l nra;jpfisNa 

mwpaKbfpd;wJ. mj;NjhL mk;%yE}y;fisg; 

ngw;Wf; nfhs;tjhapd; Mtzr; Rtbf; 

fhg;gfq;fisNa ehlNtz;bAs;sJ. mt;thW 

Nrfupf;fg;gl;l njhFg;gpd; ntspg;ghlhfNt 

,t;tha;T mikfpd;wJ. mj;NjhL tuyhw;W 

mZFKiwapy; tptuztpay; Ma;T 

rhu;e;jjhf Kd;ndLf;fg;gLk; ,t;tha;T 

Vida kl;lf;fsg;Gr; RNjrpfs; Fwpj;j 

Ma;TfSf;Fk; Kd;Ndhbahf mikAk;.

7. ngWNgWfSk; fye;Jiuahly;fSk;

7.1 gpupj;jhdpau;fhy mwpf;iffspy; kl;lf;fsg;gpy; 

flikahw;wpa jkpo; mjpfhupfspd; tpguk;

kl;lf;fsg;G epy cilikahsu;fshd 

Kw;Ffj; jiytu;fs; Nghbfs; vd;w 

ngaiug; ngw;wpUe;jdu;. njd; ghz;bapYk; 

mjid mz;ba Nruj ;j pYk ; e py 

cilikg;Nghbahu; vd;w rpwg;Gg; ngauhy; 

miof;fg;gl;lik ,q;Fk; mg;ngau; tuf; 

fhuzkhapw;W. ,e;epiyikg;Nghbfs;  

cgepiyikg;Nghbfs; vdTk; fpuhk 

epu;thfpfs; Cu;g;Nghbfs; vdTk; gjtpg; 

ngaiuf; nfhs;syhapdu;. (Nfhghyrpq;fk; 

2011:92).

kl;lf;fsg;ig Ml;rp nra;j td;dpikfs; 

ngUk; nry;te;ju;fshf ,Ue;jJld; 

mtu;fs; mjpfsT tay; epyq;fSf;Fr; 

nrhe;jf;fhuu;fshfTk; ,Ue;Js;sdu;. 

mtu;fs; Nghbfs; vd;W miof;fg;gl;ldu;. 

ngU epyr ;Rthe ;ju ;fshf tho ;e ;j 

Nghbkhu ;fs; jdpj ;Jtkhd r%ff; 

fl;likg;gpid xUq;fikj;J kf;fs; 

kj;jpapy; caupa nfsutj;jpw;Fupatu;fshfg; 

ghu;f;fg;gl;lhu;fs;. ,jdhy;jhd; rkfhyj;jpy; 

'Ntypf;fl;ilf;Fg; gpwe;jhYk; Nghbg;gl;lk; 

NghfhJ" vdf; $wpg ;g pl ;Ls ;sdu ; . 

mj;NjhL mtu;fspd; fPo; cilahu;fs; 

nraw;gl;Ls;sdu;. ,tu;fsJ tay; epyq;fspy; 

rhjhuz fpuhk kf;fs; Ntiynra;jNjhL 

jq;fsJ midj;J tplaq;fisAk; ,e;jg; 

Nghbkhupd; mDkjpAld; nraw;gLj;jpdu;. 

gpupj;jhdpaupd; Ml;rpf; fhyj;jpy; gjtp 

tfpj;j jiyikg; Nghbfs; rpyuJ tpguq;fs; 

Nky;tUkhW mikfpd;wJ.

1. epyik Ntyhg;Nghb (jpkpiyjPT)

2. epyik ghypg;Nghb (gilahz;lntsp)

3. epyik fjpuhkg;Nghb (kfpobj;jPT)

4. epyik ngupa futhFg;Nghb (rha;e;jkUJ)

5. epyik itfhspg;Nghb (rk;khe;Jiw)

6. epyik fjpuhkg;Nghb (GJf;FbapUg;G)

7. epyik rpd;dj;jk;gpg;Nghb (vUtpy;)

8. epyik fkyg;Nghb (mf;fiug;gw;W) 

(rhd;W: Nfhghyrpq;fk; (2016:106) 

Fwpg;ghf mk;gpshe;Jiwf; fpuhkj;jpy; 

tho;e;j td;dpikfs; Fwpj;J gpupj;jhdpa 

fhydpj;Jt mjpfhup nudd;bd; Fwpg;G 



53

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

Nky;tUkhW mikfpd;wJ.

‘Feudal service prevails in its amplest details 
in this singular district. For example, the 
country around Amblantorre, to the West of 
Batticaloa, was rich in paddyland, the whole 
of which was claimed by the chief of the 
district. 'the Vanniah of Manmone.' According 
to the custom of the country, he directs its 
cultivation by the villagers; they acknowledge 
his authority, and so long as they live on the 
land, devote their whole time and labour to 
his service, receiving in return a division of 
the grain, a share of milk from his cattle, and 
the certainty of support in periods of famine 
and distress’.(Tennent1860:459). 

gpupj;jhdpau; fhy tUlhe;j gjpNtl;bd;gb 

(1843) khzpf;fg;Nghb rpd;dtg;Nghb 

td;dpikahf rk;khe;Jiw> ehLfhLg; 

gw;Wf;Fg; nghWg;ghfTk;> tpshrpg;Nghb 

ghypg;Nghb vd;gtu; cilahuhf vUtpy; 

gw;Wf;Fk; Kz;lhg;Nghb fe;jg;Nghb 

vd;gtu; cilahuhf  NghujPTg;gw;Wf;Fg; 

nghWg;ghfTk; Nrit Gupe;Js;sdu;. (Ceylon 
Almanac and Annual Register 1843:48)

gpupj;jhdpau; fhy tUlhe;jg; gjpNtl;bd;gb 

(1847) ghkf;Fl;bg;Nghb fz;zhg;Nghb 

vd;gtu; Nfhuis> VwhT+u;g; gw;Wf;F 

td;dpikahff; flikahw;wpAs;shu;. NkYk; 

rpd;dj;jk;gpr;nrl;b jk;igah vd;gtu; 

td;dpikahf epe;jT+u;> mf;fiug;gw;W> 

ghzikf;Fg; nghWg;ghf ,Ue;Js;shu;. 

mj;NjhL lgps;A.N[.Rthkpehjg;gps;is 

td;dpik rk;khe;Jiw> ehLfhLg; gw;Wf;Fg; 

nghWg;ghfTk;> epyNk rpd;dj;jk;gpg;Nghb 

td;dpik vUtpy;> NghujPT> kw;Wk; 

futhFg;gw;Wf;Fg; nghWg;ghfTk;> lgps;A.N[.

Rg;ukzpad; td;dpik gpe;jdg; gw;Wf;Fg; 

nghWg;ghfTk; flikahw;wpAs;sdu;. NkYk; 

rkfhyj;jpy; khdhg;Nghb Kz;lhg;Nghb 

cilahu; mf;fiug;gw;Wf;Fg; nghWg;ghfTk; 

vk;.gp.fe;jg;Nghb cilahu; NghujPTg;gw;Wf;Fg; 

nghWg;ghfTk; Nrit Gupe;Js;sdu;. (Ceylon 
Almanac and Annual Register 1847:250)

7.2. td;dpikfs; kw;Wk; mur 

mjpfhupfs; vjpu;Nehf;fpa rthy;fs;

7.2.1 tUlhe;j Cjpak; ngWNthuhf 

nfsutg;gjtp epiyapy; 

mku;j;jg;gl;lik

Nghu ;j ;Jr ;f PruhYk; xy;yhe ;juhYk; 

gbg;gbahf mjpfhu tYtpoe;J Nghd 

Kf;Ftg; Nghbfs; Mq;fpy Vfhjpgj;jpaj;jpd; 

f Po ; nrhj ;j pog ;Gf ;fSf ;Fk ; Kfk ; 

nfhLf;fyhapdu;. Mq;fpNyaupd; Ml;rpf;F 

mZruizahsu ;fshf nraw ;gl ;l 

RNjrpfs; rpyUk; kjk; khwpatu;fSk; 

aho;g;ghzj;jpypUe;J fpwp];jt kprdwpfs; 

Clhf ,q;F te;J Nru;e;jtu;fSk; Mjpf;f 

epiyapy; cau;e;jdu;.(Nfhghyrpq;fk; 

2016:104). cjhuzkhf gpupj;jhdpau; 

fhyj;jpy; Kf;Ftg; NghbfSf;F ,Ue;j 

mjpfhuq;fisg; gwpj;njLg;gjw;fhfNt 

kl;lf;fsg;gpw;F aho;g;ghzj;jpy; ,Ue;J 

g];fhy; Kjyp nfhz;L tug;gl;Ls;sikAk; 

Fwpg;gplj;jf;fJ.(rptrz;Kfk; 2000:24)

NkYk; Nghbfs; gjtp ePf;fk; nra;ag;gl;ljhy; 

mtu;fs; ,J rk;ge;jkhff; nfhOk;gpy; 

,Ue;j Njrhjpgjpf;F kDr; nra;jdu;. 

,J njhlu ;ghf 1812Mk; Mz;by; 

eilngw;w tprhuizapy; kl;lf;fsg;gpd; 

tUtha; Nrfupg;ghsuhf ,Ue;j irkd; 

Nrhtu;]; vd;gtu; rku;g;gpj;j mwpf;ifapy; 

futhFg;gw;Wf;Fj; jhd; Gjpjhf epakpj;j 

jiyikg;Nghb kpfg; goikahd xU 

Kf;Ft FLk;gj;ijr; Nru;e;jtu; vd;Wk; Gjpa 

jiyikg;Nghbapd; epakdk; nry;YgbahFk; 

vdTk; Fwpg;gpl;bUe;jhu;. ,jd;gpd;G 1833,y; 

Mq;fpNyauhy; epakpf;fg;gl;l Nfhy;GW}f; 

Mizf;FO mwpKfg;gLj;jpa epUthf 
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khw;wq;fspd; gpd;dNu epakdq;fspd; 

mbg;gilj; jd;ikfspy; gy khw;wg;gl;ld. 

Mq;fpNyau;> guk;giu td;dpau; vd;w 

gjtpf;Fg; gjpyhf rk;gsk; ngWk; td;dpgk; 

vDk; cj;jpNahfj;jiu epakpj;jdu;.

(rptrz;Kfk; 2000:44)

vdNt epyr;Rthe;ju;fshff; fhzg;gl;l 

jkpo; mjpfhupfs; gpupj;jhdpau; fhyj;jpy; 

mjpfhuq;fs; kl;Lg;gLj;jg;gl;ljhf tUlhe;j 

Cjpak; ngWNthuhf nfsutg;gjtp 

epiyapy; mku;j;jg;gl;ldu;. Mq;fpy 

e Pyg ;Gj ;jf mwpf ;ifapd ;gb(1899) 

tp.tp.v];>fzgjpg;gps;is vd;gtu; kz;Kid 

njd;Nkw;Fg; gpuptpd; td;dpikahfr; rpj;jpiu 

khjk; Kjyhk; jpfjp 1897Mk; Mz;L 

gpupj;jhdpa Njrhjpgjpahy; epakpf;fg;gl;lhu;. 

,tuJ KjyhtJ epakdKk; ,JthfNt 

mikfpwJ. &.360 mtUf;fhd tUlhe;j 

nfhLg;gdthf mikfpwJ. mj;NjhL 

rk;khe ;Jiw kw;Wk; ehLfhLg;gw ;W 

td;dpikahf v];.khzpf;fg;Nghb (1/03/1890) 

epakpf;fg;gl;bUe;jhu;. mtUf;fhd tUlhe;j 

nfhLg;gdthf &.396 toq;fg;gl;lJ. NkYk; 

VwhT+u;> Nfhuis> W}fk;;gw;W td;dpikahf 

V.fdfrigAk; (1/01/1898) kz;Kid tlf;F 

td;dpikahf Nf.n[.fjpukiyAk;(10/3/1884) 
epakpf;fg;gl;bUe;jdu;. ,tu;fSf;F tUlhe;j 

tUkhdkhf KiwNa &.660> &.792 

toq;fg;gl;Ls;sJ. mj;NjhL rkfhyj;jpy; 

Nf.ty;ypGuk; Nfhuisg;gw;W cilahuhfTk; 

up.Nf. rghgjpg;gps;is kz;Kid fpof;fpd; 

cilahuhfTk; kz;Kid kj;jpa gpupT 

cilahuhf Nf.fjpu;fhkj;jk;gpAk;> kz;Kid 

tlNkw;F cilahuhf rp.NfhzkiyAk; 

epakpf;fg;gl;bUe;jdu;. ,tu;fSf;F tUlhe;j 

nfhLg;gdthf &.180 toq;fg;gl;lJ. (The 
Ceylon Blue Book 1899: K67).

Mq;f py epUthf mwpf ;ifapd ;gb 

kl;lf;fsg;gpy; gzpahw;wpa jkpo; td;dpik> 

cilahu; kw;Wk; nra;jpahsu;fSf;fhd 

Mz;L tUkhdk; Nky;tUkhW mikfpd;wJ.

gjtp ngau;
Mz;L 

tUkhdk;

cilahu;- VwhT+u; Nf.ty;ypGuk; &.180
cilahu;- Nfhuis Nf.fjpu;fhkj;jk;gp &.180
nra;jpahsu;fs; - 2 (xUtUf;F &.90) - &.180
td;dpau;- kz;Kid Nf.n[.fjpukiy &.180
cilahu;- kz;Kid Nkw;F Nf.rk;Gehju; &.180
cilahu;- njd;Nkw;F v];.tp.nry;yj;Jiu &.180
cilahu;- tlNkw;F rp.Nfhzkiy &.180
nra;jpahsu;fs; - 2(xUtUf;F&.90) - &.180
cilahu;- futhF v];.tp.rj;JUf;fg;Nghb &.360
cilahu;- futhF v];.rpd;dj;jk;gpg;Nghb &.180
cilahu;- vUtpy; tp.tpdhrpj;jk;gp &.180
cilahu;- NghujPT tp.jk;gpKj;J &.180
nra;jpahsu;fs; - 2 (xUtUf;F &.90) - &.180
td;dpau;- rk;khe;Jiw kw;Wk; ehLfhL v];.khzpf;fg;Nghb &.360
nra;jpahsu;fs; - 2 (xUtUf;F &.90) - &.180
cilahu;- mf;fiug;gw;W v];.fzgjpg;gps;is &.180
nra;jpahsu;fs; - 2 (xUtUf;F &.90) - &.180
nra;jpahsu; - &.90
British Administration Report -1903
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NkYk; Mq;fpy ePyg;Gj;jf mwpf;ifapd;gb 

(1908) kz;Kid njd;Nkw;Fg; gpuptpy; 

Nf.tp.fdfnul;zk; cilahuhf gpupj;jhdpa 

Njrhjpgjpapdhy; fhu;j;jpif khjk; %d;whk; 

jpfjp 1906Mk; Mz;L epakpf;fg;gl;lhu;. 

,tuJ tUlhe;j nfhLg;gdthf &.180 

toq;fg;gl;lJ. ,tu; gpupj;jhdpa fhydpj;Jt 

epUthf cj;jpNahfj;juhf khu;fop khjk; 

18Mk; jpfjp 1900Mk; ,ize;J nfhz;lhu;. 

mj;NjhL VwhT+u;> Nfhuis> W}fk; gw;W 

cilahuhf rp.nry;yj;jk;gp (1/1/1900)> 
Gspae;jPtpw;F cilahuhf Mu;.fdfrig 

(1/9/1906) Nghd;Nwhu; epakpf;fg;gl;ldu;. 
,tu;fsJ tUlhe;j nfhLg;gdthf  &.180 

toq;fg;gl;lJ. (The Ceylon Blue Book 
1908:K69).

NkYk; Mq;fpy ePyg;Gj;jf mwpf;ifapd;gb 

(1916) kz;Kid njw;F td;dpikahf 

rp.vk;.nghd;Dj;Jiu (1/7/1912)Mz;L 

Njrhjpgjpahy; epakpf;fg;gl;lhu;. mj;NjhL 

vUtpy;> NghujPTg;gw;W td;dpikahf 

vk ; .A . r Pd pj ;jk ;g pAk ; (30/09/1916)> 
kz;Kid tlf;Fg; gpupT td;dpikahf 

v];. lgps;A+.V.fdfrigAk; (1/04/1905) 
flikahw;wpAs;sdu;. ,tu;fSf;F &.1200.00 

tUlhe;j tUkhdkhf toq;fg;gl;Ls;sJ. 

NkYk ; kz;Kid njd;Nkw ;f pw ;F 

cilahuhf v];.tp.jk;gpKj;J (1/1/1915)
Mz;L Njrhjpgjpahy; epakpf;fg;gl;lhu;. 

mtUf;F &.240.00 tUlhe;j tUkhdkhf 

toq;fg;gl;Ls;sJ. mNjNghd;W rkfhyj;jpy; 

rk;khe;Jiw jkpo; cilahuhf vd;.

ehfkzpg;gps;is (1/1/1903)> VwhT+u;gw;W 
cilahuhf rp.nry;yj;jk;gp (1/1/1900)> 
Nfhuisg;gw;Wf;Fg; nghWg;ghf tp.vk;.

nghd;Drhkp cilahu; (15/11/1909)> 
kz;Kid tlNkw ;F cilahuhf 

tp.,isajk;gp (1/07/1909)> Gspae;jPT 
cilahuhf Mu;.fdfrig (1/9/1906)> 

kz ;Kid njw ; F  cila h u h f 

tp.fjpNurg;gps;is (1/12/1898)> futhFg;gw;W 
cilahuhf up.up.rpd;dj;jk;gp (30/09/1916)> 
vUtpy; cilahuhf v];.fjpukiyg;Nghb 

(12/07/1912)> NghujPTg;gw;W cilahuhf 

up.tp.tpdhrpj;jk;gp (15/06/1912) Nghd;NwhUf;F 
tUlhe;jk; &.240 Cjpakhf toq;fg;gl;lJ.

(The Ceylon Blue Book 1916:K96).

7 . 2 . 2  j k f ; F r ;  n r h e ; j k h d 

fhzpg;gj;jpuq;fis mlkhdkhf itj;J 

td;dpik gjtpiag; ngwNtz;ba epiy 

Vw;gl;Lf; nfhz;lik

gpu pj ;jhdpau ; fhyj ;j py ; Fwpg ;ghf 

1869Mk ; Mz;Lf ;Fu pa td ;d pik 

njhlu;ghd epakdkhdJ kz;Kidiag; 

nghWj;jtiuapy; tlf;F> fpof;F> njw;F> 

Nkw;fhfg; gpupf;fg;gltpy;iy. khwhf 

kz;Kidf;Fupa td;dpikahf rp.b. 

fjpu;fhkg;Nghb vd;gtNu epakpf;fg;gl;Ls;shu;. 

mj;NjhL rkfhyj;jpy; Njrhjpgjpahy; 

toq;fg;gl;l ,e;epakdj;jpw;fhd ghJfhg;Gj; 

njhifiaNah my;yJ cj;juthjg; 

gj;jpuq;fNsh nrhj;J kjpg;gPNlh (Nature 
of amount of security or names of sureties) 
rku;g;gpj;Jg; gjtpg;gpukhzk; nra;a 

Ntz;bapUe;jJ. ,jw;fika fjpu;fhkg;Nghb 

td;dpadhu; gj;jpu mlkhdkhf (Mortgage 
of Bond) Kd;D}W gTd;l; ngWkjpahd 

fhzpg ;gj ;j p uq ;fis Kd;itj ;Nj 

epakdj;ijg; ngw;Wf; nfhz;lhu;. mj;NjhL 

rkfhyj;jpy; vUtpy;> NghujPT kw;Wk; 

futhFg;gw;Wg; gpuptpw;F td;dpikahf vd;.

tp.rpd;dj;jk;gpg;Nghb epakpf;fg;gl;bUe;jhu;. 

mtu; ,e;epakdj;jpw;fhd gj;jpu mlkhdkhf 

Kd;D}w;iwk;gJ gTd;l; ngWkjpahd 

fhzpg;gj;jpuq;fis Kd;itj;J epakdj;ijg; 

ngw;Wf; nfhz;lhu;. (The Ceylon Blue Book 
1869:392).
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7.2.3 gjtpapidj;  jf ;fitj;Jf ; 

nfhs;tjw;fhf fpwp];jt rkaj;jpw;F 

khwNtz;ba R+oy; cUthfpf;nfhz;lik

,e;J rkag;ghuk;gupaj;Jld; tho;e;j 

kl;lf;fsg;Gg; gpuNjrg; Nghbkhu;fs; 

Mq;fpNyau; fhyj;jpy; jq;fsJ gjtpfisAk; 

nrhj;Jf;fisAk; guhkupg;gjw;fhf fpwp];jt 

rkaj;jpidj; jOtpAs;sdu;. Fwpg;ghf 

fhydpj;Jt nrayhsuhd ,.nehay; 

Ntf ;fu ; (E.Noel Walker) 1894fspy ; 

flikahw;wpa fhyg;gFjpapy; kl;lf;fsg;G 

khtl;lj;jpw;fhd epUthf mjpfhupahf 

Section 8 of Ordinance No.27 of 1884 
w;fika fe;jg;gu; N[k;]; fjpukiyg;Nghb 

td;dpadhu ; kz;Kidg ;gw ;Wf ;Fg ; 

nghWg;ghsuhf epakpf;fg;gl;Ls;s nra;jpia 

mwpaKbfpd;wJ. (Ceylon Government 
Gazette 1894:60). 

mNjNghd;W FQ;rpiyahg;Nghb Fwpj;j 

gphpj;jhdpa fhydpj;Jt fhy mwpf;iffis 

Muha ;f pd ;wNghJ fjpu ;fhkg ;Nghb 

FQ;rpiyahg;Nghb td;dpadhu; kpf ePz;l 

fhykhf kz;Kidg;gw;Wf;F td;dpikahfr; 

nraw;gl;Ls;shu;. Fwpg;ghf 1843fspy; ,tuJ 

ngau; fpwp];jt ngaiu ,izf;fhJ 

Fwpg;gplg;gl;Ls;sJ. (Ceylon Calendar 
1843:48). ,Ug;gpDk; 1847> 1854Mk; Mz;Lf; 

Fwpg;Gfspy; kz;Kidg;gw;Wf;Fg; nghWg;ghf 

fjpu;fhkg;Nghb NuhNgl; FQ;rpiyahg;Nghb 

td;dpadhu;; vdf; Fwpg;gplg;gl;Ls;sJ. 

,jD}lhf Muha;fpd;wNgJ fjpu;fhkg;Nghb 

FQ;rpiyahg;Nghb td;dpadhu; jdJ 

njhlu;r;rpahd ,Ug;igj; jf;fitj;Jf; 

nfhs;tjw;fhf fpwp];jt kjj;jpw;F 

khwpapUf;fyhk; vd mwpa Kbfpd;wJ.

(Ceylon Almanac and Annual Register 1847:250 
and 1854:92).

7.2.4 Kf;fpa mjpfhug; gjtpfSf;F 

RNjrpfs; ,izj;Jf; nfhs;shky; 

Gwf;fzpf;fg;gl;lik

fhydpj;Jt epUthf myFfspy; RNjrpfspd; 

mjpfhuq;fs; kl;Lg;gLj;jg;gl;ld. Kf;fpa 

gjtpfSf;F fhydpj ;Jt epUthf 

mjpfhupfNs gjtp tfpj;jdu;. Fwpg;ghf 

1871Mk; Mz;L kl;lf;fsg;G epu;thfg;gpuptpy; 

(Civil  Establishment) gz p a h w ; w p a 

Copau;fspd; gl;baiyg; ghu;f;fpd;wNghJ 

N[. gp. NfhNyhk;g; (vOj;jhsu;> khtl;l 

ePjpkd;wk;)> N[.lgps;A+.b. eP];> khtl;l 

ePjpkd;w vOj;jhsu;> vr;. lgps;A+. fpuPd;(gjpy; 

cjtp murhq;f Kftu ;) > lgps ;A+ . 

[hd;];];(Kjd;ik vOj;jhsu;>fr;Nrup)> 

N[. gp. kPu;thy;l;(epyg; gjpthsu;)> N[.vr;.

kPu;thy;l;(rpiw mjpfhup> tUtha;j; Jiw)> 

vy;. vg;. kPu;thy;l;(nrayhsu;> khtl;l 

ePjpkd;wk;)> rp. <. b. ngd;dpf;Ff;(cjtp 

murhq;f Kftu;)> N[. <. &];khy;Nfhf;(Rq;f 

mjpfhup)> b. gp. rTj; (vOj;jhsu;> kl;lf;fsg;G 

fr;Nrup)> b.];Nlhdu;(nkhopngau;g;ghsu;> 

khtl;l ePjpkd;wk;)> b. thk;gPf; - vOj;jhsu;> 

tUtha;j; Jiw Nghd;Nwhiuf; Fwpg;gpl 

KbAk;. (The Ceylon Blue Book 1871: XII).

7.2.5  RNjr pfspd ;  mjpfhuq ;fs ; 

Fiwf;fg;gl;L Rje;jpukhfr; nraw;gl 

KbahikAk; gpupj;jhdpa mjpfhupfsJ 

mDkjpiag; ngwNtz;bapUe;jikAk;

gpupj;jhdpau; fhyj;jpy; kl;lf;fsg;gpy; tho;e;j 

Nghbkhu;fs; jq;fsJ fpuhk mgptpUj;jpr; 

nraw;ghLfisf;$l cupaKiwapy; 

mDkjpngw;Nw nraw;gLj;j Ntz;bapUe;jik 

Fwpg;gplj;jf;fJ. cjhuzkhf rkfhyj;jpy; 

tptrhag; Nghbkhu;fshff; fhzg;gl;l 

fpuhk rig cWg;gpdu;fspd; mgptpUj;jp 

eltbf;iffis Kd;ndLf;f 1907Mk; 

Mz;L gq;Fdp khjk; 9Mk; jpfjp 
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eilngw;w Nju;jypy; Nky;tUk; jkpo;g; 

Nghbkhu;fs;  njupT nra;ag;gl;ldu;. g.f.tp.

tp.rpd;dj;jk;gpg;Nghb(kz;Kid njw;F)> 

kz;Kid Nkw;Fg; gpuptpy; g.f.tPugj;jpug;Nghb> 

tp.rpd;dj;jk;gpg;Nghb> gzpf;fg;Nghb 

kapypg;Nghb> Ms;thg;Nghb nrk;gg;Nghb 

Nghd;Nwhiuf; Fwpg;gplyhk;. mj;NjhL 

futhFg;gw;wpy; g.f.m.ey;yj;jk;gpg;Nghb 

(tl ;lt pjhid) > f .Kz;lhg ;Nghb > 

NghujPtpy; g.f.ngupajk;gp nrl;bg;Nghb> 

rk;khd;Jiw kw;Wk; ehLfhLgw;wpy; tp.tp.

Nf.rj;JUf;fg;Nghb Nghd;Nwhiuf; Fwpg;gpl 

KbAk;. (The Ceylon Sessional Papers 1909)

7.2.6 nkhopg; gpur;rpid> RNjrpfspd; 

vjpu;g;Gk; fyfq;fSk;

rhjhuz kf;fs; Mq;fpy nkhopapy; jq;fs; 

gpur;rpidfis cupa tifapy; $wKbahj 

epiyAk; mjid nkhopngau;g;ghsu;fspd; 

cjtpAld; $wKw;gLfpd;wNghJ rupahd 

Kiwapy; jfty;fs; gupkhw;wg;gLfpd;wdth 

vd;gJk; Nfs;tpf;Fupajhfpd;wJ. NkYk; 

jkpo; mjpfhupfs; jq;fsJ nfsutj;ijAk; 

gjtpiaAk; jf;fitj;Jf; nfhs;tjw;fhf 

rpy Neuq;fspy; RNjrpfis vjpu;f;f 

Ntz;ba R+o;epiyAk; RNjrpfshy; 

Gwe;js;sg;gLfpd;w Nghf;Fk; mjpf 

t pku ; rdj ;j pw ;F cs ;shf ;fg ; gLk ; 

Nghf;Fk; fhzg;gl;lik Fwpg;gplj;jf;fJ. 

mj;NjhL kl;lf;fsg;Gg; gpuhe;jpaj;jpidg; 

nghWj;jtiuapy; epyr;Rthe;ju;fshfTk; 

jd;dpiwTg; nghUshjhuj;Jld; tho;e;j 

Nghbkhu;fs; fhyj;jpw;Ff; fhyk; fhydpj;Jt 

nraw;ghLfis vjpu;j;Jf; fyfq;fspy; 

<Lgl;Ls;;sik Fwpg;gplj;jf;fJ.

Nghu;j;Jf;Nfau; fhyj;jpy; mtu;fsJ 

j Pt pu nray;ghLfshd jpl ;lk pl ;l 

kjkhw;wk;> Myaq;fis R+iwahLjy;> 

mtw;iw ,bj;jopj;jy; Nghd;wtw;wpw;F 

vjpuhf mt;tg;NghJ fpsu;r ;rpfspy; 

<Lgl;l Nghbkhu;fs; rpiwgpbf;fg;gl;L 

kl;lf;fsg;gpy; ,jw;nfd mikf;fg;gl;l 

jpwe;jntsp rpiwahd rpiwahj;jPtpy; 

jLj ;J itf ;fg ; gl ;L fLikahd 

rpj;jputijf;F cs;shf;fg;gl;ldu;. mjpy; 

gyu; nfhy;yg;gl;likAk; Fwpg;gplj;jf;fJ.

,e;j rpiwgpbj;jyhdJ kl;lf;fsg;G 

thtpahy; R+og;gl;l ngupa fsj;Jf;F 

mz;ikapy; cs;s rpwpa jPtpNyNa Nghbfs; 

ePz;l fhykhf rpiwitf;fg;gl;likahy; 

mJ rpiwahj;jPT vd tha;nkhopahf 

,d;Wtiu $wg;gLfpd;wJ. Fwpg;ghf 

,j;jPtpNy  ePz;lfhykhf rpiw itf;fg;gl;L 

gpd;du; jkJ Cuhd GJf;FbapUg;gpy; 

kuzpj;j NehQ;rpg;Nghb gw;wpa nra;jpfs; 

tha;nkhopj; juTfshff; fpilf;fpd;wd. 

(nry;tuhrh.kh> Kd;;dhy; gPlhjpgjp> fiy 

fyhrhu gPlk;> fpof;Fg; gy;fiyf;fofk;)

xy;yhe;ju; fhyj;jpy; (1675) MSdu; jkJ 

FbNaw;w ehl;Lf;F mDg;gpa mwpf;ifapy;> 

kl;lf;fsg;gpy; mjpfhu epiyf;F te;J 

35 Mz;Lfs; fle;Jk; xU jdpj;Jtkhd 

Ml;rpia jq;fshy; kl;lf;fsg;gpy; epWt 

Kbatpy;iy vd Fwpg;gpl;L ,Ue;jhu;.    

'kl;lf;fsg;gpd; jiytu;fs; %u;f;fj;jdk; 

kpf;ftu;fshfTk; ek;gfj;jd;ik 

mw;wtu;fshfTNk ,Uf;fpd;wdu;. 

xy;yhe;ju; fk;ngdpfSf;F ,tu;fs; 

njhlu ;e ;J ngUk ; e\ ;lj ;ij 

Vw;gLj;jpatu;fshfNt cs;sdu;." 

vdNt xy;yhe;ju; fhyj;jpy; ,g;Nghbfs; 

Nkw;nfhz;l fpsu;r;rpfspYk; Nkhjy;fspYk; 

gy kl;lf;fsg;Gj;; jiytu;fs; (Nghbfs;) 

capupoe;jdu;. vQ;rpatu;fspy; gyu; 

gpbgl;L rpiwahjPtpy; milf;fg;gl;ldu;. 

mj;NjhL mtu;fsJ nrhj;Jf;fSk; 

mgfupf;fg;gl;ld.  mj;NjhL VwhT+u; 

Nfhwisg; gFjpf;Fg; nghWg;ghftpUe;j 

,sQ;rpq;fd; vDk; td;dpaid xy;yhe;ju; 
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gpbf;f KbahjpUe;jik ,g;gFjpapy; 

gyuhYk; Ngrg;gl;L tUtjhFk;. ePz;l 

ehl;fshf gdpr;rq;Nfzp> Kj;Jf;fy; Nghd;w 

,lq;fspy; jiykiwthfp tho;e;jjhfTk 

mwpaKbfpd;wJ. Fwpg;ghf kd;dk;gpl;b 

gFjpapy; cs;s mlu;e;j fhl;by; cs;s 

kiyia jdJ ,Ug;gplkhf;fp tho;e;jjhfTk; 

mwpa KbfpwJ.(Nfhghyrpq;fk; 2011:89).

Fwpj;j fhyg;gFjpapy; flikahw;wpa 

xy;yhe;ju; nfhkhz;lu; gPl;lu; b Fwt; 

vd;gtd; ,sQ;rpq ;fid capNuhL 

my;yJ gpzkhfNth gpbj;J jUkhW 

cj;jutpl ;ljhfTk; gpd;du ; mtNd 

jiyikNaw;W ,sQ;rpq;fid NjbajhfTk; 

$wg;gLfpd;wJ.

gpd;du; gpupj;jhdpa fhydpj;Jt Kw;gFjpapy; 

njhlu;r;rpahf ,g;Nghbfs; fpsu;r;rpfis 

Nkw;nfhz;bUe;jdu;. mit midj;Jk; 

jpl;lkpl;L mlf;fg;gl;ld. mtu;fsJ 

nrhj;Jf;fs; gwp Kjy; nra;ag;gl;ld. 

mtu;fsJ Nghbg; gl;lkhdJ xU nfsut 

gjtp ngauhf ,Ue;J tUfpd;wik 

Fwpg;gplj;jf;fJ.

vdNt fpsu;r;rpfspy; <Lgl;l Nghbkhu;fs;> 

fhydpj;Jt thjpfshy; ehLflj;jg;gl;Lk;> 

rpiwapyilf;fg;gl;Lk; gy rpj;jputijfSf;F 

cs;shfpaik Fwpg;gplj;jf;fJ. Mdhy; 

mit Fwpj;j  Nkyjpf nra;jpfisf; 

fpilf;fpd;w fhydpj;Jtfhyf; Fwpg;Gf;fspy; 

mwpa Kbatpy;iy.

8. KbTiu

g pu pj ;jhdpau pd ; Ml ;r pf ;fhyj ;j py ; 

kl ;lf ;fsg ;g py ; gzpahw ;w pa jkpo ; 

mjpfhu pfspd ; tfpgq ;F rthy;fs; 

epiwe;jjhff; fhzg;gl;lJ. murpay;> 

nghUshjhu kw;Wk; r%f khw;wq;fspd; 

mbg;gilapy; mtu;fs; fhydpa Ml;rpapd; 

epu;thff; fUtpfshfr; nraw;gl;lNjhL> 

RNjr r%fj;jpd; xU gFjpahfTk; 

,Ue;jdu;. tup> rl;lk; kw;Wk; epy cupik 

Nghd;w mbg;gilf; nfhs;iffis 

eilKiwg;gLj;Jk; nghWg;G mtu;fSf;F 

,Ue;jJ. ,J mtu;fis xUgf;fj;jpy; 

mjpfhu tu;f;fkhfTk;> kWgf;fk; jq;fs; 

nrhe ;j r%fj;j pd ; mjpUg ;j pf ;Fk ; 

tpku;rdj;Jf;Fk; cs;shf;fpaJ. mtu;fs; 

vjpu;nfhz;l kd mOj;jk; kw;Wk; r%f 

Kuz;ghLfs;> fhydpj;Jt epu;thfj;jpd; 

cs;shu;e;j Kuz;ghLfisAk; mj;NjhL 

me;epauhl;rpia epiyehl;l Nkw;nfhz;l 

nraw;ghLfs; RNjrpfspd;  vjpu;g;igAk; 

rk;ghjpf;f Ntz;baepiy Vw;gl;Lf; 

nfhz;lJ. ,jdhy;> ,j;jkpo; mjpfhupfspd;; 

mDgtk;> fhydpj;Jtj;jpd; jhf;fk; vt;thW 

RNjr r%ff; fl;likg;Gfs; kw;Wk; jdpegu; 

tho;Tfis kWrPuikj;J> epiyahd r%f-

murpay; njhlu;Gfis cUthf;fpaJ 

vd;gijg; Gupe;Jnfhs;s xU Kf;fpa 

gFjpahf mikfpd;wJ.
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The Empowering Teachings of Manimekalai 
for Women

Abstract

This study examines the empowering 
teachings embodied in the Tamil Buddhist 
epic Manimekalai, focusing on the ways in 
which its heroine represents spiritual strength, 
intellectual maturity, and moral resilience 
for women across generations. Born to 
Kovalan and the celebrated courtesan-artist 
Madhavi, Manimekalai inherited exceptional 
artistic talent and deep cultural refinement 
from her lineage. Beyond her mastery of 
dance and music, she was also well versed 
in the six systems of Hindu philosophy and 
the major religious doctrines of her era. 
Through thoughtful comparison, she ultimately 
embraced Buddhism for its profound emphasis 
on equality, compassion, non-violence, and 
universal brotherhood principles that continue 
to resonate strongly in contemporary society.

Manimekalai’s life reflects a rare combination 
of emotional depth and unwavering spiritual 
discipline. She faced persistent pursuit from 
Prince Udayakumaran, whose intense love 
and obsession challenged her commitment to 
the renunciant path. Even when confronted 
with past-life bonds, wrongful imprisonment, 
and societal pressure, Manimekalai’s clarity 
of purpose remained unshaken. Guided by 
her spiritual insight and protected by the 
Goddess Manimekala, she upheld the ideals of 
renunciation, ethical conduct, and compassion.

Nilanka Liyanage1

Her teachings to Queen Seerthi centered on 
the Four Noble Truths and the Noble Eightfold 
Path -illustrate her profound understanding 
of human suffering, karmic consequences, 
and the path to liberation. Through these 
teachings and her exemplary conduct, 
Manimekalai emerges as a timeless symbol 
of women’s empowerment, encouraging 
self-confidence, resilience, moral courage, 
and spiritual awakening. This study argues 
that Manimekalai offers enduring lessons 
for women today, reaffirming her position 
as one of the most inspiring female figures 
in Sangam literature.

Keywords:  Manimekala i ,  Women 
Empowerment, Sangam Literature, Buddhism, 
Renunciation.

Introduction

Women, with their ambition, intelligence, and 
strength, have consistently proven that they 
are capable of contributing meaningfully to 
every sphere of society, exerting influence 
and achieving success without limitations. 
South Indian history presents numerous 
examples of such strong female figures. In 
Tamil literature of the Sangam period, five 
great epics stand out Silappatikaram, Civaka 
Cintamani, Kundalakesi, Manimekalai, and 
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Valayapathi. Among these, Silappatikaram, 
written by Ilango Adigal in the 2nd century 
CE and honored as a Muthamizh Kappiyam, 
features the iconic women Madhavi and 
Kannaki. The title Silappatikaram itself means 
“The Story of the Anklet.”

Manimekalai, authored by Seethalai Saathanaar, 
also highlights the presence of remarkable 
and powerful women during the Sangam 
era. Manimekalai, the beautiful and virtuous 
daughter of Kovalan and Madhavi, is portrayed 
as a woman born with innate courage and noble 
qualities. She embodies characteristics that 
distinguish her from men physical, mental, 
biological, and reproductive traits that are 
inherent from the moment a mother conceives 
a female child. Like her mother, she was 
highly skilled in dance and music and was 
celebrated for her artistic excellence.

According to the epic, Manimekalai mastered 
the six systems of Hindu philosophy as well 
as other major religious doctrines of her 
time, comparing them thoughtfully to the 
teachings of the Buddha. She ultimately found 
herself deeply drawn to Buddhism, which 
upholds equality, compassion, and universal 
brotherhood. Embracing these principles, she 
practiced the Buddha’s teachings, attained 
profound spiritual insight, became a Buddhist 
Bhikkhuni, and devoted herself to freeing 
her mind from the cycle of birth and death 
in pursuit of Nirvana.

Madhavi of Puhar, Beauty, Brilliance, and 
the Birth of Manimekalai

According to Silappatikaram, Madhavi was 
born into a distinguished lineage of courtesans 
renowned for their mastery of dance and 
music. She was honored with the title Vanava 

Makal (Divine Woman). From a very young 
age, Madhavi received rigorous training in 
the aesthetic arts. She began learning dance 
and music at the age of five and achieved 
mastery in classical dance by the age of twelve. 
Her artistic abilities extended to playing 
the Yazl, flute, and drums, reflecting her 
exceptional versatility. Madhavi’s arangetram 
was performed in the court of Puhar before 
the Chola king Karikala. At that time, Puhar 
was not only a wealthy port city but also a 
flourishing center of fine arts.

Impressed by Madhavi’s extraordinary 
performance, King Karikala admired her 
talent, technique, and artistic brilliance. In 
recognition of her excellence, he conferred 
on her the prestigious title “Talaikkol”. As a 
symbol of this honor, she received a bamboo 
staff embellished with gold and precious 
gems, along with one thousand and eight gold 
coins considered one of the highest honors 
bestowed upon an artist during that era.

Moved by Madhavi’s beauty and her 
mesmerizing dance, Kovalan became instantly 
captivated by her. Kovalan, the son of the 
wealthy merchant Machattuvan, had married 
Kannagi, the virtuous daughter of the merchant 
Manayakan when he was sixteen. Despite 
this, he fell deeply in love with Madhavi, 
the celebrated courtesan and gifted dancer. 
Enchanted by her charm and artistry, he 
neglected his wife Kannagi and devoted his 
time entirely to Madhavi. Their relationship 
eventually led to the birth of their beautiful 
daughter, Manimekalai.

The Enduring Grace of Manimekalai from 
Sangam Era to Today

Manimekalai, the beautiful daughter of 
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Madhavi and Kovalan, inherited her mother’s 
artistic brilliance and began learning dance and 
music at a very young age, an extraordinary 
gift passed down through her lineage. Just 
as many talented children today grow up in 
artistic families and naturally absorb their 
parents’ skills, Manimekalai too was shaped 
by the rich cultural environment around her.

Beyond her artistic training, she was also well 
versed in the six systems of Hindu philosophy 
and the other major religious traditions of 
her time. Like a modern scholar who studies 
different belief systems to find deeper truth, 
Manimekalai compared these philosophies 
with the teachings of the Buddha. Eventually, 
she was drawn to Buddhism for its universal 
message of equality, compassion, and loving-
kindness, values that resonate even today in 
a world striving for harmony and justice.

The emotional dimension of her life also 
reflects experiences familiar to the present. 
When Manimekalai learned of her mother 
Madhavi’s suffering, she felt deep sorrow 
and empathy, much like how children today 
are affected by the hardships their parents 
face. Seeing her daughter in tears, Madhavi 
gently comforted her. She said, “Dear child, 
your tears have fallen on these flowers and 
taken away their purity. Go, gather some 
fresh ones and make a new garland.”  This 
tender moment beautifully mirrors the way 
parents today try to ease their children’s pain, 
encouraging them to stay strong, begin again, 
and move forward despite challenges.

Thus, Manimekalai’s story, though rooted 
in an ancient epic echoes timeless emotions, 

values, and human experiences that continue 
to be relevant in the modern world.

The Untold Strength of Manimekalai

From a very young age, Manimekalai faced 
persistent disturbances from the Chola prince 
Udayakumaran, whose infatuation with 
her grew into an uncontrollable passion. 
Captivated by her extraordinary beauty and 
grace, the prince pursued her relentlessly. His 
admiration was so profound that when he first 
saw Manimekalai “as a coral statue reflected 
through the crystal walls of the pavilion,”  he 
mistook her for Lakshmi herself, appearing 
in the splendor of the Kolli hills, dancing 
before the celestial Apsaras. Such was the 
enchantment she cast upon him.

Unable to contain his feelings, Udayakumaran 
not only followed her secretly but also 
attempted to formalize his desire by sending 
a marriage proposal through her grandmother 
Chitrapati. Yet Manimekalai had no interest 
in worldly relationships. She ignored his 
advances repeatedly, firmly distancing herself 
from any emotional entanglements.

Her detachment was not born out of coldness 
but from a deep spiritual understanding. Guided 
by the principles of Buddhist philosophy, 
Manimekalai had realized the impermanence 
of worldly pleasures and the suffering caused 
by desire. These insights strengthened her 
mind, enabling her to remain unaffected by 
the prince’s persistence. She guarded her inner 
peace carefully and held fast to her chosen 
ideal Renunciation. Her aspiration was to 
embrace the purity of a religious, celibate 

  1Dr. S. Krishnaswami, 1928, Manimekalai in its Historical Setting, pg118
  2Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, pg. 12 
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  3Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, New York pg. 94   

life dedicated to compassion, discipline, and 
spiritual awakening.

Recognizing her unwavering commitment, the 
divine guardian Goddess Manimekala remained 
ever watchful over her. The goddess understood 
the purity of Manimekalai’s intentions and 
protected her from every form of danger 
that arose from the prince’s obsessive love. 
Through these trials, Manimekalai’s virtue, 
clarity of purpose, and spiritual strength 
shone even brighter, marking her as a true 
seeker of enlightenment, unmoved by worldly 
temptation.

Manimekalai’s Strength Before Love from 
a Previous Birth

When the dangers surrounding Manimekalai 
grew unbearable, the compassionate sea 
goddess Manimekala intervened to protect 
the young maiden who had chosen the noble 
path of renunciation. Gently putting her into 
a deep sleep, the goddess lifted Manimekalai 
into her divine arms and carried her across 
the vast ocean. In a single night, she travelled 
a distance of thirty miles towards the south 
and placed Manimekalai safely on the sacred 
island of Manipallavam (Nainatheevu) a land 
sanctified by ancient legends and Buddhist 
merit. Once the maiden was secure, the 
goddess returned to Puhar.

There she appeared before Prince 
Udayakumaran, who had spent the entire 
night waiting restlessly, overwhelmed by 
longing and driven by an unyielding desire to 
pursue Manimekalai. His impatience bordered 
on desperation. Seeing the prince consumed 
by passion, the goddess spoke sternly yet 
with motherly concern.

“Son of kings, if you, a Chola prince, act 
unrighteously, know that the rains will 
cease to fall and your people will die of 
drought and famine. Their lives should be as 
precious as your own. Abandon this misplaced 
love for a woman who has chosen a life of 
renunciation.”  Despite this divine warning, 
Udayakumaran was unwilling to give up his 
love. His attachment remained as strong as 
ever.

Meanwhile, on Manipallavam, Manimekalai 
e n c o u n t e r e d  t h e  B u d d h i s t  m o n k 
Sadhuchakkaran, whose teachings deepened 
her understanding of her spiritual journey. 
Through him, she learned an unexpected truth 
in a previous birth, Prince Udayakumaran had 
been Rahulan, her husband. This revelation 
stirred a quiet conflict in her heart. The monk 
explained gently:

“Prince Udayakumaran, who followed you 
to the Uvavana gardens, is none other than 
Rahulan, your husband in a former life. His 
love for you is steadfast, and your heart too 
may be moved by him. Therefore, to protect 
the rare seed of Dharma planted within you 
like a precious grain of rice I took you away, 
lest it dissolve like a bead of salt.” 

During the seven days Manimekalai spent on 
the island, she received two sacred boons that 
strengthened her spiritual purpose the never-
emptying alms bowl (Amudha Surabhi) and 
divinely guided clarity about her path. With 
renewed determination, she returned to Puhar.

News of her return spread quickly. Hearing 
that Chitrapati’s granddaughter had come back 
as a bhikkhuni, devoted to a celibate religious 
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life and carrying a miraculous alms bowl, both 
Chitrapati and Prince Udayakumaran were 
deeply distressed. The prince, overwhelmed 
by disappointment, began searching for her 
once more.

When Manimekalai finally saw him, her 
heart trembled not with romantic emotion, 
but with the weight of past-life knowledge. 
She whispered to herself that he was indeed 
Rahulan, her husband from a previous birth. 
Yet, when Udayakumaran questioned her, 
Manimekalai responded with calmness and 
restraint. She held firm to her vows, meeting 
his intense emotions with serene dispassion.

Though shaken inwardly, she did not allow 
her feelings to overpower her spiritual resolve. 
Her self-control and clarity of purpose stood 
unshaken, even in the presence of a love that 
had followed her from another lifetime.

Manimekalai’s Revelation of the Four 
Noble Truths

At last, Manimekalai resolved to protect herself 
by assuming the form of Kayachandikai, 
a hungry beggar woman. When Prince 
Udayakumaran rushed out of the temple in 
pursuit of her, he saw only this poor woman 
stepping outside. Confused and frustrated, he 
continued following her relentlessly, unaware 
that the figure before him was Manimekalai 
under divine protection.

Meanwhile, Kanjanan, the long-lost husband of 
the real Kayachandikai, appeared on the scene. 
After twelve long years of searching, he had 
finally found his wife only to witness a prince 
chasing her. Overcome by anger and jealousy, 
he struck down Prince Udayakumaran in a fit 

of rage, not knowing the true circumstances. 
Thus, the young prince met a tragic and 
unintended death.

News of Udayakumaran’s terrible fate spread 
swiftly throughout Puhar. Queen Seerthi, 
devastated by the sudden loss of her son, 
believed that Manimekalai was somehow 
responsible, knowing how deeply the prince 
had loved her. In her grief and fury, she 
ordered that Manimekalai be imprisoned 
without food or water. Yet, even under harsh 
confinement, Manimekalai remained serene. 
Her face glowed with peace, and she showed 
no signs of hunger, weakness, or fear. Her 
composure amazed everyone around her.

Realizing the extraordinary spiritual strength 
of the young ascetic, Queen Seerthi finally 
repented and sought her forgiveness. 
Manimekalai responded with calm wisdom, 
revealing the truth behind life, death, and the 
bonds of past karma.

“In another life, Prince Rahulan, son of 
Nilapati, died from the venom of the serpent 
Drish Tvisha. Where were you then? What 
were you doing, while I was ready to give 
up my life in the fire for grief of him? Tell 
me, Queen, do you now mourn your son’s 
body or his life-breath? If you grieve for his 
body, remember who placed it upon the pyre. 
If you grieve for his life, know that no one 
can tell where the force of his past deeds has 
led him. Therefore, if you truly love your 
son, extend that love and compassion to all 
living beings equally.” 

After this profound reminder, Manimekalai 
explained to the queen the core teachings 

  4Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, New York pg. 48    
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  5Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, New York pg. 128    

of the Buddha the Four Noble Truths.The 
truth of suffering (Dukkha), the truth of the 
origin of suffering (Samudaya), the truth of 
the cessation of suffering (Nirodha), and the 
path leading to the end of suffering (Magga).

Through her life, Manimekalai demonstrated 
how self-confidence, patience, and unwavering 
renunciation can guide one toward the ultimate 
liberation of Nirvana. By practicing right view, 
right intention, right speech, right action, right 
livelihood, right effort, right concentration, 
and right mindfulness, she embodied the 
Noble Eightfold Path as a true bhikkhuni. 
In the end, her dedication lifted her beyond 
the cycles of birth and death, allowing her 
to achieve the spiritual freedom she sought.
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The Taal Das Pran Framework and its 
Embodiment in the Carnatic Tala System

Abstract

This article investigates the intrinsic relationship 
between the ancient rhythmic philosophy 
of Taal Das Pran—literally, the “Ten Vital 
Elements of Taal”—and the contemporary 
Carnatic tala system of South Indian classical 
music. By conducting a comprehensive 
comparative analysis of classical treatises and 
present-day Carnatic rhythmic practices, the 
study reveals the multidimensional integration 
of Taal Das Pran’s conceptual elements, 
such as Kala (time unit), Anga (structural 
components), Jati (beat groupings), and 
Kriya (gesture-based counting), within the 
framework of Carnatic talas. The research 
highlights how these theoretical foundations 
are operationalized in pedagogical methods, 
performance techniques, and compositional 
structures, thereby elucidating the system’s 
rhythmic sophistication. The findings 
underscore the significance of understanding 
Taal Das Pran not merely as a historical 
or philosophical construct, but as a living 
framework underpinning the precision, 
creativity, and cultural continuity of Carnatic 
rhythm. This exploration contributes to broader 
musicological discourse by bridging ancient 
rhythmic theory with practical application, 
supporting educators, performers, and scholars 
in appreciating the depth and complexity 
inherent in India’s rich rhythmic traditions.

Ranga Perera K. A. D 1

Key words: Taal Das Pran, Carnatic Tala 
System, Rhythm in Indian Classical Music, 
Anga and Jati, Rhythmic Pedagogy

Introduction

Rhythm, or tala in Sanskrit, constitutes a 
cornerstone of Indian classical music, especially 
within the Carnatic tradition of South India. 
The Carnatic tala system governs the cyclical 
timing, tempo, and complex mathematical 
structures that underpin melodic improvisation 
and composition. Unlike Western meter, which 
commonly uses fixed, repetitive time signatures, 
Indian talas are dynamic rhythmic cycles 
integrating temporal precision with artistic 
flexibility (Rao, 2005; Mukherjee, 2012). 
This integration makes rhythm in Carnatic 
music a multidimensional and living tradition 
that simultaneously guides performance and 
inspires improvisational creativity.

The conceptual foundation of many Indian 
rhythmic practices lies in the ancient 
philosophical framework known as Taal 
Das Pran, or the “Ten Vital Elements of 
Taal.” Rooted in classical Sanskrit treatises 
and musicological scholarship, Taal Das Pran 
offers a systematic breakdown of rhythm into 
ten interrelated components: Kala (time unit), 
Marg (rhythmic path), Kriya (gestures for 
counting), Anga (structural divisions), Graha 
(point of entry), Jati (beat groupings), Kalaa 
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(subdivisions of a beat), Laya (tempo), Yati 
(rhythmic shape), and Prastaara (permutations 
or variations) (Iyengar, 1998; Menon, 2009). 
Although fundamental to Indian rhythm theory, 
Taal Das Pran remains an underexplored lens 
within contemporary Carnatic musicology, 
which has traditionally focused more on 
the practical tala cycles and less on the 
philosophical underpinnings.

The Carnatic tala system itself traces a rich 
historical lineage that spans from Vedic 
chant traditions documented in the Samaveda 
through seminal treatises such as Bharata 
Muni’s Natya Shastra and Śārṅgadeva’s 
Sangita Ratnakara (Kumar, 2017; Rao, 2005). 
These texts elaborate tala as an intricate 
system of temporal cycles and expressive 
gestures that fuse artistic discipline with 
spiritual significance. The structure formalized 
through the Suladi Sapta Tala framework—
comprising seven primary talas each built 
from rhythmic units called angas (laghu, 
drutam, and anudrutam)—forms the basis of 
contemporary Carnatic rhythm (Narayan, 2010; 
Ramaswami, 2014). The variable beat count 
of the laghu, classified by jati into five types 
(Tisra, Chatusra, Khanda, Misra, Sankirna), 
further enriches this system to yield thirty-
five principal talas and a vast repertoire of 
rhythmic possibilities (Kalyani, 2016).

Despite this elaborate structure, the practical 
teaching and performance of Carnatic talas 
often do not explicitly articulate the underlying 
Taal Das Pran framework. Recognizing and 
elucidating this connection offers valuable 
insights into how rhythm functions not merely 
as a repetitive cycle but as a dynamic and 
creative force in music making. For instance, 
understanding kriya in terms of physical 
gestures clarifies the corporeal experience 

of rhythm, while prastaara as permutations 
explains the mathematical ingenuity behind 
improvisatory sequences such as korvais 
(structured rhythmic patterns) and tani 
avartanam (percussion solos) (Mukherjee, 
2012; Menon, 2009).

Examining Taal Das Pran’s elements within the 
Carnatic tala system also enriches pedagogical 
practices by encouraging students to internalize 
rhythm as a multi-sensory phenomenon—
comprising temporal, gestural, and conceptual 
dimensions—instead of rote memorization. 
This holistic understanding helps preserve the 
intellectual and artistic depth of this ancient 
tradition in modern educational contexts 
(Ramaswami, 2014; Das, 2020). Furthermore, 
such inquiry contributes to ethnomusicology 
and comparative music studies by framing 
Indian rhythmic practice within a broader, 
philosophically informed paradigm (Iyengar, 
1998).

This article argues that the Carnatic tala 
system is a living embodiment of Taal Das 
Pran, wherein each vital element can be 
clearly identified and operationalized within 
rhythmic cycles, performance gestures, tempo 
variations, and compositional structures. 
Exploring this relationship illuminates the 
inseparability of theoretical philosophy and 
musical praxis, revealing the unique rhythmic 
sophistication that distinguishes South Indian 
classical music.

The following sections provide a comprehensive 
review of related scholarly work, outline 
the methodology used to analyze these 
interrelations, and present a detailed mapping 
of Taal Das Pran’s elements onto Carnatic 
tala components. The article concludes 
by discussing implications for pedagogy, 



68

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

performance, and future research.

Literature Review 

Historical Overview of the Carnatic Tala 
System

The Carnatic tala system, a foundational 
element of South Indian classical music, 
represents a rhythmic framework that has 
developed over thousands of years, deeply 
intertwined with India’s ancient musical 
and spiritual heritage. Its earliest origins can 
be traced to the Vedic period (circa 1500–
500 BCE), during which music, including 
sophisticated rhythmic elements, was integral 
to ritual chanting and oral tradition. The 
Samaveda, one of the Vedic scriptures, contains 
hymns chanted according to specific melodic 
and rhythmic patterns, foregrounding early 
conceptualizations of tala as cyclical time 
(Kumar, 2017; Sharma, 2019).

The systematization of rhythm within Indian 
performing arts was further elaborated in 
Bharata Muni’s Natya Shastra (ca. 2nd 
century BCE–2nd century CE), often regarded 
as the earliest comprehensive treatise on 
dramaturgy, music, and dance. Bharata 
positioned tala not merely as a regular meter 
but as a multidimensional temporal structure 
comprising counts, subdivisions, and dynamic 
gestures (kriya) that shape the performance. 
This treatise emphasized the integration of 
rhythm with expressive elements, defining 
tala as a living framework essential for artistic 
timing (Rao, 2005; Mukherjee, 2012).

A significant advancement in tala theory is 
found in the medieval text Sangita Ratnakara 
(13th century CE) by Śārṅgadeva. This 
encyclopedic work bridged the earlier 
theoretical foundations with practical musical 

application and greatly influenced both the 
Carnatic and Hindustani classical traditions. 
Śārṅgadeva codified the system of Sapta 
Tala—the seven talas fundamental to Carnatic 
rhythm—and articulated detailed principles 
regarding tala subdivisions, notation, and their 
functional use in composition and performance 
(Iyengar, 1998; Menon, 2009). The Sangita 
Ratnakara remains a seminal source for 
understanding the origins of rhythmic cycles 
and their mathematical and artistic complexities 
in Indian music.

The patronage of music and arts under the 
Vijayanagara Empire (14th–17th century CE) 
catalyzed the formalization and propagation 
of the Carnatic tala system. This era witnessed 
a cultural renaissance in Southern India 
that facilitated the systematic teaching and 
consolidation of musical knowledge. Purandara 
Dasa (1484–1564 CE), widely revered as the 
“Father of Carnatic Music,” significantly 
contributed to the pedagogical structuring of 
talas by codifying exercises such as swaravalis 
and alankaras grounded in the Suladi Sapta 
Tala framework. He elaborated on the use of 
angas—laghu, drutam, and anudrutam—as 
primary rhythmic units, thus shaping the 
rhythmic skeleton that remains central in 
Carnatic music pedagogy today (Narayan, 
2010; Ramaswami, 2014).

A distinctive hallmark of the Carnatic tala 
system is the concept of jati, which modifies 
the length of the laghu unit by varying its 
beat count, typically classified as Tisra (three 
beats), Chatusra (four beats), Khanda (five 
beats), Misra (seven beats), and Sankirna 
(nine beats). This systematization results in 
35 principal talas when combined with the 
seven Suladi talas, vastly enriching rhythmic 
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diversity and allowing for unprecedented 
flexibility in rhythmic patterns. The system 
further incorporates beat subdivisions 
(nadai), complex rhythmic patterns like 
korvais (structured rhythmic phrases), and 
tani avartanam (percussion solos), which 
blend strict cyclicity with improvisational 
freedom (Rao, 2005; Kalyani, 2016).

Following the Vijayanagara period, the 
Carnatic tradition diverged from the Hindustani 
system, which had absorbed Persian and 
Islamic influences. Carnatic music preserved 
and developed largely indigenous rhythmic 
principles rooted in South Indian cultural 
contexts, fostering intricate mathematical 
sophistication and devotional fervor in its tala 
system. This divergence nurtured the unique 
identity of the Carnatic tala, characterized 
by its complex rhythmic permutations and 
adherence to foundational principles established 
in ancient and medieval treatises (Menon, 
2009; Kumar & Sharma, 2018).

In contemporary scholarship and performance 
practice, the Carnatic tala system continues 
to thrive as a dynamic tradition. Its basis in 
ancient Vedic hymns, Sanskrit treatises, and 
medieval codifications is well acknowledged in 
academic research, while modern performers 
and educators innovate within this framework 
to maintain its relevance and vibrancy. Research 
continues to explore its theoretical complexity, 
pedagogical efficacy, and cultural significance 
(Ramaswami, 2014; Das, 2020).

In summary, the Carnatic tala system exemplifies 
a continuous thread of rhythmic theory and 
practice that spans from early Vedic chant 
cycles through classical literary codifications 
to present-day musical performance. It 
represents an enduring manifestation of 

India’s rhythmic genius—combining spiritual 
depth, mathematical precision, and artistic 
creativity within a living tradition.

Taal Das Pran in Scholarship

The concept of Taal Das Pran, often 
translated as the “Ten Vital Elements 
of Taal,” occupies a significant place in 
traditional Indian musicological theory, yet 
it remains comparatively underrepresented 
in contemporary academic discourse. Rooted 
in classical Sanskrit treatises and handed 
down through the oral and written traditions 
of Indian music, Taal Das Pran offers a 
comprehensive framework to understand 
rhythm as a multidimensional, living concept 
rather than a mere metric cycle (Iyengar, 
1998; Menon, 2009).

Classical texts such as the Natya Shastra 
(Bharata Muni, ca. 2nd century BCE–2nd 
century CE) emphasize rhythm’s integrative 
role within performance arts, introducing 
ideas related to kriya (gestural counts) and 
laya (tempo), ideas foundational to the later 
articulation of Taal Das Pran (Mukherjee, 2012; 
Rao, 2005). However, the codification of the 
ten discrete “life forces” or elements is more 
explicitly developed in medieval treatises such 
as the Sangita Ratnakara (Śārṅgadeva, 13th 
century CE), which remains a critical source 
for both Carnatic and Hindustani rhythmic 
traditions (Iyengar, 1998; Menon, 2009).

The individual elements of Taal Das Pran—
Kala (beat unit), Marg (rhythmic path), 
Kriya (physical actions or gestures), Anga 
(structural divisions of the tala), Graha (starting 
point), Jati (beat count variations), Kalaa 
(subdivisions per beat), Laya (tempo), Yati 
(rhythmic shape and gait), and Prastaara 
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(permutations/variations)—together offer a 
holistic understanding of rhythm that transcends 
simple timing to include its aesthetic, cognitive, 
and performative dimensions (Ramaswami, 
2014; Das, 2020).

Recent scholarship has begun to recognize 
the value of this framework in explicating 
the complexity of Carnatic tala systems. For 
instance, Ramaswami (2014) delineates how 
kriya manifests in the embodied practice of 
tala—clapping, waving, and finger gestures 
that make rhythm tangible and accessible to 
performers and learners alike. Similarly, Das 
(2020) emphasizes prastaara as an underpinning 
for the improvisatory mathematics of percussion 
solos and rhythmic compositions, highlighting 
that these “permutational” aspects embrace 
both creativity and tradition in performance.

Despite this, the Taal Das Pran framework 
is often overshadowed by more immediately 
observable constructs such as the Suladi Sapta 
Tala system or the concept of jati in music 
pedagogy (Kalyani, 2016; Narayan, 2010). 
This lacuna in scholarship points to a need for 
deeper integration of philosophical rhythmic 
theory with practical teaching and research. 
Studies by Iyengar (1998) and Menon (2009) 
argue for bridging this gap to foster richer 
pedagogical approaches that align conceptual 
and performative aspects of rhythm.

Ethnomusicological research also underscores 
the cross-disciplinary relevance of Taal Das 
Pran. By framing rhythm as a conceptual 
construct informed by gesture, time, and 
permutation, it invites comparative studies 
with other rhythmic traditions worldwide while 
enforcing the uniqueness of the Indian rhythmic 
ethos (Mukherjee, 2012; Ramaswami, 2014).

Textual analysis of treatises and field studies 
involving Carnatic practitioners mutually 
reinforce the framework’s continued vitality 
as both a cognitive and artistic tool. Scholars 
highlight its role in sustaining cultural 
continuity, informing improvisational practice, 
and serving as a pedagogical scaffold, thus 
advocating for its inclusion in curriculum 
and research focused on Indian musicology 
(Das, 2020; Narayan, 2010).

In summary, the scholarship on Taal Das 
Pran reveals it as a vital yet underexplored 
conceptual system central to Indian rhythmic 
thought. It intricately connects textual theory, 
embodied practice, and performative innovation 
within the Carnatic tala system, providing a 
nuanced lens through which to view rhythm 
that transcends mere metric counting. Future 
research, particularly interdisciplinary and 
pedagogy-oriented studies, is pivotal to 
unlocking its full potential in musicology 
and performance practice.

Prior Research: Theoretical Frameworks 
of Rhythm in Indian Music and Links to 
Carnatic Practice

Rhythm in Indian classical music, particularly 
Carnatic music, has long been the subject 
of rich theoretical elaboration and practical 
application. The vast corpus of musicological 
literature traces back to foundational Sanskrit 
treatises such as the Natya Shastra (Bharata 
Muni, ca. 2nd century BCE–2nd century 
CE) and the medieval Sangita Ratnakara 
(Śārṅgadeva, 13th century CE), which anchor 
the understanding of tala (rhythm) not simply 
as metric time but as a complex interplay 
of temporal units, dynamic gestures, and 
aesthetic structures (Iyengar, 1998; Mukherjee, 
2012; Rao, 2005). These ancient works laid 
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the groundwork for viewing rhythm as a 
multidimensional phenomenon that governs 
musical performance and artistic expression.

The concept of Taal Das Pran (the ten vital 
elements of tala), though present in classical 
rhythmology, has often been more fully 
elaborated within traditional pedagogical 
contexts than in widespread academic 
discourse. It provides a systematic breakdown 
of the multiple constituents rendering rhythm 
a living, breathing entity rather than a fixed 
formula (Ramaswami, 2014; Das, 2020). 
Scholars such as Iyengar (1998) and Menon 
(2009) underscore its fundamental importance 
in classical Indian rhythm theory and insist 
on its presence in both North and South 
Indian traditions.

Extant research on the Carnatic tala system 
highlights the Suladi Sapta Tala schema—seven 
basic talas composed of angas (laghu, drutam, 
anudrutam) with variations introduced through 
jati (beat count) and nadai (subdivisions)—as 
the structural backbone of Carnatic rhythm 
(Kalyani, 2016; Narayan, 2010). Numerous 
musicological studies have charted the 
evolution of these elements and their practical 
use in compositional forms such as kritis, 
varnams, and improvisational segments like 
tani avartanam (percussion solos) (Rao, 2005; 
Ramaswami, 2014).

Pedagogical research in Carnatic music 
emphasizes embodied rhythmic cognition, 
where kriya (gestures such as clapping, 
waving, and finger counting) connects learners 
physically to the tala cycles (Ramaswami, 
2014; Iyengar, 1998). This physicality bridges 
theoretical knowledge and musical execution. 
Das (2020) and Mukherjee (2012) further 

articulate how prastaara—the permutations and 
combinations of rhythmic patterns—underpin 
advanced improvisational practices, reinforcing 
the mathematical rigor and creativity within 
Carnatic rhythm.

Some recent studies have begun exploring 
the intersections of ancient theory and 
contemporary practice. For instance, Kalyani 
(2016) examines how the varying jatis in tala 
teaching impart both structure and flexibility 
for performers, reflecting the philosophical 
underpinnings elucidated by the Taal Das 
Pran. Likewise, Ramaswami (2014) advocates 
integrating the ten vital elements explicitly in 
pedagogy to prevent rote learning and foster 
deeper rhythmic understanding.

In ethnomusicological literature, Mukherjee 
(2012) highlights the relevance of Taal Das Pran 
in contextualizing Indian rhythmic concepts 
within global rhythmic traditions, showcasing 
its distinctive multi-layered approach to timing, 
gesture, and temporal flow. Such scholarship 
encourages comparative analyses situating 
Carnatic rhythm within broader theoretical 
paradigms (Iyengar, 1998).

While scholarship has robustly described 
components of the Carnatic tala system and 
related rhythmic philosophy individually, 
comprehensive studies explicitly linking 
Taal Das Pran holistically with contemporary 
Carnatic pedagogy and performance remain 
sparse. This leaves a rich domain for research 
probing the dynamic translation of ancient 
rhythmological thought into modern musical 
practice.

Gap Identification: Scarcity of Explicit 
Comparative Studies Consolidating Taal 
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Das Pran with Contemporary Tala Pedagogy 
and Performance

Despite the foundational status of Taal Das 
Pran in classical Indian rhythm theory, there 
is a notable lacuna in scholarly efforts that 
comprehensively analyze its direct application 
and manifestation within modern Carnatic tala 
pedagogy and performance practice. While 
individual components such as jati, kriya, 
and laya receive treatment in academic and 
pedagogical literature (Kalyani, 2016; Narayan, 
2010), the holistic ten-element framework of 
Taal Das Pran is often mentioned peripherally 
or as a philosophical backdrop rather than a 
central analytic tool.

This  gap exis ts  par t ly  due to  the 
compartmentalized nature of research: 
musicologists typically focus on structural or 
historical aspects of tala, ethnomusicologists 
on cultural contexts, and practitioners on 
performance techniques. Consequently, explicit 
comparative frameworks consolidating the 
ten pranas with the corpus of Carnatic rhythm 
practice are rarely offered in full (Menon, 
2009; Das, 2020).

Furthermore, pedagogical approaches have 
traditionally emphasized the memorization and 
replication of tala cycles—Suladi Sapta Tala, 
jati variations, and korvais—while the deeper 
conception of rhythm as a multidimensional 
living entity (embodied in Taal Das Pran) 
remains underarticulated in formal teaching 
(Ramaswami, 2014). This limits students’ 
ability to apprehend the philosophical and 
physical multiplicity of rhythm, restricting 
learning to mechanical boundaries.

Moreover, performance scholarship often 
spotlights advanced improvisations and 

mathematical intricacies behind rhythmic 
structures, such as prastaara (permutations), 
without systematically framing these within 
the comprehensive ten-element framework 
of Taal Das Pran (Das, 2020). Hence, the 
richness of philosophical undercurrents is 
underrepresented in interpretive analyses 
and critical discourse.

The scarcity of such holistic comparative 
scholarship also translates to a diminished 
visibility of Taal Das Pran’s influence 
in  in terdisc ip l inary  contexts .  For 
ethnomusicologists, theoretical musicianship, 
and cross-classical comparative studies, the 
absence of explicit, detailed mappings to 
current practice reduces opportunities for 
deeper engagement and pedagogical innovation 
(Mukherjee, 2012; Ramaswami, 2014).

Addressing this gap requires an integrative 
study that elucidates how the ten vital 
elements of Taal Das Pran are embedded, 
operationalized, and creatively realized in 
contemporary Carnatic tala cycles, teaching, 
and performance practice. Such research 
fosters not only academic enrichment but 
also practical insights that benefit performers, 
teachers, and learners excavating the layers 
of India’s rhythmic heritage.

Purpose of Present Study

This study aims to investigate and elucidate 
the intricate relationship between the classical 
theoretical framework of Taal Das Pran and the 
practical realities of the Carnatic tala system as 
it is currently taught, learned, and performed. 
By undertaking a comprehensive, analytical 
mapping of each of the ten vital elements 
onto the structural, gestural, temporal, and 
improvisational facets of Carnatic rhythm, 
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the study seeks to bridge the longstanding 
divide between philosophical theory and 
musical praxis.

Methodology

Research Design

This study adopts a qualitative, descriptive-
analytical research design that integrates 
comprehensive literature review with 
interpretive analysis. The approach prioritizes 
an in-depth examination of classical theoretical 
frameworks alongside their practical 
articulations in contemporary Carnatic music 
rhythm. This methodology enables a nuanced 
exploration of the conceptual elements of 
Taal Das Pran and their correspondence with 
the structural and performative aspects of 
the Carnatic tala system. By emphasizing 
descriptive and comparative analysis over 
quantitative measurement, the research 
accommodates the complexity and cultural 
specificity inherent in musical and philosophical 
constructs (Ramaswami, 2014; Mukherjee, 
2012).

Data Sources

Data for this study comprise multiple types 
of authoritative sources:

• 	 Classical Texts and Treatises: Primary 
Sanskrit and Malayalam texts foundational 
to Indian rhythmic theory, including 
excerpts and translations from seminal 
works such as Bharata Muni’s Natya 
Shastra and Śārṅgadeva’s Sangita 
Ratnakara (Iyengar, 1998; Menon, 2009). 
These sources provide detailed definitions 
and philosophical articulations of the ten 
elements of Taal Das Pran.

• 	 Contemporary Carnatic Music Theory 
Books: Scholarly books and articles 
by musicologists and practitioners that 
document the structure, terminology, and 
pedagogy of the Carnatic tala system 
(Kalyani, 2016; Narayan, 2010; Das, 
2020).

•  	 Audio-Visual Performance Analysis: 
Selected recordings of Carnatic tala 
performances, including percussion 
solos (tani avartanam) and tala-related 
improvisations. These materials are 
analyzed to observe the practical 
embodiment of Taal Das Pran’s elements, 
such as kriya (gestures), laya (tempo), 
and prastaara (permutations).

•	 Expert Interviews (If Applicable): 
Interviews with Carnatic percussionists, 
music teachers, and scholars supplement 
textual and performance data, providing 
experiential perspectives on how Taal 
Das Pran is understood and applied in 
pedagogy and performance settings. 
These interviews are conducted using 
semi-structured protocols focusing on the 
practical relevance of the ten elements.

Analytical Framework

The analytical framework for this study 
centers on a systematic mapping of each Taal 
Das Pran element onto its corresponding or 
analogous components within the Carnatic 
tala system. This involves:

• 	 Definitional exposition of each prana from 
classical sources to establish conceptual 
clarity.

• 	 Identification of Carnatic tala features that 
exemplify or operationalize the respective 
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elements. For example, Anga relates to the 
tala units laghu, drutam, and anudrutam; 
Kriya corresponds to tala counting gestures 
such as claps and waves; Jati reflects beat 
groupings modifying laghu length.

• 	 Comparative examination of textual 
descriptions against observed performance 
practice, including critical interpretation of 
how elements like Yati (rhythmic shape) 
and Prastaara (permutations) manifest in 
improvisation and composition.

• 	 Integration of insights from expert 
testimony (if interviews are conducted) to 
validate and enrich analytical observations.

This framework allows the research to 
transcend descriptive listing, achieving an 
interpretive synthesis that reveals the embedded 
philosophy within practical rhythm.

Justification

The chosen qualitative and comparative 
methodology is justified on several grounds. 
Firstly, Indian rhythmic systems—including 
Taal Das Pran and Carnatic tala—are deeply 
rooted in philosophical, symbolic, and embodied 
knowledge that cannot be captured fully through 
quantitative measures alone (Iyengar, 1998; 
Ramaswami, 2014). Descriptive-analytical 
methods enable the elucidation of conceptual 
nuances, interrelations, and cultural meanings. 
Secondly, mapping theoretical constructs 
onto living musical practice illuminates 
how ancient treatises continue to influence 
contemporary pedagogy and performance, 
providing scholarly insight and practical 
relevance (Mukherjee, 2012; Das, 2020).

Furthermore, combining textual, performative, 
and experiential data enhances triangulation, 

strengthening the validity and richness of 
findings (Menon, 2009). This integrative 
approach aligns with ethnomusicological 
best practices for studying complex music 
cultures where theory, ritual, and performance 
intertwine.

Limitations

This study acknowledges several limitations. 
The focus is exclusively on the Carnatic 
tradition of South Indian classical music, 
thereby not encompassing other Indian 
rhythmic traditions such as Hindustani classical 
music. This specialization narrows the scope 
but ensures depth and contextual accuracy.

Due to reliance primarily on descriptive and 
interpretive methods, findings are primarily 
qualitative and subject to interpretive 
variation rather than statistical generalization. 
Additionally, the study’s inclusion of expert 
interviews (if applicable) may be limited by 
sample size and potential subjectivity.

Translations and interpretations of classical 
texts depend on the available scholarly 
editions and may reflect differing scholarly 
perspectives, warranting cautious generalization 
of theoretical constructs. Moreover, the 
dynamic and improvisational nature of Carnatic 
performance means that manifestations of 
Taal Das Pran elements may vary across 
artists and contexts.

Despite these constraints, the methodology 
provides a rigorous platform to explore the 
theoretical and practical synergy between 
Taal Das Pran and the Carnatic tala system, 
with implications for musicology, pedagogy, 
and performance.

Analysis and Discussion
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Detailed Exploration of Taal Das Pran 
Elements

Taal Das Pran, meaning the “Ten Vital 
Elements of Taal,” is a classical Indian 
musicological framework that articulates 
the essential components shaping rhythmic 
cycles (Upbeat Labs, 2017). Each element 
captures a distinct aspect of rhythm, both 
conceptually and performatively. Below is 
a detailed description of each element with 
their classical and scholarly context:

1. Kala (Time Unit):

Kala is the fundamental temporal unit 
or duration that defines the basic pulse 
of rhythm. It represents the smallest 
indivisible measure of time in the tala cycle 
and anchors the perception of beat and 
tempo (Swarsindhu, 2024). Musicological 
descriptions often liken kala to a biological 
timing rhythm, serving as the atomic unit 
upon which all larger rhythmic constructs 
build (Rudraarya, 2022).

2. Marg (Path or Progression):

Marg refers to the rhythmic flow or the 
sequential path by which beats unfold 
within an avartanam (cycle). It represents 
the directional movement and arrangement 
of beats, guiding the listener and performer 
through the tala’s ordered progression 
(Swarsindhu, 2024). This element shapes 
how rhythm is perceived as a continuous, 
evolving process rather than a static count.

3. Kriya (Gesture or Action):

Kriya are the physical actions or gestures 
(claps, waves, finger counts) used to 
mark and express rhythmic cycles 
(Ramaswami, 2014). These gestures 

not only aid performers in tracking the 
tala but also embody the rhythm visually 
and kinesthetically, making it accessible 
and communicable.

4. Anga (Parts or Segments):

In Carnatic music, Anga denotes the 
constituent units of tala, especially laghu, 
drutam, and anudrutam. Each anga has a 
fixed or variable number of beats: laghu 
changes based on jati (3, 4, 5, 7, or 9 
beats), drutam has 2 beats, and anudrutam 
1 beat (Kalyani Kala Mandir, 2023). 
These parts collectively build tala cycles 
of varying lengths.

5. Graha (Entry Point):

Graha indicates the starting position 
in the tala where the composition or 
improvisation begins. It allows flexible 
initiation points within the rhythmic cycle 
and is essential for synchronizing melodic 
phrases with tala (Upbeat Labs, 2017). 
Graha’s flexibility enriches rhythmic 
phrasing and improvisational possibilities.

6. Jati (Beat Count Type):

Jati defines the beat count of the laghu 
and thereby contributes to the tala’s length 
and character. The five common jatis 
are Tisra (3), Chatusra (4), Khanda (5), 
Misra (7), and Sankirna (9) (Kalyani Kala 
Mandir, 2023). They generate thirty-five 
principal talas through combinations with 
the seven tala types.

7. Kalaa (Subdivisions):

Kalaa refers to the subdivision of each 
beat (kala) into smaller units, enabling 
complex internal rhythmic patterns. For 
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example, dividing a beat into three or four 
pulses allows diverse rhythmic textures 
and improvisations (Swarsindhu, 2024).

8. Laya (Tempo):

Laya is the tempo or speed of the tala’s 
execution, commonly categorized as 
Vilambita (slow), Madhyama (medium), 
and Druta (fast) (Mukherjee, 2012). Tempo 
affects mood, energy, and expressive 
quality and is integral to interpreting 
rhythm.

9. Yati (Rhythmic Shape):

Yati describes the shape or contour of 
rhythmic phrases, indicating regularity 
or variation in pulse length over time. 
Patterns such as Sama (equal), Gopucchha 
(tapering), and Visama (unequal) yatis 

influence the overall rhythmic aesthetic 
(Ramaswami, 2014).

10. Prastaara (Permutations and Variations):

Prastaara involves the mathematical 
permutations and expansions within a 
tala cycle, often exemplified in korvais 
(rhythmic phrases) and tani avartanams 
(percussion solos). It highlights rhythm’s 
combinatorial creativity constrained within 
tala’s structure (Das, 2020).

Mapping Taal Das Pran onto Carnatic 
Tala System

The Carnatic tala system operationalizes 
these ten elements concretely in its rhythmic 
architecture and practice (Table 1).

Taal Das 
Pran 

Element
Carnatic Tala Correspondence Notes

Kala Beat unit (akruti) Basic count pulse for tala 
measurement

Marg Sequential progression of beats in 
tala

Linear flow guiding cycle 
navigation

Kriya Claps, waves, finger counts (tala 
kriya)

Physical count and 
communication of rhythm

Anga Laghu, Drutam, Anudrutam Core rhythmic building 
blocks of tala

Graha Entry point of melodic or rhythmic 
phrase

Synchronization point in 
performance

Jati Beat count variations of laghu Defines seven tala lengths and 
types

Kalaa Subdivisions or nadais of beats Rhythmic complexity within 
beats

Laya Tempo categories (Vilambita, 
Madhyama, Druta) Expressive speed variations

Yati Rhythmic shapes of patterns Governs phrasing and motif 
contour

Prastaara Korvai, permutations, mathematical 
expansions

Improvisatory variations and 
rhythmic creativity
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For example, the laghu in the Triputa tala 
corresponds to Anga with its beat count 
modified by Jati, ranging in length from 3 to 
9 beats. Kriya is performed through specific 
hand gestures—clap for laghu, wave for 
drutam—which map directly to Angas and 
guide the performer’s internalization of Tala 
(Kalyani Kala Mandir, 2023; Upbeat Labs, 
2017). Graha controls where compositions 
begin within the cycle, allowing melodic 
entries at various beats beyond the first, 
facilitating compositional diversity.

Similarly, Kalaa corresponds to subdivisions 
known as nadai, critical for elaboration and 
improvisation. Yati’s rhythmic shapes manifest 
in the characteristic phrase structures of 
compositions and percussion solos, while 
Prastaara’s permutations are visible in 
mathematically complex korvais (Das, 2020; 
Ramaswami, 2014).

Pedagogical and Performance Implications

Understanding these correspondences enriches 
the teaching and practice of Carnatic rhythm. 
Pedagogically, framing tala cycles through Taal 
Das Pran fosters a holistic comprehension that 
integrates temporal awareness (Kala), embodied 
movement (Kriya), structural segmentation 
(Anga), and conceptual creativity (Prastaara) 
(Ramaswami, 2014). This deeper insight 
aids students beyond rote memorization, 
encouraging embodied cognition and rhythmic 
intuition.

In performance, knowledge of these elements 
guides improvisational forms such as tani 
avartanam, where percussionists manipulate 
Yati and Prastaara creatively within tala 
frameworks. Recognition of Graha enhances 
ensemble cohesion by coordinating melodic 

entrances relative to tala cycles (Das, 2020). 
Additionally, understanding tempo (Laya) 
adjustments allows musicians to express 
varied moods and intensities, preserving the 
dynamic vitality of the tradition.

The cultural continuity of Carnatic music 
depends on transmitting not just mechanical 
rhythmic cycles but the philosophical depth 
of Taal Das Pran, ensuring rhythm remains 
a living, evolving art (Mukherjee, 2012).

Conclusion

The investigation into the integration of Taal 
Das Pran within the Carnatic tala system 
reveals a profound interconnectedness 
between ancient rhythmic philosophy and 
contemporary musical practice. This study 
demonstrates that the ten vital elements of Taal 
Das Pran—Kala, Marg, Kriya, Anga, Graha, 
Jati, Kalaa, Laya, Yati, and Prastaara—are 
systematically embedded within the entire 
Carnatic rhythmic framework, contributing 
fundamentally to its structural coherence and 
expressive vitality (Kalyani Kala Mandir, 
2023; Ramaswami, 2014).

At the core, the Kala element, representing the 
smallest time unit, underpins the perception 
and measurement of rhythmic pulse in Carnatic 
cycles, aligning closely with the akruti or basic 
beat. This temporal foundation is essential for 
establishing the precise timing necessary for 
both fixed compositions and improvisations 
(Swarsindhu, 2024). Similarly, the concept of 
Marg, the rhythmic progression or pathway, is 
realized in the sequential unfolding of cyclical 
beats during a tala avartanam, providing 
performers and listeners with a predictable 
yet dynamic rhythmic narrative (Rudraarya, 
2022).



78

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

The Kriya element, emphasizing physical 
gesture and embodied rhythm through clapping, 
waving, and finger counts, is vividly operational 
in Carnatic practice. These tactile rhythmic 
markers function beyond mere counting; they 
serve as tangible manifestations of rhythm 
that connect cognitive processes with bodily 
movement, enhancing both learning and 
performance (Ramaswami, 2014). Structurally, 
the Anga divisions—comprising laghu, drutam, 
and anudrutam—form the rhythmic scaffolding 
of tala, with Jati introducing variability by 
modifying laghu length. This combination 
produces a rich variety of tala cycles that 
support a wide spectrum of compositional and 
improvisational forms (Upbeat Labs, 2017).

Moreover, Graha, the concept of entry point, 
governs the exact moment melodic or rhythmic 
phrases begin within the tala cycle. Its flexibility 
allows Carnatic musicians to experiment with 
rhythmic placement, adding to the music’s 
expressive depth and technical complexity (Das, 
2020). The Kalaa—beat subdivisions—extend 
rhythmic intricacy by allowing the division 
of beats into smaller pulses (nadai), enabling 
nuanced ornamentations and sophisticated 
rhythmic architectures (Swarsindhu, 2024).

The essential element of Laya, or tempo, 
underlines the expressive potential of rhythm 
by altering the speed of cycles, from slow 
(Vilambita) to fast (Druta), providing 
performers with a versatile temporal palette 
for emotional and aesthetic effect (Mukherjee, 
2012). The rhythmic Yati shapes the contour of 
phrases, governing expansions, contractions, 
and symmetrical or asymmetrical patterns 
that contribute to the tala’s overall gait and 
feel (Ramaswami, 2014). Finally, Prastaara, 
embodying permutations and mathematical 
variations such as korvais and tani avartanam, 

exemplifies the creative and intellectual 
dimensions of Carnatic rhythm. This element 
bridges tradition and innovation, allowing 
performers to engage in intricate improvisations 
while adhering strictly to the tala structure 
(Das, 2020).

Collectively, these findings confirm that Taal 
Das Pran is not simply a theoretical abstraction 
but a living, operational framework critical to 
the design, comprehension, and performance 
of Carnatic rhythm. This integration highlights 
the inseparability of philosophical concepts 
and practical musicianship, showing that 
Carnatic tala functions simultaneously as a 
conceptual system, a corporeal practice, and 
an expressive art form.

Implications for Rhythmic Pedagogy

From a pedagogical viewpoint, the elucidation 
of Taal Das Pran’s elements within Carnatic 
tala offers transformative potential for teaching 
and learning rhythm. Often, traditional 
methods emphasize rote memorization of 
tala cycles and hand gestures without explicit 
reference to their underlying philosophical 
principles. By explicitly integrating Taal Das 
Pran into pedagogy, educators can encourage 
students to perceive rhythm holistically—as 
a multisensory, intellectual, and creative 
engagement rather than mere mechanical 
replication (Ramaswami, 2014).

Understanding Kriya as embodied gesture, 
for example, enhances corporeal rhythmic 
awareness, grounding abstract temporal 
concepts in physical experience. Study of 
Yati and Prastaara fosters greater rhythmic 
creativity by motivating students to explore 
patterns and permutations within structured 
cycles. This approach nurtures not only 
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technical accuracy but also rhythmic intuition 
and improvisational skill, thus preserving the 
subtle artistry intrinsic to Carnatic tradition 
(Das, 2020).

Pedagogically, Taal Das Pran’s systematic 
framework provides scaffolding to progressively 
introduce complexity in rhythmic practice—
starting from fundamental pulse (Kala) and 
beat grouping (Jati), advancing to tempo 
nuances (Laya) and compositional permutations 
(Prastaara). This defines a meaningful learning 
trajectory that respects the tradition’s depth 
while addressing contemporary educational 
needs.

Contributions to Music Theory and 
Ethnomusicology

The findings contribute significantly to broader 
musicological discourse by offering a nuanced, 
multidimensional lens for understanding Indian 
rhythm beyond conventional Western metrical 
frameworks. Taal Das Pran encompasses not 
only time intervals but also motion, gesture, 
structure, and combinational logic, making 
the Carnatic tala system a uniquely integrated 
rhythmic paradigm (Mukherjee, 2012). This 
comprehensive outlook challenges narrower 
interpretations of rhythm that isolate metric 
counting from embodied and compositional 
contexts.

Furthermore, articulating rhythm as a 
conceptually rich and performatively manifest 
system advances interdisciplinary research in 
cognitive musicology, ethnomusicology, and 
performance studies. It enriches cross-cultural 
dialogue by providing a detailed framework 
that can be compared and contrasted with 
rhythmic traditions worldwide, broadening 
the global understanding of rhythm as a 

cultural and artistic phenomenon (Iyengar, 
1998; Mukherjee, 2012).

Broader Cultural and Cross-Cultural 
Relevance

Taal Das Pran’s synthesis of abstract and 
practical rhythm knowledge foregrounds 
rhythm as more than a mere musical element; 
it is a carrier of cultural identity, intellectual 
tradition, and spiritual expression in South 
Indian music. Documenting and explicating 
these elements ensures the preservation of 
the deep philosophical heritage underlying 
the Carnatic rhythmic system, sustaining its 
transmission across generations (Ramaswami, 
2014).

Moreover, in an increasingly globalized 
musical landscape, understanding and 
disseminating frameworks like Taal Das Pran 
fosters intercultural respect and enrichment. 
Musicians and scholars engaging with Indian 
classical music from diverse backgrounds can 
appreciate the complexity and sophistication of 
its rhythmic system, facilitating more informed 
collaborations and innovations (Mukherjee, 
2012). The framework’s versatility also offers 
pedagogical models adaptable to cross-cultural 
curricula and creative integrations, bridging 
tradition and modernity.

Final Reflections

In conclusion, this study affirms that the 
Carnatic tala system embodies the ten vital 
elements of Taal Das Pran, operationalizing 
an ancient rhythmic philosophy within a 
living, evolving musical tradition. This 
integration deepens appreciation of the system’s 
theoretical elegance, pedagogical depth, and 
performative richness. By embracing this 
holistic rhythmic framework, musicians, 
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teachers, and scholars can ensure the vitality 
and continued innovation of Carnatic rhythm, 
contributing to the preservation and growth 
of one of India’s most sophisticated musical 
legacies.

References

Das, S. (2020). Contemporary studies in 
Carnatic rhythm. Musicology Journal, 15(2), 
101–120.

Iyengar, K. (1998). Sangita Ratnakara and 
its influence. Journal of Indian Musicology, 
10(1), 50–67.

Kalyani Kala Mandir. (2023). Dasha Tala 
Pranas. https://kalyanikalamandir.com/dasha-
tala-pranas/

Kalyani, M. (2016). Rhythmic structures in 
Carnatic music: Jati and nadai. South Asian 
Music Review, 22(3), 89–105.

Kumar, P. (2017). Vedic origins of Indian 
rhythm. Ancient Music Quarterly, 5(4), 23–37.

Kumar, P., & Sharma, R. (2018). The 
divergence of Indian classical musical 
traditions. Ethnomusicology Studies, 8(1), 
45–62.

Menon, S. (2009). Carnatic music in the 
medieval period: A historical survey. Journal 
of Music History, 18(2), 78–92.

Mukherjee, A. (2012). Rhythm and dramaturgy 
in the Natya Shastra. Performing Arts Review, 
12(1), 14–29.

Narayan, V. (2010). Purandara Dasa: 
Pedagogical innovations in Carnatic music. 
Carnatic Music Journal, 14(1), 31–48.

Ramaswami, P. (2014). Carnatic tala: Tradition 
and transformation. Music Pedagogy Journal, 
9(2), 107–124.

Rao, S. (2005). Foundations of South Indian 
rhythm. Rhythm Studies Quarterly, 3(3), 60–79.

Rudraarya. (2022, January 15). Taala 
Dashaprana - 1. Kaala | Detailed Explanation 
[Video]. YouTube. https://www.youtube.com/
watch?v=4WKedHKVWjI

Sharma, R. (2019). The Samaveda and the 
origins of tala. Vedic Music Studies, 7(2), 
12–26.

Swarsindhu. (2024). Taal Tatva in Taaladhyay 
of Sharangdev’s Sangeet Ratnakar. Swarsindhu 
Journal, 12(01), 230–231.



81

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

Educational Implementations of Tabla as 
North Indian Percussion in Sri Lankan Higher 

Education

Abstract

The tabla, a central instrument of North Indian 
percussion, has increasingly been incorporated 
into Sri Lankan higher education, reflecting 
both historical transmission and contemporary 
reform in music pedagogy. Despite its cultural 
significance, limited research has systematically 
examined how tabla is implemented within 
university curricula, creating a rationale for this 
study. The research was guided by questions on 
how tabla pedagogy is structured, the role of 
technology in teaching and learning, the cultural 
positioning of tabla within curricula, and the 
challenges and opportunities in sustaining its 
education. The objectives were to analyze 
pedagogical strategies, assess technological 
adaptations, evaluate assessment practices, 
and explore the broader cultural and aesthetic 
significance of tabla in higher education. The 
study is significant because it situates tabla 
education within ongoing reforms in Sri Lanka, 
highlighting its role in preserving heritage while 
adapting to globalization and technological 
change. A qualitative case study design was 
employed, using semi structured interviews 
with faculty and students, document analysis 
of syllabi and lesson plans, and classroom 
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observations to capture both institutional 
structures and lived pedagogical practices. 
Findings revealed that tabla pedagogy is hybrid, 
combining oral transmission with structured 
academic frameworks; technology provided 
continuity during disruptions but could not 
replicate the embodied experience of live 
performance; assessment practices struggled to 
balance fairness with performance authenticity; 
and tabla’s cultural positioning fostered 
intercultural dialogue despite challenges of 
bilingual instruction and unequal access to 
resources. In conclusion, tabla education 
in Sri Lankan higher education emerges as 
both a custodian of heritage and a catalyst 
for educational transformation, embodying 
resilience, innovation, and cultural negotiation.

Key words: Assessment, Curriculum, 
Pedagogy, Sri Lanka, Tabla

Introduction

The tabla, as a central instrument of North 
Indian classical percussion, has increasingly 
found its place within Sri Lankan higher 
education curricula, reflecting both historical 
transmission and contemporary pedagogical 
innovation. Its integration into Sri Lankan 
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universities is not merely a matter of musical 
inclusion but represents a broader cultural and 
educational dialogue between South Asia’s 
diverse traditions. Scholars have emphasized 
that tabla pedagogy in Sri Lanka has evolved 
through institutional frameworks that balance 
traditional oral transmission with modern 
academic structures (Bhagat, 2023; Nethsinghe, 
2012). This duality highlights the importance 
of examining how tabla is implemented in 
higher education, particularly in relation to 
curriculum design, teaching methodologies, 
and technological adaptations.

Objectives 

The primary objective of this research 
is to critically analyze the educational 
implementations of tabla as North Indian 
percussion within Sri Lankan higher education 
institutions. Specifically, the study seeks to:

• 	 Investigate the pedagogical strategies 
employed in teaching tabla at universities.

•	  Examine the role of technology and blended 
learning in facilitating tabla education.

• 	 Explore the cultural and aesthetic 
significance of tabla in shaping Sri Lankan 
music curricula.

•	 Identify challenges and opportunities 
in sustaining tabla pedagogy within a 
globalized educational context.

These objectives align with prior scholarship 
that has documented innovative teaching 
methods during the COVID-19 pandemic 
(Perera, 2021a; Samarasinghe & Nethsinghe, 
2023), as well as comparative studies of 
institutional approaches to tabla education 
(Bhagat, 2023).

The significance of this research lies in its 
contribution to understanding how North 
Indian percussion traditions are localized 
within Sri Lankan higher education. While 
Sri Lanka has historically embraced both 
indigenous and foreign musical traditions, the 
tabla occupies a unique position as a minority 
yet influential instrument (Wickramasinghe, 
2025). Its presence in curricula reflects broader 
educational reforms that emphasize aesthetic 
education and intercultural dialogue (Perera, 
2025a). Moreover, the study is significant in 
highlighting how technological innovations—
such as distance learning (DeLone, 2005) and 
computer-based music pedagogy (Webster, 
2007)—are reshaping the teaching of traditional 
instruments. By situating tabla within these 
frameworks, the research underscores its 
relevance not only to music education but 
also to broader discourses on globalization 
and cultural sustainability (Folkestad, 2005).

Despite the growing body of literature on 
Sri Lankan music education, there remains a 
notable gap in comprehensive studies focusing 
specifically on the educational implementations 
of tabla in higher education. Existing research 
has examined transmission of knowledge 
in Sri Lankan music (Nethsinghe, 2012), 
bilingual challenges in curricula (Herath, 
2022), and blended learning strategies in 
oriental music (Edward, 2019). However, 
few studies have systematically analyzed how 
tabla, as a North Indian percussion instrument, 
is integrated into Sri Lankan universities in 
terms of pedagogy, assessment, and cultural 
positioning. While Perera (2015) documented 
historical features of tabla compositions 
in Sri Lanka, and Bhagat (2023) explored 
comparative pedagogical innovations, there is 
limited scholarship connecting these insights 
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to contemporary higher education reforms 
and technological adaptations. This research 
therefore addresses the gap by providing a 
holistic analysis that combines historical, 
pedagogical, and technological perspectives.

Research Questions

To address the identified gap, the study is 
guided by the following research questions:

1.	 How is tabla pedagogy structured and 
implemented within Sri Lankan higher 
education institutions?

2.	 What role does technology, including 
blended and online learning, play in 
shaping the teaching and learning of 
tabla?

3.	 How do cultural and aesthetic considerations 
influence the positioning of tabla within 
Sri Lankan music curricula?

4.	 What challenges and opportunities exist in 
sustaining tabla education in the context 
of globalization and educational reforms?

These questions are informed by prior research 
on rhythmic entrainment (Clayton, 2010), 
the psychology of music in multimedia (Tan 
et al., 2013), and strategies of online music 
teaching during the pandemic (Nethsinghe, 
2013; Perera, 2021a). They also resonate with 
broader debates on reforming music education 
to integrate technology and business domains 
(Perera, 2023), as well as comparative studies 
of Indian and Sri Lankan music systems 
(Perera, 2025b; Subhash, 2025).

In summary, the introduction establishes 
the rationale for examining tabla as North 
Indian percussion within Sri Lankan higher 
education. By situating the study within 

existing literature, articulating clear objectives, 
and identifying a research gap, the paper sets 
the stage for a comprehensive exploration of 
how tabla education reflects broader cultural, 
technological, and pedagogical transformations. 
The research questions provide a framework 
for analyzing these dynamics, ensuring that 
the study contributes meaningfully to both 
musicology and education policy discourses.

Literature Review

The study of tabla as a North Indian percussion 
instrument within Sri Lankan higher education 
requires a multidimensional exploration of 
pedagogy, cultural transmission, technological 
adaptation, and curriculum reform. Existing 
scholarship provides valuable insights into 
these domains, though a systematic synthesis 
is necessary to understand how tabla education 
has evolved and continues to adapt in Sri 
Lanka’s academic institutions.

Pedagogical Innovations in Tabla Education

Pedagogical approaches to tabla teaching 
in Sri Lanka have undergone significant 
transformation, particularly in higher education 
contexts. Bhagat (2023) highlights comparative 
institutional strategies, noting that universities 
have increasingly adopted structured curricula 
that balance traditional oral transmission with 
modern academic frameworks. This shift 
reflects a broader trend in music education 
where oral traditions are contextualized 
within formalized syllabi, ensuring both 
preservation and accessibility. Perera (2015) 
further documents the unique features of tabla 
compositions in Sri Lanka during the early 
20th century, emphasizing how historical 
repertoire continues to inform contemporary 
pedagogy. These studies collectively underscore 
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the importance of aligning tabla education 
with both heritage and modern academic 
standards.

The role of entrainment in tabla pedagogy 
also deserves attention. Clayton (2010) defines 
rhythmic entrainment as the synchronization 
of performers’ actions to a shared temporal 
framework, a concept highly relevant to 
tabla performance and instruction. In Sri 
Lankan higher education, entrainment is 
not only a musical phenomenon but also a 
pedagogical tool, fostering ensemble cohesion 
and enhancing students’ rhythmic awareness. 
Such insights reinforce the need for curricula 
that integrate theoretical and experiential 
learning.

Transmission of Knowledge and Cultural 
Context

The transmission of musical knowledge 
in Sri Lanka has historically relied on 
oral traditions and apprenticeship models. 
Nethsinghe (2012) explores how these methods 
have shaped Sri Lankan music education, 
noting that while oral transmission remains 
central, institutional frameworks increasingly 
demand codified approaches. This tension is 
particularly evident in tabla pedagogy, where 
the guru-shishya (teacher-disciple) tradition 
intersects with university-based instruction. 
Wickramasinghe (2025) argues that Hindustani 
classical music, including tabla, occupies 
a minority yet influential position in Sri 
Lanka, shaping curricula despite its limited 
demographic representation. Subhash (2025) 
similarly emphasizes the inclusion of North 
Indian classical music in Sri Lanka’s music 
curriculum, highlighting its role in fostering 
intercultural dialogue.

Herath (2022) identifies bilingual education 
challenges within Sri Lankan music curricula, 
noting that students often navigate between 
Sinhala, Tamil, and English in their learning 
processes. For tabla education, this multilingual 
context complicates transmission, requiring 
educators to adapt teaching strategies to ensure 
accessibility. Such challenges underscore the 
need for pedagogical flexibility and culturally 
responsive curricula.

Technological Adaptations in Tabla 
Education

The integration of technology into music 
education has profoundly influenced tabla 
pedagogy in Sri Lanka. Webster (2007) 
documents the rise of computer-based 
teaching methods, while DeLone (2005) 
discusses the potential of distance learning for 
music educators. These frameworks became 
particularly relevant during the COVID-19 
pandemic, when online teaching strategies 
were widely adopted. Nethsinghe (2013) and 
Samarasinghe and Nethsinghe (2023) provide 
case studies of online music teaching in Sri 
Lanka, illustrating how educators adapted 
to virtual platforms to sustain instruction. 
Perera (2021a) similarly examines innovative 
methods of teaching tabla during the pandemic, 
noting both opportunities and challenges in 
maintaining student engagement.

Edward (2019) explores blended learning 
strategies in teaching oriental music at 
the secondary level, findings that resonate 
with higher education contexts. The use of 
blended learning in tabla pedagogy allows 
for a combination of face-to-face instruction 
and digital resources, enhancing accessibility 
while preserving the experiential nature of 
performance. Perera (2021b) extends this 
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discussion to assessment methods, analyzing 
how practical components in music were 
evaluated during the pandemic. These studies 
collectively highlight the transformative role 
of technology in sustaining and innovating 
tabla education.

Curriculum Reform and Institutional 
Perspectives

Curriculum reform in Sri Lankan higher 
education has increasingly emphasized aesthetic 
education and intercultural engagement. 
Perera (2023) advocates for integrating 
technology and music business into curricula, 
reflecting broader educational reforms aimed 
at aligning music education with contemporary 
domains. Perera (2025a) further emphasizes 
the importance of aesthetic education in 
post-1980 reforms, comparing Sri Lanka 
and India to highlight regional influences. 
These reforms have direct implications for 
tabla pedagogy, positioning it within broader 
discourses of cultural sustainability and 
educational modernization.

Folkestad (2005) situates music education 
research within a globalized world, arguing 
that local traditions must adapt to international 
frameworks. This perspective is particularly 
relevant to Sri Lanka, where tabla education 
reflects both indigenous adaptations and 
global influences. Tan, Cohen, Lipscomb, 
and Kendall (2013) add a psychological 
dimension, examining how music interacts 
with multimedia contexts. Their insights 
suggest that tabla pedagogy can benefit from 
multimedia integration, enhancing students’ 
cognitive and affective engagement.

Assessment and Evaluation in Tabla 
Education

Assessment of practical components in 
music education remains a critical issue. 
Perera (2021b) highlights challenges in 
evaluating performance-based subjects 
during the pandemic, noting the limitations 
of online platforms in capturing nuances 
of live performance. These challenges are 
particularly acute in tabla education, where 
tactile and auditory dimensions are central. 
Innovative assessment methods, such as video 
submissions and peer evaluations, have been 
proposed to address these limitations. Such 
approaches reflect broader debates on how to 
balance traditional performance evaluation 
with technological constraints.

Globalization and Cultural Sustainability

The globalization of music education has both 
enriched and complicated tabla pedagogy in 
Sri Lanka. Folkestad (2005) emphasizes the 
need for research that situates local traditions 
within global contexts, a perspective echoed 
by Wickramasinghe (2025), who describes 
Hindustani classical music as a “dominating 
minority” in Sri Lanka. This paradox highlights 
the dual role of tabla as both a cultural minority 
and a pedagogical priority. Perera et al. (2020) 
and Perera (2025b) further explore comparative 
teaching methods between India and Sri Lanka, 
underscoring the importance of cross-cultural 
perspectives in sustaining tabla education.

Nethsinghe (2012) and Bhagat (2023) 
emphasize that transmission of knowledge 
must balance preservation with innovation. 
In the context of globalization, this balance 
becomes increasingly complex, requiring 
educators to navigate between traditional 
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repertoires and contemporary demands. The 
inclusion of tabla in higher education curricula 
thus reflects broader efforts to sustain cultural 
heritage while adapting to global educational 
trends.

Synthesis of Literature

The reviewed literature reveals several key 
themes relevant to the study of tabla in Sri 
Lankan higher education. First, pedagogical 
innovations have transformed tabla teaching, 
integrating traditional oral transmission with 
structured curricula (Bhagat, 2023; Perera, 
2015). Second, technological adaptations have 
reshaped instruction, particularly during the 
pandemic, highlighting the potential of blended 
and online learning (Edward, 2019; Nethsinghe, 
2013; Perera, 2021a). Third, curriculum 
reforms emphasize aesthetic education and 
intercultural dialogue, situating tabla within 
broader educational transformations (Perera, 
2023; Subhash, 2025). Finally, globalization 
and cultural sustainability remain central 
concerns, requiring educators to balance 
preservation with adaptation (Folkestad, 
2005; Wickramasinghe, 2025).

Collectively, these studies provide a foundation 
for analyzing the educational implementations 
of tabla in Sri Lankan higher education. 
However, gaps remain in connecting these 
insights to comprehensive institutional 
analyses, particularly regarding assessment 
methods, bilingual challenges, and multimedia 
integration. Addressing these gaps will 
contribute to a more holistic understanding 
of how tabla pedagogy reflects and shapes 
Sri Lanka’s educational landscape.

Methodology

Research Design

This study adopts a qualitative research design 
with embedded case study methodology to 
investigate the educational implementations 
of tabla as North Indian percussion within 
Sri Lankan higher education. The case study 
approach allows for an in depth exploration of 
institutional practices, pedagogical strategies, 
and curricular frameworks across selected 
universities. By focusing on multiple sites, 
the research design ensures both contextual 
richness and comparative analysis, enabling the 
identification of commonalities and divergences 
in tabla pedagogy.

Sampling Strategy

Purposive sampling was employed to select 
institutions offering formal programs in North 
Indian music, with particular emphasis on 
those integrating tabla into their curricula. The 
sample included state universities, specialized 
faculties of music, and institutes of aesthetic 
studies. Within these institutions, participants 
comprised senior lecturers, tabla instructors, 
curriculum developers, and undergraduate 
students specializing in North Indian 
percussion. This sampling strategy ensured 
representation of both teaching and learning 
perspectives, as well as administrative insights 
into curriculum design.

Data Collection Methods

Data collection was conducted through three 
primary methods:

• 	 Semi structured interviews: Faculty 
members and students were interviewed to 
capture personal experiences, pedagogical 
approaches, and perceptions of tabla’s 
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role in higher education. Interviews were 
designed to elicit both descriptive accounts 
and reflective insights.

• 	 Document analysis: Institutional syllabi, 
lesson plans, assessment rubrics, and policy 
documents were examined to understand 
how tabla is formally embedded within 
curricula. This analysis provided evidence 
of structural alignment between pedagogy 
and institutional objectives.

•	 Observat ions:  Class room and 
performance sessions were observed to 
document teaching strategies, student 
engagement, and ensemble practices. 
Observations focused on both traditional 
oral transmission and modern blended 
learning approaches.

Data Analysis

Thematic analysis was employed to interpret 
qualitative data. Interview transcripts, 
observation notes, and institutional documents 
were coded inductively to identify recurring 
themes related to pedagogy, technology 
integration, cultural positioning, and 
assessment practices. Codes were then 
clustered into broader categories, allowing 
for the development of thematic narratives. 
Comparative analysis across institutions 
was conducted to highlight variations in 
implementation, while triangulation of data 
sources ensured validity and reliability.

Ethical Considerations

Ethical approval was obtained from relevant 
university research committees prior to data 
collection. Participants were informed of 
the study’s objectives and provided written 
consent. Confidentiality was maintained 

by anonymizing participant identities and 
institutional references. Data were stored 
securely and used solely for academic purposes.

Materials

The study utilized official syllabi, course 
outlines, and lesson plans from selected 
universities. These materials provided 
insight into curricular structures, learning 
outcomes, and assessment methods related to 
tabla education. Policy documents on music 
education reforms were also examined to 
contextualize institutional practices within 
national frameworks.Teaching materials 
such as notation sheets, practice exercises, 
and multimedia resources were collected to 
analyze instructional strategies. Recordings 
of tabla performances, both live and digital, 
were reviewed to assess how repertoire and 
technique are transmitted in higher education 
settings.

Digital platforms used for blended and online 
learning formed a critical component of the 
materials. Learning management systems, 
video conferencing tools, and multimedia 
repositories were examined to evaluate their 
role in sustaining tabla pedagogy during 
periods of remote instruction. Field notes 
from classroom and performance observations 
constituted a key material source. These 
records documented teaching methods, student 
responses, and ensemble dynamics, providing 
empirical evidence of pedagogical practices.

By combining interviews, document analysis, 
and observations, the methodology ensures 
a comprehensive understanding of tabla’s 
educational implementations in Sri Lankan 
higher education. The triangulation of diverse 
data sources enhances reliability, while thematic 
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analysis provides depth and interpretive 
clarity. The materials selected reflect both 
institutional structures and lived pedagogical 
practices, ensuring that the study captures 
the multifaceted nature of tabla education in 
contemporary academic contexts.

Results

The study revealed that tabla has been formally 
integrated into the curricula of several Sri 
Lankan universities, particularly within 
faculties of music and aesthetic studies. 
Institutions demonstrated varying degrees 
of emphasis: some positioned tabla as a core 
component of North Indian music modules, 
while others offered it as an elective subject 
within broader ethnomusicology programs. 
Across cases, the instrument was recognized 
not only as a performance medium but also as 
a subject of theoretical inquiry, with dedicated 
modules on rhythmic structures, repertoire, 
and historical development.

Findings indicated a dual pedagogical approach 
combining traditional oral transmission with 
structured academic methods. Senior lecturers 
often employed the guru shishya model in 
practical sessions, emphasizing imitation, 
memorization, and direct demonstration. 
Simultaneously, lesson plans incorporated 
written notation, analytical discussions, 
and comparative exercises to align with 
university standards. Students reported that 
this hybrid approach enhanced both their 
technical proficiency and their ability to 
contextualize tabla within broader musical 
traditions.

The study documented significant reliance 
on digital platforms for tabla instruction, 
particularly during periods of remote learning. 

Video conferencing tools were used for live 
demonstrations, while recorded lessons allowed 
students to revisit complex rhythmic patterns. 
Learning management systems facilitated 
the distribution of notation sheets, practice 
exercises, and performance recordings. Students 
highlighted the usefulness of multimedia 
resources in reinforcing practice, though 
they also noted limitations in capturing the 
tactile nuances of live performance.

Assessment practices varied across institutions 
but generally combined performance 
evaluation with written examinations. 
Practical assessments involved solo and 
ensemble performances, often judged on 
rhythmic accuracy, improvisational skill, 
and interpretive depth. Written components 
tested theoretical knowledge of tala structures, 
historical repertoire, and comparative analysis. 
Some institutions experimented with video 
submissions and peer evaluations during 
remote learning, though concerns were raised 
about consistency and fairness in grading.

Students expressed high levels of engagement 
with tabla modules, citing the instrument’s 
rhythmic complexity and cultural significance 
as motivating factors. Many reported improved 
ensemble coordination and heightened rhythmic 
awareness, attributing these outcomes to the 
emphasis on entrainment and group practice. 
However, challenges were noted in balancing 
tabla studies with other academic requirements, 
particularly in institutions where music was 
offered as a subsidiary subject.

The findings underscored tabla’s role as both 
a minority and influential tradition within 
Sri Lankan higher education. While student 
enrollment in tabla modules was smaller 
compared to indigenous instruments, the 



89

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

instrument was consistently valued for its 
intercultural significance. Faculty members 
emphasized that tabla education fostered 
dialogue between Sri Lankan and North Indian 
traditions, contributing to broader aesthetic 
reforms in higher education.

Challenges Identified

Several challenges emerged from the data. 
First, bilingual instruction posed difficulties, 
with students navigating Sinhala, Tamil, and 
English terminology in both theoretical and 
practical contexts. Second, technological 
reliance highlighted disparities in access, as 
students from rural areas reported difficulties 
in maintaining stable internet connections. 
Third, assessment of live performance through 
digital platforms was perceived as inadequate, 
with both students and lecturers noting the 
loss of subtle auditory and tactile elements.

Opportunities for Development

Despite challenges, the study identified 
opportunities for strengthening tabla 
education. Institutions expressed interest in 
expanding blended learning models, integrating 
multimedia resources more systematically, 
and fostering collaborations with Indian 
universities. Students suggested the inclusion 
of cross cultural workshops and performance 
exchanges to deepen their understanding of 
tabla’s role within South Asian traditions. 
Faculty members highlighted the potential 
of research based modules, encouraging 
students to engage with historical repertoire 
and contemporary innovations.

The results demonstrate that tabla education in 
Sri Lankan higher education is characterized 
by hybrid pedagogy, technological adaptation, 
and cultural negotiation. While challenges 

persist in bilingual instruction, technological 
access, and assessment practices, the overall 
trajectory reflects a growing institutional 
commitment to sustaining and innovating 
tabla pedagogy. The findings suggest that 
tabla serves not only as a musical discipline 
but also as a vehicle for intercultural dialogue 
and educational reform.

Discussion

The findings of this study underscore the 
evolving role of tabla within Sri Lankan 
higher education, revealing how institutions 
negotiate between traditional pedagogy and 
modern academic frameworks. The hybrid 
approach observed—where oral transmission 
is combined with structured curricula—mirrors 
broader trends in Sri Lankan music education 
reforms. Perera (2015) documented how 
historical tabla compositions shaped early 
pedagogical practices, and the current study 
shows that these traditions remain embedded 
even as universities adopt standardized lesson 
plans and assessment methods. This continuity 
affirms the resilience of oral traditions while 
highlighting the necessity of academic 
accountability in higher education.

Technology emerged as a central factor in 
sustaining tabla pedagogy, particularly during 
the pandemic. Perera (2021a) emphasized 
the innovative methods adopted to maintain 
instruction under global disruptions, while 
Perera and colleagues (2020) noted the 
challenges of adapting performance based 
subjects to digital platforms. The present 
findings confirm these observations, showing 
that video conferencing, recorded lessons, and 
multimedia resources provided continuity 
but could not fully replicate the tactile and 
auditory nuances of live performance. This 
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tension reflects the broader debate in music 
education about the limits of technological 
mediation, echoing Webster’s (2007) argument 
that computer based teaching must complement 
rather than replace embodied practice.

Assessment practices further illustrate the 
complexities of adapting tabla education 
to institutional structures. Perera (2021b) 
highlighted the limitations of evaluating 
practical components during remote learning, 
and the current study reinforces this concern. 
While video submissions and peer evaluations 
offered temporary solutions, both students 
and lecturers expressed doubts about fairness 
and consistency. These findings suggest that 
assessment frameworks must evolve to respect 
the embodied nature of performance while 
accommodating technological constraints.

The cultural positioning of tabla within Sri 
Lankan higher education also reflects broader 
reforms in aesthetic education. Perera (2025a) 
argued that aesthetic education became central 
to reforms after 1980, and the current findings 
demonstrate how tabla contributes to this 
agenda by fostering intercultural dialogue. 
Although enrollment in tabla modules remains 
smaller compared to indigenous instruments, 
faculty consistently emphasized its symbolic 
value as a bridge between Sri Lankan and North 
Indian traditions. This aligns with Subhash 
(2025), who noted the inclusion of North 
Indian classical music in curricula as a means 
of promoting intercultural understanding. 
Wickramasinghe (2025) similarly described 
Hindustani classical music as a “dominating 
minority,” a paradox that resonates with the 
positioning of tabla in higher education.

Challenges identified in this study—bilingual 
instruction, technological disparities, and 

assessment limitations—reflect systemic 
issues within Sri Lankan education. Herath 
(2022) highlighted the difficulties of bilingual 
curricula, and the findings here confirm that 
students often struggle with terminology across 
Sinhala, Tamil, and English. Technological 
disparities, particularly in rural areas, echo 
concerns raised by Nethsinghe (2013) about 
unequal access to online learning. These 
challenges underscore the need for institutional 
strategies that prioritize equity and accessibility.

At the same time, opportunities for development 
are evident. Perera (2023) advocated for 
integrating technology and music business 
into curricula, and the current findings 
suggest that blended learning models and 
multimedia resources could strengthen tabla 
pedagogy. Faculty interest in collaborations 
with Indian universities reflects Perera’s 
(2025b) comparative analysis of teaching 
methods across India and Sri Lanka, pointing 
to the potential of cross cultural exchanges. 
Students’ suggestions for workshops and 
performance exchanges further highlight the 
demand for experiential learning that situates 
tabla within broader South Asian traditions.

Overall, the discussion reveals that tabla 
education in Sri Lankan higher education is 
characterized by hybridity, resilience, and 
cultural negotiation. Pedagogical practices 
blend oral transmission with academic 
structures, technological adaptations sustain 
learning despite disruptions, and cultural 
positioning affirms tabla’s role in aesthetic 
reforms. Challenges persist, but they are 
accompanied by opportunities for innovation 
and collaboration. In this sense, tabla serves 
not only as a musical discipline but also as 
a catalyst for educational transformation, 
embodying the dual imperatives of heritage 
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preservation and modernization.

Conclusion

This study has examined the educational 
implementations of tabla as North Indian 
percussion within Sri Lankan higher education, 
revealing a dynamic interplay between 
tradition, innovation, and institutional reform. 
The findings demonstrate that tabla pedagogy 
in universities is characterized by hybridity, 
where oral transmission methods coexist with 
structured academic frameworks. This dual 
approach ensures the preservation of cultural 
authenticity while meeting the demands of 
standardized curricula, thereby enriching both 
student learning and institutional accountability.

The role of technology emerged as a 
transformative factor, particularly during 
periods of disruption such as the global 
pandemic. Digital platforms, blended learning 
strategies, and multimedia resources provided 
continuity and accessibility, though limitations 
in replicating the embodied experience of live 
performance were evident. These insights 
suggest that future pedagogical models must 
embrace blended approaches, combining the 
strengths of digital tools with the irreplaceable 
value of in person instruction.

Assessment practices highlighted the challenges 
of evaluating performance based disciplines 
within academic structures. While innovative 
methods such as video submissions and peer 
evaluations offered temporary solutions, the 
need for more nuanced frameworks that respect 
the tactile and auditory dimensions of tabla 
performance remains pressing. Addressing 
this issue will be critical for ensuring fairness 
and rigor in higher education music programs.

Culturally, tabla occupies a unique position 

as both a minority and influential tradition 
within Sri Lankan curricula. Its inclusion 
fosters intercultural dialogue, connecting 
Sri Lankan students to broader South Asian 
musical heritage while contributing to aesthetic 
reforms in education. Despite challenges such 
as bilingual instruction and technological 
disparities, opportunities for growth are 
evident in the expansion of blended learning, 
cross cultural collaborations, and research 
based modules.

In conclusion, tabla education in Sri Lankan 
higher education reflects a trajectory of 
resilience and innovation. It serves not only 
as a musical discipline but also as a catalyst 
for cultural negotiation and educational 
transformation, embodying the dual imperatives 
of heritage preservation and modernization.
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Effectiveness of Eclectic Approach in ELT 
Classroom 

Abstract

English language classrooms consist of 
multifaceted students from various socio-
cultural backgrounds with differing language 
proficiency levels. The learning context, the 
learners’ differences, and learning styles 
play a crucial role in language learning. 
Neglecting these factors makes second language 
acquisition challenging and exasperating 
for learners. Therefore, ELT practitioners 
must design lessons by integrating suitable 
methodologies, approaches, techniques, and 
activities exclusively tailored for their specific 
student cohort. Since the ELT spectrum 
embodies numerous approaches and SLA 
theories and techniques, teachers must be 
selective and innovative to consolidate different 
methodologies, techniques, and activities to 
meet the learners’ language learning needs. 
The present research strives to investigate 
the effectiveness of the eclectic approach in 
the ELT classroom. The research employs 
qualitative methodology. Qualitative data 
is collected through lesson observations, 
classroom observations, students’ interactions, 
responses, writing samples (Language Related 
Episodes- LREs), and peer-peer conversations 
(Meta Talk). Data is thematically analyzed to 
find out the effectiveness of eclectic approach 
in ELT classroom. The findings reveal that 

                                                                                               Dharshini Shanmugam1

synergizing Total Physical Response (TPR), 
Audio – Lingual Method (ALM), and Task-
Based Language Teaching effectively matched 
with the learning preferences and reduced 
students’ speaking anxiety. Language Related 
Episodes indicated that students engaged in 
peer correction, negotiation of meaning and 
consciousness raising during group work and 
producing comprehensible output. The study 
confirms that, when eclectic approach tailored 
to students’ learning needs, and contexts, 
enhances both receptive and productive skills. 

Key words: effectiveness, learners’ needs, 
methodologies, techniques, viability

Introduction

Numerous methodologies have emerged and 
transformed the field of English Language 
Teaching (ELT) over a period of time. A 
methodology favored in one era may become 
insignificant in another era. Learners’ level, 
individual differences, and learning context 
determine the effectiveness of a methodology 
that is used in an ELT classroom. Nunan 
(1991) asserts “there never was and probably 
never will be a method for all, and the focus 
on recent years has been on the development 
of classroom activities and tasks which are 
consonant with what we known about second 
language acquisition, and which are also in 
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keeping with the dynamics of the classroom 
itself “ (p.28). He insists the necessity for 
teachers to design or select tasks and adapt 
methodologies to suit specific learning context.

Interestingly, Kumaravadivelu (1990) urges 
the academics against the search for a singular 
and ideal method, if so, such efforts will lead 
to “get entangled in an unending search for 
an unavailable solution” (p29). In a way to 
instigate the academics sense of plausibility, 
he goes on to say that “instead of limiting the 
teachers’ role to a mere implementation of the 
theorizers’ knowledge - based theories, urge 
the teachers to develop classroom-oriented 
theories of practice generate context-specific, 
classroom-oriented practices” (p29). This 
perspective encourages teachers to blend 
different methodologies for creating tailored 
instructional materials.

Over a period of time, number of researches 
progressed and redirected the ELT practitioners 
toward adapting more pedagogically suitable 
methodologies to meet diverse learners’ needs.  
Consequently, the eclectic approach has emerged 
as a remarkable paradigm shift in ELT context. 
Brett (2020) describes the eclectic approach 
as an attempt to explore the tension between 
behaviorist and constructivist dichotomies 
and search for common ground between 
these two perspectives. The eclectic approach 
encourages ELT practitioners to constellate 
the strengths of different methodologies 
and techniques as a one paradigm to suit 
the particular learning context. Ali (1981) 
articulates that the principles of eclectic 
approach provide help to ELT practitioners to 
“have the plausibilites to blend different kinds 
of teaching and learning techniques, activities, 
teaching aids from different methodologies 

to ensure better language learning”(p7).  
Furthermore, Hamash, (1985) notes that 
eclecticism does not hold the rigidity of single 
paradigm, but it draws multiple theories, styles, 
or ideas to gain comprehensive insights into 
language instruction.

The researcher attempts to explore the 
effectiveness of applying eclectic approach 
in English Language Teaching by synergizing 
different methodologies, SLA and general 
learning theories to find out the avenues of 
designing and adapting various techniques, 
activities and, tasks to suit the selected English 
language student cohort. 

Methodology and Procedure

Research Design

This study employs a qualitative methodology 
to investigate the effectiveness of an eclectic 
approach in teaching imperatives to English 
language learners. Data collection encompasses 
lesson observations, classroom observations, 
students’ interactions, and responses, written 
samples (Language Related Episodes LREs), 
and peer-peer conversations (Meta Talk). The 
triangulation of these data sources enables 
the production of more reliable and deeper 
analysis of the effectiveness of the eclectic 
approach.

Participant Profile and Needs Analysis

Prior to lesson planning, a comprehensive needs 
analysis was conducted to identify learner 
characteristics, preferences, and linguistic 
proficiencies. The student cohort comprises 
20 female students enrolled in their second 
year of the Bachelor of Fine Arts in Dance 
program at Swamy Vipulananda Institute of 
Aesthetic Studies.
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Proficiency assessment reveals a mixed-ability 
classroom with learners predominantly at 
the beginner level. Although participants 
received English instruction during primary and 
secondary education, limited access to qualified 
instructors resulted in restricted language 
exposure and underdeveloped communicative 
competence. The learners’ sociolinguistic 
backgrounds indicated minimal English usage 
outside the classroom, contributing to affective 
barriers including language anxiety, reluctance 
to participate in classroom discourse, and 
avoidance of individual performance tasks.

Observational data and informal assessments 
identified several key learning preferences and 
strategies. Students demonstrated enhanced 
attentiveness and comprehension when 
language instruction is contextualized within 
familiar, real-world scenarios. Kinesthetic 
and tactile learning activities elicit higher 
participation rates and improved retention. 
Furthermore, learners respond positively to 
chunking strategies when processing complex 
linguistic structures. Collaborative learning 
environments, particularly group work 
configurations, foster greater learner activation 
and reduce affective barriers. Notably, students 
consistently seek peer mentor for clarification 
and confirmation, indicating the value of 
collaborative scaffolding in their learning 
process.

Instructional Framework

The lesson design follows the 3P (Presentation, 
Practice, Production) model, structured as a 
two-hour instructional unit with the elements of 
eclectic approach. It systematically incorporates 
factors identified through formal and formal 
needs analysis into the lesson planning and 
instructional materials, with context-specific 

and learner-specific methodologies. The 
intended learning outcomes are to develop 
students’ comprehension of imperative 
structures, enable appropriate responses to 
commands, facilitate accurate production of 
basic imperatives, and promote recognition of 
imperatives in real life communicative contexts. 
The lesson prioritizes the development of 
productive skills, particularly speaking and 
writing competencies.

Discussion and Findings

Effectiveness of Methodological Integration

According to Brown (2002), eclecticism enables 
teachers to select what works well within 
their own instructional contexts. The chosen 
approach guided the systematic integration of 
three complementary methodologies to address 
the multifaceted needs of the student cohort. 

The needs analysis revealed a pronounced 
preference for tactile and kinesthetic learning 
styles. Students demonstrated enhanced 
retention and engagement when instruction 
incorporated physical movement, tactile 
manipulation, and embodied learning 
experiences. The integration of TPR 
methodology directly addressed this learning 
preference by enabling students to internalize 
imperative structures through physical 
enactment of commands. This kinesthetic 
reinforcement facilitated both comprehension 
and retention of target linguistic forms.

Reducing Affective Barriers

A significant challenge identified in the needs 
analysis was students’ reluctance to engage 
in oral communication, characterized by high 
levels of language anxiety, being tight-lipped, 
and minimal verbal participation. Language 
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learning, as conceptualized through behaviorist 
frameworks, operates as a process in which 
the habit formed “the more often something 
is repeated, the stronger the habit and the 
greater the learning” (Freeman, 2000).

The incorporation of ALM’s repetitive 
drilling techniques provided a structured, 
low-anxiety environment for oral practice. 
Through teacher modelling followed by 
choral and individual repetition, students 
gradually developed accurate pronunciation 
while simultaneously building confidence in 
oral production. The chain drill technique 
proved particularly effective, allowing the 
teacher to monitor individual pronunciation 
and provide immediate corrective feedback 
through remodeling. This systematic approach 
to oral practice demonstrably reduced speaking 
anxiety while establishing productive linguistic 
habits. Consequently, students’ self-efficacy 
in oral communication increased as affective 
barriers diminished.

Effectiveness of Collaborative Group Work

The findings revealed that participants in 
the selected cohort demonstrated active 
participation within group work. The data 
indicated that cooperative task engagement 
fostered the development of essential social 
competencies, including the acknowledgment 
of peer contributions, solicitation of input from 
group members, and cultivation of positive 
interdependence among learners.

This pedagogical approach is theoretically 
grounded in Vygotsky’s (1986) sociocultural 
theory, which posits that “cognitive 
development occurs within a social context 
and through social interaction.” thereby 
establishing learning as inherently social 

and interactive in nature. Complementing 
this framework, Long’s (1983) Interaction 
Hypothesis underscores the critical role of 
interaction in language acquisition. Long 
(1983) argues that comprehensible input 
alone is insufficient for effective language 
learning; rather, meaningful acquisition 
requires interactive opportunities that enable 
interlocutors to negotiate meaning and 
modify linguistic output to achieve mutual 
comprehension. Consequently, meaningful 
comprehension, achieved through interactive 
negotiation, leads to language learning.

Analysis of the Language Related Episodes 
(LREs) and meta talk substantiate that each 
group member actively participated and 
produced at least one imperative command. 
The data revealed that students engaged 
in substantive discussions regarding 
the appropriateness and accuracy of the 
commands. Throughout these discussions, 
students employed critical learning strategies 
including consciousness-raising, meaning 
negotiation, confirmation checks, clarification 
requests, and comprehension checks. For 
instance, the following LRE demonstrates 
that language learning occurred through 
the collaborative task, enabling students to 
synthesize comprehensible output.

Group 01- The Library

Student 1 :  says “Keep your bags outside.”

Student 2 : modified the student 1’s utterance 
and says “keep your bags at the counter.”

Student 1 : says that’s better. We can take 
down.

Student 3 :“Don’t chout” (says with the small 
pronunciation error)
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Student 2 :takes down the command with 
the spelling “Don’t Chout”

Student 1 : Raises the consciousness of other 
group members and indicates the error and 
provides the correct spelling for shout.

Student 4: says Don’t tear the pages.

Student 2 : repeats the utterance and says 
“Don’t tear the pages.”

Student 5: takes out the verb of the previous 
command and says “Don’t fold the pages.”

Group members: Yes! Both commands are 
suitable to the given place. We can take 
them down.  

Rakrak (2022) argues that adopting an eclectic 
stand in language classrooms enables teachers 
to recognize that “errors are signs that learning 
is taking place and, hence, should be expected, 
inspected, and corrected. It is commendable 
that teachers adopt peer correction and self-
correction techniques instead of relying 
solely on themselves as the only source of 
correction” (p. 4). The group work LRE 
sample demonstrates that students engaged 
in peer-to-peer interaction during which 
interlocutors raised awareness about errors and 
provided corrective feedback. The evidence 
indicates that students actively scaffolded 
the progression from existing knowledge 
structures to enhanced linguistic techniques 
through the application of meaning negotiation, 
confirmation checks, and clarification requests. 
Consequently, the findings confirm that group 
work and peer interaction techniques achieved 
pedagogical effectiveness with the participant 
cohort, primarily because these instructional 
strategies aligned with students identified 
learning styles and preferences.

Conclusion

In conclusion, this research investigated the 
viability of integrating pluralistic methodologies 
in the English language teaching classroom 
to enhance second language acquisition. 
The researcher intelligibly amalgamated 
Total Physical Response (TPR), Audio-
Lingual Method (ALM), and additional SLA 
techniques and activities to design instruction 
tailored specifically to the participant cohort’s 
characteristics and needs. As Rakrak (2022) 
asserts, “the teacher is liberated from following 
the tenets of a single approach. Instead, he 
is entitled to the right of merging techniques 
from two different approaches at the same 
time to meet the students’ needs” (p. 7).

The findings substantiate the rationale for 
methodological integration and demonstrate 
its pedagogical effectiveness. The research 
underscores the necessity for English 
language teaching practitioners to conduct 
comprehensive needs analyses to identify 
learners’ proficiency levels, affective factors, 
learning preferences, and contextual demands. 
Armed with this understanding, practitioners 
can strategically select and synthesize 
appropriate methodological approaches to 
address instructional challenges and create 
low-anxiety learning environments conducive 
to language acquisition. Ultimately, principled 
eclecticism, grounded in learner-centered 
pedagogy and informed by SLA theory, 
offers a viable framework for maximizing 
instructional effectiveness in diverse English 
language learning contexts.

Reference

Ali, A. M. (1981). Teaching English to Arab 
students. Al-Falah House.



99

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

Al-Hamash, I. Khalil &Younis Hamdi.(1985). 
Principles and Techniques of Teaching English 
as a Second Language. Baghdad: Al-Shaaab 
Press. pp. 22.

Brett, T. (2021). Principled Eclecticism in the 
Classroom: Exploring the use of Alternative 
Methodologies in ELT. Arab World English 
Journal, 2, 212–228. https://doi.org/10.24093/
awej/mec2.15

Brown, H. (2002), “English language 
teaching in the ‘post-method’ era: toward 
better diagnosis, treatment, and assessment”, 
in Richards, J. and Renandya, W. (Eds), 
Methodology in Language Teaching: An 
Anthology of Current Practice, Cambridge 
Professional Learning, Cambridge University 
Press, Cambridge, pp. 9-18, doi: 10.1017/
CBO9780511667190.003.

Kumaravadivelu, B. (1994b). The Postmethod 
Condition: (E)merging Strategies for Second/
Foreign Language Teaching. TESOL Quarterly, 
28(1), 27. https://doi.org/10.2307/3587197

Larsen-Freeman, D. (2000). Techniques and 
Principles in Language Teaching (2nd ed.). 
Oxford University Press.

Long, M. H. (1983). Native speaker/non-
native speaker conversation and negotiation 
of comprehensible input. Applied Linguistics, 
4 (2), 126-141.

Rakrak, M. (2022). Towards eclecticism: 
A hybrid product-process approach to the 
teaching of EFL writing. Journal of Language 
Teaching, 2(9), 1–9. https://doi.org/10.54475/
jlt.2022.010

Nunan, D. (1991). Language teaching 
methodology: A textbook for teachers. 
Prentice hall.

Vygotsky, L. S. (1986). Thought and language. 
(A. Kozulin, Trans. & Ed). Cambridge, Mass: 
MIT Press.



100

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

Comparative Analysis of Human – Composed 
and AI Generated Carnatic Ragas 

Abstract

This study examines the relationship between 
human-composed and artificial intelligence 
(AI)-generated musical compositions within 
the context of Carnatic music, with particular 
emphasis on raga recognition, music generation, 
and human–AI collaboration. Drawing on a 
thematic analysis of secondary literature, the 
study synthesises recent research on deep 
learning, explainable artificial intelligence 
(XAI), and human–AI interaction in the field 
of Indian classical Carnatic music. While 
the Carnatic tradition is characterised by 
complex raga structures, expressive gamakas, 
improvisation, and culturally embedded 
aesthetic principles, contemporary AI systems 
employ advanced signal processing techniques 
and deep learning architectures, including 
Convolutional Neural Networks (CNNs), Long 
Short-Term Memory (LSTM) networks, and 
Convolutional Recurrent Neural Networks 
(CRNNs), to perform raga classification and 
generate musical compositions.

The analysis identifies five key themes: 
Raga classification accuracy, explainability 
and interpretability, human–AI interaction, 
AI-assisted creative generation and musical 
fusion, and listener perception. The findings 
demonstrate that AI-based raga recognition 
systems achieve high levels of classification 
accuracy, with reported performance ranging 

Iswariya, G1

from 90% to 98% when deep learning models 
are combined with hierarchical spectral and 
pitch-contour features. However, human 
composers continue to surpass AI in preserving 
musical authenticity, emotional expression, 
improvisational creativity, and adherence 
to the cultural and aesthetic traditions of 
Carnatic music. Although Explainable AI (XAI) 
enhances the transparency and educational 
value of AI-driven systems, it cannot replicate 
the aesthetic judgment, interpretative depth, 
and contextual understanding of experienced 
musicians. Moreover, generative AI and hybrid 
composition approaches present valuable 
opportunities for AI-assisted creativity and 
cross-genre musical innovation, provided that 
the fundamental principles and constraints 
of Carnatic ragas are respected. Studies on 
listener perception consistently indicate a 
stronger preference for human-composed 
music, reinforcing the view that AI functions 
most effectively as a collaborative creative tool 
rather than a substitute for human composers.

The study concludes that, despite substantial 
advances in AI-driven raga recognition and 
music generation, human creativity, cultural 
knowledge, and artistic interpretation remain 
essential to the composition and performance 
of Carnatic music. Future research should 
prioritise the development of hybrid human–
AI collaborative frameworks, interactive 
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human-in-the-loop systems, and culturally 
informed evaluation methodologies that 
integrate computational performance with 
musical authenticity and artistic excellence.

Keywords: Carnatic music,  Artificial 
intelligence (AI), Raga recognition, Human–
AI interaction, Music generation.

Introduction

Carnatic music is the classical music tradition 
of South India and is based on highly structured 
melodic frameworks known as ragas. Each 
raga possesses a distinctive scale pattern, 
characteristic melodic phrases (prayogas), 
gamaka ornamentation, and improvisational 
conventions that govern both performance and 
composition. Traditionally, these principles 
are internalised by composers and performers 
through rigorous training, enabling them 
to achieve refined musical expression and 
aesthetic depth.

Artificial intelligence (AI) has introduced 
new possibilities in music, ranging from 
automated raga recognition to AI-assisted music 
composition. Machine learning techniques 
such as Artificial Neural Networks (ANN), 
Convolutional Neural Networks (CNN), Long 
Short-Term Memory (LSTM) networks, and 
Convolutional Recurrent Neural Networks 
(CRNN) have demonstrated high accuracy 
in raga classification and are capable of 
generating new musical sequences based on 
learned patterns. However, these developments 
raise important questions regarding the 
ability of AI to replicate the emotional depth, 
cultural authenticity, and artistic sensitivity 
that characterise human-composed Carnatic 
music (Kumar and Thomas, 2024).

The purpose of this paper is to synthesise 

findings from contemporary secondary 
research and compare human and AI-generated 
compositions in Carnatic music by examining 
methodological approaches, evaluation metrics, 
human–AI interaction, and listener perception. 
Furthermore, the study explores how AI is 
facilitating innovative musical fusion while 
preserving the essential characteristics of 
Carnatic music (Varma, 2025). By identifying 
common themes across existing literature, this 
paper demonstrates that AI functions primarily 
as a complementary tool that enhances, rather 
than replaces, human creativity in Carnatic 
music.

Literature Review 

AI in Raga Recognition and Classification

The application of artificial intelligence (AI) to 
raga recognition and classification represents 
one of the earliest and most significant 
developments in computational music analysis 
within Indian classical music. Early studies 
primarily employed traditional machine 
learning algorithms, including Artificial Neural 
Networks (ANNs), Support Vector Machines 
(SVMs), and k-Nearest Neighbour (k-NN) 
classifiers. These approaches demonstrated the 
feasibility of automated raga recognition from 
audio signals but relied heavily on manual 
feature engineering, requiring domain experts 
to identify and select relevant acoustic and 
musicological features. Consequently, their 
ability to capture subtle musical characteristics 
and complex melodic structures was limited 
(Kumar and Rao, 2014).

Recent advances have shifted towards deep 
learning techniques, which automatically learn 
hierarchical feature representations directly 
from raw audio signals or spectrograms, 
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thereby overcoming many limitations of 
conventional machine learning methods 
(Natarajan, 2024; Patel and Krishnan, 2024).

The most widely adopted deep learning 
architectures for raga recognition include:

• 	 Convolutional Neural Networks (CNNs): 
CNNs effectively analyse spectral 
representations such as Mel-spectrograms 
and Constant-Q Transform (CQT) images, 
enabling the extraction of timbral and 
harmonic features from audio recordings 
(Patel and Krishnan, 2024).

• 	 Recurrent Neural Networks (RNNs) 
and Long Short-Term Memory (LSTM) 
Networks: These models are particularly 
suitable for modelling temporal 
dependencies and sequential melodic 
patterns, making them well suited to 
capturing the dynamic progression of 
Carnatic ragas (Natarajan, 2024).

• 	 Convolutional Recurrent Neural Networks 
(CRNNs): CRNN architectures combine 
the strengths of CNNs and LSTMs by 
integrating spatial feature extraction 
with temporal sequence modelling. 
This hybrid approach has significantly 
improved the robustness and accuracy 
of raga classification systems (Patel and 
Krishnan, 2024).

Recent studies have reported raga classification 
accuracies exceeding 98% under controlled 
experimental conditions. Such high performance 
is largely attributed to the integration of diverse 
acoustic and musicological features together 
with advanced deep learning models (Patel 
and Krishnan, 2024).

The effectiveness of AI-based raga recognition 

depends on the quality of the extracted features, 
which generally fall into two categories:

• 	 Signal-based features: These include Mel-
frequency Cepstral Coefficients (MFCCs), 
chroma features, Mel-spectrograms, and 
spectral descriptors that capture timbre, 
harmonic content, and energy distribution 
within musical recordings. These low-level 
acoustic features provide the foundation 
for distinguishing different ragas (Patel 
and Krishnan, 2024).

• 	 Musicological features: Higher-level 
musical descriptors such as pitch contours, 
characteristic note sequences, gamakas 
(ornamentations), and sancharas (typical 
melodic phrases) capture the structural 
grammar and expressive identity of 
individual ragas. These features are 
particularly valuable for distinguishing 
ragas that exhibit similar acoustic 
characteristics but differ in their melodic 
grammar and performance conventions 
(Kumar and Rao, 2014; Patel and Krishnan, 
2024).

In addition to feature selection, preprocessing 
techniques play a crucial role in improving 
classification performance. Processes such 
as silence removal, tonic normalisation, 
segmentation, and optimal feature extraction 
window selection substantially influence model 
accuracy by reducing variability unrelated 
to raga identity. These findings demonstrate 
that effective AI-based raga recognition 
requires not only sophisticated deep learning 
algorithms but also careful signal processing 
and a strong understanding of Carnatic 
musicology (Natarajan, 2024). Overall, the 
literature suggests that combining advanced 
computational methods with domain-specific 
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musical knowledge provides the most reliable 
framework for accurate raga classification.

Pedagogical Consistency and Explainable 
Context

The notion of Explainable AI (XAI) has become 
increasingly significant in domains where 
AI-generated outputs must be understandable 
and reliable, including music pedagogy 
and performance. Model interpretability 
frameworks such as Class Activation Maps 
(CAM) and Local Interpretable Model-agnostic 
Explanations (LIME) enable researchers to 
examine the internal decision-making processes 
of deep learning models by identifying which 
pitch movements, spectral regions, or sequential 
patterns contribute most to the classification 
of a melody into a particular rāga (Zhou et 
al., 2016; Ribeiro, Singh & Guestrin, 2016). 
Such transparency enables direct comparison 
between AI-generated insights, established 
musicological rules, and the intuition of 
expert musicians.

This transparency is particularly valuable in 
music education. Explainable AI tools assist 
students in understanding the reasoning behind 
AI-based classification or music generation, 
thereby demystifying complex rāga structures, 
highlighting essential melodic characteristics, 
and providing objective feedback alongside 
expert evaluation (Adadi & Berrada, 2018; 
Samek, Wiegand & Müller, 2017). Such 
interpretability promotes deeper learning and 
builds trust by ensuring that AI-generated 
outputs are critically examined rather 
than accepted uncritically. Consequently, 
Explainable AI supports the effective 
integration of AI technologies into music 
education and performance practices. 

Human–AI Interaction and Generative 
Modelling

Generative Artificial Intelligence aims to create 
original musical content through computational 
models. Experimental studies investigating 
human–AI collaborative improvisation, 
particularly in Hindustani classical music—
which shares several theoretical principles with 
Carnatic music—have highlighted important 
limitations in AI-generated musical sequences 
(Nayak et al., 2023; Briot, Hadjeres & Pachet, 
2020).

One major limitation is the inability of AI 
systems to consistently enforce the grammatical 
and tonal constraints of a rāga. Consequently, 
generated melodies may exhibit rāga drift, 
deviating from prescribed note sequences and 
producing musically inappropriate passages. 
Furthermore, AI-generated improvisations 
frequently lack coherent melodic development, 
narrative continuity, and expressive flow, 
often resulting in abrupt transitions and 
fragmented musical phrases that differ from 
human performances (Briot, Hadjeres & 
Pachet, 2020).

Studies also indicate that musicians generally 
favour generative systems incorporating 
strong musical constraints or “guardrails.” 
Such systems explicitly encode rāga grammar, 
maintain phrase continuity, and accurately 
reproduce expressive ornamentations 
(gamakas), thereby producing musically 
meaningful outputs. These findings suggest that 
successful generative AI should move beyond 
simple note prediction towards modelling 
musical grammar, stylistic knowledge, and 
aesthetic principles (Briot, Hadjeres & Pachet, 
2020; Huang & Yang, 2020).
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Listener Perception and Human Preference

Listener perception remains one of the most 
significant considerations in evaluating AI-
generated music. Numerous studies have 
demonstrated that listeners generally prefer 
music they believe has been composed by 
humans rather than by artificial intelligence, 
particularly when the composer’s identity 
is disclosed. This preference is commonly 
attributed to the perceived emotional depth, 
narrative coherence, creativity, and authenticity 
associated with human artistic expression, as 
well as psychological biases concerning the 
source of the music (Moffat & Kelly, 2006; 
Grace et al., 2021).

These findings also reveal the limitations of 
relying solely on objective evaluation metrics. 
Although measures such as classification 
accuracy, perplexity, and loss functions provide 
valuable technical assessments of AI models, 
they fail to capture the subjective dimensions 
of musical experience, including emotional 
impact, cultural significance, and aesthetic 
appreciation (Briot, Hadjeres & Pachet, 
2020). Consequently, evaluating AI-generated 
music—particularly within culturally rich 
traditions such as Carnatic music—requires 
human-in-the-loop assessment methods. These 
include listener studies, expert evaluations by 
professional musicians, and culturally informed 
aesthetic frameworks capable of assessing 
the artistic quality, emotional resonance, 
and musical authenticity of AI-generated 
compositions (Grace et al., 2021).

Methodology

The methodology that will be utilised in this 
research is secondary data analysis, which will 
consist of strict utilisation of peer-reviewed 
scholarly articles. Such a method permits 

synthesising the available body of knowledge 
systematically and effectively without wasting 
time or resources that need to be spent on 
obtaining first-hand data (Varma, 2025).

The main data used in this research will be 10 
peer-reviewed articles released in recognised 
academic journals, conference proceedings, 
or book chapters related to Carnatic music 
composition (human or AI), AI in music 
(namely Carnatic) or comparison between 
human and algorithmic music.

Keywords that were used to search the literature 
included: AI Carnatic music, algorithmic 
composition Carnatic, human vs AI music, AI 
raga generation, computational musicology 
Carnatic, machine learning Carnatic raga, 
generative AI Indian classical music, and 
musical creativity AI-human. The inclusion 
criteria were research articles, conference 
and book chapter publications in any peer-
reviewed English-language sources dealing 
with Carnatic music composition, either 
human, AI-generated, or comparisons. Some 
of the studies that were selected focus on the 
nature, assessment, or creation of Carnatic 
ragas and compositions, offering conceptual 
and interpretive insights that extend beyond 
purely technical considerations.

The non-peer-reviewed sources (theses, 
dissertations, blogs, and popular articles), 
and composition-less studies (such as analysis 
or performance studies or those focusing 
only on historical context) were excluded 
using predefined exclusion criteria. Duplicate 
publications and articles in which AI was 
applied to tasks other than composition (e.g., 
transcription or instrument recognition) were 
also excluded.
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Problem framing: raga identification as a 
gateway to modelling musical intelligence

Automatic raga identification is commonly 
framed as a foundational proxy task for 
modelling “musical intelligence” in Indian 
classical music. This framing is supported 
in recent review literature, which positions 
raga recognition as both a practical tool for 
cataloguing, retrieval, and pedagogy and a 
conceptual challenge involving computational 
modelling of raga grammar, including permitted 
swaras, characteristic phrases, gamakas, and 
tonic-relative intonation (Kumar & Raj, 2025; 
Kumar & Thomas, 2024). Earlier machine 
learning approaches such as SVM, k-NN, and 
ANN established feasibility in classification 
tasks but were limited in capturing expressive 
nuance (Kumar & Rao, 2014). Recent studies 
highlight the shift toward deep learning 
methods and persistent challenges such as 
intonation variability, limited labelled datasets, 
and expressive pitch movement (Kumar & 
Thomas, 2024).

Feature representations: from MFCCs to 
svara/contour and mel-spectrograms

Two dominant feature representation strategies 
are evident in the literature. The first involves 
signal-derived representations such as MFCCs, 
mel-spectrograms, and chroma features used 
in CNN and CRNN architectures for raga 
classification tasks (Menon & Nair, 2022). The 
second approach uses musicologically informed 
features such as pitch-class histograms, svara 
distributions, and melodic contours designed 
to explicitly encode raga grammar and 
ornamentation (Natarajan, 2024). Comparative 
studies show that preprocessing choices 
significantly influence model accuracy, with 
mel-spectrogram-based deep learning systems 

achieving high performance in controlled 
datasets, sometimes exceeding 98% accuracy 
in limited raga sets (Menon & Nair, 2022; 
Madhusudhan, Ramesh & Srinivasan, 2023). 
However, contour-based representations remain 
important for capturing expressive melodic 
movement more faithfully (Natarajan, 2024).

Architectures and training: from ANN/
SVM to CNN/CRNN and diffusion models

Early research in Carnatic music classification 
relied heavily on ANN and traditional 
machine learning approaches, demonstrating 
foundational feasibility for automated raga 
recognition (Kumar & Rao, 2014). More recent 
work has shifted toward CNN and CRNN 
architectures applied to mel-spectrogram 
inputs, which improve performance and 
reduce dependency on handcrafted features 
(Menon & Nair, 2022). Survey literature 
confirms that deep learning systems are highly 
sensitive to preprocessing decisions such as 
segmentation length, silence removal, and 
dataset balance (Kumar & Thomas, 2024). 
Emerging generative approaches, including 
diffusion-based architectures, further extend the 
modelling of musical structure by prioritising 
pitch-contour generation aligned with raga 
constraints (Kumar & Thomas, 2024).

Pre-processing trade-offs: silence handling, 
source separation, and tonic normalisation

Preprocessing decisions play a critical role 
in raga classification performance. Studies 
show that variations in mel vs MFCC 
features, windowing strategies, and silence 
removal significantly affect classification 
outcomes (Menon & Nair, 2022). Performance 
differences across studies also indicate that 
high accuracy values are often dataset-
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dependent and influenced by controlled 
experimental conditions (Madhusudhan, 
Ramesh & Srinivasan, 2023). Additionally, 
tonic normalisation and pitch standardisation 
are highlighted as crucial steps for ensuring 
meaningful cross-performance comparisons 
in Indian classical music analysis (Natarajan, 
2024). Overall, preprocessing is not a neutral 
step but a major determinant of learned musical 
representations (Kumar & Thomas, 2024).

Explainability and model accountability 
in raga identification

Explainable AI (XAI) has become essential 
in raga recognition systems due to the need 
for interpretability in musicological contexts. 
Recent work proposes methods such as saliency 
maps and CAM-based techniques to identify 
which temporal and spectral regions contribute 
to classification decisions (Patel & Krishnan, 
2024). These methods aim to align model 
explanations with musicological constructs 
such as arohana–avarohana patterns, nyasa 
swaras, and characteristic phraseology. Such 
interpretability is particularly important for 
pedagogical applications where trust and 
transparency are required for adoption by 
practitioners (Patel & Krishnan, 2024; Kumar 
& Thomas, 2024).

Human–AI interaction in music systems

Human–AI interaction studies in Indian 
classical music reveal that expert users prefer 
systems that allow structural control and raga-
consistent constraints. A study on Hindustani 
music interaction shows that musicians expect 
controllable generative systems that maintain 
raga boundaries, phrase continuity, and 
stylistic coherence (Sharma, Iyer & Banerjee, 
2023). Key limitations include tonal drift, 

lack of structural consistency, and limited 
interpretability of generative outputs. These 
findings suggest the need for interaction models 
that incorporate raga-specific constraints into 
the generation process, supporting human-in-
the-loop creative workflows (Sharma, Iyer & 
Banerjee, 2023; Kumar & Thomas, 2024).

Creativity, fusion, and cross-stylistic 
modelling

AI systems are increasingly explored as 
creative partners in musical fusion contexts, 
including Carnatic and global music integration. 
Recent literature highlights the importance of 
idiom-sensitive generation rather than simple 
style transfer, emphasising controllability 
over raga structure, ornamentation density, 
and melodic phrasing (Kumar & Thomas, 
2024). Such systems aim to preserve cultural 
identity while enabling hybrid composition 
models. These approaches align with broader 
trends in generative AI where controllability 
and interpretability are prioritised alongside 
creativity (Kumar & Thomas, 2024).

 Wider trends in AI-in-music: opportunities 
and challenges

Recent surveys outline broad applications 
of AI in music, including generation, music 
information retrieval, education, and therapy, 
while also highlighting challenges such as 
dataset limitations, copyright issues, and 
evaluation beyond accuracy metrics (Kumar 
& Thomas, 2024). These studies emphasise 
the importance of subjective listening tests 
and domain-informed evaluation criteria, 
particularly in culturally structured traditions 
like Indian classical music. Additionally, 
symbolic music processing and notation-based 
AI systems are identified as emerging areas 
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that can support pedagogical frameworks in 
raga learning (Natarajan, 2024).

Perception studies: AI versus human 
composition

Perception studies indicate that human-
composed music is often rated higher than 
AI-generated music in blind evaluation settings, 
even when technical quality is comparable. 
These studies also suggest a potential “AI 
bias” in listener perception, where knowledge 
of machine authorship influences aesthetic 
judgment (Kumar & Thomas, 2024). While 
not specific to Carnatic music, these findings 
are particularly relevant for Indian classical 
traditions, where emotional expression (bhava), 
aesthetic experience (rasa), and guru–shishya 
transmission play central roles in evaluation. 
This suggests the importance of integrating 
human evaluators in AI music assessment 
frameworks (Sharma, Iyer & Banerjee, 2023).

 Data and evaluation: CompMusic/Saraga 
datasets and limitations

Many raga recognition systems rely on 
benchmark datasets such as CompMusic and 
Saraga, which provide structured Carnatic and 
Hindustani audio collections for evaluation 
(Madhusudhan, Ramesh & Srinivasan, 2023). 
While these datasets enable standardized 
benchmarking, they also introduce limitations 
such as restricted artist diversity, controlled 
recording conditions, and limited representation 
of performance variability. Studies further 
highlight distribution shift issues between 
training and real-world performance conditions, 
including solo vs ensemble contexts and 
instrumental-vocal differences (Sharma, 
Iyer & Banerjee, 2023). This underscores 
the need for more ecologically valid datasets 

with richer annotation of raga phrases and 
gamaka structures (Kumar & Thomas, 2024).

Conclusion 

Comparative analysis indicates that 
artificial intelligence systems demonstrate 
high performance in raga recognition and 
identification when trained on well-curated 
datasets, often achieving strong accuracy levels 
in controlled experimental settings. However, 
human musical performance continues to 
outperform AI in areas such as musical 
coherence, improvisational expressivity, 
and cultural authenticity, highlighting subtle 
aesthetic and contextual dimensions that 
remain difficult for computational models 
to fully replicate. Although explainable AI 
methods can improve transparency by clarifying 
aspects of algorithmic decision-making, they 
are still limited in bridging the gap between 
computational pattern recognition and the 
emotional and creative depth inherent in 
human musical expression.

Despite these limitations, human–AI 
collaboration presents significant potential 
for creative augmentation. The integration 
of AI systems with human musical expertise 
can support cross-genre experimentation, 
enhance compositional workflows, and 
provide valuable tools for music education 
and pedagogy. Perception studies further 
suggest that listeners tend to prefer human-
composed music over AI-generated outputs, 
reinforcing the view that AI functions more 
effectively as a supportive or collaborative 
tool rather than a replacement for human 
creativity. 

Future research is therefore expected to 
focus on hybrid systems that balance human 
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representation and AI-driven generation, as 
well as interactive compositional models with 
structured musical constraints. There is also a 
growing need for evaluation frameworks that 
are culturally and stylistically grounded in 
Indian classical music traditions. Additionally, 
improving dataset diversity to better reflect 
the complexity of live performance practice 
will be essential in ensuring that AI systems 
complement rather than replace human artistic 
expression.

References 

Kumar, A. and Raj, S. (2025) An AI model 
for recognization of raagas in Indian 
classical Carnatic music – A review article. 
ResearchGate. Available at: https://www.
researchgate.net/publication/384776929 

Sharma, R., Iyer, P. and Banerjee, M. (2023) 
Exploratory study of human-AI interaction 
for Hindustani music. ResearchGate. 
Available at: https://www.researchgate.net/
publication/386021918 

Madhusudhan, P., Ramesh, K. and Srinivasan, 
V. (2023) A deep learning based approach for 
janya raga classification in Carnatic music. 
ResearchGate. Available at: https://www.
researchgate.net/publication/366814031 

Menon, R. and Nair, S. (2022) A comparison 
of audio preprocessing techniques and deep 
learning algorithms for raga recognition. 
ResearchGate. Available at: https://www.
researchgate.net/publication/366213151 

Kumar, S. and Rao, V. (2014) Artificial 
neural network approach to develop unique 
classification and raga identification tools 
for pattern recognition in Carnatic music. 
ResearchGate. Available at: https://www.
researchgate.net/publication/258476831 

Patel, A. and Krishnan, D. (2024) Explainable 
deep learning analysis for raga identification 
in Indian art music. ResearchGate. 
Available at: https://www.researchgate.net/
publication/381158213 

Natarajan, L. (2024) Use of artificial intelligence 
in the application for working with musical 
notes. ResearchGate. Available at: https://
www.researchgate.net/publication/388971301 

Kumar, R. and Thomas, G. (2024) Artificial 
intelligence in music: Recent trends and 
challenges. ResearchGate. Available at: https://
www.researchgate.net/publication/385881724 

Varma, H. (2025) AI-powered musical fusion: 
Integrating Carnatic music with global genres. 
ResearchGate. Available at: https://www.
researchgate.net/publication/388841572 



109

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

gpujpfSk; mjd; Mf;fKiwikAk; : kl;lf;fsg;G tlNkhb> 

njd;Nkhbf; $j;Jg;gpujpfis mbg;gilahf nfhz;l Ma;T  

nka;aehjd; NfjP];tud;1

Ma;Tr; RUf;fk;

xU r%fj;jpd; gz;ghl;il ntspg;gLj;Jk; 

Kf;fpa topKiwfspy; fiyfs; Kf;fpakhd 

,lj;ijg; ngWfpd;wd. kdpju;fspd; 

tho;f;if Kiwfs;> ek;gpf;iffs;> kuGfs;> 

czu;Tfs; r%f mDgtq;fs; Mfpait 

fiy tbtq;fspd; %yk; ntspg;gLfpd;wd> 

Fwpg;ghf ghuk;gupa fiy tbtq;fis 

Fwpg ;g plyhk; . ,jd; mbg;gilapy; 

jkpoupd; fiy gz;ghl;by; $j;Jg; 

vd;gJ njhlu;r;rpahf Ngzg;gl;LtUk; 

xd;whFk;. $j;J vd;w nrhy; goe;jkpo; 

,yf;fpaq;fspYk; gy;NtW ,lq;fspy; 

Gytu;fshy; gad;gLj;jg;gl;Ls;sik 

jkpou; kugpy; $j;J vDk; fiytbtk; 

ngWk; Kf;fpaj;Jtj;ij czu;j;Jtjha; 

mikfpd;wJ. ,jd; njhlu;r;rpahfNt jkpou; 

gz;ghl;by; $j;J vd;gJ md;W njhl;L 

rkfhyk; tiuapYk; Ngzg;gl;LtUk; 

fiy tbtkhf fhzyhk;. <oj;jpd; 

jkpouplj;jpYk; ,jd; njhlu;r ;rpNa 

fhzg;gLfpd;wJ. ,jd; mbg;gilapy; 

Nehf;Fk; NghJ> kl;lf;fsg;gpy; capu;Gld; 

Ngzg;gl;LtUk; tlNkhb> njd;Nkhb 

$j;Jfs; Kf;fpaj;Jtk; ngWfpd;wJ. 

kl;lf;fsg;gpy; gy;NtW $j;J tbtq;fs; 

mjd; kuG khwhJ ,d;wstpYk; Mw;Wif 

nra;ag;gl;L tUfpd;wJ. ngUk;ghYk; 

tlNkhb> njd;Nkhb $j;Jf;fs; gy 

,lq;fspy; Mw;Wif nra;ag;gl;L tUfpd;wd. 

mj;NjhL ,f;$j;Jfs; $j;Jg;gpujpfisAk; 

($j;J VL) jd;dfj;Nj nfhz;Ls;sNjhL> 

,f; $j;Jg;gpujpfspd; gjpg;G Kaw;rpfSk; 

ePz;l fhykhf nra;ag;gl;LtUfpd;wd. ,f; 

$j;Jg;gpujpfs; gy> rkfhyk; tiu gjpg;Gr; 

nra;ag;gl;Lf; nfhz;bUe;jhYk;> mg;gpujpfs; 

ngUk;ghYk; gpujpahf;f (Script Writing) 
mZFKiwapy; kjPg;gPL nra;ag;gLtJ 

Fiwthf fhzg;gLfpd;wJ. $j;Jg;gpujp 

vd;gJ rhjhuzkhd $j;Jf; nfhg;gp vd;w 

mbg;gilapy; ghu;f;fg;gLfpd;wJ. ntWk; 

Mw;Wif mbg;gilapy; mwpag;gLtjhYk; 

,f;$j;Jg ;g pujpapd ; k Pjhd ftdk; 

ghu;it vd;gJ rkfhyj;jpy; khWgl;l 

mbg;gilapy; fhzg;gLfpd;wJ. ,tw;iw 

Ma;Tg ;g pur ;r pidfshff ; nfhz;L. 

kl;lf;fsg;G tlNkhb> njd;Nkhbf; $j;Jfs; 

gpujpahf;f mZFKiwapy; Nehf;fg;gLtjw;F 

VJthd fhuzpfis ,yf;fpaq;fspy; 

,Ue;J fz;lwpe;J> ,yf;fpaq;fs; Fwpg;gpLk; 

ehlf ,yf;fzq;fs;> ehlff;$Wfis ,f; 

$j;Jg;gpujpfSk; nfhz;Ls;sd. ,jd; 

Mf;fKiwik vd;gJ xU jdpj;Jtkhd 

mZFKiw vd;gjid ntspf;nfhzu;tij 

Ma;T Nehf;fkhf nfhz;L> ,t; Ma;T 

Nkw;nfhs;sg;gLfpd;wJ. ,jD}lhf 

gpujpfis cUthf;Fk; khztu;fSk;> 

ehlfu;fSk; Nkw;$wpa mZFKiwapy; 

tphpTiuahsh;> muq;ff;fiy> fyhrhu Jiw> Nru; nghd;dk;gyk; ,uhkehjd; muq;fhw;Wif kw;Wk; 

fl;Gyf;fiyfs; gPlk;> aho;g;ghzg; gy;fiyf;fofk;> ,yq;if.
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$j;Jg;gpujpfis fw;gjw;fhd xU jsk; 

rkfhyj;jpy; cUthFk; vd;gNj ,q;F 

vjpu;ghu;f;fg;gLfpd;wJ. Ma;T vy;iyahf 

kl;lf;fsg;gpy; Mw;Wif nra;ag;gLk; 

,uhkehlfk;> FUNfj;jpud; Nghu; vDk; 

tlNkhbf;$j;JfSk; mj;NjhL mDTUj;jpu 

ehlfk;> myq;fu&gd; ehlfk; Mfpa 

njd;Nkhbf; $j;JfSk; Ma;Tf;fhf 

njupTnra;ag ;gl ;Ls;sJ. mj;NjhL 

,yf;fpaq;fspy; njupTnra;ag;gl;l Fwpg;gpl;l 

rpy ,yf;fpaq;fisAk; nfhz;L Ma;T 

Nkw;nfhs;sg;gLfpd;wJ. ,yf;fpaq;fs;> 

rQ;rpiffs;> Clhf fpilf;fg;ngWk; 

juTfis nfhz;Lk;> gFg;gha;Tnra;J 

gz;Grhu; Ma;T Kiwapaypy; xg;gpyf;fpa 

mZFKiwapy; $j;Jg;gpujpfis xg;gpl;L 

Ma;T Nkw;nfhs;sg;gLfpd;wJ.

jpwTr; nrhw;fs; :  ehlfg ;gDty;> 

$j;Jg;gpujp> ahg;gikjp> $j;JkuG> gz;ghL

Ma;T mwpKfKk; gpd;dzpAk; 

cyfk; KOtJk; gytpjkhd gz;ghLfs; 

epytp tUfpd;wd. mtw;wpy; tuyhw;W 

njhd;ikAk; jdpj;Jtkhd kuGfSk; 

nfhz;l gz;ghlhf jkpou; gz;ghL 

Fwpg;gplj;jf;fjhFk;. nkhop> ,yf;fpak;> 

fiy> tho;f;if Kiwfs;> r%f kuGfs; 

Mfpatw;wpd; %yk; jkpou; gz;ghL ePz;l 

fhykhf tsu;e;J tsk; ngw;Ws;sJ. 

,t;thW jkpou; gz;ghL cyfg; gz;ghl;L 

tuyhw;wpy; xU Kf;fpa ,lj;ijg; 

ngw;Ws;sJ. jkpou; gz;ghl;by; md;W 

njhl;L gy;NtW fiytbtq;fs; jkpou; 

kuNghL ,ize;J tsu;e;J te;Js;sikAk; 

Fwpg;gplj;jf;fjhFk;. mjd; xU mk;rkhfNt 

$j;J vDk; fiy tbtj;jpid fhzyhk;. 

,aw;wkpo;> ,irj;jkpo;> ehlfj;jkpo; 

vDk; Kj;jkpOk; ,ize;jNj jkpOf;F 

rpwg;G. 'jkpo;nkhop Njhd;Wtjw;F KjNy 

ehlfj;jkpOk;> ,irj;jkpOk; Njhd;wptpl;ld" 

(~h[fhd; fdp> g> 03)  vDk; fUj;Jk; 

,q;F fUj;jpy; nfhs;sj;jf;fJ. jkpo; 

ehlfk; gw;wpa jfty;fis ,yf;fpaq;fs;> 

rhrdq;fs;> fy;ntl;Lf;fs; nrg;NgLfs;> 

Xiyr ;Rtbfs ; vd ;gtw ;w py pUe ;J 

ngw;Wf;nfhz;l jfty;fspd; mbg;gilapy; 

mwpa Kbfpd;wJ. mj;NjhL jkpo; nkhopapy; 

ehlf ,yf;fz E}y;fSk; fhzg;gl;likia 

Fwpg;gpl;L nrhy;yNtz;Lk;. me;j tifapy; 

mfj;jpak;> gQ;rkuG> Fiw E}y;> $j;jE}

y;> rae;jk;> nrapw;wpak;> gujNrdhgjPak;> 

gujk;> kjpthzu; ehlfj;jkpo; E}y;> KWty; 

Nghd;w E}y;fis ehlf ,yf;fzk; $Wk; 

Ey;fshfTk;> jhstifNahj;J vDk; 

E}y; ',irf;Fk; jhsj;jpw;Fk;> $j;jpw;Fk; 

,yf;fzk; tFj;j E}yhf Nehf;fyhk;. 

Nkw;Fwpg;gpl;l E}y;fspy; gy fhyj;jhy; 

mope;JNghapd vd;gJ Ma;thsu;fspd; 

fUj;J. gpd;te;j fhyq;fspy; gjpg;Gr; 

nra;ag;gl;l $j;jE}y;> gQ;rkuG vd;gd 

KOikahf goe;jkpof Mrpupau;fs; vOjpa 

%y E}y;fs;jhdh vd;gjpy; gy;NtW 

tpthjq;fs; fhzg;gLfpd;wJ. ,t;thW 

ehlf ,yf;fzk;> ehlf $Wfs; gw;wpa 

jfty;fs; goq;fhy ,yf;fpaq;fspYk; 

fhzg;gLfpd;wJ. ,t;thW ,yf;fpaq;fs; 

$Wk; ehlf ,yf;fzk;> ehlff; $Wfs; 

<oj;J gz;ghl;bd; mirtpaf;fj;jpy; kpf 

Kf;fpakhd fiytbtkhd $j;JfspYk;> 

$j;Jg;gpujpfspYk; ,d;Wk; Ngzg;gl;L 

tUtjid xg;gpl;LuPjpapy; Ma;Tf;F 

cl;gLj;JtNj ,q;F Kf;fpakhdJ. 

<oj;Jf; $j;J kungd;gJ kpf ngupag;gug;G 

,jpy; njupT nra;ag;gl;l kl;lf;fsg;gpd; 

,uhkehlfk; tlNkhbf;$j;J> FUNfj;jpud; 

Nghu ; tlNkhbf;$j;J> mDTUj;jpu 

ehlfk; njd;Nkhbf; $j;J> myq;fu&gd; 

ehlfk; njd;Nkhbf; $j;J> vd;w ehd;F 

$j;Jg;gpujpfNs ,t;tha;Tf;F Ma;thsuhy; 

gad;gLj;jg;gl;Ls;sJ. ,jd; mbg;gilapy; 

,yf;fpaq;fs; $Wk; ehlf ,yf;fzq;fis 
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nfhz;Lk;> ehlf $Wfis nfhz;Lk; 

mikag;ngw;w $j;Jg;gpujpfs; ,yf;fpa 

juj;jpy; Nehf;fg;glNtz;ba xd;whfNt 

fhzg;gLfpd;wJ. 

Ma;Tg; gpur;rpidAk; Nehf;fKk; 

$j;Jg;gpujpfs; $j;jpd; Mw;Wifapy; kpf 

Kf;fpakhd mq;fkhf tpsq;Ffpd;wJ. 

Xiyr;RtbfspYk;> VLfs; vd gy ,lq;fspy; 

,d;Dk; Ngzg;gl;L tUfpd;wJ. kl;lf;fsg;G 

tlNkhb> njd;Nkhbf; $j;Jf;fis 

vLj;Jf;nfhz;lhy; gy;NtW $j;J VLfs; 

gjpg;gpf;fg;gl;L ,d;Wk; gjpg;G Kaw;rpfs; 

ele;j tz;zNkAs;sJ. ,jd; mbg;gilapy; 

fhzg;gLk; $j;Jg;gpujpfs; vd;gJ gpujpahf;f 

mZFKiwapy; Nehf;fg;gl Ntz;baJ 

mtrpakhdJ. Mdhy; rkfhyj;jpy; mt;thW 

Nehf;fg;gLtjpy;iy> ntWkNd $j;J vd;w 

ghu;itapy; mjd; Mw;Wif khj;jpuNk 

midtuhYk; Ngrg;gLfpd;wJ> Ma;Tf;Fk; 

cl;gLj;jg;gLfpd;wJ. gpujpahf;f Kiwikg; 

gw;wpa Nehf;F FiwthfNt fhzg;gLfpd;wJ. 

,jid Ma;Tg;gpur;rpidahf nfhz;L> 

,yf;fpaj; juj;jpy; mikag;ngw;w 

$j;Jg;gpujpfis gpujpahf;f mZFKiwapy; 

Nehf ;fNtz;baikf ;fhd VJthd 

fhuzpfis ,yf;fpaq;fspy; ,Ue;J 

fz;lwpe;J ntspf;nfhzu;tij Nehf;fkhf 

nfhz;L ,t; Ma;T Nkw;nfhs;sg;gl;Ls;sJ.  

,yf;fpa kPsha;T 

,yf;fpa Ma;Tfs; NghyNt <oj;jpd; 

ghuk;gupa $j;JfSk; rkfhyj;jpy; 

fUj;J}d;wp Nehf;fg;gLfpd;w> Ma;T 

nra;ag;gLfpd;w xU mk;rkhf cs;sJ. 

,jd; mbg;gilapy; <oj;J midj;Jg; 

gpuNjrq;fspYk; jdpj;Jtkhd $j;Jg; 

ghuk ;gu paq ;fs ; fhzg ;gLf pd ;wJ. 

cjhuzkhf kl;lf;fsg;gpy; tlNkhb> 

njd;Nkhbf;$j;Jfs;> aho;g;ghzj;jpy; 

fhj;jtuhad; ehlfk;> tl;Lf;Nfhl;il 

$j;J kuGfs;> kiyafj;jpy; fhkd; 

$j;J vd ,it midj;Jk; ,d;wstpYk; 

mopahJ Mw;Wif nra;ag;gl;L tUfpd;wJ. 

<oj;Jf; $j;Jfis Ma;T nra;tJk;> 

$j;Jg;gpujpfis gjpg;G nra;Ak; Kaw;rpfSk; 

,d;wstpYk; Kidg;Gngw;Ws;sJ. 

,jd; mbg;gilapy; fh.rptj;jk;gpapd; 

'thsgpkd;ehlfk;" $j;Jg;gpujpapd; gjpg;G> 

tP.rp.fe;ijahtpd; $j;Jg;gpujpfspd; gjpg;Gfs; 

Fwpg;gplj;jf;fJ. NkYk; R.tpj;jpahde;jdpd; 

$j;Jg;gpujpfspd; gjpg;G nraw;ghLfSk;> 

<oj;Jf; $j;Jg; ghuk;gupaj;jpy; kpf 

Kf;fpakhd Mjhuq;fshf fhzg;gLfpd;wJ. 

Ma;Tf;F njupTnra;ag;gl;l $j;Jg;gpujpfSk; 

gjpg;Gr; nra;ag;gl;litahfFk;. ,uhk ehlfk; 

tlNkhbf;$j;J 1969 tP.rp. fe;ijahthy; 

gjpg;Gr;nra;ag;gl;lJ. mDTUj;jpu ehlfk; 

njd;Nkhbf;$j;J 1969 ,y; tP.rp. fe;ijahthy; 

gjpg;Gr;nra;ag;gl;lJ. myq;fhu&gd; 

ehlfk; 1962 ,y; R.tpj;jpahde;jdhy; 

gjpg;gpf;fg;gl;lJ. FUNfj;jpud; Nghu; 2017 

t.,d;gNkhfdhy; gjpg;gpf;fg;gl;lJ.

NkYk; $j;J njhlu;ghd Ma;TfSk; 

Kf ;f pakhdjhFk ; .  kl ; lf ; fsg ; G 

tlNkhb > njd ;Nkhb $j ;Jf ;fs ; 

njhlu;ghf rp.nksdFUtpd; 'kl;lfsg;G 

kuGtop ehlfq;fs;" vDk; Ma;T E}y; 

Fwpg;gplj;jf;fjhFk;. kuGtop $j;Jfspd; 

Mw;WKiw> Mw;Wifntsp> Mlw;Nfhyq;fs;> 

ghly;Kiw> jhsf;fl;Lfs; vDk; Nehf;fpy; 

Ma;T nra;ag;glLs;sJ. NkYk; 'tl 

,yq;if ehl;lhu; muq;F" vDk; fhiu. 

Re ;juk ;g ps ;isapd ; Ma ;T E}Yk ; 

Nehf;fjf;fjhfpd;wJ. aho;ghzj;jpd; 

$j;JfSk; mjd; Mw;Wif> ghly;fs; 

mikag;ngw;w tpjk; njhlu;ghfTk; 

Muha;e;Js;shu;. NkYk; rp.nksdFUtpd; 

'kl;lf;fsg;G $j;Jf;fis Muha;tjpy; 

cs;s rpf;fy;fs;" vDk; Ma;Tf; fl;LiuAk; 

Fwpg;gpljf;fJ. 
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$j;Jfs; gw;wpa Ma;Tfs; njhlq;Fk; 

Kd;dNk gz;il jkpo; ehlfq;fs;  

gw;wpa Ma;Tfs; gy;NtW jsq;fspy; 

gy ;NtW Ma ;thsu ;fshy ; Ma ;T 

nra;ag;gl;Ls;sJ. NghyNt gz;il 

jkpo; fiytbtq;fSk;> Fwpg;ghf ehlfk; 

njhlu;ghd Ma;TfSk; Muhag;gl;Ls;sJ. 

,t;thwhd Ma;TfSf;F Kd;Ndhbahd 

gz;il jkpo; r%fj;jpd; ehlf Nghf;fpid 

Ma;T nra;j fh.rptjk;gpapd; Ma;Tfs; 

Kf;fpakhdJ 'Kd;du; njspTngwhjpUe;j 

jkpo; ehlfj;jpd; $WfSf;F Gjpa xspia 

gha;r;RtNjhly;yhJ fpNuf;f ehlfq;fspy; 

fhzg;gLk; rpy Fwpg;gplj;jf;f rkhe;juq;fis 

fhl;Lfpwhu;" (N[hu;[; Njhk;rd;> g> 09) vd 

fh.rptj;jk;gpapd; Ma;T gw;wp N[hu;[; Njhk;rd; 

Fwpg;gpLfpd;whu;. jkpo; ,yf;fpaq;fspy; ehlf 

,yf;fzq;fisAk;> ehlf $WfisAk;> 

gz;il r%f mikg;igAk;> mtw;wpd; 

ehlf KiwikfisAk; Mokhd Ma;Tf;F 

cl;gLj;jpapUf;fpd;whu;. vLj;Jf;fhl;lhf 

'fypj;njhifapd; kpf Kf;fpakhd 

mk;rk; fypg ;ghly;fs; nrhy;yhly; 

jd;ikapy; mike;jpUf;fpd;wikahFk; 

,J rq;fg;ghly;fSf;F Kw;Wk; KuzhdJ 

ghlypd; nrhy;yhly; jd;ikAk; mjd; ahg;Gk; 

ehlf Ma;Tf;F kpf Kf;fpakhdjhFk;" 

(rptj;jk;gp> g> 113) vdf; Fwpg;gpLfpd;whu;.

,J ehlf ,yf;fzk; njhlu;ghfTk;> ehlf 

$Wfs; njhlu;ghfTk; ,yf;fpaq;fisnfhz;L 

Nehf;fyhk; vd;gjid njspTgLj;Jfpd;wJ. 

NkYk; ehlf ,yf;fzk;> ehlf $Wfs; 

njhlu;ghf gupjpkhw;fiyQu; Ma;TfSk; 

Nehf;f Ntz;ba xd;whFk;. mtu; jdJ 

ehlftpaiy ehlf ,yf;fz E}yhf 

nghJtpay;G> rpwg;gpay;G> cWg;gpay;G> 

ebg ;g pay;G vd tFj;J midj;J 

,yf;fpaq;fspy; fhl;lg;gLk; ehlf 

mk;rq;fis Nkw;Fwpg;gpl;l tifg;gl;bw;Fs; 

nfhzu;fpwhu;. ,t;thW ehlftpay; gw;wpa xU 

gue;Jgl;l ghu;itahf gupjpkhw;fiyQupd; 

Ma;Tfs; mikfpd;wJ. ehlfj;jpd; $Wfis 

jdpj;jdpahd jiyg;Gfis nfhz;L 

Muha;e;Js;shu;. 

mt;thNw ',yf;fpak; fhl;Lk; ehlf 

,yf;fzk;" vDk; E}y; ,yf;fpaq;fspy; 

Fwpg;gplg;gLk; ehlf ,yf;fzq;fis 

njspTg;gLj;Jtjhf cs;sJ. ,J 

gy;NtW ,ay;gpupg;gpd; mbg;gilapy; 

Muhag;gl;Ls;sJ. me;j tifapy; ehlf 

,ay;> fhl;rp ,ay;> $j;jpay; vd;wthW 12 

,ay;fshf ehlf ,yf;fzq;fs; Fwpj;j 

Ma;thf mike;Js;sJ. 

NkYk; rq;f ,yf;fpaq;fspy; ehlf $Wfs; 

njhlu;ghf Ma;Tfs; ,yf;fpaq;fspy; 

fhl;rp gbkq;fs; gw;wpAk;> epfo;j;Jif 

$Wfs; njhlu;ghfTk;> epfo;j;Jif 

Nfhl;ghLfs; njhlu;gpYk; Ma;Tfspd; 

njhlu;r;rp ,yf;fpajsj;jpy; ePz;Ls;sik 

Fwpg;gplj;jf;f tplak;. 

,jd; mbg;gilapy; Nkw;Fwpg;gpl;l Ma;Tfspy; 

,Ue;J Ma;thsupd; Ma;Tghu;it vd;gJ 

gpujpahf;f mZFKiwapy; $j;Jg;gpujpfis 

Ma;Tnra;tjhf mikfpd;wJ.

Ma;TKiwapay; 

,t ;tha ;thdJ ,uz ;lhk ; e piyj ; 

juTfis mbg;gilahff; nfhz;L 

Nkw;nfhs;sg;gLfpwJ. ,jw;fhf ,yf;fpa 

E}y;fs;> Ma;T E}y;fs;> Ma;Tf;fl;Liufs;> 

gUtfhy ,jo;fs;> kw;Wk; ,izatop 

Mjhuq;fs; Mfpait gad;gLj;jg;gLfpd;wd. 

Fwpg;ghf ehlf ,yf;fpaj;jpy; ,lk;ngWk; 

r%f> gz;ghl;L> kw;Wk; fUj;jpay; 

$Wfs; Muhag;gl;L mtw;wpd; mikg;gpay; 

jd;ikfs; gFg;gha;T nra;ag;gLfpd;wd. 

Ma;tpd; ikakhff; nfhs;sg;gLk; ciufs;> 

fjhghj;jpu cUthf;fk;> ciuahly; Kiw> 

epfo;tikg;G> kw;Wk; fsg;gpd;dzp Nghd;w 
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$Wfspd; topahf Ma;T nra;ag;gLfpd;wd. 

NkYk;> ehlfq;fspy; ntspg;gLk; r%fr; 

rpe;jidfs;> kdpj cwTfs;> kw;Wk; 

gz;ghl;L milahsq;fs; Mfpait 

tpku;rd Nehf;fpy; tpsf;fg;gLfpd;wd. 

,t;tha;tpy; ehlfg; gpujpahf;f mZFKiw 

(Dramatic Textualization / Script Formation) 
kw;Wk; fl;likg;gpay; mZFKiw 

(Structuralism) Mfpa Nfhl;ghLfs; 

gad;gLj;jg;gLfpd;wd. ,f;Nfhl;ghLfspd; 

mbg;gilapy; ciuapd; cl;Gw mikg;G> 

fUj;Jg; gupkhw;wk;> kw;Wk; kiwnghUs; 

rhu;e;j $Wfs; Ma;T nra;ag;gLfpd;wd. 

,jd ; %yk ; Ma ;Tg ;  nghUs pd ; 

,yf;fpa kw;Wk; r%fg; gupkhzq;fs; 

njspTgLj;jg;gLfpd;wd.

gFg;gha;T

gpujpahf;f mZFKiw vd;gJ mbg;gilapy; 

'gpuj" (text) cUthf;fj;ij ikakhff; 

nfhz;ljhFk;. xU ehlfk; Nkilapy; 

muq;Nfw;wg;gLtjw;F Kd; mJ vOj;J 

tbtpy; xU gpujpahf cUthf;fg;gLfpwJ. 

,e;j gpujpNa ehlfj;jpd; mbj;jskhf 

tpsq;FfpwJ. fijf;fsk;> ghj;jpuq;fs;> 

epfo;Tfspd; Kd;Ndw;wk;> ciuahly;fs;> 

Nkil topKiwfs; Nghd;w midj;J 

$WfSk ; ,e ;j ehlfg ; g p uj pa py ; 

mlq;fpapUf;Fk;. MfNt> ehlfj;ijg; 

Gupe;J nfhs;sTk; mjd; fUj;jpay; 

mbj;jsj;ij MuhaTk; ehlfg;gpujp kpf 

Kf;fpakhdjhFk;. ,e;j mZFKiw> 

ehlfj;ij xU ,yf;fpa ciuahfg; 

ghu;f;Fk; ghu;itiaAk; mNj Neuj;jpy; 

muq;Nfw;wj;jpw;fhd tbtikg;ghfTk; 

Gupe;J nfhs;s cjTfpwJ.

gpujpahf;f mZFKiwapd; Kf;fpa 

mk;rq;fspy; xd;W fijf;fs mikg;G 

MFk;. xU ehlfj;jpy; epfOk; rk;gtq;fs; 

ve;j tupirapy; mikf;fg;gLfpd;wd vd;gJ 

fijf;fsj;jpd; mbg;gil. fijapd; 

njhlf;fk;> tsu;r;rp> cr;repiy> KbT 

Mfpait xUq;fpize;j mikg;gpy; 

,Uf;f Ntz;Lk;. ,e;j mikg;G ehlfj;jpd; 

jhf;fj;ijAk; ghu;itahsu;fspd; <u;g;igAk; 

jPu;khdpf;fpwJ. MfNt> ehlfg;gpujpia 

cUthf;Fk; NghJ fijf;fsj;jpd; njhlu;r;rp> 

ju;f;f uPjpahd mikg;G Kf;fpaj;Jtk; 

ngWfpwJ.

,d;ndhU Kf;fpa $whf ghj;jpu cUthf;fk; 

fUjg;gLfpwJ. ehlfg;gpujpapy; cs;s 

ghj;jpuq;fs; fijapd; Kd;Ndw;wj;ij 

,af;Fk; rf;jpahf nray;gLfpd;wd. 

xt;nthU ghj;jpuj;jpw;Fk; jdpj;Jtkhd 

Fzeyd;fs; > Nehf ;fq ;fs; kw ;Wk ; 

nraw;ghLfs; toq;fg;gLfpd;wd. gpujpahf;f 

mZFKiwapy;> ,e;j ghj;jpuq;fs; vt;thW 

tbtikf;fg;gLfpd;wd vd;gijAk; mit 

r%f kw;Wk; gz;ghl;L gpd;dzpAld; vt;thW 

njhlu;GgLj;jg;gLfpd;wd vd;gijAk; Ma;T 

nra;fpwJ. xU ghj;jpuj;jpd; ciuahly;fs;> 

mjd; kdepiyAk; r%f epiyAk; 

ntspg;gLj;Jk; tifapy; mikf;fg;gl 

Ntz;Lk;. gpujpahf;f mZFKiwapy; 

Nkil topKiwfs; 

Kf;fpakhf ehl;Lg;Gw ehlf tbtq;fspy;> 

cjhuzkhf $j;J Nghd;w fiytbtq;fspy;> 

ehlfg;gpujpahf;fk; gy;NtW kuG $WfSld; 

njhlu;Gilajhf ,Uf;Fk;. tha;nkhop 

kuGfs;> ghly;fs;> eldq;fs;> rlq;F 

$Wfs; Nghd;wit ehlfg;gpujpapy; 

xUq;fpizf;fg;gLfpd;wd. ,jdhy; 

ehlfg;gpujpahf;f mZFKiw me;j 

kuG $Wfis gjpT nra;J ghJfhf;Fk; 

gzpiaAk; Nkw;nfhs;fpwJ. ,ijg; Nghy 

jkpo; ,yf;fpaq;fpaq;fs; vd;W Nehf;Fk; 

NghJ rq;f fhyj;jpy; ,Ue;J rkfhyk; 

tiu vz;zpylq;fh ,yf;fpaq;fs; 

Njhd;wpAs;sd. midj;ijAk; Nehf;Fjy; 

,yFthdjy;y. vdNt goe ;jkpo ; 

,yf;fpaq;fspy; ehlf ,yf;fzq;fisAk;> 
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$WfisAk; nfhz;Ls;s njupTnra;ag;gl;l 

rpy ,yf;fpa cjhuzq;fis nfhz;L 

Nehf;FNthkhapd;> ehlf ,yf;fzk; gw;wp 

ehlftpay; Fwpg;gpLk; NghJ>

'fijnadg;gLtJ foWq; fhiy

g/wiyg; gl;l gz;Gil jhfpg;

ngha;Aiu nka;Aiu Gide;Jiu nadh m

Kj;jpwg; gLnkd nkhope;jdu; Gytu;" 

(R+upaehuhaz rh];j;jpupahu;> g> 24) 

vDk; nra;Aspy;> gupjpkhw;fiyQu; ehlf 

fij vd;gJ gw;wp Fwpg;gpLk; NghJ 

gytpjkhf gpupe;J> tpupe;J fplf;Fk; 

jd;ikAilajhfp ngha;Aiu> nka;Aiu> 

Gide;Jiu vd;W %d;W gFg;gpid 

Fwpg ;gpLfpd;whu ; . ngha;Aiu vd;gJ 

Guhzq;fis mbg;gilahff; nfhz;L 

mikf;fg;gl;l fijfs; vd;Wk;> nka;Aiu 

vd;gJ tuyhw;W fijfis mbg;gilahff; 

nfhz;ljhfTk;>  Gide;Jiu vd;gJ 

fw;gidahd fijfis mbg;gilahff; 

nfhz;lJ vdTk; gupjpkhw;fiyQu; 

fijapd; ,yf;fzj;ij gFj;Jf;$Wfpwhu;. 

,jid Nehf;Fk; NghJ $j;Jg;gpujpfspd; 

fijaikg;Gk; ,k; %d;W fl;likg;gpy; 

mikag;ngw;wjhf fhzg;gLfpd;wJ. 

vLj ;Jf ;fhl ;lhf ,uhkhazj ;ij 

mbg;gilahf nfhz;Nl ,uhkehlfk; 

tlNkhbf; $j;J  vOjg;gl;Ls;sJ. NkYk; 

FUNfj;jpud; Nghu; tlNkhbf; $j;jpd; 

fij ,e;jpahtpd; Nfushtpy; tof;fpy; 

cs;s xU ehl;lhu; Gidf;fijahf 

$wg;gLfpd;wJ. NkYk; myq;fhu&gd; 

ehlfk; njd;Nkhbf;$j;J mDTUj;jpu 

ehlf njd;Nkhb $j;J vd;gdTk; jkpo; 

ehl;bd; ehl;Lg;Gwf;fijfis mbg;gilahf 

nfhz;like;jjhFk;. mj;NjhL tuyhw;iw 

mbg;gilahf nfhz;l $j;Jg;gpujpfSk; 

fhzg;gLfpd;wJ. vLj;Jf;fhl;lhf fz;buhrd; 

njd;Nkhbf; $j;J fz;bapd; ,Wjp kd;dd; 

tpf;uk ,uh[rpq;fdpd; tuyhw;iw $Wtjhf 

mike;Js;sJ.

ehlf ,yf;fzq;fspy; mLj;j mk;rkhf 

Nehf ;Fk ;NghJ ehlfj ;j pd ; Ie ;J 

tifahd fl;Lf;Nfhg;G gw;wp rpyg;gjpfhu 

tpsf;fTiuapy; mbahu;f;F ey;yhu; 

Fwpg;gpLfpd;whu;. 'ehlf fl;Lf;Nfhg;gpd; 

tsu;r;rp epiyia Kfk;> gpujpKfk;> fUg;gk;> 

tpisT Ja;jy; vd Ie;jhf gFj;J 

$Wtu;." (mg;Jy; ,urhf;> g> 43) ehlfj;jpd; 

fl;likg;ig Fwpwg;gpLk;NghJ Kfk; vd;gJ 

Muk;g epiyiaAk;> gpujpKfk; vd;gJ 

tsu;r;rp epiy> fUg;gk; vd;gJ Kuz;ghL> 

tpisT vd;gJ Kuz;ghl;lhy; tpistd> 

Ja;jy; vd;gJ mjd; KbT vd tFj;J 

Nehf;fyhk;. $j;Jg;gpujpfis Nehf;Fk; 

NghJ ,t;thwhd fl;Lf;Nfhg;gpy; jhd; 

gpujpfs; mikangw;Ws;sJ. ,uhkehlfk; 

,uhkd; tdthrk; nry;tjpy; Muk;gkhfp 

tdj;Jf;F nrd;W #u;gzifNahL juf;fk; 

nra;J mts; %f;ifAk; KisiaAk; 

mWg;gJ tsu;r;rp epiyiaAk; rPij 

,uhtzdhy; flj;jg;gLtJ KuzhfTk; 

mjdhy; tpisAk; Nghu; mjpy; ,uhtzd; 

tPo;tJ $j;jpd; KbthfTk; fhzg;gLfpd;wJ. 

vdNt ,yf;fpak; $Wk; ehlf ,yf;fz 

fl ;likg ;Gf ;Fs;  $j;Jg ;g puj pfs ; 

vOjg;gl;Ls;sik ,jD}lhf tpsq;fpf; 

nfhs;syhk;.

 NkYk; ,U tiff; $j;Jg;gw;wp rpyg;gjpfhuk; 

Fwpg;gpLfpd;wJ> 

',Utiff; $j;jpd; ,yf;fzk; mwpe;J

gy;tiff; .$j;Jk; tpyf;fpdpw; Gzh;j;J" 

(rpyk;G.3:12-13 ciu) 

,Utifahd $j;Jk; mjd; ,yf;fzk; 

gw;wpAk; Fwpg;gpLfpd;wJ. 

,Jgw;wp Fwpg;gpLk; NghJ ',jw;F mbahu;f;F 

ey;yhu;  gw;gy ,Utif $j;Jfis 

gl;baypLthu; mtw;Wy; Ntj;jpay;> 

nghJtpay; vDk; ,uz;Nl goq;fhyj;J 

,Utif $j;Jfs; vdf; nfhs;sj;jf;fJ." 
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(~h[fhd; fdp> g> 30)  ngUk;ghYk; 

nghJtpay; $j;JfNs kl;lf;fsg;gpy; 

Mlg;gl;likAk; Fwpg;gplj;jf;fjhFk;. 

kl;lf;fsg;G tlNkhb $j;Jg;gpujpfspy; 

fhzg;gLk; ghly;fSk;> trdq;fSk;> 

tpUj;jq;fSk;> ,yf;fpaq;fspy; fhzg;gLk; 

ahg;gikjpf;Fs;> ,yf;fz Kiwikf;Fs; 

vOjg ;gl ;lik Nghd;W njupf pwJ. 

,yf;fpa nra;As;fspy; gad;gLj;jg;gl;l 

ghtpdq;fSk; ahg;gpy; mike;j gy;NtW 

ghly;fSk; $j;jpy; fhzg;gLfpd;wik 

Fwpg;gplj;jf;fjhFk;. ,yf;fpa Mf;fj;jpy; 

Mrpupag;gh> tQ;rpg;gh> ntz;gh> fypg;gh 

vDk; ahg;Gfs; Kf;fpak; ngWfpd;wd. 

$j;JfspYk; Nkw;$wpa ahg;gikjpf;Fs; 

gy;NtW ghly;fs; mikf;fg;gl;Ls;sJ.  

vLj;Jf;fhl;lhf fypj;njhif goe;jkpo; 

,yf;fpaq;fspy; Kf;fpakhdJ. fypj;njhifg; 

gw;wp Fwpg;gpLk; NghJ 'fypj;njhifapd; kpf 

Kf;fpakhd mk;rk; fypg;ghly;fs; nrhy;yhly; 

jd;ikapy; mike;jpUf;fpd;wikahFk;. ,J 

rq;fg;ghly;fSf;F Kw;Wk; KuzhdJ 

ghlypd; nrhy;yhly; jd;ikAk; mjd; ahg;Gk; 

ehlf Ma;Tf;F kpf Kf;fpakhdjhFk;" 

(rptj;jk;gp. f> g> 113) vd;fpwhu;. 

,jd; mbg;gilapy; fypj;njhifapy; 

fhzg;gLk; cjhuzq;fis nfhz;L 

Nehf;Fk;NghJ ehlfj;jd;ikNahL Fwpg;ghf 

$j;NjhL xg;gpl;L Nehf;FjYf;Fupa 

mk;rkhfTk; fypg;ghtpd; cWg;Gfs; 

fhzg;gLfpd;wd. fypg;ghtpd; cWg;Gfis 

juT> jhopir> muhfk;> mk;Nghjuq;fk;> 

jdpr;nrhy;> Rupjfk; vd MWtifg;gLj;jp 

Nehf;fyhk;. (rptj;jk;gp. f> g> 118)

juT ghliy mwpKfg;gLj;JtNjhL> ghlypd; 

gpd;dzpiaAk; tpsq;fg;gLj;Jfpd;wJ. ,J 

Fiwe;jJ %d;W mbfisAk; $baJ 12 

mbfisAk; nfhz;ljhf mike;jpUf;Fk;. 

,J fypg;ghtpd; KjyhtJ cWg;ghf 

fhzg;gLfpd;wJ. ,jd; jdikiaAk; 

<oj;J $j;Jfspy; fhzyhk;. fl;bafhud; 

$j;ijAk; mjd; fijgpd;dzpiaAk;> 

ghj;jpuq;fisAk; mwpKfk; nra;fpd;w gz;G 

fhzg;Gfpd;wJ. NkYk; jhopir gw;wp Nehf;Fk; 

NghJ  ,t;thW <oj;Jf; $j;JfspYk; 

jhopir vDk; ghtif ifahsg;gl;Lsik 

Fwpg;gplj;jf;fjhFk;. mDTUj;jpud; ehlfk; 

njd;Nkhbf;$j;jpy;  mDTUj;jpd; tuT 

jhopir 'new;wpapNyhl;ba gl;lkjp nthsp 

ePrpia tpyq;fplNt.." (fe;ijah. tP.rP> g> 50) 

vd tUfpwJ. NkYk; ,Nj $j;jpy; cLgpzp 

jhopirAk; fypg;ghtpy; mike;J tUtijf; 

'kUkyu;f; fsgJsg njhq;fszpkhu;gNd 

neba&gNd.." (fe;ijah. tP.rP> g> 74) vDk; 

ghlypd; Clhf Nehf;fyhk;. myq;fhu&gd; 

ehlfk; njd;Nkhbf; $j;jpYk;  rigj;jhopir 

gad;gLj;jg;gl;Ls;sik Fwpg;gplj;jf;fjhFk;.

nfhr;rfk; gw;wp Nehf;Fk; NghJ ,J fypapd; 

,ilapy; tUk; cWg;Gfspy; xd;W. me;j 

tifapy; ,ijNghy $j;JfspYk; nfhr;rfk; 

vd;gJ Kf;fpakhd mk;rkhf fhzg;gLfpd;w 

ghtbtq;fspy; xd;whf fhzg;gLfpd;wJ. 

xUf; $j;jpy; gy;NtW nfhr;rfq;fs;> 

ghly;fspy ; mikag;ngw ;w pUf ;Fk. ; 

vLj;Jf;fhl;lhf> 

'Iau;jhd; nrhd;dhYnkd; Iahtpd; tha; 

nkhopf;F ngha;ahf nrhd;dhYk; Gz;zpadhu; 

nrhw;fpuz;Nlh.." (fe;ijah. tP.rP> g> 45)

,uhku; nfhr;rfj;jpid Nehf;fyhk;. ,ij 

Nghy mDUj;jpu ehlfj;jpYk;> myq;fhu&gd; 

ehlfj ;j pYk ; > ,uhk ehlfj ;j pYk ; 

nfhr;rq;fs;> nfhr;rfjUf;fs; vd gy 

,lq;fspy; gad;gLj;jg;gl;Ls;sikia 

Nehf;fKbfpd;wJ.

$j;jpd; Mly; ghly;fs; Clhf fijia 

efu;j;jpdhYk; mjd; trdk; vd;gJ 

Kf;fpakhdjhFk;. me;j tifapy; rq;f 

,yf;fpaq;fspy; Ntnwe;j ,yf;fpaq;fspy; 
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,y;yhj mk;rk; fypj;njhif nrhy;yhw; 

ghq;fpy; mikf;fg;gl;Ls;sikahFk;. 

jiytp> jiytd; ciuahw;ghq;fpy; 

mike;j nra;As;fs;> jiytd;> Njhop> 

jiytp> Njhop vd nrhy;yhly; ghq;fpy; 

mikf;fg;gl;Ls;sJ. fypj;njhifapy; ,jw;F 

mjpfkhd cjhuzq;fis Nehf;fyhk; 

me;j tifapy;>

'mzpKfk; kjpVa;g;g mk;kjpia edpVa;f;Fk;.." 

(fypj;njhif> g. 160)

   vDk; ghly; jiytpf;Fk;> jiytDf;Fk; 

,ilapy; epfo;e;j fhjy; ciuahly;fis 

fl;Lfpd;wJ. jiytd; jiytpapd; 

moFg;gw;wp Fwpg;gpl jiytp mjw;fhd 

gjpYiuia toq;Ffpwhs;. ,t;thW khwp khwp 

tUk; ciuahly; ghq;fpyhd nra;As;fs; 

ehlfj;NjhLk;> <oj;Jf; $j;J kuNghLk; 

neUf;fkhd ,iztpid nfhz;Ls;sJ 

Fwpg;gplj;jf;fjhFk;. ,Nj jd;ik <oj;J 

$j;JfspYk; fhzg;gLfpd;wJ. ,uhkehlfk; 

tlNkhbf;$j;jpy; rpijf;Fk; ,uhkDk; 

,ilapyhd ciuahly; ,jw;F kpf 

nghUj;jkhd cjhuzkhFk;.

  $j;jpy; ghj;jpuq;fs; jd;id jhNd 

mwpKfk; nra;Ak;NghJ glu;f;ifapy; 

mwpKfk; nra;fpd;wJ. cjhuzkhf> 

'te;jhu; ghuPu; uhtzJiu thwhu; ghuPu; thwhu; 

,Njh ghuPu; tz;zg; gzpfs; G+z;L" 

(fe;ijah. tP.rP> g> 80)

vDk; ,uhtzd; nfhYtpy; tUk; 

ghliy Fwpg;gplyhk;. ,ij NghyNt 

,yf;fpaq;fspYk;; jd;id glu;f;ifapy; 

mwpKfk; nra;Ak; ghly;fs; fhzg;gLfpd;wd. 

,e;j mk;rk; ngUk;ghYk; mfj;jpiz 

nra;As;fspYk; fypj ;njhifapYk; 

fhzg;gLfpd;wJ. NkYk; jdpnkhop> 

jd;Diu vDk; mk;rKk; ehlfj;jpYk; 

rup $j;J Mw;WifapYk; rup Kf;fpakhd 

xd;W. jhNd Gyk;Gjy;> Nfhgj;jpy; jhdhf 

nrhy;Yk; nrhw;fs; vd;w mbg;gilapy; 

$j;JfspYk; fhzg;gLfpd;wJ. ,uhkehlfk; 

tlNkhbf;$j;jpy; ,uhtzd; Nghupy; 

jdJ rNfhjud;> kfd; ,we;jg;gpwF 

jhd; jdpNa Nfhgj;jpYk;> ftiyapYk; 

Gyk;Gfpd;w tplaj;jpid Fwpg;gplyhk;. 

,J fypj;njhifapYk; fhzg;gLfpd;wJ. 

jiytp> jiytd; gpupit vz;zpg; 

Gyk;Gk; nra;As;fs; ,jw;F cjhuzkhf 

Fwpg;gplyhk;.

NkYk; fypj;njhifapd; mjpfkhf ciuahlw; 

ghq;fhd ghly;fNs fhz;gLfpd;wJ. 

vd fh.rptj;jk;gp Fwpg;gpLfpd;whu;. ,jd; 

mbg;gilapy; Nehf;Fk; NghJ> ,J <oj;Jf; 

$j;Jfspy; jU vDk; ghly; tbtj;Jld; 

xg;gpl;L Nehf;fyhk;. jUf;fSk; ciuahlw; 

ghq;fhd ghly;fis nfhz;ljhfNt 

mikfpd;wJ.

'jpUe;jpyha; Nfsha; ek; Cu;nfy;yhk; rhYk;.." 

(fypj;njhif> g> 162) 

vDk; fypj;njhifapy; fhzg;gLk; nra;As; 

ciueilahf mikf;fg;gl;l ghlYf;F 

cjhuzkhf Fwpg;gplyhk;. ,Nj jd;ikapy; 

mike;j $j;jpd; jUf;fisAk; Fwpg;gplyhk;. 

vLj;Jf;fhl;lhf 

'ghq;fpaNu ehDiuf;f NfSk;- ,uT..."  

(fe;ijah. tP.rP> g> 58) 

vDk; mDTUj;jpu ehlfj;jpy; tUk; tre;j 

Re;jupapd; jUtpid xg;gpl;L Nehf;fyhk;. 

mbg;gilapy; ciuahly; ghq;fpy; jiytd; 

jiytpaplk; ciuahLtJ Nghyhd ghly; 

mike;jpUg;gij Nghy $j;jpYk; tre;j 

Re;jupapd; Njhopfsplk; tre;jRe;jup 

ciuahLfpwhs;.

mLj;jjhf $j;Jf;fspy; ciuahlw;ghq;fpy; 

mike;j ,UtUf;fpilapy; Vw;gLk; 

ju;f;fq;fis nfhz;l ju;f;fj;jUf;fs; 
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fhzg;gLfpd;wJ. $j;Jfspy; mjpfkhd 

re;ju;g;gq;fspy; ,U ghj;jpuq;fSf;fpilNa 

tpthjpf;f Ntz;ba re;ju;g;gq;fspy; 

,j;ju;f;fj; jUNt gad;gLj;jg;gl;Ls;sJ. 

vLj;Jf;fhl;lhf mDTUj;jpu ehlfk; 

njd;Nkhbf;$j;jpy; Njhopf;Fk; Fkhuj;jpf;Fk; 

,ilapy; Vw;gLk; ju;f;fk; gpd;tUkhW 

mikfpd;wJ>

Njhop

',e;jpudpq;fptu; me;jju ehjd; 

,tu;jhNdh nrhy;YtPu; - vd;dk;kh.." 

Fkhuj;jp 

'te;jpu tpw;Gzu; kd;dtdy;yb 

khak; gz;zhjPu; ngz;fhs;..." 

(fe;ijah> g. 60)

vd;wthW Njhop nrhy;Yk; tpilaj;ij 

Fkhuj;jp kWj;J nrhy;yp ju;f;fk; nra;Ak; 

ghlyhf mikf;fg;gl;Ls;sJ. ,Nj 

jd;ikia fypj;njhifapYk; fhzyhk;. 

jiytd; jiytpf;fpilapy; Vw;gLfpd;w 

Ritahd ju;f ;fk; Nehf;fj;jf;fJ. 

cjhuzkhf fypj;njhifapy; xU ,lj;jpy; 

jiytd; Fjpiu thq;f nrd;wjhf 

$Wfpwhd;. jiytp Fjpiuah my;yJ 

guj;ijah vd VRfpwhs;. fypj;njhifapy; 

kUjf;fypapy; mikangw;w 30>31>32 ghly;fs; 

mtu;fSf;fpilapyhd ju;f;fj;jpid 

ntspg;gLj;Jtjhf mikfpd;wJ.

mj;NjhL $j;Jg;gpujpapy; ghly;fs; ,ul;bj;J 

ghLk; jd;ik fhzg;gLfpd;wJ. $j;jpd; 

gpujhd mk;rk; gpw;ghl;L vdTk; Fwpg;gplyhk; 

,t; ,yf;fzk; gw;wpAk; ,yf;fpaq;fs; 

Fwpg;gpLfpd;wd. ,ul;Ljy; vDk; nrhy; gw;wp 

gupghlypd; (8:20) nra;As; tpsf;Ftjha; 

cs;sJ. NkYk; gjpw;Wgj;jpy; (20) tUk; 

nra;AspYk; ,r; nrhy; fhzg;gLfpd;wJ. 

NkYk; ,UrPu;g;ghzp vd;gJ jhsk; ,ul;bj;J 

xypg;gijNa Fwpg;gpLf;fpd;wJ Njhy;fUtpapd; 

,ul;ilj;jhsk; vd;gjid tpsf;Ffpd;wJ. 

nghUeuhw;Wg;gil 70: 73 nra;As; tupfs; 

,jw;F cjhuzkhf Fwpg;gplyhk;. ,jd; 

mbg;gilapy; Nehf;FK; NghJ ,yf;fpaq;fs; 

$Wk; ehlf ,yf;fzq;fs; kl;lf;fsg;G 

$j;Jg;gpujpfspYk; fhzg;gLfpd;wJ 

vd;gjid tpsq;fpf;nfhs;syhk;.

$j;jpy; kw;WnkhU mk;rk; fl;baf;fhud; 

fl;baf;fhud; $j;jpy; Kjy; Njhd;wp 

$j;jpidAk; ghj;jpuq;fisAk; mwpKfk; 

nra;gtdhf Nehf;fyhk;. ,J gw;wpAk; 

rpyg;gjpfhuj;jpd; gpd;tUk; ghlypy; 

ciuf;fpd;whu;> 

'me;juf; nfhl;Lld; mlq;fpag;gpd;du;..."  

(rpyg;gjpfhuk; 3: 147) 

khjtp MLtjw;F Kjy; Kfkhbatuhf 

fUjg;gLfpd;whu;. ,jd; njhlu;r;rpNa 

fl;bafhud; vDk; ghj;jpukhf nfhs;syhk;. 

fl;bak;> fl;baf;fhud;> fl;baq;$wy; 

vd ;gdg ;gw ;w pAk ; ,yf ;f paq ;fspy ; 

Fwpg;gplg;gLfpd;wJ cjhuzkhf GwehD}

w;wpy; 152 nra;Ais Fwpg;gplyhk;. 

epiwTiu

gpujpahf;fk; vd;gJ xt;nthU muq;f 

Kiwikf;Fk; NtWgl;lJ. ,t; NtWgl;l 

jd;ikapy; jkpoupd; ghuk;gupa tbtkhd 

$j;jpd ; g pujpahf ;f mZF Kiw 

vd;gJ jkpo; ,yf;fpaj;jpd; mbnahw;wp 

tsu;r;rp ngw;wik Gydhfpd;wJ. jkpo; 

,yf;fpak; vy;yh nkhopfisAk; tpl 

fhyj;jhy; Kw;gl;lJ vd;gJ gy;NtW 

mwpQu;fspd; fUj;jhfpd;wJ. ,t;thwhd 

jkpo; nkhopapd; rpwg;Gf;F fhuzk; 

nkhopapd; nrOikAk;> ,yf;fpaq;fSNk. 

mijg;NghyNt goe;jkpouplj;jpy; fhzg;gl;l 

ehlfq;fs; gw;wpa jfty;fSk; ehlf 

,yf;fzq;fSk;> ehlf jd;ikapy; 

mikf;fg;gl;l ,yf;fpaq;fSk; r%fj;jpd; 

ehlfk ; epiyngw ;W ,Ue;jikia 

giwrhw ;Wf pd ;wJ. Nkw ;Fw pg ;g pl ;l 
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Mjhuq;fspd; mbg;gilapy; ,J GydhfpwJ. 

,jd; mbg;gilapy; Nehf;Fk;NghJ 

goe;jkpoupd; kuGnjhlu;r;rpahfNt $j;Jk;> 

$j;Jg;gpujpfSk; fhzg;gLfpd;wJ. 

Nkw;Fwpg;gpl;l xg;gPl;L uPjpahd cjhuzq;fis 

Nehf;Fk; NghJ ,yf;fpa juj;jpy; Nehf;fg;gl 

midj;J mk;rq;fSk; $j;Jg;gpujpfSf;F 

cz ;L vd ; gJ njs pthf pd ; wJ . 

$j;Jg;gpujpfs; mLj;j jiyKiwf;F 

mwpah nghUshf khwptplf;$lhJ vd;gJ 

,q;F Kf;fpak; ftdj;jpy; nfhs;sg;gl 

Ntz;Lk;. ,jw;F kpf rpwg;ghd top 

rkfhyj;jpNyNa $j;Jg ;g pujpfis 

gpujpahf;f mZFKiwia fw;wYf;Fupa 

$whf vLj;Jf;nfhz;L ,yf;fpaj;juj;jpy; 

mjid thrpg;gjw;fhd Kd;ndLg;Gfis 

vLg;gNj MFk;. ,t;thW thrpg;gjd; Clhf 

$j;Jg;gpujpfs; gw;wpa ghu;it vd;gJ 

khw;wk; ngWk; Mw;Wif vDk; jd;ikapy; 

khj;jpuk; Nehf;fhJ gpujpapy; fhzg;gLk; 

,yf;fpa mk;rq;fisAk;> gpujpahf;f 

mZFKiwiaAk; Nehf;Fjy; $j;Jfs; 

gw;wpa Fwpg;ghf kl;lf;fsg;G tlNkhb 

njd;Nkhbg; gw;wpa Mf;f Kaw;rpfSf;fhd 

Nehf;F cUthFk; vd;gNj Kf;fpakhdJ.
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,yf;fpag; gilg;ghf;fj;jpy; nraw;if Ez;zwpT - Xu; Ma;T

Artificial Intelligence in Literary Creation — A Study

 Nkfuhrh> j1

Ma;Tr;RUf;fk;

,Ugj;Njhuhk; E}w;whz;bd; jfty; njhopy; 

El;g tsu;r;rpapy; nraw;if Ez;zwpT mjpf 

ftdpg;Gg;ngw;Ws;sJ. kdpjd; rpe;jpf;fpd;w> 

fw ;Wf;nfhs;fpd ;w> KbntLf;fpd ;w 

jpwd;fis ,ae;jpuq;fs; xj;jpirthfg; 

gpd;gw;wr; nra;tNj nraw;if Ez;zwptpd; 

mbg;gil Nehf;fkhFk;. ,jd; %yk;> 

fzpdp Kiwikfs; ntWk; fzf;fPl;Lf; 

fUtpfshf ,y;yhky;> mwpthu ;e ;j 

KbTfis vLf;ff;$ba mikg;Gfshf 

tsu;e;Js;sd. nraw;if Ez;zwpT 

kUj;Jtk;> fy;tp> tzpfk;> Nghf;Ftuj;J> 

ghJfhg ;G Nghd;w gy Jiwfspy; 

Mokhd jhf;fj;ij Vw;gLj;jpAs;sJ. 

mjdbg;gilapy; nraw;if Ez;zwpTf; 

fUtpfs; jw;NghJ ftpijfs;> rpWfijfs;> 

ehty;fs; Nghd;w ,yf;fpag; gilg;Gfis 

cUthf;Fk; jpwidg; ngw;Ws;sd. 

,aw;if nkhopr; nrayhf;fk;> ,ae;jpuf; 

fw;wy; Mfpa njhopy;El;gq;fspd; %yk;> 

nraw;if Ez;zwpT kdpj nkhopapd; 

mikg;igAk; mu;j;jj;ijAk; Gupe;J nfhz;L 

Gjpa ciufis cUthf;FfpwJ. ,J 

kdpju;fSf;F kl;Lk; cupa nray;Kiwahf 

,Ue;j ,yf;fpag; gilg;ghf;fj;ij> kdpj 

- ,ae;jpu ,izg;ghf khw;wpAs;sJ. 

cyfyhtpa ,yf;fpaq;fis cs;thq;fpf; 

fl;likf;fg;gl;l juTj;jsk; nraw;if 

Ez;zwpTf; fUtpfSf;F cz;L. mjNdhL 

gilg;ghsupd; czu;T> rpe;jid> mDgtk; 

Kjyhdit Nru;fpd;wNghJ gilg;G Nkk;gl;l 

nraw;ghlhf khWtjw;fhd tha;g;Gfs; 

cs;sd. mNjNtis ,jdhy; gy 

rthy;fSk; cs;sd. Mrpupau; cupik 

(authorship)> %yj;jd;ik (originality)> 
ek;gfj;jd;ik (authenticity)> gz;ghl;L 

rPuopT (cultural erosion) Kjyhdit rhu;e;J 

gy rthy;fSk; Vw;gl;Ls;sd. ,e;epiyapy; 

nraw;if Ez;zwpTf; fUtpfs; %yk; 

,yf;fpag; gilg;ghf;f Kaw;rpfspy; 

<LgLfpd;wNghJ vj;jifa ftdq;fs; 

Njit vd;gJk; nraw;if Ez;zwpTk; 

kdpj czu;TfSk; Nru;e;J cUthf;Ffpd;w 

,yf;fpaj;jpw;fhd ,lk; vd;d vd;gJk; 

ftdpf;fg;glNtz;ba tplaq;fshf cs;sd. 

,e;epiyapy; ,yf;fpag; gilg;ghf;fj;jpy; 

nraw;if Ez;zwptpd; jhf;fj;ij 

kjpg ;g pLtNj ,t;tha;tpd; gpujhd 

Nehf;fkhFk;. nraw;if Ez;zwpit 

mbg;gilahff;nfhz;L ,yf;fpaj;ijg; 

gilf;fpd;wNghJ tpisaf;$ba ed;ik> 

jPik> rthy;fs; > rhj ;jpag ;ghLfs; 

Mfpatw;iwg; gFg;gha;T KiwapaYf;F 

mika Kd;itg;gjhf ,t;tha;T mikfpwJ. 

nraw;if Ez;zwpitj; Jizahff; 

nfhz;L gilg;ghsu; jd; Mw;wyhy; 

rpwe;j ,yf;fpaq;fis cUthf;fKbAk; 

fyhepjp j.Nkfuhrh> KJepiy tpupTiuahsu;> jkpo; fw;iffs; Jiw> fiy fyhrhu gPlk;> 

fpof;Fg; gy;fiyf;fofk;> ,yq;if
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vd;gijAk; nraw;if Ez;zwpT %yk; 

,yf;fpaj;ijg; gilg;gjdhy; Vw;glf;$ba 

rthy;fis ntw;wpnfhs;tjw;fhd rl;l 

uPjpahd nghwpKiw cUthf;fg;glNtz;Lk; 

vd;gijAk; ,t;tha;T Kd;dpWj;JfpwJ.

jpwTr; nrhw;fs;: nraw;if Ez;zwpT> 

,yf;fpag; gilg;ghf;fk;> nraw;if 

Ez;zwptpd; jhf;fk;> rhj;jpag;ghLfs;

Abstract

In the technological advancements of the 
twenty-first century, Artificial Intelligence 
(AI) has gained significant attention. The 
fundamental objective of AI is to enable 
machines to imitate human abilities such 
as thinking, learning, and decision-making 
in a coordinated manner. Through this 
development, computer systems have 
evolved from being mere calculating devices 
into systems capable of making intelligent 
decisions. AI has created profound impacts 
in many fields including medicine, education, 
business, transportation, and security. Based 
on these developments, AI tools have now 
acquired the ability to create literary works 
such as poems, short stories, and novels. 
Through technologies such as Natural 
Language Processing and Machine Learning, 
AI understands the structure and meaning of 
human language and generates new texts. 
This has transformed literary creation, which 
was once considered an activity exclusive to 
humans, into a collaborative process between 
humans and machines. AI tools are built upon 
vast databases containing world literature. 
When combined with the creator’s emotions, 
thoughts, and experiences, there is potential 
for literary production to evolve into a more 
advanced creative activity. At the same 
time, this development also raises several 

challenges. Issues relating to authorship, 
originality, authenticity, and cultural erosion 
have emerged as major concerns. In this 
context, it becomes important to consider 
the precautions necessary when engaging 
in literary creation through AI tools, as well 
as the place of literature produced through 
the collaboration of AI and human emotions.

Accordingly, the primary objective of this 
study is to evaluate the impact of Artificial 
Intelligence on literary creation. The study 
analyzes the advantages, disadvantages, 
challenges, and possibilities that may arise 
when literature is created based on AI, using 
an analytical methodology. Furthermore, the 
study emphasizes that creators can produce 
high-quality literary works with the assistance 
of AI while also highlighting the necessity of 
establishing legal mechanisms to overcome 
the challenges arising from AI-based literary 
production.

Keywords: Artificial Intelligence, Literary 
Creation, Impact of Artificial Intelligence, 
Possibilities

mwpKfk;

,Ugj ;Njhuhk ; E}w ;whz;L jfty; 

njhopy;El;gj;jpd; mjpNtf tsu;r;rpf; 

fhykhFk;. ,izak;> ngUe;juT (Big 
Data)> fpsTl; fzpdp (Cloud Computing)> 
jd;dpaf;f Kiwikfs; Kjyhdit 

kdpj tho;tpd; midj;Jj; JiwfisAk; 

Ml;gLj;jpAs;sd. ,e;j khw;wq;fspd; 

ikaj;jpy ; nraw;gLtJ nraw;if 

Ez;zwpT (Artificial Intelligence – AI). 
kdpjd; rpe;jpf;fpd;w> fw;Wf;nfhs;fpd;w> 

KbntLf;fpd;w jpwd;fis ,ae;jpuq;fs; 

xj;jpirthfg; gpd;gw;wr; nra;tNj nraw;if 

Ez;zwptpd; mbg;gil Nehf;fkhFk;. 
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,jd; %yk;> fzpdp Kiwikfs; ntWk; 

fzf;fPl;Lf; fUtpfshf ,y;yhky;> mwpthu;e;j 

KbTfis vLf;ff;$ba mikg;Gfshf 

tsu;e;Js;sd. N[hd; nkf;fhu;j;jp (John 
McCarthy- 1956) Kjd;Kjypy; 'nraw;if 

Ez;zwpT" (Artificial Intelligence) vd;w 
fUj;ij Kd;itj;jjpypUe;J> ,d;W tiu 

,e;jj; Jiw gy;NtW gupzhkq;fis 

mile;Js;sJ.

nraw;ifj; njhopy;El;gk; kUj;Jtk;> 

fy;tp> tzpfk;> Nghf;Ftuj;J> ghJfhg;G 

Nghd;w gy Jiwfspy; Mokhd jhf;fj;ij 

Vw;gLj;jpAs;sJ. kUj;Jtj;jpy; Neha; 

fz;lwpjy;> fy;tpapy; jdpg;gad; fw;wy; 

(personalized learning) > tzpfj ;j py ; 

jutpay; KbntLg;G (data-driven decision 
making) Mfpait nraw;if Ez;zwptpd;; 

gad;ghLfshFk;. ,e;j tsu;r;rp> kdpj 

tho;f;ifapd; juj;ij cau;j;JtNjhL 

kl;Lky;yhky; > mwpT cUthf;Fk; 

KiwiaAk; khw;wpAs;sJ. mj;Jld; mJ 

kdpj mwpit khjpupahf;fp nray;gLj;Jk; 

jpwd; nfhz;ljhfTk; tsu;e;Js;sJ. 

,j;jifa njhopy;El;g Kd;Ndw;wq;fs; 

,yf;fpaj; JiwiaAk; ghjpj;Js;sd. 

,yf;fpak; vd;gJ kdpj czu;Tfs;> 

mDgtq;fs;> rpe;jidfs; Mfpatw;wpd; 

fiyeakhd ntspg ;ghlhFk;. rq;f 

,yf;fpak; Kjy; etPd ,yf;fpak; tiu> 

kdpj tho;f;ifapd; gy;NtW gupkhzq;fs; 

nkhopapd; %yk; ntspg;gLj;jg;gl;Ls;sd. 

ghuk;gupakhf> ,yf;fpak; kdpjdpd; 

cstpay; kw;Wk; r%f mDgtq;fspd; 

gpujpgypg;ghff; fUjg;gl;lJ. Mdhy; 

,d;iwa R+oypy;> nraw;if Ez;zwpT 

,e;j epiyg;ghl;il khw;wj; njhlq;fpAs;sJ.

nraw;if Ez;zwpTf; fUtpfs; jw;NghJ 

ftpijfs;> rpWfijfs;> ehty;fs; Nghd;w 

,yf;fpag; gilg;Gfis cUthf;Fk; jpwidg; 

ngw;Ws;sd. ,aw;if nkhopr; nrayhf;fk;> 

,ae;jpuf; fw;wy; Mfpa njhopy;El;gq;fspd; 

%yk;> nraw;if Ez;zwpT kdpj nkhopapd; 

mikg;igAk; mu;j;jj;ijAk; Gupe;J nfhz;L 

Gjpa ciufis cUthf;FfpwJ. ,J 

kdpju;fSf;F kl;Lk; cupa nray;Kiwahf 

,Ue;j ,yf;fpag; gilg;ghf;fj;ij> kdpj 

- ,ae;jpu ,izg;ghf khw;wpAs;sJ. 

khu;fnuw; Nthnld; (Margaret Boden> 
1998) jdJ Ma;tpy;> gilg;ghw;wy; $l 

fzpdp %yk; khjpupahf;fg;glyhk; vd;W 

Fwpg;gpLfpwhu;;. ,J nraw;if Ez;zwpT  

,yf;fpaj;jpy; <LgLtjw;fhd fUj;jpaiy 

cWjpg;gLj;JfpwJ.

nraw;if Ez;zwptpdhy; Vw;gl;l khw;wk; 

,yf;fpaj;jpd; mbg;gilj; jd;ikfs; 

njhlu;ghf rpy tpdhf;fis Nkw;fpsg;Gfpd;wd. 

xU gilg;gpd; cz;ikahd Mrpupau; ahu;? 

kdpj czu;T ,y;yhky; cUthf;fg;gLk; 

,yf;fpak; vt;tsT cz;ikahdJ? 

gilg ;ghw ;wy ; vd;gJ kdpjDf;Nf 

cupajh my;yJ ,ae;jpuq;fSk; mjidg; 

gfpu;e;Jnfhs;s KbAkh? Nghd;wit 

mtw;Wl; rpy. b[pl;ly; njhopy;El;gq;fs; 

,yf;fpaj;ijg; Gupe;Jnfhs;Sk; jd;ikia 

kWguprPyidf;Fl;gLj;Jfpd;wd.

,jdhy;> nraw;if Ez;zwpT kw;Wk; 

,yf;fpak; Mfpait xd;Nwhnlhd;W 

njhlu;Gila Gjpa Ma;Tj; Jiwfshf 

cUthfpAs;sd. ,e;j Ma;T> njhopy;El;g 

Kd;Ndw;wk; ,yf;fpaj;ij vt;thW 

khw;WfpwJ vd;gijAk;> mjd; tpisTfs; 

vd;d vd;gijAk; Muha;tjw;fhd xU 

Kf;fpa Kaw;rpahf mikfpwJ. vdNt> 

21Mk; E}w;whz;bd; ,yf;fpaj;ijg; 

Gupe;Jnfhs;s> nraw;if Ez;zwptpd; 

jhf;fj;ijg; gw;wpa Ma;T jtpu;f;f Kbahj 

xd;whFk;.
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Ma;T Nehf;fk;

,yf;fpag; gilg;ghf;fj;jpy; nraw;if 

Ez;zwptpd; jhf;fj;ij kjpg;gpLtNj 

,t;tha;tpd; gpujhd Nehf;fkhFk;. nraw;if 

Ez;zwpit mbg;gilahff;nfhz;L 

,yf ;f paj ;ijg ; gilf ;f pd ;wNghJ 

tpisaf;$ba ed;ik> jPik> rthy;fs;> 

rhj;jpag;ghLfs; Mfpatw;iw Muha;tjhf 

,t;tha;T mikfpwJ.

Ma;T Kiwapay;

,t;tha;T> gFg;gha;T Kiwapaypd; 

mbg;gilapy; Nkw;nfhs;sg;gLfpd;wJ. 

,e;j Kiwapay;> Vw;fdNt cs;s 

juTfs;> Nfhl;ghLfs;> kw;Wk; ,yf;fpag; 

gilg;Gfis tpku;rd uPjpahf Ma;T 

nra;J> mtw;wpd; fhuz - fhupaj; 

njhlu;Gfis tpsf;Ftjw;fhd xU 

mwptpay; mZFKiwahFk;. Fwpg;ghf> 

,yf;fpak; kw;Wk; njhopy;El;gk; Nghd;w 

gue;j Jiwfspd; ,izg;ig Muha;tjpy;> 

gFg;gha;T Kiwapay; kpFe;j gaDs;sjhf 

mikfpwJ. mjdbg;gilapNyNa gFg;gha;T 

Kiwapay;; gad;gLj;jg;gLfpd;wJ.

nraw;if Ez;zwpT 

nraw;if Ez;zwpT (Artificial Intelligence 
– AI) vd;gJ kdpj Ez;zwpitg; Nghd;w 

nray;fis ,ae;jpuq;fs; Nkw;nfhs;Sk; 

jpwidf; Fwpf;Fk;. kdpju;fs; ,ay;ghfr; 

nra;Ak; rpe;jid> fw;wy;> epidT+l;ly;> 

gpur;rpidj; jPu;T> nkhop Gupjy; Nghd;w 

nray;fis fzpdp Kiwikfs; topahf 

cUthf;fpr; nray;gLj;JtNj nraw;if 

Ez;zwptpd; ikaf; fUj;jhFk;.

nraw;if Ez;zwpT vd;w nrhy;iy 

Kjd;Kjypy; 1956Mk; Mz;L N[hd; 

nkf;fhu;j;jp (John McCarthy) gad;gLj;jpdhu;. 
mtu; nraw;if Ez;zwpit  'kdpj 

mwpit ,ae;jpuq;fshy; khjpupahf;Fk; 

mwptpay; kw;Wk; nghwpapay;" vd;W 

tiuaWj;jhu;. gpd;du; ];Uthl; W];n]y; 

(Stuart Russell)> gpw;wu; Nehtpf;; (Peter 
Norvig, 2021) jq;fspd; Ma;tpy;> 'nraw;if 

Ez;zwpT  vd;gJ kdpju;fisg; Nghy 

Ez;zwpTld; nray;gLk; mikg;Gfis 

cUthf;Fk; Jiw" vdf; Fwpg;gpLfpd;wdu;. 

nraw;if Ez;zwptpy; ,ae;jpuf;fw;wy;> 

,aw;if nkhopr; nrayhf;fk;> Mo;e;j 

fw;wy; Mfpait Kf;fpak;ngWfpd;wd.

,ae;jpuf; fw;wy; (Machine Learning) 
nraw ;if Ez;zw pt pd ; ;  Kf ;f pa 

fpisahFk;. ,jpy; fzpdp Kiwikfs; 

ntspg;gilahd epuyhf;fk; ,y;yhky; 

jutpy pUe ;J fw ;Wf ;nfhs ;f pd ;wd. 

cjhuzkhf> xU ,ae;jpuf; fw;wy; Kiwik 

Mapuf;fzf;fhd ciuj; juTfisg; gbj;J> 

nkhop mikg;Gfisg; Gupe;J nfhz;L> 

mjid mbg;gilahff; nfhz;L Gjpa 

ciufis cUthf;Fk;. ,J fzpg;Gfs; 

nra;aTk;> khjpupfisf; fz;lwpaTk; 

cjTfpwJ. kdpju;fs; gad;gLj;Jk; 

nkhopfis fzpdpfs; Gupe;J nfhs;sTk;> 

cUthf;fTk; cjTk; Jiw ,aw;if 

nkhopr; nrayhf;fk; (Natural Language 
Processing) MFk;. ,jd; %yk; nraw;if 

Ez;zwpT  Kiwikfs; ciuahly; 

elj;Jjy;> nkhopngau;g;G nra;jy;> fUj;Jg; 

gFg;gha;T nra;jy; Nghd;w nray;fisr; 

nra;a KbfpwJ. cjhuzkhf> xU jkpo; 

ciuia Mq;fpyj;jpw;F nkhopngau;g;gJ 

my;yJ gadu; Nfs;tpfSf;F ,ay;ghd 

gjpy;fis toq;FtJ ,aw;if nkhopr; 

nrayhf;fj;jpd; gad;ghLfshFk;. Mo;e;j 

fw;wy; (Deep Learning) vd;gJ kdpj 

%isapd; euk;gpay; mikg;igg; Nghd;w 

euk;gpay; tiyg;gpd;dy;fisg; gad;gLj;Jk; 

xU Nkk;gl;l fw;wy; Kiw MFk;. ,J 

kpfg;ngupa mstpyhd juTfisg; gad;gLj;jp 
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rpf;fyhd tbt khjpupfis milahsk; 

fhz cjTfpwJ. Fuy; milahsk;> Kf 

milahsk;> jhdpaq;fp thfd ,af;fk; 

Nghd;w Jiwfspy; Mo;e;j fw;wy; (Deep 
Learning) Kf;fpa gq;fhw;WfpwJ.

,d;iwa fhyj;jpy; nraw;if Ez;zwpTf; 

fUtpfs; gy Jiwfspy; gutyhfg; 

gad;gLj;jg;gLfpd;wd. Fwpg;ghf> ,yf;fpak; 

kw;Wk; fiyj; Jiwfspy; mjd; jhf;fk; 

fzprkhf mjpfupj;Js;sJ. nraw;if 

Ez;zwpTf;  fUtpfs; fl;Liufs; 

kw;Wk; Ma;Tf;fl;Liufis vOJfpd;wd; 

ftpijfs;> rpWfijfs;> ehty;fs; Kjyhd 

gilg;Gfis cUthf;Ffpd;wd; gy 

nkhopfSf;F ,ilapy; nkhopngau;g;Gfis 

toq;Ffpd;wd; ,ir> Xtpak; Nghd;w fiyg; 

gilg;Gfis cUthf;Ffpd;wd. ,e;j 

Kd;Ndw;wq;fs; nraw;if Ez;zwptpd; 

nray;jpwid kl;Lk; my;yhJ> kdpj 

gilg;ghw;wYldhd mjd; njhlu;igAk; 

ntspg;gLj;Jfpd;wd.

NkYk;> nraw;if Ez;zwptpd; tsu;r;rp 

'juTfs;" kPJ $Ljyhfr; rhu;e;Js;sJ. 

mjpf mstpyhd juTfs; fpilf;Fk; NghJ> 

nraw;if Ez;zwpT  Kiwikfs; mjpf 

Jy;ypaj;Jld; nray;gLk;. cjhuzkhf 

'NotebookLm" ,y; vOjtpUk;Gfpd;w 

tplaj;Jld; njhlu;Gila E}y;fs;> 

fl ;Liufs; > ,iza ,izg;Gfs; 

midj;ijAk; nfhLj;Jtpl;L cupa 

jiyg;ig toq;fpdhy; njspthd  - rupahd 

jfty;fSld; Fwpj;j tplaj;ij vkf;F 

toq;Fk;. ,J Neuj;ij kPjg;gLj;JtJld; 

mjpfsthd jfty;fisAk; toq;Fk; 

,ay;Gkpf;fjhFk;. ,t;tpjj;jpy; nraw;if 

Ez;zwpT vd;gJ kdpj mwpit khw;Wk; 

njhopy;El;gk; my;y. khwhf> mij 

tpupTgLj;Jk; xU rf;jpahFk;. ,J kdpjdpd; 

jpwd;fis Nkk;gLj;jp> Gjpa rhj;jpaq;fis 

cUthf;FfpwJ.

,yf;fpaKk; nraw;if Ez;zwpTk; 

,yf;fpak; vd;gJ kdpjdpd; cs;shu;e;j 

czu;Tfs;> mDgtq;fs;> r%fr; R+oy;fs;> 

rpe;jidfis fiyeaj;Jld; ntspg;gLj;Jk; 

xU gpujhd ClfkhFk;. rq;f ,yf;fpak; 

Kjy; etPd ,yf;fpak; tiu> kdpj tho;tpd; 

gy;NtW gupkhzq;fs; nkhopapd; %yk; 

tbtk; ngw;Ws;sd. ,t;tifapy;> ,yf;fpak; 

kdpj mwpTk; czu;Tk; xd;wpizAk; 

xU gilg;Gj; Jiwahff; fUjg;gLfpwJ. 

Mdhy;> 21Mk; E}w;whz;by; njhopy;El;g 

Kd;Ndw;wq;fs;> Fwpg;ghf> nraw;if 

Ez;zwpT> ,e;jg; ghuk;gupaf; fUj;ij 

khw;wj; njhlq;fpAs;sJ. kdpju;fspd; 

Ntz;LNfhs;fisAk; topfhl;Ljy;fisAk; 

gpd;gw;wp ,ae;jpuKk; ,yf;fpak; gilf;Fk; 

vd;w epiy jw;NghJ Vw;gl;Ls;sJ. ,jd; 

tpisthf> ,yf;fpak; ,dp kdpjUf;Nf 

kl;Lk; nrhe;jkhd Jiwahf ,y;yhky;> 

kdpj - ,ae;jpu ,izg;gpd; %yk; 

cUthFk; $l;Lg; gilg;ghf;fkhfTk; 

Gjpa gilg;Gj; jskhfTk; khwp tUfpwJ. 

,g;gpd;dzpapy;> gilg;ghw;wy; (creativity) 
vd;w fUj;J Kf;fpakhff; fUjg;gLfpwJ. 

ghuk;gupakhf> gilg;ghw;wy; kdpjdpd; 

jdpr;rpwg;ghff; fUjg;gl;lJ. Mdhy; 

khu;fnuw; Nthnld; (Margaret Boden> 
1998) jdJ Ma;tpy;> gilg;ghw;wy; $l 

fzpdp %yk; khjpupahf;fg;gl KbAk; 

vd;w fUj;jpid Kd;itj;Js;shu;. ,jd; 

mbg;gilapy;> nraw;if Ez;zwpT  

cUthf;Fk; ,yf;fpag; gilg;Gfs; xU Gjpa 

gilg;ghw;wy; tbtkhff; fUjg;gLfpd;wd.

nraw;if Ez;zwpT gilg;ghsu;fSf;Fk; 

,yf;fpa <Lghl;lhsu;fSf;Fk; gy 

trjptha ;g ; Gfis toq ;Ff pd ;wJ. 

nraw;if Ez;zwptpd; xU gFjpahf 

mikfpd;w ',aw;if nkhopr; nrayhf;fk;" 

,yf;fpaj; Jiwapy; Kf;fpa gq;fhw;WfpwJ. 

,r;nrayhf;fj;jpd; %yk; fzpdpfs; kdpj 
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nkhopapd; mikg;G> nghUs;> czu;r;rp 

Mfpatw;iwg; Gupe;J nfhz;L mjid 

mbg;gilahff; nfhz;L Gjpa ciufis 

cUthf;Ffpd;wd. ,jd; %yk; nraw;if 

Ez;zwpT  kdpju;fisg; Nghd;Nw 

fij> ftpij> fl;Liu Nghd;wtw;iw 

cUthf;Fk; jpwidg; ngw;Ws;sJ. 

,j;jifa ciu cUthf;fj; njhopy; 

El ;gk ; (Text Generation Technology) 
,yf;fpag; gilg;ghf;fj;jpd; tuk;Gfis 

tpupTgLj;jpAs;sJ. xU vOj;jhsu; 

xU fijia vOjj; njhlq;Fk;NghJ> 

fijapd; ikaf; fUj;ij cUthf;fTk; 

fijapd; Kd;Ndw;wj;ij tbtikj;J> 

gy;NtW KbTfis gupe;Jiuf;fTk; 

,yf;fzg; gpiofs;> nrhw;njhlu; gpiofs; 

Nghd;wtw;iw jhdhfr; rupnra;aTk; 

nraw;if Ez;zwpT cjTfpd;wJ. ,aw;if 

nkhopr; nrayhf;fj; njhopy;El;gq;fs; 

kdpj nkhopapd; El;gq;fisg; Gupe;J 

nfhz;L Jy;ypakhd ciu cUthf;fj;ijr; 

nra;fpd;wd. ,jdhy;> vOj;jhsu;fs; jq;fs; 

gilg;gpd; juj;ij Nkk;gLj;jpf; nfhs;s 

KbfpwJ.

nraw;if Ez;zwptpd; jhf;fk; fhuzkhfg; 

gilg;ghf;f Ntfk; mjpfupf;fpd;wJ. nraw;if 

Ez;zwpTf; fUtpfs; kpff; FWfpa Neuj;jpy; 

ngupa mstpyhd ciufis cUthf;Fk; 

jpwd; nfhz;lit. vOj;jhsu;fs; xU 

Gidtpid cUthf;Ftjw;F gy kzp 

Neuq;fs; my;yJ ehl;fs; vLj;Jf; nfhs;Sk; 

epiyapy;> nraw;if Ez;zwptpdhy; rpy 

tpdhbfspy; mNjNghd;w Gidtpid 

cUthf;f KbfpwJ. ,J Fwpg;ghf 

nra;jpj;Jiw> tzpf cs;slf;fk; kw;Wk; 

fy;tpj; Jiwfspy; ngUk; khw;wj;ij 

Vw;gLj;jpAs;sJ. nra;if Ez;zwpT 

Kiwikfs; juTfis Ntfkhfr; nrayhf;fp 

KbTfis cUthf;Fk; jpwd; nfhz;lit. 

,jd; fhuzkhf> vOj;Jr; nray;Kiw 

Ntfkile;J> cs;slf;f cw;gj;jp msT 

ngupJk; mjpfupj;Js;sJ. ,jdhy;> ,yf;fpa 

cw;gj;jp xU jdpegupd; Kaw;rpapypUe;J 

njhopy;El;g MjuT ngw;w nray;Kiwahf 

khwpAs;sJ.

nraw;if Ez;zwpT Gjpa vOj;Jg; 

ghzpfis cUthf;FfpwJ. nraw;if 

Ez;zwpT Kiwikfs; Mapuf;fzf;fhd 

,yf;fpag; gilg;Gfisg; gFg;gha;T 

nra;J> mtw;wpd; nkhop mikg;G> 

ghzp> nrhw;njhlu;fs; Mfpatw;iw 

fw;Wf;nfhs;fpd;wd. ,jd; mbg;gilapy;> 

mit Gjpa kw;Wk; fyitahd vOj;Jg; 

ghzpfis cUthf;Ffpd;wd. cjhuzkhf> 

rq;f ,yf;fpa ghzp kw;Wk; etPd ,yf;fpa 

ghzp Mfpatw;wpd; fyitahf xU Gjpa 

vOj;J tbtj;ij nraw;if Ez;zwpthy;  

cUthf;f KbAk;. ,J ,yf;fpaj;jpy; 

Gjpa gupkhzq;fis cUthf;FfpwJ. 

khu;fnuw; Nthnld; (Margaret Boden, 
1998) $WtJNghy;> 'gilg;ghw;wy; vd;gJ 

Gjpa kw;Wk; kjpg;Gila Nahridfis 

cUthf;Fk; jpwd;" MFk;;. rq;f ,yf;fpag; 

ghzpapy; fgpyupd; ghly; mikg;gpy; ftpij 

xd;W vOJkhW Nfl;lhy; fgpyupd; ghlYld; 

$Ljy; nghUj;jKila ftpijnahd;iwr; 

nraw;if Ez;zwpTf; fUtpfs; (ChatGPT, 
Gemini, AI Mood Kjyhdit) fzpdp 

%yk; khjpupahf;Ffpd;wd. vdNt> nraw;if 

Ez;zwpT  cUthf;Fk; ghzpfs;> 

kdpju;fspd; ghuk;gupa vOj;J tuk;Gfisj; 

jhz;b Gjpa Nrhjidfis Nkw;nfhs;s 

cjTfpd;wd.

vOj;jhsu;fSf;F cjtp fUtpahfTk; 

nraw;if Ez;zwpT  nray;gLfpwJ. 

nraw;if Ez;zwpT  vOj;jhsu;fspd; 

khw;whf my;yhJ> mtu;fspw;Fj; Jizahd 

fUtpahfr; nray;gLfpwJ. Fwpg;ghf> 

fUj;J cUthf;fk; (idea generation)> 
fijf;fs tbtikg;G (plot development)> 
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kw;Wk; nkhopj; jpUj;jk; (language editing) 
Mfpa Jiwfspy; nraw;if Ez;zwpT 

ngUk; cjtpia toq;FfpwJ. fUj;J 

cUthf;fk; (Idea Generation) vd;gJ ve;j 
,yf;fpag; gilg;gpw;Fk; mbg;gilahFk;. 

vOj;jhsu;fs; rpy Neuq;fspy; Gjpa 

fUj;Jfis cUthf;f rpukg;gLthu;fs;. 

,q;F nraw;if Ez;zwpT cjtpahfr; 

nray;gLfpwJ. cjhuzkhf> 'xU fpuhkj;jpy; 

thOk; rpWtd; vjpu;nfhs;Sk; rthy;fs;" 

vd;w jiyg;ig toq;fpdhy;> nraw;if 

Ez;zwpT gy;NtW fijf;fs Nahridfis 

Kd;itf;Fk;. mtw;Wl; nghUj;jkhdijj; 

njupTnra;J mjd; mbg;gilapy; fijia 

efu;j;jpr;nry;yKbAk;. mjhtJ nraw;if 

Ez;zwptpd; cjtpAld; vOj;jhsu; jdJ 

mDgtj;ijAk; ,izj;J tpupthf;fKbAk;. 

,NjNghd;Nw fijf;fs tbtikg;G> nkhop 

tbtikg;G Mfpatw;Wf;Fk; cjTfpwJ.

ciu cUthfj;jpw;F kl;Lkd;wp ftpij 

cUthf;fj;jpw;Fk; nraw;if Ez;zwpT 

Fwpg;gplj;jf;f gq;fspg;ig toq;FfpwJ. 

xU Fwpg;gpl;l fUg;nghUis toq;fpdhy;> 

nraw;if Ez;zwpT mjid mbg;gilahff; 

nfhz;L ftpijia cUthf;FfpwJ. 

cjhuzkhf kio" vd;w jiyg;gpy; 

xU ftpijiaj; jUkhW Nfhupdhy; 

,j;jifanjhU ftpijia vkf;Fj; jUk;: 

ntapypd; typ jzpf;Fk;

thdj;jpd; fUiz ePu; 

Jspaha; tpOe;J	

G+kpapd; grp jPu;f;Fk;.

,e ;jf ; ftpij> xU vspa fUg ; 

nghUis mbg;gilahff; nfhz;L 

cUthf;fg;gl;Ls;sJ. ,jid vOj;jhsu; 

NkYk; jpUj;jp> jdpg;gl;l ghzpiar; 

Nru;f;f KbAk;. ,jd; %yk;> nraw;if 

Ez;zwpT xU 'Kjy; tiuT" (first draft) 
fUtpahfr; nray;gLfpwJ.

nraw;if Ez;zwpT  mbg;gilapyhd 

jpUj;jf; fUtpfs; (Editing Tools) ,yf;fpaj; 
jahupg;gpy; Kf;fpa gq;fhw;Wfpd;wd. ,it 

,yf;fzg; gpiofs;> vOj;Jg; gpiofs;> 

nrhw;nwhlu; mikg;Gfs; Nghd;wtw;iwj; 

jhdhfr; rupnra;fpd;wd. ,jd; %yk; 

vOj;jhsu;fs; jq;fs; gilg;Gfis NkYk; 

Jy;ypakhfTk; jukhfTk; cUthf;f 

KbfpwJ. ,e;j fUtpfs;> Fwpg;ghf Gjpa 

vOj;jhsu;fSf;F kpFe;j cjtpahf 

cs;sd. cjhuzkhf 'mtd; Nghdhd; tPL" 

vd;w njhliu 'mtd; tPl;bw;F nrd;whd;" 

vd; khw;wpj; jUk;. ,e;j khjpup jpUj;jq;fs;> 

nkhopapd; juj;ij cau;j;Jfpd;wd. 

mNjNtis> nraw ;if Ez;zwpT 

,yf;fpaj;jpid [dehafkag;gLj;JfpwJ. 

ghuk;gupakhf> ,yf;fpak; vOJtjw;F 

nkhopj; jpwd;> ,yf;fpa mwpT> mDgtk; 

Mfpait mtrpakhff; fUjg;gl;ld. 

Mdhy; nraw;if Ez;zwpTf; fUtpfs; 

,e;j jilfis Fiwj;Js;sd. ,g;NghJ> 

vOj;Jj; jpwd; Fiwthdtu ;fSk; 

nraw;if Ez;zwpT cjtpAld; fijfs;> 

ftpijfs;> fl;Liufs; Nghd;wtw;iw 

cUthf;f KbfpwJ. ,J ,yf;fpaj;ij 

xU rpwg;G jpwDilatu;fspd; Jiwahf 

,Ue;J> nghJkf;fSf;Fk; jpwe;j Jiwahf 

khw;wpAs;sJ. mNjNtis> nraw;if 

Ez;zwpT mbg;gilapyhd nkhopngau;g;Gf; 

fUtpfs; (Translation Tools) %yk;> xU 

nkhopapy; cUthFk; ,yf;fpag; gilg;Gfs; 

NtW nkhopfSf;F vspjpy; khw;wg;gLfpd;wd. 

,jdhy;> jkpo; Nghd;w nkhopfspy; 

cUthFk; ,yf;fpaq;fs; cyfshtpa 

thrfu;fis mila KbfpwJ. ,aw;if 

nkhopr; nrayhf;fj; njhopy;El;gq;fs; 

nkhop Gupjiy Nkk;gLj;jp> Jy;ypakhd 

nkhopngau;g;ig rhj;jpakhf;Ffpd;wd. 

,jd; %yk;> ,yf;fpak; cyfshtpa 

gupkhw;wj;jpd; xU fUtpahf khWfpwJ.
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NkYk;> nraw;if Ez;zwpT ,yf;fpaj;jpy; 

gilg;ghw;wypd; jd;ikia khw;WfpwJ. 

vOj;jhsu;fs; mDgtj;jpd; mbg;gilapy; 

vOJfpd;wdu;;. Mdhy; nraw;if Ez;zwpT 

jutpd; mbg;gilapy; vOJfpwJ. ,jdhy;> 

,yf;fpaj;jpd; mbg;gilj; jj;Jtk; 

jhdhfNt khw;wkilfpwJ. b[pl;ly; 

njhopy;El;gq;fs; ,yf;fpaj;ijg; Gupe;J 

nfhs;tjw;fhd KiwiaNa khw;Wfpd;wd. 

nraw;if Ez;zwpT cUthf;Fk; ,yf;fpak;> 

kdpj czu ;Tfis KOikahfg ; 

gpujpgypf;fhj NghjpYk;> mJ xU Gjpa 

'fzpdp-gilg;ghw;wy;" (computational 
creativity) vd;w fUj;ij cUthf;FfpwJ.

gd;nkhop tpupthf;fk; (Multilingual Expansion) 
vd;gJ nraw;if Ez;zwptpd; kpfg;ngupa 

rhjidfspy; xd;whFk;. cyfpy; cs;s gy 

nkhopfSf;fpilNa ,yf;fpag; gupkhw;wj;ij 

nraw;if Ez;zwpT vspjhf;FfpwJ. 

xU jkpo; ftpij Mq;fpyk;> `pe;jp> 

rPdk; Nghd;w nkhopfSf;F Jy;ypakhf 

nkhopngau;f;fg;gl KbfpwJ. ,jdhy;> 

cs;Su; ,yf;fpaq;fs; cyfshtpa 

thrfu;fis mila KbfpwJ. NkYk;> 

rpWghd;ik nkhopfSk; b[pl;ly; jsj;jpy; 

,lk; ngWfpd;wd. Nltpl; fpiu];uy; 

(David Crystal> 2003) Fwpg;gpLtJNghy;> 
nkhop kw;Wk; ,izak; ,izAk; NghJ> 

cyfshtpa njhlu;G tpuptilfpwJ. 

nraw;if Ez;zwpT ,e;j nray;Kiwia 

NkYk; Ntfg;gLj;JfpwJ.

NkYk;> nraw;if Ez;zwpT ,yf;fpaj;jpd; 

cUthf;f KiwiaAk;> gutiyAk;> 

thrpg;G mDgtj;ijAk; khw;Wk; jpwd; 

nfhz;lit. Fwpg;ghf> kdpjUk; nraw;if 

Ez;zwpTk; ,ize;J cUthf;Fk; fyg;GW 

vOj;jhf;fk; (Hybrid Writing)>  njhlu;Gila 
,yf;fpak; (Interactive Literature) jdpg;gad; 
cs;slf;fk ; (Personalized Content) > 
kw;Wk; gd;nkhop tpupthf;fk; (Multilingual 

Expansion) Mfpait Kf;fpakhd tsu;r;rp 

tha;g;Gfshff; fUjg;gLfpd;wd.

fyg;GW vOj;jhf;fk; (Hybrid Writing) 
vd;gJ ,yf;fpaj;jpy; xU Gjpa gilg;ghf;f 

Kiwikahf cUthfpAs;sJ. ,k;Kiwapy;> 

vOj;jhsu; nraw;if Ez;zwpTk; ,ize;J 

xU gilg;ig cUthf;Ffpd;whu;. mjhtJ> 

kdpju; jdJ mDgtk;> czu;T> rpe;jid 

Mfpatw;iw toq;Ffpwhu; ;. nraw;if 

Ez;zwpT jdJ jutpay; jpwd;> nkhop 

nrayhf;f jpwd; Mfpatw;iw toq;FfpwJ. 

,jd; %yk;> ,UtypikfSk; ,ize;J 

xU Nkk;gl;l gilg;ig cUthf;Ffpd;wd. 

cjhuzkhf> xU vOj;jhsu; fijapd; 

ikaf; fUj;ij cUthf;f nraw;if 

Ez;zwpT mjid tpupthf;fp gy;NtW 

rhj;jpakhd KbTfis Kd;itf;Fk;. 

gpd;du;> vOj;jhsu; mjpy; rpwe;jijj; 

Nju;e;njLj;J jdJ ghzpapy; khw;wpf; 

nfhs;sKbAk;. khu;fnuw; Nthnld; (Margaret 
Boden> 1998) $WtJNghy;> gilg;ghw;wy; 
vd;gJ kdpjd; kw;Wk; fUtp ,ilapyhd 

njhlu;ghy; tpuptilaf;$baJ. ,e;j 

mZFKiw> vOj;jhsu;fspd; ciog;igf; 

Fiwj;J> gilg;Gj; jpwid mjpfupf;fpwJ.

njhlu;Gila ,yf;fpak; (Interactive 
Literature) vd;gJ thrfu;fspd; gq;Nfw;ig 
mbg;gilahff; nfhz;l Gjpa ,yf;fpa 

tbtkhFk;. ghuk;gupakhf> thrfu; xU 

fijia kl;Lk; gbg;gtu;;. Mdhy; nraw;if 

Ez;zwpT cjtpAld;> thrfu; fijapd; 

Kd;Ndw;wj;jpy; gq;Nfw;f KbfpwJ. 

cjhuzkhf> xU fijapd; eLtpy; 

thrfuplk; xU Kbitj; Nju;e;njLf;fr; 

nrhy;yyhk;; me;jj; Nju;tpd; mbg;gilapy; 

fij njhlUk;. nraw;if Ez;zwpT 

,j;jifa fijfis Neubahf cUthf;fp> 

thrfupd; tpUg;gq;fSf;Nfw;g fijia 

khw;wpf; nfhs;Sk;. [ndw; Ku;Nu (Janet 
Murray> 1997) jdJ Ma;tpy;> b[pl;ly; 
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R+oypy; thrfu; xU nraypy; <LgLk; 

gq;fhspahf khWfpwhu; vd;W Fwpg;gpLfpwhu;. 

,jdhy;> ,yf;fpak; xU epiyahd 

ciuapypUe;J ,af;fKs;s mDgtkhf 

khWfpwJ.

jdpg;gad; cs;slf;fk (Personalized 
Content) vd;gJ nraw;if Ez;zwpT 

toq;Fk; kpf Kf;fpakhd rhj;jpag;ghLfspy; 

xd;whFk;. xt;nthU thrfupd; tpUg;gk;> 

taJ> nkhop jpwd;> thrpg;G gof;fk; 

Mfpatw;wpd; mbg;gilapy; nraw;if 

Ez;zwpT jdpg;gad; fijfs; my;yJ 

ftpijfis cUthf;f KbAk;. cjhuzkhf> 

Foe;ijfSf;fhd fijfs; vspa nkhopapy;> 

ngupatu;fSf;fhd fijfs; rpf;fyhd 

fUg;nghUs;fSld; cUthf;fg;glyhk;. 

,jdhy;> thrpg ;G mDgtk; NkYk; 

<u;f;ff;$bajhf khWfpwJ. ,aw;if 

nkhopr; nrayhf;f Kiwikfs; gadu; 

juTfisg; gad;gLj;jp jdpg;gad; nkhop 

cUthf;fj;ijr; nra;fpd;wd. ,J fy;tpj; 

JiwapYk; Kf;fpa gq;F tfpf;fpwJ> 

Vnddpy; khztu;fspd; jpwidg; nghUj;J 

cs;slf;fj;ij khw;w KbfpwJ.

ciug; gFg;gha;T (Text Analysis) vdg;gLk; 
nray;Kiw ,yf;fpa tpku;rdj;jpy; 

Gjpa gupkhzj;ij cUthf;fpAs;sJ. 

ghuk;gupakhf> ,yf;fpa tpku;rdk; kdpj 

tpku;rfu;fspd; fUj;J> mDgtk; kw;Wk; 

mwpT Mfpatw;wpd ; mbg;gilapy; 

mike;jJ. Mdhy; nraw;if Ez;zwpthy; 

Mapuf;fzf;fhd ,yf;fpag; gilg;Gfis 

xNu Neuj;jpy; gFg;gha;T nra;J> nghJthd 

ghzpfs;> fUg;nghUs;fs;> nkhop mikg;Gfs; 

Nghd;wtw;iwf; fz;lwpa KbfpwJ. ,J 

,yf;fpa Ma;it jutpay; (data-driven) 
mZFKiwf;Fs; nfhz;L te;Js;sJ. 

g;uhq;Nfh nkhnuw;wp (Franco Moretti) jdJ 

'njhiy J}u thrpg;G"(distant reading) 
mZFKiwapy;> ngupa mstpyhd ciuj; 

juTfisg; gad;gLj;jp ,yf;fpaj;ij Ma;T 

nra;tjd; Kf;fpaj;Jtj;ij typAWj;Jfpwhu; 

(Moretti> 2013).

mNj Neuj;jpy;> nraw;if Ez;zwptpd; 

jhf;fk; rpy rpf;fy;fisAk; cUthf;FfpwJ. 

nraw;if Ez;zwpT cUthf;Fk; ciufs; 

gy;NtW juTfspd; fyitahf ,Ug;gjhy;> 

mJ cz;ikapy; Gjpajh my;yJ Vw;fdNt 

cs;s fUj;Jfspd; kWtbtkh vd;w Nfs;tp 

vOfpwJ. NkYk;> kdpj czu;Tfs; kw;Wk; 

tho;f;if mDgtq;fs; ,y;yhj nraw;if 

Ez;zwpT cUthf;Fk; ,yf;fpak; vt;tsT 

MokhdJ vd;w tpthjKk; cs;sJ. 

,yf;fpak; kdpjdpd; czu;r;rp> mDgtk; 

kw;Wk; tho;f;ifr; rpf;fy;fspd; gpujpgypg;ghf 

mikfpwJ. Mdhy; nraw;if Ez;zwpT 

cUthf;Fk; ciufs; jutpd; mbg;gilapy; 

cUthfpd;wd. mtw;wpy; cz;ikahd kdpj 

czu;Tfs; ,y;iy. ,jdhy;> nraw;if 

Ez;zwpT cUthf;Fk; ,yf;fpak; czu;r;rp 

Moj;ij ,of;ff;$Lk;. kdpj czu;Tfs;> 

mDgtq;fs; kw;Wk; tho;tpay; EZf;fq;fs; 

Mfpait ,yf;fpaj;jpd; mbg;gilahf 

cs;sd. nraw;if Ez;zwpT  cUthf;Fk; 

ciufs; ,tw;iw KOikahf gpujpgypf;f 

KbAkh vd;gJ xU Kf;fpa Nfs;tpahf 

cs;sJ.

mLj;jjhf> ,ae;jpu vOj;jpd; xNu 

khjpu pj ;jd;ik (uniformity) vd;gJ 

kw ;WnkhU  Kf;f pa r pf ;fyhFk ; . 

nraw ;if Ez;zwpT Kiwikfs; 

ngUk;ghYk; Vw;fdNt cs;s juTfis 

mbg;gilahff; nfhz;L nray;gLfpd;wd. 

,jdhy;> mit cUthf;Fk; ciufs; 

rpy Neuq;fspy; xNu khjpupahd ghzp 

kw;Wk; fl;likg;igf; nfhz;bUf;fyhk;. 

,J ,yf;fpaj;jpd; gy;tifj; jd;ikia 

(diversity) ghjpf;ff;$Lk;. Gjpa jdpj;Jtkhd 
Fuy;fs; cUthFk; tha;g;G Fiwaf;$Lk;. 

jkpo;r; rpWfij tsu;r;rpia Nehf;fpd; 
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GJikg; gpj;jdpd; nkhop eil vd;gJ 

jdpj;JtkhdJ. mNjNghd;W F.g.uhtpd; 

nkhop ,d;ndhU tpjkhd jdpj;Jtk; kpf;fJ. 

,t;thW jkpo;r; rpWfij ePl;rpapy; ntt;NtW 

jdpj;Jtq;fis ,dq;fhz;gJNghd;W 

nraw;if Ez;zwpthy; jdpj;Jtq;fis 

cUthf;FtJ rthy;kpf;fjhFk;.

,j;jifa rpf ;fy;fis ikakhff; 

nfhz;Nl nraw;if Ez;zwpT tsu;r;rp 

gy rl;lr;rpf;fy;fis cUthf;FfpwJ 

vdf;$wg;gLfpd;wJ. Mrpupau; cupik 

(authorship)> %yj;jd;ik (originality)> 
ek;gfj;jd;ik (authenticity)> kw;Wk; 
gz;ghl;L rPuopT (cultural erosion) Nghd;w 
Kf;fpa mk;rq;fspy; nraw;if Ez;zwpT 

Gjpa Nfs;tpfis vOg;GfpwJ.

Mrpupau; cupik (Authorship) vd;gJ kpf 
Kf;fpakhd rthyhFk;. ghuk;gupakhf> 

xU ,yf;fpag ; gilg;g pd ; cupik 

mij cUthf;fpa vOj;jhsUf;Nf 

nrhe;jkhdjhff; fUjg;gl;lJ. Mdhy; 

nraw ;if Ez;zwpT cUthf ;Fk ; 

cs;slf ;fq ;fspy ; > 'cz;ikahd 

Mrpupau; ahu;?" vd;w Nfs;tp vOfpwJ. 

xU ftpij my;yJ fij nraw;if 

Ez;zwpT %yk; cUthf;fg;gl;lhy;> 

mjw;fhd cupik mij gad;gLj;jpa 

egUf;fh> my;yJ nraw;if Ez;zwpT 

Kiwikia cUthf;fpa epWtdj;Jf;fh> 

my;yJ me;j nraw;if Ez;zwpTf;F 

juT toq;fpatu;fSf;fh vd;gJ njspthf 

tiuaWf;fg;gltpy;iy. YrpaNdh GNshupb 

(Luciano Floridi) kw;Wk; mtuJ FOtpdu; 

(2018) Fwpg ;gpLtJNghy;> nraw;if 

Ez;zwpT tsu;r;rp rl;lr;rpf;fy;fis 

cUthf;FfpwJ. ,jpy; Mrpupau; cupik 

Kf;fpakhdjhFk;. ,jdhy;> gjpg;Gupik 

rl;lq;fs; (copyright laws) Gjpa R+oYf;F 

Vw;g khw;wg;gl Ntz;ba mtrpak; cs;sJ. 

mNjNtis nraw;if Ez;zwpT %yk; 

cUthf;fg;gl;l gilg;G vJ? jdpkdpj 

Mw;wypd; %yk; cUthf;fg;gl;l gilg;G 

vJntd;W fz;lwptJk; rthy;kpf;fjhf 

khWfpd;wJ. ,jdhy; rpwe;j gilg;ghsiu 

,dq;fhz;gJk; rthy;kpf;fjhf khWfpd;wJ. 

,g;NghJs;s tpUJ toq;fy; eilKiwfspy; 

rhd;wpjo;fspd; fdjpf;Nf Kf;fpaj;Jtk; 

nfhLf;fg;gLtijf; fhzyhk;. xU 

gilg;ghsupd; Mw;wypd; msitf; 

fz;lwpaTk; rpwe;j gilg;ghspia 

,dq;fhzTk; Kbahky; rhd;wpjo;fs; 

ahu plk ; mjpfkhf ,Uf ;f pd ;wNjh 

mtu;fSf;Nf tpUJfis toq;Fk; 

epiy fhzg;gLfpd;w #oypy; nraw;if 

Ez;zwpTf; fhyk; epr;rak; jpwikahd 

gilg;ghsu;fSf;F rthyhfNt mikAk;. 

Ra Mw;wy;%yk; ,yf;fpaj;ijg; gilf;fpd;w 

jpwiktha;e;j xU vOj;jhsupd; vOj;J 

Kaw;rp nraw;if Ez;zwpTk; kdpjDk; 

,ize;J cUthf;fpa gilg;gpdhy; 

Gwk;js;sg;gLk;NghJ cz;ikahd Ra 

MSikAs;s gilg;ghsp ghjpf;fg;glTk; 

,yf;fpag; gilg;ghf;fr; nraw;ghl;bypUe;J 

xJq;fpf;nfhs;sTk; tha;g;Gz;L. mNjNtis 

cz;ikahd ,yf;fpa uridAk; r%fg; 

nghWg;Gzu;r;rpAkw;w Mdhy; Gfio 

epiyehl;l tpUk;GNthu ; nraw;if 

Ez;zwpTf; fUtpfisf; ifahsf;$ba 

Mw;wypdhy; ngUk;gilg;ghsu;fshf 

cauTk; re;ju;g;Kz;L. ,J ,yf;fpag; 

gilg;ghf;fj;jpy; kpfg;ngupa rthyhFk;.

gilg;gpd; %yj;jd;ik (Originality) vd;gJ 
,yf;fpaj;jpd; mbg;gil mk;rkhFk;. xU 

ey;y ,yf;fpag; gilg;G Gjpa rpe;jidiaAk; 

jd pj ;Jtkhd mZFKiwiaAk ; 

nfhz;bUf;f Ntz;Lk;. Mdhy; nraw;if 

Ez;zwpT cUthf;Fk; cs;slf;fk; 

ngUk;ghYk; Vw;fdNt cs;s juTfspd; 

mbg;gilapy; cUthfpwJ. ,jdhy;> mJ 
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cz;ikapy; Gjpajh my;yJ Vw;fdNt 

cs;s fUj;Jfspd; kWtbtkh vd;w 

re;Njfk; vOfpwJ. khu;fnuw; Nthnld; 

(Margaret Boden> 1998) jdJ Ma;tpy;> 

gilg;ghw ;wy; vd;gJ Gjpa kw;Wk; 

kjpg;Gila Nahridfis cUthf;Fk; 

jpwd; vd;W $Wfpwhu;. ,e;jf; Nfhzj;jpy; 

ghu;f;Fk;NghJ> nraw;if Ez;zwpT 

cUthf;Fk; cs;slf;fk; KOikahd 

'Gjpa gilg;ghf" fUjg;gLkh vd;gJ 

tpthjj;jpw;FupaJ.

mLj;J ek;gfj;jd;ik (Authenticity) 
vd;gJk; Nfs;tpf;Fs;shf;fg;gLfpd;wJ. 

,yf;fpak; vd;gJ kdpj czu;Tfspd; 

gpujpgypg;ghff; fUjg;gLfpwJ. fhjy;> 

Jauk;> kfpo;r;rp> Nghuhl;lk; Nghd;w 

mDgtq;fs; ,yf;fpaj;jpd; Moj;ijAk; 

cz;ikj;jd;ikiaAk; epu;zapf;fpd;wd. 

Mdhy; nraw;if Ez;zwpT cUthf;Fk; 

,yf;fpak; jutpd; mbg;gilapy; cUthFk; 

xU 'GidT khjpup" (simulation) MFk;. 

mjpy; cz;ikahd mDgtk; ,y;iy. 

b[pl ;ly ; njhopy ;El ;gq ;fs; kdpj 

mDgtj;jpd; gpujpgypg;ig khw;Wfpd;wd. 

,jdhy;> nraw;if Ez;zwpT cUthf;Fk; 

,yf;fpak; thrfu;fSf;F czu;r;rp uPjpahd 

,izg;ig Vw;gLj;Jkh vd;w Nfs;tp 

vOfpwJ. ,J ,yf;fpaj;jpd; mbg;gil 

Nehf;fj;ijNa rthYf;F cs;shf;Ffpd;wJ.

gz;ghl;Lr; rPuopT (Cultural Erosion) 
vd;gJk; rthy;kpf;fjhfpd;wJ. nraw;if 

Ez;zwpT Kiwikfs; ngUk;ghYk; 

cyfshtpa juTfisg; gad;gLj;jp 

gapw;rp ngWfpd;wd. ,jdhy;> mit 

nghJthd my;yJ Mjpf;fk; nrYj;Jk; 

fyhrhuq;fis mjpfkhf gpujpgypf;fpd;wd. 

,jd; tpisthf> rpWghd;ik nkhopfs;> 

cs;Shu; ghuk;gupaq;fs; kw;Wk; jdpj;Jtkhd 

fyhrhuf; $Wfs; Gwf;fzpf;fg;glf;$Lk;. 

cjhuzkhf> jkpo ; ,yf;fpaj;jpd; 

EZf;fkhd ctikfs;> kuG rhu;e;j 

nrhw;fs;> gz;ghl;L Fwpg;Gfs; Nghd;wit 

nraw;if Ez;zwpT %yk; rupahfg; 

gpujpgypf;fg;glhky; Nghfyhk;;. 

,e ;jr ; rthy ;fs ; xd ;Wf ;nfhd ;W 

njhlu ;Gilait. Mrpupau ; cupik 

njspthf ,y;yhjNghJ> %yj;jd;ik 

Nfs ;t pf ;Fw pahf pwJ ; %yj ;jd ;ik 

re ;Njfg ;gLk ;NghJ> ek ;gfj ;jd;ik 

ghjpf;fg;gLfpwJ; ,it midj;Jk; 

,ize;J gz;ghl;L milahsq;fisAk; 

ghjpf;fpd;wd. vdNt> nraw;if Ez;zwptpd; 

gad;ghl;il xU njhopy;El;g Kd;Ndw;wkhf 

kl;Lky;yhJ> xU r%f - gz;ghl;L 

khw;wkhfTk; Gupe;Jnfhs;s Ntz;Lk;. 

njhFg;Gk; KbTk; 

nraw ;if Ez;zw pT  ,d ;iwa 

cyfpy; njhopy;El;g Kd;Ndw;wj;jpd; 

Kf;fpa FwpaPlhf kl;Lkd;wp> ,yf;fpag; 

gilg;ghf;fj;jpYk; xU Gjpa khw;wj;ijf; 

nfhz;L te;Js;sJ. ghuk;gupakhf kdpjdpd; 

mDgtk;> czu;T> fw;gid Mfpatw;wpd; 

mbg;gilapy; cUthd ,yf;fpak;> ,g;NghJ 

kdpjd; kw;Wk; ,ae;jpuk; ,izAk; xU 

Gjpa gilg;Gj; jskhf khwpAs;sJ. ,jd; 

%yk;> ,yf;fpak; xU epiyahd (static) 
fiy tbtkhf ,y;yhky;> khw;wk; milAk; 

(dynamic) nray;Kiwahf cUntLf;fpwJ.

nraw;if Ez;zwptpd; Kf;fpakhd 

gq ; fs p g ; G fs py ;  xd ;W >  vOj ;J 

nray;Kiwia vspikg;gLj;jpaik 

MFk;. fUj;J cUthf;fk;> fijf;fs 

tbtikg;G> nkhopj; jpUj;jk;> nkhopngau;g;G 

Nghd;w gy;NtW fl;lq;fspy; nraw;if 

Ez;zwpT vOj;jhsu;fSf;F cjTfpwJ. 

,jdhy;> vOj;J nray;Kiw Ntfkile;J> 

Gj patu ;fSf ;Fk ;  ,yf ;f paj ;j py ; 

<LgLtjw;fhd tha;g;G cUthfpAs;sJ. 

nraw;if Ez;zwpT kdpj nray;fis 
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khjpupahf;fp mtw;iw Nkk;gLj;Jk; jpwd; 

nfhz;lJ. ,jd; tpisthf> ,yf;fpa 

cw;gj;jp xU njhopy;El;g MjuT ngw;w 

nray;Kiwahf khwpAs;sJ.

NkYk;> nraw;if Ez;zwpT ,yf;fpaj;jpy; 

Gjpa rhj;jpag;ghLfis cUthf;fpAs;sJ. 

fyg ; G  vOj ;J (Hybrid Writing) , 
njhlu;Gila ,yf;fpak; (Interactive 
Literature)> jdpg;gadhf;fg;gl;l cs;slf;fk; 

( Personalized Content) >  gd ; nk ho p 

tpu pthf ;fk ; (Multilingual Expansion) 
Nghd;w mZFKiwfs; ,yf;fpaj;jpd; 

gupkhzq;fis tpupTgLj;Jfpd;wd. nraw;if 

Ez;zwptpd; jhf;fj;jpdhy; fyhrhu 

kw;Wk; ,yf;fpa cw;gj;jpapd; ,ay;Ng 

khw;wkilfpwJ. ,jdhy;> ,yf;fpak; ,dp 

xU jdpegupd; gilg;ghf kl;Lk; ,y;yhky;> 

gy;NtW njhopy;El;g kw;Wk; kdpj $Wfspd; 

,izg;ghf khWfpwJ.

Mdhy;> ,j;jifa Kd;Ndw;wq;fSld; 

Nru;e;J gy rthy;fSk; cUthfpd;wd. 

Fwpg ;ghf> kdpj czu;T (human 
emotion)> jdpj;Jtk; (individuality)> kw;Wk; 
ek;gfj;jd;ik (authenticity) Mfpait 

Kf;fpakhfg; ghjpf;fg;gLfpd;wd. nraw;if 

Ez;zwpT cUthf;Fk; ciufs; jutpd; 

mbg;gilapy; cUthfpd;wd. mtw;wpy; 

kdpj tho ;f ;ifapd ; cz;ikahd 

mDgtk; Fiwthf ,Uf;fyhk;. b[pl;ly; 

njhopy;El;gq;fs; kdpj mDgtj;ijg; 

gpujpgypf;Fk; Kiwia khw;Wfpd;wd. 

,jdhy;> ,yf;fpaj;jpd; czu;r;rp Mok; 

Fiwaf;$Lk; vd;w mr;rk; vOfpwJ.

NkYk;> Mrpupau; cupik (authorship)> 
%yj;jd;ik (originality)> kw;Wk; newpKiw 

(ethics) Kjyhdit rhu ;e ;J 

cUthfpAs;s ;rthy;fs; jPu;f;fg;glhtpl;lhy;> 

,yf;fpaj;jpd; mbg;gil kjpg;Gfs; 

ghjpf;fg;glf;$Lk;. MfNt ,tw;Wf;Fg; 

nghUj ;jkhd rl ;l eilKiwfs; 

cUthf;fg;glNtz;Lk;.

nraw;if Ez;zwpit KOikahd 

khw;whff; fUJtJ nghUj;jky;y. khwhf> 

mij xU cjtp fUtpahff; fUjp 

gad;gLj;JtJ mtrpakhfpwJ. kdpj 

gilg;ghw;wy;> czu;T> r%f mDgtk; 

Mfpait ,yf;fpaj;jpd; ikakhfj; 

njhlu;e;J ,Uf;f Ntz;Lk;. nraw;if 

Ez;zwpT mjd; Jiz rf;jpahf 

nray;gl;L> me;jg; gilg;ghw;wiy 

tpupTgLj;j Ntz;Lk;. nraw;if Ez;zwpT 

cUthf;Fk; cs;slf;fk; kdpj mDgtj;jpd; 

KOikahd gpujpgypg;ghf ,Uf;fhJ. 

vdNt> nraw;if Ez;zwpT toq;Fk; 

cs;slf;fj;ij vOj;jhsu;fs; jq;fs; 

rpe;jid> czu;T> r%f mDgtq;fSld; 

,izj;J Nkk;gLj;JtJ mtrpakhfpwJ. 

,JNt 'kdpjd;  + nraw;if Ez;zwpT" 

(Human–AI collaboration) vd;w Gjpa 

,yf;fpa mZFKiwia cUthf;Ftjhf 

mikAk;.

kdpjdpd; cs;shu;e;j czu;TfSk;> 

nraw;if Ez;zwptpd; fzpdpj; jpwDk; 

xd;wpizAk; NghJ> nrOikahd> gy;tifj; 

jd;ikAila> cyfshtpa ,yf;fpak; 

cUthFk; tha;g;G mjpfupf;fpwJ. ,yf;fpag; 

gilg;ghf;fj;jpy; nraw;if Ez;zwpitf; 

ifahs;tjdhy; tuf;$ba rthy;fisg; 

Nghf;Ftjw;Fr; rpy mZFKiwfs; 

Njitahfpd;wd. Kjd;ikahf> nraw;if 

Ez;zwpT gad;ghl;Lf;fhd njspthd rl;l 

kw;Wk; newpKiwfs; (ethical guidelines) 
cUthf;fg;gl Ntz;Lk;. ,uz;lhtJ> 

kdpj vOj;jhsu;fspd; gq;F Fiwahky;> 

nraw;if Ez;zwpT xU cjtp fUtpahf 

kl;LNk gad;gLj;jg;gl Ntz;Lk;. %d;whtJ> 

cs;Shu; nkhopfs; kw;Wk; fyhrhuq;fisg; 

ghJfhf;Fk; tifapy; nraw;if Ez;zwpT 

Kiwikfs; tbtikf;fg;gl Ntz;Lk;. 
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mj;NjhL> nraw;if Ez;zwpT KOikahf 

,yf;fpaj;ij khw;Wk; fUtpahf my;yhJ> 

mij tpupTgLj;Jk; fUtpahff; fUjg;gl 

Ntz;Lk;. njhopy; El;g tsu;r;rpia kdpju;fs; 

Gwf;fzpg;gJ rhj;jpakw;wjhFk;. vdpDk; 

fz;%bj;jdkhf Vw;gJk; kdpj Mw;wYf;F 

Kf;fpaj;Jtk;nfhLf;fhkw; nraw;gLtJk; 

Mgj;Jf;fisNa Vw;gLj;Jk;. nraw;if 

Ez;zwpit ,yf;fpag; gilg;ghf;fj;jpw;Fg; 

gad;gLj;Jk;NghJ vt;tpjk; kdpj 

czu;TfSf;Fk; gz;ghl;L mbg;gilfSf;Fk; 

Kf;fpaj;Jtk;nfhLf;fNtz;Lk; vd;gJk; 

,jdhy; Vw;glf;$ba rl;lr;rpf;fy;fSf;Fupa 

nghwpKiwfis cUthf;fNtz;Lk; vd;gJk; 

Kf;fpakhditahFk;.

crhj;Jizfs;

Boden, M. A. (1998). Creativity and artificial 
intelligence. Artificial Intelligence, 103(1–2), 
347–356.

Crystal, D. (2003). Language and the Internet. 
Cambridge University Press.

Floridi, L., Cowls, J., Beltrametti, M., Chatila, 
R., Chazerand, P., Dignum, V., … Vayena, E. 
(2018). AI4People—An ethical framework 
for a good AI society: Opportunities, risks, 
principles, and recommendations. Minds 
and Machines, 28(4), 689–707.

Hayles, N. K. (2012). How we think: Digital 
media and contemporary technogenesis. 
University of Chicago Press.

Jurafsky, D., & Martin, J. H. (2020). Speech and 
language processing (3rd ed.). Draft version. 
https://web.stanford.edu/~jurafsky/slp3/

Manovich, L. (2019). AI aesthetics. Strelka 
Press.

McCarthy, J. (1956). Proposal for the 
Dartmouth summer research project on 
artificial intelligence. Dartmouth College.

Moretti, F. (2013). Distant reading. Verso 
Books.

Murray, J. H. (1997). Hamlet on the holodeck: 
The future of narrative in cyberspace. MIT 
Press.

Russell, S., & Norvig, P. (2021). Artificial 
intelligence: A modern approach (4th ed.). 
Pearson.



132

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

rlq;fpd; fhl;rpaikg;Gk; mjd; mZFKiwfSk; 

                                                                                        Atputhan, K1 

Abstract   

This study examines the visual design of 
traditional rituals, focusing on how these 
practices contribute to reinforcing the ritual 
performances. These practices play a significant 
role in the ritual of Kalumunthanvely. In ritual 
context, visual dialogue practices strategically 
employed to reinforce spiritual, communal, 
and performative aspects of rituals. Generally, 
the Tamil community conducts annual rituals 
and their performances to worship gods and 
goddesses. Design practices held in honor of 
gods and goddesses as part of ritual act. These 
practices include set design and Materials, 
lighting, Costumes, props, text, sound, music 
and scent. This research explores how these 
enhance the ritual performances, emphasizing 
the role of design in rituals and their connection 
to the performative dynamics. In this study 
(i) the researchers’ observation during the 
rituals and ( ii) interviews with participants, 
performers, and devotees are primary tools 
of data collection. And secondary data are 
obtained from the source materials in libraries, 
online, which include both published and 
unpublished works that are related to traditional 
rituals and its performance.

Keywords: Ritual, Performance, design, 
visual dialogue, 

Ma;Tr; RUf;fk;

ghuk;gupa rlq;Ffs; jdpr;rpwg;G tha;e;jit. 

mjd; topghl;L Kiwfs;> epfo;j;Jif 

mZFKiwfs; jdf;fhd gz;Gfisf; 

nfhz;Ls;sJ. mNjNghd;W kl;lf;fsg;gpy;; 

epfo;j;jg;gLfpd;w khupak;kd; rlq;fpw;Fk; 

jdpr;rpwg;G cz;L. kl;lf;fsg;gpy; gy 

,lq;fspy; Mz;L NjhWk; topghl;bDhlhf 

epfo;j;jg;gLfpd;w khupak;kd; rlq;fhdJ 

gz;ghl;L mk;rq;fshd ek;gpf;if> fiy> 

newpKiw> gof;ftof;fq;fs;> mwpT> 

kdg;ghd;ik> nghUl;fs; Nghd;w gytw;wpid 

jd;dfj;Nj nfhz;L fhzg;gLfpd;wJ. 

rlq;fpid epfo;j;j gy;NtW tplaq;fs; 

rlq;F ntspapy; xOq;FgLj;jYld; 

epfo;j;jg;gLfpd;wd. ,jpy; fhl;rpaikg;Gk; 

xd;W. ,q;F fhl;rpaikg;G rlq;fpd; 

epfo;j;Jifapy; kpfTk; Kf;fpak; ngWtJld; 

jdpj;Jtkhd mk;rq;fisAk; nfhz;Ls;sJ. 

MfNt ,t;tha;thdJ fSKe;jd;ntsp 

khupak;kd; rlq;fpd; fhl;rpaikg;gpidAk; 

mjd; mZFKiwfisAk; Ma;T 

nra;J muq;fpy; gad;gLj;JtJ Ma;tpd; 

Nehf;fkhFk;. rlq;fpy; xU ntWik 

ntspahdJ fhl;rpaikg;G> epfo;j;JNthu;> 

ghu;g;Nghu; ,izAk; NghJ mjd; ntspg;ghL> 

khw;wk; vt;thW mikfpd;wJ vd;gJ 

,t;tha;tpy; Kf;fpag;gLj;jg;gLfpd;wJ. 

,t;tha;tpd; Kjyhk; epiyj;juthf 

gq;Fgw;wy;> mtjhdk;> Neu ;fhzy; 

vd;gdthfTk; ,izak;> ntspaPLfs;> 

rQ;rpiffs;> Gj;jfq;fs;> gj;jpupiffs; 

,uz;lhk; epiyj; juthf mikfpd;wJ

jpwTr; nrhw;fs; : fhl;rpaikg;G> rlq;F> 

ntsp> Mw;Wif> mZFKiw> 

tphpTiuahsh;> eld> ehlfj;Jiw>  Rthkp tpGyhde;j mofpay; fw;iffs; epWtfk;> fpof;Fg; 

gy;fiyf;fofk;> ,yq;if.
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mwpKfk;

rlq;fhdJ mjd; topghl;L KiwapYk; 

epfo;j;Jif KiwapYk; gy;NtW Mw;Wif 

mk;rq;fisAk; mofpay; mk;rq;fisAk; 

jdpj;Jtkhf nfhz;Ls;sJ. ,jw;Fr;rhd;whf 

kl;lf;fsg;gpy; epfo;j;jg;gLk; midj;J kjk; 

rhu;e;j> kjk; rhu jkpo; rlq;FfisAk; 

Fwpg;gplyhk;. ,Ue;Jk; jw;fhy tsu;r;rpw;F 

Vw;g rlq;fpYk; khw;wq;fs; epfo;tjid 

fhzKbfpd;wJ. fhl;rpaikg;gpd; Kf;fpa 

tplakhf miktJ tbtk; (Design). 
,t ; tbtk ; gy ;NtW tiffspy ; 

Mw;Wiffspy; tifg;gLj;jg;gLfpd;wJ. 

cjhuzkhf nghUl;fspd; tbtikg;G> 

xspaikg;G> cilaikg;G> Kf%baikg;G> 

ifg ; n g hUl ; fs pd ;  tbtikg ; G > 

xg;gid> fz;fhl;rp> xypaikg;G vd 

tifg ;gLj ;jyhk ; . muq ;f py ; ,it 

mj;Jiw rhu;e;j ifNju;e;jtu;fspdhy; 

jdpj;jdpNa tbtikf;fg;gl;L ,af;Fdupd; 

cUthf;fj;jpw;Fk; (Creation)> fw;gidf;Fk; 
(Imagination) Vw ;g xd ;W Nru ;j ;J 

Mw ;WifahsDila Mw;Wiff ;F 

tYNru;f;fpd;wJ.

xU rlq;fpDila fhl;rpaikg;ghdJ 

xU r%fj;jpDila gpujpgypg;ghFk;. 

r%fNk e p fo ; j ;Jgtu ; fshfTk ; > 

ghu;NghuhfTk;> Mw;Wifahsu;fshfTk;> 

tbtikg;ghsu;fshfTk; fhzg;gLtu;. rlq;fpy; 

fhl;rpaikg;ghdJ Mw;Wifahsu;fSf;F 

khj;jpuk; ,d;wp ghu;itahsu;fs;> gf;ju;fs; 

czu;TfNshL njhlu;Ggl;L mjDhlhf 

Kw;wpYk; Gdpj ,lkhf me;j ntsp 

czug;gLfpd;w jd;ikapidf; fhz 

Kbfpd;wJ. mJkhj;jpukpd;wp rlq;fpy; 

,lk;ngWk; fhz;gpa ciuahly; (Visual 
dialogue) jdpr ;r pwg ;G tha;e ;jjhff; 

fhzg;gLfpd;wJ. xU ntWik ntspahdJ 

nraw;ghl ;L ntspahf khWtjw;F 

fhl;rpaikg;G rlq;fpy; Kjd;ikahdjhf 

fhzg;gLfpd;wJ. rlq;fpy; epfo;Tfs; 

njhlq;Ftjw;F Kd;Ng cs cly; uPjpahd 

khw;wj;jpid Vw;gLj;Jk; jd;ikapid 

rlq;ff; fhl;rpaikg;Gf;fs; nfhz;Ls;sd. 

,q;F nghUl;fs; (Set & Materials), xsp 
(lights),  cilaikg;G (Costumes), 
ifg;nghUl;fs; (props), Kf myq;fhuk; 

(masks), nrhw;fs; (text) rj;jk; (sound), 
,ir (music), eWkzk;  (smell) Nghd;w 
gy njhl;L czuf;$ba> njhl;L czu 

Kbahj mk;rq;fs; rlq;fpd; fhl;rpaikg;gpy; 

jdpj;Jtkhf ntspg;gLtjidf; fhzKbAk;.

tbtikg;ghsd; tbtikf;fspy; jhd; 

epidj;j tplaq;fis nfhz;LtUtjw;F 

kpFe;j <LghL nfhs;fpd;whu; ,jid 

rpwe;j Mw;wy; tsk; vdf; $w KbAk;. 

Jhz;fs;> kuj;jsghlq;fs;> nghUl;fs; 

me;j tbtikg;gpy; Kf;fpak; ngWfpd;wd. 

,itfis xU Kd;khjpupahfNt nfhs;s 

KbAk;. Mdhy; cz;ik vd;dnd;why; ,e;jg; 

nghUl;fs; ntspapid tiuaWf;fpd;wJ. 

,q;F Xu; mjpu;T Vw;gLfpd;wJ. ,jDhlhf 

Jhz;Ljy; epfo;fpwJ (Satyabrata Rout, 
2021, g 21) 

me;jtifapy; fSKe;jd;ntsp khupak;kd; 

rlq;fhdJ jdf;fhd fhl;rpaikg;igAk; 

mZFKiwfisAk; nfhz;Ls;sJ. 

kf ;fs; mtu ;fSila tho ;f ;iff ; 

fz;Nzhl;lj;jpw;fika rlq;F epfOk; 

ntspapid fhl;rpg;gLj;Jfpd;wdu;. ,J 

me;jr; r%fj;jpd; mwpT rhu;e;Jk; mDgtk; 

rhu;e;Jk; czu;T rhu;e;Jk; ,lk; ngWfpd;wJ. 

,jDhlhf me ;j r%fj ;j pDila 

mwpthw;wiyAk; mDgtj;jpidAk; gz;ghl;L 

uPjpahff; flj;jg;gLk; KiwapidAk; 

tpsq;fpf;nfhs;s KbAk;.

rlq;fpd; fhl;rpaikg;gpid tpsq;fpf; 

nfhs;sy;

kl;lf;fsg;gpy; topgLk; nja;tq;fs; rpW 

nja;tq;fs; kw;Wk; ngUk; nja;tq;fs; 

vd;W NtWgLj;jp Nehf;fyhk;. 'rpW 

nja;t topghl;L Kiwapy; khupak;kd;> 

Ngr;rpak;kd;> gj;jpfhspak;kd; mNj Nghd;W 



134

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

tPugj;jpuh;> ituth;> ehfjk;gpud; Nghd;w 

gy nja;tq;fisf; Fwpg;gplyhk;" (eluhrh. 

F,X,C. 1980> g 68)

ghuk;gupa rlq;fpd; fhl;rpaikg;ghdJ 

muq;f fhl;rpaikg;gpypUe;J khWgl;ljhfNt 

fhzg;gLfpd;wJ. nghJthf fhl;rpaikg;G 

vDk; NghJ fhz;gpa mk;rq;fis 

xUq;fpizj;Jf; $Wtjhf nfhs;sg;gLfpd;wJ 

mjhtJ ntWik ntspapy; (Empty Space) 
fhl;rpg;gLj;jg;gLk; nghUl;fs; (Materials) 
njhlf;fk; cil xsp> xyp thridg; 

nghUl;fs;> tu;zq;fs; tiu rlq;fpd; 

fhl;rpaikg;gpy; Mjpf;fk; nrYj;JtJ 

khj;jpukpd;wp muq;f fhl;rpaikg;gpypUe;J 

khWgLk; jd;ikapidAk; fhzyhk;. 

rlq;fpid epfo;j;Jk; r%fk; rlq;F 

ntspapid rlq;fpd; jd;ikf;Fk; gz;gpw;Fk; 

fUtpw;Fk; Vw;g fl;b vOg;Gfpd;wdu;. 

,f;fhl;rpaikg;ghdJ  Mw;Wiff;F 

Kd;> Mw;Wif> Mw;Wiff;Fg; gpd; vd 

gyjug;gl;l tfpgq;fpid tfpf;fpd;wJ.

jkpo; ke;jpuq;fshy; cLf;F> jtpy; 

thj;jpaq;fs; xypf;f G+ir nra;J 

cUf;nfhs;Nthu; kPJ Njtijfis Vw;wp 

Mlr;nra;J mjhtJ nja;tkhLNthu; MNtrk; 

nfhz;L Mlj;jf;fjhd #o;epiyapid 

ke;jpuq;fspdJk; fhtpag;ghly;fshYk; 

cLf;if Kjypatw;whYk; cz;lhf;fp 

itg;gu;. (fe;ijah.tp.rp> 1983 >g 137). 

nja;tkhLNthu ; MNtrk; nfhz;L 

Mlj;jf;fjhd #o;epiyapid cz;lhf;fp 

itg;gu; vDk; NghJ ,q;F rlq;fpid 

epfo;j;Jtjw;fhd #oy; gy topfspy; 

cUthf;fg;gLfpd;wJ vd;gJ Gydhfpd;wJ 

,jpy; rlq;Fr; #oiy cUthf;Fk; 

Kjd;ik mk;rkhf fhl;rpaikg;ig ,d;iwa 

#o;epiyapy; czu Kbfpd;wJ. 

rlq;F vd;gJ tho;tpay; FwpaPl;L mk;rq;fs;> 

nghUj;jkhd elj;ij Kiwfs; Clhf 

jd;dhu;tkhf r%fq;fshy; epfo;j;;jg;gLk; 

Mj;kPfkhd nray;tbtkhFk;. rlq;fhdJ 

nraw;ghLfis mDgt topapy; mwptJ. 

,jdhy; xt;nthU rlq;Fk; xU jdpj;j 

gq;F> gz;G> nray;> fhuz fhupak; cz;L 

vDk; tifapy; xt;nthU rlq;Fk; jdpj;j 

jd;ikapidf; nfhz;lJ. 'Guhjd ntwpahl;L 

topghLfs; ,d;Wk; capu;j;Jbg;Gld; 

elj;jg;gLfpd;wd" (nksdFU. rp> 2014> 

g 28) vd;fpd;whu;. ,jDhlhf ,d;Wk; 

jdpr;rpwg;GlDk; ghuk;gupaj;JlDk; rlq;Ffs; 

epfo;j;jg;gLfpd;wd. vd fUj KbAk;. ,J 

fhl;rpaikg;gpYk; nry;thf;F nrYj;jyhk;. 

,Ue;Jk; jw;fhyr; #oiyAk; rlq;fpy; 

fhl;rpaikg;G cs;thq;fpAs;sikapid 

fhzyhk;. 

ghNkyh Nfhtl; $Wk; NghJ ntsp> 

ciuahly;> Ma;T > fiy> Mw;Wifahsu;> 

ghu;Nghu; ,tw;wpd; cz;ikj;jd;ik 

fhl;rp cUthf;fj;jpw;F gq;fspg;Gr; 

nra;fpd;wJ vd;fpd;whu;. rlq;fhdJ 

fpuhk kf;fspdhy; epfo;j;jg;gLtJ ,q;F 

epfo;j;Jifahsu;fs;> Mw;Wifahsu;fs;> 

ghu;Nghu;> tbtikg;ghsu;fs; vd gyu; 

kiwKfkhf nraw;gLfpd;wdu.;

jpUkiy Re;jhtpd; fUj;jpw;fika 'vy;yhr; 

rlq;FfSk; mtw;wpf;nfd jdpj;jdpNa gy 

rkar;rlq;Ffs; ,Ug;gjid ehk; mwpNthk; 

(jpUkiy Re;jh> 2007> g 321) ,j;jdpj;jd;ik 

rlq;fpd; ntspapYk;> mikg;gpYk; jhf;fk; 

nrYj;Jfpd;wJ. rlq;fpd; fhl;rpaikg;gpy; 

Gyf;fhl;rp khj;jpukpd;wp Gy czu;TfshYk;  

czuf;$ba jd;ikapid Kf;fpakhdjhFk;. 

,jid jdpr;rpwg;G vdf;$w KbAk;. 

muq;f fhl;rpaikg;gpid Mw;Wif 

,lk; ngw;Wf;nfhz;L ,Uf;Fk; NghJ 

njhl;L czu;e;J mjd; mDgtj;jpid 

ngWtJ kpff; FiwT. Mdhy; rlq;fpy; 

Mw;Wifahsidj;jhz;b ghu;NghUk; 

Mw;Wifahsu;fs; vd;w epiyf;Fs; 

nry;fpd;w jd;ikapid fhzKbfpd;wJ. 

epfo;j;JNthu;> Mw;WNthu;> ghu;g;Nghu; rk 

ntspj;jsj;jpNy jq;fSf;fhd gq;fpid 

tfpf;fpd;wdu;. 
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eWkz Efu;T rlq;NfhL gpize;j 

Gjpa mDgtj;jpid jUtNjhL jz;zPu; 

njspj;jy;> jPu;j;jk; Fbj;jy;> nghl;L> 

re;jdk;> Fq;Fkk; itj;jy;> gpurhjk; 

cz;zy; Nghd;w gy nraw;ghLfs; 

fhl;fpaikg;NghL njhlu;GilajhfTk; 

tYr;Nru;g;gjhfTk; mikfpd;wJ. ,J 

khj ;j pukpd ;w p Mw;Wifahsu ;fspd ; 

gzpfis gf;ju;fshd ghu;g;Nghu; ,ize;J 

epfo;j;JtJk; rpwg;gpw;FupaJ. cjhuzkhf> 

jP gha;jy;> rhl;il mbj;jy;> Cu; Rw;wy;> 

jPu;j;jk; MLjy; gytw;iwf; $wKbAk;. 

,it fhl;rpaikg;gpd; xU gFjpahfNt 

rlq;fpy; fhzg;gLfpd;wJ.

kl;lf;fsg;G khupak;kd; Nfhapw;rlq;Ffspy; 

ghly ;fs ; >  fijfs ; > tuyhWfs ; 

fhl;rpaikg;gpw;F kpfTk; JizGupfpd;wd. 

jyhl;L> mk;khid> mfty;> CQ;ry; ghly;> 

FSu;j;jp Nghd;w gy ghly;fs; fhl;rpaikg;ig 

tpupTgLj;Jfpd;wd. vl;thu;l;. gp. ilyu; 

gz;ghl;il tiutpyf;fdg;gLj;Jk; NghJ 

gz;ghL vd;GJ ek;gpf;if> fiy> newpKiw> 

$l;lk;> gof;ftof;fq;fs; ,itnay;yk; 

Nru;e;jit vdf;Fwpg;gpLfpd;whu;. mNjNghd;W 

KhypNdh];fp kiwKfkhfNth my;yJ 

NeubahfNth kdpjj ;Njitfis 

G+u;j;jp nra;Ak; nghUl;fs;> rhjdq;fs;> 

gof;ftof;fq;fs; ,tw;wpd; xd;W Nru;f;ifNa 

gz;ghL vd;fpd;whu;. mJkhj;jpukpd;wp [{gu; 

gz;ghL gw;wp Fwpg;gpLk; NghJ mwpT> 

kdg;ghd;ik> nghUl;fs; vd;gtw;iw 

cs;slf;fpanjdTk; ,itnay;yhk; 

jiyKiw jiyKiwahf gfpu ;e ;J 

nfhs;sg;gl;LtUtJ vdTk; $Wfpd;whu;. 

(jpy;iyehjd;. v];> 2008> g 10-12) 

Nkw;$wg;gl;ltu;fspd; fUj;Jf;fspd; 

gb nghUl;fs; gz;ghl ;bd; $whf 

nfhs;fpd;wdu;. vdNt ,e;jg; nghUl;fspd; 

gad;ghL vd;gJ me;je;j r%fj;jpd; 

tho;f;if Kiwapy; Kf;fpak; ngWfpd;wJ. 

me;jtifapy; mtu;fs; epfo;j;Jfpd;w 

rlq;fpYk; jhf;fk; nrYj;Jfpd;wJ. MfNt 

rlq;fpy; ,g;nghUl;fs; fhl;fpaikg;gpw;fhd 

$WfshfNt mikfpd;wJ.

Ma;Tg;gpur;rpid/ Ma;T tpdh

fhl;rpaikg;G gw;wp muq;fpy; EZf;fkhd 

Ma;Tfs; ,lk;ngw;w NghjpYk; ghuk;gupakhf 

topghl;L KiwfNshL njhlu;Gila 

kl;lf;fsg;G rlq;fpd; fhl;rpaikg;G rhu;e;J 

Ma;Tfs; ,lk;ngwhik Ma;tpw;fhd 

,ilntspahf fhzg;gLfpd;wJ. rlq;fpd; 

fhl;rpaikg;ghdJ jdpj;JtkhdJ mj;Jld; 

Vd; jdpj;Jtkhdjhff; fhzg;gLfpd;wJ?  

mt;thwhapd; rlq;fpd; fhl;rpaikg;G Vida 

muq;ff; fhl;rpaikg;gpypUe;J vt;thW 

NtWgLfpd;wJ NkYk; jdpj;Jtj;jpw;fhd 

Kf;fpa mk;rq;fs; Nghd;wit Ma;Tg; 

gpur;rpidahf nfhs;sKbfpd;wJ

fUJNfhs;

rlq;fpd; fhl;rpaikg;ghdJ jdpj;JtkhdJk; 

jdpr;rpwg;G tha;e;jJkhFk;. ,J muq;f 

fhl;rpaikg;gpypUe;J NtWgLfpd;wJ.

Ma;T Kiwapay;

tpsf;fKiwapay; (Exploratory method) 
,t;tha;tpy; gad;gLj;jg;gLfpd;wJ. 

,t;tha;tpy; gz;Grhh; Ma;T Kiwapay; 

(Qualitative research design) vDk; Ma;T 

EZf;fk; gpd;gw;wg;gLfpwJ. NeHfhzYk; 

(Unstructured Interview) Fw pg ;g pl ;l 

FOtpdUldhd fye;JiuahlYk; (Group 
discussion) Ma;Tf;fhd fUtpfshfg; 

(Research tools) gad;gLj;jg;gLfpd;wd. 
gz;GrhH mbg;gilapy; jfty;fs;  

Muhag;gLfpd;wd. gz;GrhH Ma;tpd; 

mbg;gilapy; ghpe;JiufSk; KbTfSk; 

ngw;Wf;nfhs;sg;gLk;. ,t;tha;tpd; Kjyhk; 

epiyj;juthf gq;Fgw;wy;> mtjhdk;> 

Neu;fhzy; vd;gdthfTk; ,izak;> 

ntspaPLfs;> rQ;rpiffs;> Gj;jfq;fs;> 

gj;jpupiffs; ,uz;lhk; epiyj; juthf 

mikfpd;wJ
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Ma;tpd; Nehf;fk;

rlq;fpd; fhl;rpaikg;gpid Muha;e;J 

fz;lwpjy; rlq;fpd; fhl;rpaikg;G Vida 

fhl;rpaikg;gpypUe;J NtWgLkhw;wpid 

milahsg;gLj;Jjy;.

rlq;fpd; fhl;rpaikg;gpid ifahSk; 

tpjj;jpid Muha;jy;.

rlq;fpd; fhl;rpaikg;gpid muq;fpy; 

gad;gLj;Jtjw;fhd topKiwfis 

fz;lwpe ;J gad;GLj;jy; mjw;fhd 

Kf;fpaj;Jtj;jpid jw;fhyj;jpy; toq;Fjy;. 

rlq;fpd; fhl;rpaikg;gpy; gy;NtW tpjkhd 

Ma;Tfis Nkw;nfhs;s J}z;Ljy;.

fye;JiuahlYk; KbTk;

rlq;fhdJ jdf;fhf fhl;rpaikg;gpid 

jdpj;Jkhff; nfhz;Ls;sJld; mjDhlhf 

topghLfis Kd;ndLf;fTk; tYg;gLj;jTk; 

Kidfpd;wJ. me;jtifapy; rlq;fpd; 

fhl;rpaikg;gpw;F gy;NtW mk;rq;fs; 

Jiz Gupfpd;wd. rlq;fpy; gad;gLj;jg;gL;k; 

rlq;NfhL njhlu;Gila fhl;rpnghUl;fs;> 

ifg;nghUl;fs;> cil> xg;gid> xyp> xsp> 

tu;zq;fs; Nghd;w gy $Wfs; rlq;fpd; 

fhl;rpaikg;gpw;F capu; nfhLf;fpd;wd. 

,it gad;gLj;jg;gLk; rlq;fpd; ntspf;Fk; 

rlq;fpd; #oYf;Fk; Vw;g khWgLk; 

jd;ikapid rlq;fpy; fhzKbfpd;wJ.

rlq;fpd;  fhl;rp mZFKiwahdJ 

jdpj ;jd ;ik nfhz;lJ. rlq ;f pd ; 

fhl ;r paikg ;ghdJ Mw;Wiff ;fhf 

khj;jpukpd;wp mijj;jhz;b mr;#oypy; jdJ 

fl;Lg;ghl;Lf;Fs; itj;jpUf;Fk; jd;ik 

nfhz;zlJ. ,q;F fhl;rpaikg;ghdJ 

Mw;WifNahL khj;jpuk; epd;WtpLtjy;y. 

gpuhjd Mw;Wif ,y;yhj NghJk; mjDila 

tfpgq;fpid rlq;ff; fhl;rpaikg;G 

epiwNtw;wpf; nfhz;Nl ,Uf;fpd;wd. 

mjhtJ rlq;fpd; fhl;rpaikg;ghdJ 

gpujhd rlq;fpy; khj;jpukpd;wp G+irfs; 

Kbe;j gpw;ghLk; mLj;jehs; gpujhd 

rlq;Ftiu ghu;Nghu; my;yJ gf;ju;fSf;F 

rlq;fr; #oypid (ritual environment) 
Vw;gLj;jpf;nfhz;Nl ,Ug;gjidf; fhzyhk;.

rlq;fpd; fhl;rpaikg;gpy; ghzpapid xU 

tiuaiwf;Fs; nfhz;LtUtJ fbdkhFk;. 

kf;fs; my;yJ r%fk; jq;fSf;fhd 

nrhe;j nrad;Kiwf@lhf fhl;rpaikg;ig 

ntspg;gLj;Jfpd;wdu;. tho;ifapd; rpy 

gpurd;dj;ij rlq;fpd; fhl;rpaikg;gpy; 

nfhz;LtUtJk; rlq;fpd; fUitAk; 

#oiyAk;> gz;gpidAk; fhl;rpak;r@

lhf gpujpepjpj;Jtg;gLj;JtjidAk; 

rlq;fpd; fhl;rpaikg;gpy; fhzyhk;. 

,jid Representational style vdf;$Wtu;. 
mNjNghd;W tho;ifg; gpujpepJj;Jtky;yhj 

ntspg;ghLfis Non- representational style 
vDk; jd;ikapidAk; rlq;ff; fhl;rpaikg;G 

jd;dfj;Nj nfhz;Ls;sikapidf; 

fhzyhk;. ,jpy; tu;zq;fs;> NfhLfs; 

Kf;fpag;gLj;jg;gLfpd;wd.

rlq;fpy; Presentational style- tpsf;f;fhl;rp 
ghzp vdg;gLk; fhl;rp KiwahdJ 

ntspg;gLtjidf; fhzyhk;. ,jpy; NfhLfs;> 

tu;zq;fs;> tbtq;fs; Nghd;wtw;wpd; 

gpurd;dj;Jld; Mw;Wifahsdpd; gpurd;dKk; 

,izAk; jd;ikapidf; nfhz;zjhjf; 

fhzyhk;. muq;fj;jd;ikAld; $ba ghzp 

fhzg;gLfpd;wik Fwpg;gplj;jf;fJ.

xU r%fj;jpd; gz;ghl;LKiwapidAk; 

mofpaiyAk; Gupe;J nfhs;s rlq;F 

Xu; Kf;fpa mk;rkhff; fhzg;gLfpd;wJ. 

mq;F cz;ikahd tho;ifj;jd;ikapid 

gpujpgypf;f Kaw;rpf;fpd;wJ. cz;ikj;jd;ik 

elj;ijA+lhf my;yJ nraw;ghl;bDhlhf 

fl;bnaOg;gg;gLfpd;wJ. ,J ghu;Nghu; 

my;yJ gf;ju;fSf;F ek;Gk; czu;itf; 

nfhLf;fpd;wJ. ,jid Pictorial or realistic 
design vd $Wtu;. 

rlq;fpd; fhl;rpaikg;gpy; FwpaPL my;yJ 

Fwpg;ghfj; njupfpd;w tbtikg;G (Symbolic 
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or Suggestive Design) fhzg;gLfpd;wJ. 

,J FwpaPLfspdhy; gpujpepjpj;Jtg;gLj;J 

MFk; . Kf;f pakhd mk;rq ;fisj; 

Nju;e;njLj;J rlq;f ntspia fhl;rpg;gLj;j 

gad;gLj;Jfpd;wd. ,j;jd;ikapid rlq;fpy; 

fhzg;gLfpd;wJ. ,e;j mZF KiwA+lhf 

nka;ik rhu;e;j jd;ikfis FwpaPLlhf 

ntspg;gLj;Jtjidf; fhzyhk;.

rlq;F FwpaPL my;yJ Fwpg ;ghfj; 

njupfpd;w fhl;rpaikg;igj; jtpu Jz;L 

Jz;lhd ( Fragmental ) fhl;rpaikg;gpid 
ntspg;gLj;Jfpd;wJ. xNu fijapy; 

tUk; fhl;rpfs; ntt;NtW ,lq;fspy; 

fhl;rpg;gLj;jg;gLfpd;wik Fwpg;gplj;jf;fJ. 

,q;F fhl;rpaikg;G khj;jpukpd;wp fijAk; 

Jz;L Jz;lhf epfo;j;jg;gLfpd;wikia 

fhzyhk;. ,jDhlhf mofpay; ntspg;ghL 

rpwg;ghf ntspg;gLk; jd;ikapidf; $wyhk;.

rlq;fpd; fhl;rpaikg;gpy; gue;Jgl;l 

rhj;jpag;ghLfs; fhzg;gLfpd;wd. xNu 

Neuj;jpy; ehd;F gf;f ghu;itahsu;fs; 

my;yJ tl;l tbtpy; ,Ue;J ghu;f;Fk; 

jd;ik khj;jpuk; ,d;wp ghu;itahsu;fspd; 

jpirf;Nfw;g fhl;rpaikg;G jdJ gq;fpid 

Kw;W KOjhf ghu;itahsu;fspd; Rit> 

czu;tpw;F Vw;g mspf;fpd;w jd;ikapidf;  

fhzyhk;. ,q;F ntspg;gilj;jd;ikapidf; 

fhzKbAk;. rlq;fpy; czu;itf;fle;J. 

Mo;kdjpy; fw;gid cyfj;ij MuhAk; 

jd;ik nfhz;lJ. mjhtJ czu;tpw;F 

mg;ghy; (Unconscious mind) Njhd;Wk; 

fw;gidj;jd;ik cs;kdJhlhf xd;iw 

Gupe;J nfhs;Sk; jd;ikapidf; Fwpg;gplyhk;. 

,jidr; rlq;F fhl;rpaikg;gpy; czu 

Kbfpd;wJ. ,J ghu;NghUf;F khj;j;pukpd;wp 

Mw;Wifahsu;fSf;Fk; nghUe;jf;$baJ.

,t ; t ha ; t pd ;  Cl hf rlq ; f p d ; 

fhl ;r paikg;g pid Nehf ;Fk; NghJ 

fhl;rpaikg;ghdJ jdpj;JtkhdJk; 

czu;T uPjpahfTk;. mofpay; uPjpahfTk; 

jdJ nrhe ;j mZFKiwapidf ; 

nfhz;Lk; fhzg;gLfpd;wJ. Vida 

muq;f fhl;rpaikg;gpypUe;Jk; kw;Wk; 

fz;fhl;rpapypUe;Jk; NtWgl;L jdpj;Jt 

mk ;rq ;fSld ; fhzg ; gLf pd ; wJ . 

fhl;rpaikg;py; ntsp> nghUl;fs;> cil. 

xg;gid> tu;zq;fs;> xsp> xyp> fz;fhl;rp 

Nghd;w gy mk;rq;fs; fhzg;gl;lhYk; 

,it jdf;fhd jdpg;gz;GfisAk; 

jdpj;Jtj;jpidAk; nfhz;L jdf;fhd 

gzpapid Kw;wKOjhf epiwNtw;Wfpd;w 

jd;ikapidf; fhzyhk;.

crhj;Jiz 

fe;ijah>tp>rp. (1983)> kl;lf;fsg;G ,e;J 

Myaq;fs; 1> ,e;J rka jpizf;fsk; 

Rfe;jp Rg;gpukzpak;. (2006)> kl;lf;fsg;G 

khtl;lf; fpuhkpa topghl;Lr; rlq;FfSk; 

mit njhlu;ghd ghly;fSk;>  ,yz;ld; 

jkpo; ,e;J kd;wk;

jpUkiy Re;jh. (2007)> rlq;F> mk;kd; 

gjpg;gfk; 

jpy;iyehjd;> v];. (2008)> kl;lf;fsg;Gf; 

Nfhapy;fSk; jkpou; gz;ghLk;> vOj;jhsu; 

Cf;fptpg;G ikak;> kl;lf;fsg;G

eluhrh. F,X,C.(1980)> kl;lf;fsg;G kf;fs; 
tsKk; tho;ifAk;> ,e;J thypg Kd;dzp> 

kl;lf;fsg;G 

nksdFU>rp. (2014)> kl;lf;fsg;G kuGtop 

ehlfq;fs;> Fkud; gjpg;gfk; 

Satyabrata Rout,(2012) Understanding 
scenography, Niyogi Books, New Delhi

Neu;fhzy;

jpUr;nry;tk;> t. jyik FU> taJ 42> 

fSKe;jd;ntsp

Nfhth;j;jdd;> c tptrhak;> taJ 20> 

fSKe;jd;ntsp

Nahfehjd;> M tptrhak;> taJ 52> 

fSKe;jd;ntsp

fhsp > nja ;tkhLgtu ; > taJ 54 > 

fSKe;jd;ntsp



138

Aatral Journal of Swamy Vipulananda Institute of Aesthetic Studies; EUSL, Volume 06, Issue I, January – June 2026

,yq;ifapy; Njhd;wpa irtrpj;jhe;j E}y;fspy; mwptpay; 

rpe;jidfs; - Xu; Ma;T  

Ma;Tr; RUf;fk;

,e ;j pa jj ;Jtg ; gug ;g pNy irt 

rpj;jhe;jj;jpw;Fj; jdp ,lk; cz;L. 

Kg;nghUs; cz;ikapid epWTtNj 

mj;jj;Jtj;jpd; mbg;gilf; nfhs;if. 

,e ;j pahtpy ; Njhd;w p > Nfhl ;ghl ;L 

tbtk; ngw ;w irtrpj ;jhe ;jj ;jpd ; 

tsu;r;rpf;F ,yq;ifaupd; gq;fspg;Gk; 

Fwpg;gplj;jf;f tifapy; ,lk;ngw;Ws;sJ. 

mtw;Ws; E}w; gq;fspg;G gpujhdkhdJ. 

irtrpj;jhe;jk; njhlh;ghf vOe;j E}y;fs; 

ntt;NtW Nehf;fq;fis epiwNtw;Wk; 

tifapy; mike;Js;sd. irtrpj;jhe;j 

mbg;gilf; nfhs;ifia tpsf;Fgit> 

irtrpj;jhe;jg; gpukhz E}y;fis 

mbnahw;wpait> mwpthuha;r;rpapaiy 

mbg;gilahff; nfhz;lit> mwptpaNyhL 

njhlh;GgLj;jpait> rpthfkf; fphpiafspd; 

tpsf;fkha; vOe;jit> gpw E}y;fs; 

vd;W mtw;iw tifg;gLj;jp Nehf;fyhk;. 

,t;tha;thdJ> mwptpay; Nehf;fpy; vOe;j 

irtrpj;jhe;j E}y;fspd; Kf;fpaj;Jtj;ij 

vLj;Jiug;gij Nehf;fkhff; nfhz;Ls;sJ.  

'guntspj; jj;Jtk;">  'irtrpj;jhe;jKk; 

tpQ;Qhd cyfKk;"> 'irtrpj;jhe;jk; 

$Wk; jj;Jtq;fSk; jhj;Jtpfq;fSk;: 

xU tpQ;Qhd Nehf;F" Mfpa E}y;fs; 

,t;tha;tpw;fhfg; gad;gLj;jg;gl;Ls;sd. 

tpguz Ma;T Kiw> xg;gpayha;T 

Kiw Mfpa Ma;T Kiwapay;fisg; 

gpd;gw;wp ,t;tha;T Nkw;nfhs;sg;gl;Ls;sJ. 

irtrpj;jhe;j rpe;jidfis mwptpay; 

uPjpahf epWTtjpy; mt;tpyf;fpaq;fs; ngWk; 

Kf;fpaj;Jtk; ,q;F kjpg;gplg;gLfpd;wJ.

jpwTr; nrhw;fs;: irtrpj;jhe;jk;> mwptpay;> 

guntspj; jj;Jtk;> gpugQ;rk;> ehjk;

mwpKfk;

,e;jpa jj;Jtr; rpe;jid kugpy; ,d;Wk; 

epiyj;J thOk; xU rka jj;Jtkhf 

tpsq;FtJ irtrpj;jhe;jkhFk;. rptid 

KOKjy; ,iwtdhff; nfhz;like;j 

irtrpj;jhe;jkhdJ jj;JtuPjpapYk;> rka 

epiyapYk; nrOikf;Fupa tifapy; 

mike;Js;sJ. irtrpj;jhe;j nka;apayhdJ 

cyfj;jpYs;s - cyfj;Jf;fg;ghy; 

cs;s nghUl;fs; midj;ijAk; mwpit 

mbg;gilahff; nfhz;L gjp> gR> ghrk; 

vd;Dk; Kg;nghUl;fshfg ; gFj;J 

Nehf;Ffpd;wJ. ,k;Kg;nghUSk; epj;jpa 

cz;ik vd;gNj mj;jj;Jtj;jpd; mbg;gilf; 

nfhs;ifahFk;. ,e;jpahtpy; Njhd;wp> 

Nfhl;ghl;L tbtk; ngw;w irtrpj;jhe;jj;jpd; 

tsu;r;rpf;F ,yq;ifaupd; gq;fspg;Gk; 

Fwpg;gplj;jf;f tifapy; ,lk;ngw;Ws;sJ. 

mtw;Ws; E}w; gq;fspg;G gpujhdkhdJ. 

irtrpj;jhe;jk; njhlh;ghf vOe;j E}y;fs; 

ntt;NtW Nehf;fq;fis epiwNtw;Wk; 

tifapy; mike;Js;sd. irtrpj;jhe;j 

mbg;gilf; nfhs;ifia tpsf;Fgit> 

irtrpj;jhe ;jg ; gpukhz E}y;fis 

mbnahw;wpait> mwpthuha;r;rpapaiy 

mbg;gilahff; nfhz;lit> mwptpaNyhL 

nj hl h ; G g Lj ; j p ait >  r p t hfkf ; 

thkd;> eh1

Nguhrpupau; eh. thkd;> ,e;Jehfupfj; Jiw> fiy fyhrhu gPlk;> fpof;Fg; gy;fiyf;fofk;> ,yq;if.
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fphpiafspd; tpsf;fkha; vOe;jit> gpw 

E}y;fs; vd;W mtw;iw tifg;gLj;jp 

Nehf ;fyhk ; . mtw;Ws; mwptpaiy 

mbg;gilahff; nfhz;l E}y;fNs ,q;F 

Ma;Tf;Fl;gLj;jg;gLfpd;wd.

mwptpaNyhL njhlu;GgLj;jpait

,d;iwa etPd Afj;jpy; ; ve;jnthU 

Ma;TfSk;> fUj;Jf;fSk; tpQ;QhduPjpahf 

mikaNtz;Lk; vd;gJ vjpu;ghu;g;gpw;Fupa 

xd ;w hf cs ;sJ . t pQ ;Qhd pfs ; 

gpugQ;r uPjpapYk;> capupay; uPjpapYk; 

gy Ma;Tfis Nkw;nfhz;L mNef 

ep&gpg ;Gf;fis toq;fpAs;sNghJk; 

mth;fsJ Ma;Tf;F cl;gl;l> cl;glhj 

tplaq;fis irtrpj;jhe;jk; nka;apay; 

uPjpapy; vLj;Jiuj;Js;snjd;gijAk;> 

irtrpj;jhe;jf; fUj;Jf;fs; nka;Q;Qhdkhf 

tpsq;Ffpwnjd;gijAk; jpUKiwfs;> 

nka;fz;l rh];jpuq;fs;> Guhzq;fs; 

Nghd;wtw;iw mbg;gilahff; nfhz;L 

ep&gpf;Fk; tifapy; E}y;fs; gy vOe;Js;sd. 

mtw;Ws; Ma;tpaw;Gyj; jFjpAilaitAk; 

E}YUg;ngw;witAkhd 'guntspj; jj;Jtk;"> 

'irtrpj;jhe;jKk; tpQ;Qhd cyfKk;"> 

'irtrpj;jhe;jk; $Wk; jj;Jtq;fSk; 

jhj;Jtpfq;fSk;: xU tpQ;Qhd Nehf;F" 

Mfpa E}y;fs; milahsg;gLj;jg;gl;L 

,q;F Muhag;gLfpd;wJ.

guntspj; jj;Jtk; 

mwptpay; Nehf;fpy; vOe;j E}y;fSs; Gyth; 

eh.rptghjRe;judhuhy; vOjg;gl;l 'guntspj; 

jj;Jtk;" my;yJ gjpKJepiyj; Njhw;w 

tpsf;fk;(1981) vd;w E}y; Kjd;ikahd 

xd;whf milahsg;gLj;jg;gLfpd;wJ. 

gUg;nghUshd ,t;Tyfpy; xspf;fU 

vt;thW tpUj;jpAw;W xspg;nghUsha; - 

tpz;kPd;fsha; tpsq;fpaJ vd;gijg; gw;wp 

Nkiyj;Nja thd;E}w;GyNthu; mspj;j 

tpsf;fq;fSf;F epfuhf irtrpj;jhe;jj;jpd; 

xU $whd rptjj;Jtk; vg;gb ,iaGw;W 

tpsq;Ffpd;wJ vd;gjid xg;gpl;L Ma;T 

nra;Ak; Muha;r;rp E}yhf ,J mikfpd;wJ. 

gpuk;kj;ij mwpa Mir vd;W njhlq;fpa 

gpuk;k#j;jpuj;jpw;F vq;fpUe;Jk; ,jd; 

Njhw;wk; njhlq;fpaJ vd Muha Ntz;ba 

epiy Vw;gl;lNghJ vjpu;g;gl;l gpugQ;rj;jpd; 

Njhw;wk;> epiy> xLf;fk; Mfpatw;iw 

Muha Ntz;ba epiyAk; Vw;gl;lJ. fapW 

vLf;fr; nrd;w xUtUf;F vjpu;g;gl;l 

fapw;wuitf; fz;L vq;fpUe;Jk; ,jd; 

Njhw;wk; vd MuhaNtz;banjhU epiy 

Neu;tJz;L. mJNghyNt ,iwtdpd; 

nrh&g> jlj;j epiyfis Muhag; GFe;j 

eh.rptghjRe;judhUf;F> vjpu;g;gl;l tpQ;Qhd 

thd;ntsp Muha;r;rpia> Muha;e;J mjid 

vy;iyg;gLj;jp mg;ghw;nrd;W epWTtJ 

mj;jpahtrpakhapw;W> mjd; ngWNgNw> 

'guntspj; jj;Jtk;" vd;fpd;w Muha;r;rp 

E}yhFk; (rptghjRe;judhu;>eh.> 1981:i). 

,jd;gb ,iwtdpd; (rptngUkhdpd;) 

tpahg;gpaq;fis mwpa Kw;gl;l Mrpupau;f;F 

mjNdhL njhlu;Ggl;lhw; Nghy; fpilf;fg;gl;l 

mz;lntsp gw;wpa cz;;ikfisAk;> 

mjw;Fk; ,iwtDf;Fkhd njhlu;igAk; 

ikag;gLj;jpNa ,e;E}y; gilf;fg;gl;Ls;sJ 

vd;gJ njspthfpd;wJ. NkYk;> 

'md;Gk; rptKk; ,uz;nld;gu; mwptpyhu;

 md;Ng rptkhtJ MUk; mwpfpyhu;

md;Ng rptkhtJ MUk; mwpe;jgpd;

md;Ng rptkha;  mku;e;jpUe;jhNu- (270)

vDk; jpUke;jpug; ghliy Nkw;Nfhs; fhl;Lk; 

E}yhrpupau;> md;gpaypd; jj;JtNk rptk; 

vd;Wk;> me;j rptj;Jtj;jpd; ngUtpsf;fNk 

guntsp vd;Wk; tpsf;fk; nfhLf;fpd;whu;. 

'mz;lj;jpYs;sJ gpz;lj;jpYz;L" vDk; 

KJnkhopf;fika> mz;lkhfpa cyFk;> 

gpz;lkhfpa clYk; nghUspay;gpy; 

xd ;W vd;gJ tpsf ;fg ;gLfpd ;wJ. 

mz;lj;jpd; nghUl;fNs jdpr;rpwg;Gw;W 

capiuj; jhq;Ftjw;Fupa clyhfpd;wJ 

vd;gjdhNyNa capupd; tho;tplkhfpa 

clYk; gpz;lk; vdg;gl;lJ. 

,iwtdpd; nrh&gk; kw;Wk; jlj;j 
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,yl;rzq;fis tpsf;f KidAk; Mrpupau;> 

mtw;Ws; jlj;j yl;rzj;ij Vw;wpg; 

NgRfpd;whu;. 'rptd;" vd;gJ rpwg;gpd; nrh&g 

,yl;rzj;ijAk;> ',iw"vd;gJ mjd; jlj;j 

,yl;rzj;ijAk; fhl;Lk; nrhw;fshFk;. 

,tw;Ws; rptk; vDk; nrh&gj;ij Qhdpfs; 

mDg+jp epiyapNyNa Ma;e;Jzu;e;jhu;fs;. 

jlj;j epiyia nrhw;fshYk;> ghly;fshYk; 

kw;Wk; Njhj;jpuq;fshYk;> rhj;jpuq;fshYk; 

czu;j;jpdhu;fs;. ,j;jlj;j epiyapy; 

jiyg;gl;l rpwg;G vDk; nrk;nghUs; ,aq;fp 

midj;Jj; jj;Jtq;fisAk; jd;Ds; 

xLq;fr; nra;tJk;> mj;jj;Jtq;fis 

capu;fspd; nghUl;lhff; nfhLj;jYk;> 

mtw;iw capu;fs; gw;wpepd;W Ja;j;J 

mwpT tpsf;fk; ngwr;nra;jYk; Mfpa 

njhopy;fis ,aw;Wtjw;fhf> mUtk;> 

mUTUtk;> cUtk; Mfpa %tbtq;fisg; 

ngw;W tpsq;Fthu;. ,t;thW> 

nrk;nghUs; - mUSNthdhfTk;> 

nrk;nghUs; ,af;fk; - mUshfTk;> 

me ;j ,af ;fj ;j pd ; tbtq ;fs ; - 

mUshw;wy;fshfTk;>

mikAk; vd;W Qhdpfs; Fwpg;gpl;lhu;fs;. 

mt;tpaf;f tbtq;fshk; mUshw;wy;fNs  

cyfhfTk;> capuhfTk;> capupahfTk; 

nghUs; epiyg;gl;ld. ,g;nghUs;fspy; 

nrk;nghUshd gjp xd;wha;> cldha;> 

Ntwha; epw;ghd; vd;gjdhNyNa jlj;j 

epiyf;Fl;gl;l ,iwtid Qhdpfs; 

mbgzpe;J Vw;wpg; ghb Ngupd;gg; NgW 

ngw;whu;fs; vd;W jlj;j ,yl;rzj;jpd; 

r pwg ;Gf ;fs ; vLj ;Jiuf ;fg ;gLtij 

mtjhdpf;fyhk; (rptghjRe;judhu;>eh.> 

1981:X-XI).

,t;thW mz;lk;> gpz;lk; Kjypa 

jj;Jtq;fspd; XahJ> xopahJ ,aq;fpa 

,af;fNk nrk;nghUs; gjpahdjpd; cz;ikj; 

jd;ikiag; Gyg;gLj;Jk;. ,iwtdpd; ,Ug;G 

epiyNa mz;l gpz;lq;fspd; Njhw;wk;> 

epiyNgW xLf;fk;> Mfpa %d;nwhL 

mjhtJ gilj;jy;> fhj;jy; mopj;jy; vDk; 

Kj;njhopy;fnshL> capuwptpd; kiwg;Gk;> 

tpsf;fKk; Nru;e;J Ie;njhopy;fis 

Mf;FtjhFk; vd;W Fwpg;gplg;gLfpd;wJ. 

,q;F capuwptpd; kiwg;Gk;> tpsf;fKk; 

vd Mrpupau; Fwpg;gpLtJ gjpapd; kiwj;jy; 

njhopiyAk;> mUsy; njhopiyANkahFk;. 

,t;thwhf ,iwtdpd; epiyia tpsf;Fk; 

Mrpu pau ; E}d;Kfj;j pd ; ,Wjpahf 

,t;thf;fq;fis Mf;Fk; ,iwtdpd; ,Ug;G 

epiyapd; ,lk; gw;wpf; fUj;Jiuf;fpd;whu;. 

mjd;gb mt;tpiwtd; ,Ug;Gf; nfhs;Sk; 

,lkhf mk;gyk; vd;fpd;w guntspiar; 

Rl;Lfpd;whu;. ,jw;F cjhuzkhf>

'mk;gyk; MtJ mfpy ruhruk;

 mk;gyk; MtJ Mjpg; gpudb

 mk;gyk; MtJ mg;Gj;jp kz;lyk;

 mk;gyk; MtJ  mQ;nrOj;jhNk" (2775)

 vDk; jpUke;jpug; ghliy Nkw;Nfhs; 

fhl ;Lf pd ;wik Fw pg ; g plj ;jf ;fJ. 

'thd;nghUs;" vDk; Kjw;gFjpapy; thd; 

vd;gJ Nguz;lq;fs; mlq;fpa khngUk; 

ntsp vd;Wk;> thdk; vd;gJ rpw;wz;lj;Jr; 

rpWntsp vd;Wk; ,e;E}y; Fwpg;gpLfpd;wJ. 

'thd;Njhw;wk" vDk; kWgFjp Ez;gug;G 

ntspg;gug;ghFjy;> mt;tplj;J Ez;ikia 

ntspg;gLj;jyhk;. ,jdhy; ntspg;gug;G 

Ez;ntspg; gug;G vdg;gl;lJ. ,JNt 

guntsp vd;Wk; mUs;ntsp vd;Wk; 

$wg;;gl;lJ. me;jg; guk;nghUspidAk;> 

gha;nghUspidAk; Njhw;Wtpj;j Nkyhd 

nghUz;ik guhguk; vd;W gjpT nra;fpd;wJ 

(rptghjRe;judhu;>eh.> 1981:02).

'thd;nghUs; kyu;r;rp" vDk; ,uz;lhk; 

gFjp> mz;lj;jpYs;s Nfhs;fs; Njhd;wpa 

tpjk; gw;wp vLj;Jiuf;fpd;wJ. mjhtJ> 

thAl; Nfhsq;fspd; ikaj;jpy; mlu;j;jp 

kpFjpahfTk;> mjidr; Rw;wpg; Nghfg; 

Nghf mlu;j;jp FiwthfTk; ,Uf;Fk;. 

,jdhy; mf;Nfhsq;fspd; eLg;Gs;spapy; 

,Ue;J gf;fj;NjAs;s nghUl;fisg; gpbj;J 

jd;ghy; <u;f;Fk; rf;jp mf;Nfhsj;jpw;Fj; 
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Njhd;Wfpd;wJ. ,e;j ika <u;g ;Gr; 

rf;jpahy; Nkw;gug;gpYs;s thAf;fs; 

cs; ,Of;fg;gLjyhy; mf;Nfhsq;fs; 

ehsilt py ;  RUq ;f pf ;  nfhz ;Nl 

tuj;Jtq;fpaNjhL> thAl;Nfhsq;fspd; 

mKf;fKk;> mjNdhL mtw;wpd; mlu;j;jpAk; 

ngUfpf;nfhz;ld. ,e;epiyapy; xt;nthU 

thAf; Nfhsq;fSf;fpilNaAkhd <u;g;G 

rf;jp mjpfupj;J ed;F ,Wfhj epiyAila 

Nfhs;fs; rpjwpAk; tpLfpd;wd. mt;thW 

rpjwpait thd;ntspapy; Nrz;ikg;gl;L 

,Wfp mKf;fkile;J kpf ntg;gKk;> 

xspAKilaitahf khw;wkile;jd 

vd;W Nfhs;fspd ; cUthf ;fj ;ij 

tpQ;Qhd uPjpahfTk;> Nkw;fj;Njau;fspd; 

mwpTg; Gyk; rhu;e;jjhfTk; ,g;gFjp 

Fwpg;gpLtijf; fhzyhk;(NkyJ:08). 

NkYk;> ,j;jF tpQ;Qhd cz;ikfSf;Fk;> 

irtrpj;jhe;jk; $Wk; cyf cw;gj;jpf; 

fUj;jpw;Fkhd njhlu;ig Nfhbl;Lf;fhl;l 

tpioAk; Mrpupau;> Nkw;Fwpj;j tpQ;Qhd 

cz;ikfisr; irtrpj;jhe;jpfs; ehjk; 

vDk; xU nrhy;yhy; nrg;gptpLtjhfg; 

gjpT nra;fpd;whu; (NkyJ:08).

mjhtJ> gutpe;Jtpd; Kidg;ghy; gutpe;J 

ngau;jYf;F Kw;gLk; NghJ mjd; mirg; 

nghUNs guehjk; vdyhapw;W. guhgiuapd; 

FwpAk; (gutpe;J)> mf;Fwpapd; nraw; 

ngw;wpAk; (guehjk;)> mg;guhgiuia xU 

nrk;nghUl; jj;Jtkhf khw;Wfpd;wJ. 

guhgiuapd; mirahf; Fwpg;nghUshk; 

gutpe;Jk; mirAk; Fwpg;nghUshd guehjKk; 

xd;wpj;J Kbtpy; xU rkr;rPu; nghUsha; 

xg;Gw;w KO cUtNk fhuzntspapy; 

vd;Wk; ,Ug;gjhfpa rptg;nghUs; vd;f. 

KOTUtk; vd;wJ mUtj;jpy; cUthd 

cUtj;ijAk;> cs;spl;l cUtk; vd;f. 

,JNt gurptj;jpd; cUtkhk;. vd;W 

ehjg;gpuk;kkha; mike;J ,iwtdpd; 

mUtj; jpUNkdpNa mz;lq;fis 

cz;Lgz;Zfpd;wJ vd;gij tpsf;Ffpd;whu; 

E}yhrphpah; (NkyJ:08-09). 

tpz;zfg; nghUs; epiyapd; jj;Jt 

Kiw gw;wpa fUj;jhlypy;> ,ypq;fk; 

vd;gJ rptk; vd;w nghUspd; FwpahFk;. 

rptk; nghUnsdNt mg;nghUnShL rf;jp 

vDk; Mw;wy;fisAk; cilaJ vd;gjhf 

Fwpg;gplg;gLfpd;wJ. rptKk; rf;jpAk; nrwpe;j 

ngUk;nghUspd; milahsNk rptypq;fk; 

MFk; vd;Wk;> mk;ikia Mw;wyhfTk;> 

mg;gidg; nghUshfTk; nfhz;L ,uz;Lk; 

rptypq;fj;jpy; mlq;Fk; vd;W rptypq;f 

jj;Jtk; czu;j;jg;gLfpd;wJ. ,jw;F 

ctkhdkhf fjputidAk;> fjpiuAk; 

ifahSfpd;whu; Mrpupau;. 

mNjNghy guepiyntsp: gurptg;nghUs; 

vd;Dk; gFjp 'rhjhf;fpak;;" vd;gjid 

tpsf;Ffpd;wJ. fz;zhbapy; epoy;Nghy 

mUtj ;j py ; cUtk ; cs;sjhjy ; 

vd;gjid Kd;itj;J rhjhf;fpaj;ij 

tpsf;f Kidfpd;whu; Mrpupau;. NkYk;> 

mr;rhjhf;fpaNk jj;Jtj;ij cUthf;fp 

,af;FtJ vd;Wk;> guepiy ntspapy; kpf 

Ez;ikg; nghUshfg; gukrptk; kpspUjNy 

ehjk;> gpe;J vd;witfspd; rkepiyapy; 

epfOk; vd;Wk; rhjhf;fpaj;jpd; rpwg;ig 

tpsf;Ffpd;whu;. ,e;jr; rkepiyia ed;F 

mwpe;J nfhs;Stjw;F jj;JtKk;(mUtKk;)> 

%u;j;jpAk;(cUtKk;) vt;thW Njhw;wk; 

ngw;W tpsq;fpaJ vd;w nra;jpia tiuglk; 

%yk; tpsf;Ffpd;whu;. ,J ,tu; ifahSk; 

jdp  cj;jpahf tpsq;Ffpd;wJ.

guhgukha; ntspaplk; ,Uf;Fk;NghJ mjid 

ntWik ntsp vd;Wk;> mt; ntsp,lj;jpw; 

guhguk; guhgiuahfg; nghUSw;wNghJ mJ 

guhguntsp vdTk; ngau; ngw;wJ. ,e;jg; 

guhguntsp guntspahdJk; ,aw;ifE}y; 

mwpQu; mjid 'thdp" vd;wiog;ghu;fs;. 

xspaiyfis msg;gjw;Fr; rPu;Nfhypy; E}

WNfhbapy; xU gpupitNa msitj; jdpad; 

(Unit) Mff; nfhs;tu;. Mq;fpNyau; xU 

tpuw;filia mq;Fyk; my;yJ Inch 
vd;gu;. 39.37 tpuw;fil ePsKs;sNj 

xU rPu;NfhyhFk;. mjpy; gj;jpy; xU 
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gpupitf; fPo; gj;Jr; rPu;Nfhy; vd;Wk; 

mjpy; E}wpy; xU gpupit fPo;E}w;Wr; 

rPu ;Nfhy; vd;Wk; mjpy; Mapuj;jpy; 

xU gpupitr; fPo; Mapuj;Jr; rPu;Nfhy; 

vd;Wk; 'fPo;" vd;w mil nfhLj;J 

NtW gpupg;gu; vd;wthW $wpr;nry;Yk; 

nkhopeilg; ghq;F mjw;Fr; rhd;whf 

mikfpd;wJ. 

%d;W gl;ilfisf; nfhz;l xU Mbapd; 

topNa Njhd;Wk; fhl;rpia irtrpj;jhe;j 

jj;Jtj;Jld; ,izj;J NgRk; ,tuJ ghq;F 

eaj;jw;Fupajhfpd;wJ. #upadpd; xspia 

Kg;gl;il Mbtopahf CLUttpl;lhy; 

xsp miyfs; klq;fp jpupGgl;l xsp 

gpwf;Fk;. mt;thW klq;fpg; gpwe;j xsp 

ntz;ikahd xd;wpd;kPJ gLifapy; gy 

msthd xsp miyfspd; epoy; tpOe;J 

gy epwkhfj; Njhw;wkspf;Fk; mJ Nghy> 

capu;fSf;F kyghfk; tUjw; nghUl;lhy; 

Ie;njhopy; nra;jy; Fwpj;Jr; rpwg;G 

tifaha; Mjprf;jp njhopw;gLk;NghJ 

,r;ir> Qhdk;> fpupia vd;W Kj;jpwkhfp 

rptjj;Jtj;ij Njhw;Wtpf;fpd;wJ vd;W 

Fwpg;gpLfpd;whu; (NkyJ:51). ,q;Nf Kg;gl;il 

Mb top Njhd;wpa tu;zf; fhl;rpiaAk;> 

rptjj;Jtj;ijAk; xd;whff; fz;L 

ctkpf;fpd;wik Mrpupahpd; jdpj;Jtk; 

vdyhk;. 

irt rpj;jhe;jKk; tpQ;Qhd cyfKk; 

kl;lf;fsg;igr; Nrh;e;j jdghf;fpak; 

Fzghyrpq;fk; vd;gtuhy; vOjg;gl;l  

'irtrpj;jhe;jKk; tpQ;Qhd cyfKk;" vd;w 

E}yhdJ 1990,y; Kjw;gjpg;G nra;ag;gl;L  

gpd;dh; jpUj;jpa gjpg;ghf 2004Mk; Mz;L 

kzpNkfiyg; gpuRuj;jhy; ntspaPL 

nra;ag;gl;Ls;sJ. ,e;E}ypy; ,uz;L gFjpfs; 

cs;slf;fg;gl;Ls;sd. KjyhtJ gFjp 

,e;jpahtpYk;> ,yq;ifapYk; irtrpj;jhe;jk; 

Njhd;wp tsh;e;j tuyhw;wpidr; RUf;fkhff; 

Fwpg;gpLfpd;wJ. ,uz;lhtJ gFjpapNyNa 

tpQ ;Qhdj ;NjhL> irtrpj ;jhe ;jk ; 

xg;gpl;L Muhag;gLfpd;wJ. tpQ;Qhdpfs; 

gpugQ;r Ma;tpy; Nkw;nfhz;L tUfpd;w 

Ma;Tfs; tpupe;J nfhz;Nl nry;tjdhy; 

gpugQ;rtpaypy; tpQ;Qhdk; neUq;f Kbahj 

gFjpfs; vy;iyapy;yhjit vd;Wk;> 

gpugQ;rk; gw;wp irtrpj;jhe;jk; nfhLf;fpd;w 

tpsf;fq;fNs jpUg;jpfukhditnad;Wk; 

E}yhrphpah; epWTfpd;whh;. mNjNghd;W 

capupay; Ma;tpYk;> irtrpj;jhe;jf; 

Nfhl;ghLfs; tpQ;Qhd Ma;Tfis tpQ;rp 

epw;gij vLj;Jiuf;fpd;whh;.  mj;NjhL 

capupd; Fwpf;NfhisAk;> <Nlw;wj;ijAk; 

tw;GWj;JtJ irtrpj;jhe;jNk xopa 

tpQ;Qhdky;y vd;gijAk; tpsf;FtJ 

jdpj;JtkhdJ.  

'g p ugQ ;r Ma ;t py ;  t pQ ;QhdKk ; 

irtrpj ;jhe ;jKk;" vd;w gFjpapy ; 

irtrpj;jhe;jf; fUj;Jf;fs; tpQ;Qhdf; 

fUj;Jf;fNshL ,izj;J tpsf;fg;gl;Ls;sd. 

gpugQ;r Ma;tpy; nfg;yh;> 'Nfhs;fs; ahTk; 

ePs;tl;l tbtj;jpw;Fr; #upaidr; Rw;Wfpd;wd 

vd;Wk;> J}uj;jpYs;s Nfhs;fspd; Row;rp 

#upaDf;fUfpYs;stw;iwf; fhl;bYk; 

,Uklq;fhdit vd;Wk;> ,it #upaidr; 

Rw;w vLf;fpd;w fhyk; mtw;wpd; J}u ,Ug;G 

epiyfspd; mbg;gilapy; mike;Js;sJ. 

vd;Wk; njuptpj;jhu;(jdghf;fpak;> F.> 2004:185-
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186). ,t;thW g+kpAk;> kw;w Nfhs;fSk; 

ePz;lfhy tsu;r;rpf;Fl;gl;lit vd;gJk;;> 

,g;gupkhz tsu;r;rp gy;NtW fl;lq;fisj; 

jhz;b ,d;iwa epiyia mile;jJ 

vd;gJk; gy tpQ;Qhdpfspd; fUj;jhf 

miktNjhL mf;fUj;jpid gyUk; Mjupj;Jk; 

cs;shu;fs;. mz;lntspapy; vy;yhNk xU 

newpia gpd;gw;wpr; Roy;fpd;wd. XuZTk; 

,t;tz;lj;jpy; ,af;fkw;W ,Ug;gjpy;iy. 

mZTf;Fs; ,aq;Fk; rpw;wZf;fSk; 

Rod;W nfhz;Nl ,t;tz;lj;ij ,af;fp 

tUfpd;wd. ,jidNa Albert Einstein (fp.
gp. 1879 - 1955) 'tpz;ntspapy; #upaDf;F 

mUfhikapy; ,lj;Jf;fplk; fhyjpir 

vd;gd Ngjg;gLfpd;wd vd;Wk;> mjdhy; 

Nfhs;fs; #upaDf;F mUfhikapy; Roy;tJ 

fhyjpirapd; mbg;gilapNyad;wp #upadpd; 

<u;g;G tpirapdhy; my;y vd;fpwhu;.  ,t;thW 

mz;lntspapy; Kiw khwhd epfo;r;rpfs; 

,Ug;gpDk; mtw;wpYk; Xu; epajp ,Uf;fj;jhd; 

nra;fpd;wJ. vy;yhNk Xbf;nfhz;bUf;fpd;w 

mz;lj;jpy; epajpnad;w xd;W ,y;yhtpbd; 

ahTk; jhk;Nghd ,lq;fspy; xOq;fpd;wp Xb 

Kl;bNkhjp mz;lj;ij vg;nghONjh Kw;whf 

mopj;J tpl;bUf;fyhk;. mt;thwpy;yhky; 

mtw;wpd; Xl;lj;jpw;Fg; gpd;dhbAs;s Mf;f 

mwpTr; rf;jpNa ,itnay;yhtw;iwAk; 

newpg;gLj;jp epw;fpd;wJ" (NkyJ:191) 

vd;w $w;wpidf; Fwpg;gpl;L> ,jid 

khzpf;fthrfhpd;> 'Ntfq; nfLj;jhz;l 

Nte;jdb nty;f" vd;w jpUthrfg; 

ghlYlDk;> 

'ePjpaha; epydhfp neUg;gha; ePuha;

epiwfhyha;  ,itapw;wpd; epakkhfpg;

ghjpah nahd;whfp ,uz;lha; %d;wha;g;

gukhZ tha;g; gOj;j  gz;f shfpr;

Nrhjpah apUshfpr; Ritfshfpr;

Ritfye;j mg;ghyha; tPlha; tPl;bd;

Mjpaha; me;jkha; epd;whd; jd;id

M&upw; fz;lbNad; mau;e;jthNw"   

vd;w mg;ghpd; jpUj;jhz;lfj;JlDk; 

njhlh;gLj;jp mr;rf;jpia irtrpj;jhe;jk; 

,iwtd; vd;W Fwpg;gpLfpd;wJ vd;W 

epWTfpd;whh;;(NkyJ:189-192).

irtrpj;jhe;jkhdJ ,t;tz;lkidj;Jk; 

khiaapypUe;J tpupe;j 36 jj;Jtq;fspd; 

tpuptpdhy; cUtw;wJk;> cUTilaJk;> 

cUTk; cUtpy;yhjJkhd fhupag; gpugQ;rk; 

ahTk; ,j;jj;Jtq;fspd; tbtNkahFk; 

vd;fpwJ. mj;Jld;> ,j;jj;Jtq;fNshL 

capu;fisf; $l;b itg;gtd; ,iwtNd 

vd;Wk; vLj;Jiuf;fpd;wJ. vdNt mg;gpugQ;r 

tpuptpy; mstw;w capu;fs;> khia> ,iwtd; 

Mfpa %d;W nghUs;fSk; xd;wpize;J 

njhopw;gLfpd;wik Gydhfpd;wJ. ,t;thW 

ahtw;iwAk; tpupj;Jf; fhj;J xLf;Ffpd;w 

me;j Mf;f rf;jpNa ,it ahtw;wpYk; 

xd;wha;> cldha;> Ntwha; epd;W ,af;Fgtd; 

Mthd; vd;fpwJ. ,jidNa kzpthrfUk; 

jpUr;rjfj;jpNy>

'mNdfd; Vfd; mZ mZtpy; ,we;jha;" 

(jpUr;rjfk; tup : 97)

vd ;W Fwpj ;Js ;shh ; vd Mjhuk ; 

fhl;Lfpwhh;(jdghf;fpak;> F.> 2004:210). 

NkYk; capu;fspd; tpahgfj; jd;ikia 

Mztk; mZthf;fp itj;jpUg;gjdhy; 

irtrpj;jhe;jk; capu;fisAk; mZf;fs; 

vd;Nw Fwpg;gpLfpd;wd vd;w fUj;Jk; 

Kd;itf;fg;gl;Ls;sJ. rptQhd rpj;jpahupd; 

Nky;tUk; ghly; thpfs; mjw;fhd rhd;whff; 

Fwpg;gplg;gLfpd;wd(NkyJ:211): 

'mZtpNdh nly ;yhkhf p  aile ;j pLe ; 

jj;Jtq;fs..." (nra;As; : 168)

'vy;yhkha;j; jj;J tq;f spiae;jnjd; sDTf; 

nfd;dpd;..." (nra;As; : 169)

'jj;Jte; jd;dpw; rhU kZf;fs;...." (nra;As;: 161)

'mZth Nahep  Nru;e;jpLk;......." (nra;As;: 126)                                                             

,t;thW irtrpj;jhe;jk; gjp> gR> ghrk; 

Mfpa %d;W nghUs;fspYk; mZepiyia 

tpsf;fpapUg;gJ tpQ;Qhd uPjpapy; ,d;Dk; 
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mZfg;glhjnthd;whFk; vd;W E}yhrphpah; 

epWTfpd;wik Fwpg;gplj;jf;fjhFk;.  

'capu pay ; Ma;tpy ; tpQ ;QhdKk; 

irtrpj ;jhe ;jKk;" vd;w gFjpapy ; 

capupay;> capu;Ntjpay;> capu;Ntjpa 

kugpay;> $l;lZ capupay;  Kjyhd 

mwptpay; Ma;Tfs; gw;wp irtrpj;jhe;jk; 

vLj;Jiuf;Fk; rpe;jidfis Kd;itj;J 

mit gw;wp Muhag;gLfpd;wd. me;jtifapy; 

capu;fs; vz;zpylq;fh vd;W $Wk; 

irtrpj;jhe;jk;> ,t;Tapu;fs; Kl;il> 

tpau;it> tpj;J Ntu;fisg; gpse;J 

Njhd;Wtd. fUg;igapw; Njhd;Wtd vDk; 

ehy;tifahfj; Njhd;wp jhtuq;fs;> Cu;td> 

ePu; tho;td> gwit> kpUfk;> khDlu;> Njtu; 

vd vOtifg; gpwg;gpy;> vz;gj;J ehd;F 

E}whapuk; Nahdp Ngjq;fspw; gpwf;fpd;wd 

vd;Wk; Fwpg;gpLfpd;wJ(jdghf;fpak;> F.> 

2004:222 - 224).

capupay; gw;wp gy Ma;Tfs; epfo;e;Js;sd. 

vdpDk; > mtw;Ws; Fwpg ;g plj ;jf ;f 

Ma;thf tpsq;FtJ Nguhrpupau; rpwpy; 

nghd;dk; ngUkhs; vd;gtupd; Ma;thFk;. 

me;jtifapy; capiug; gw;wpa Ma;Tfis 

jj;Jt Mrpupau;fsplkpUe;J tpQ;Qhdpfs; 

khw;wpf; nfhz;ldu; vdf; $Wk; mtu;> 

gpugQ;r gupkhzf; Nfhl;ghl;by; ,urhadg; 

gupzhkj;jpypUe;J lhu;tpdpd; gupzhkf; 

Nfhl;ghl;ilAk; mbg;gilahff; nfhz;Nl 

,d;iwa tpQ;Qhdk; capupaiyg; gw;wpa 

Ma;Tfis mZFfpd;wJ vd;fpwhu;. rpwpy; 

nghd;dk;ngUkhdpd; fUj;J irtrpj;jhe;j 

Nfhl ; g hLfSf ;F mzpj ;jhdjhf 

tpsq;Ffpd;wJ. me;jtifapy; irtrpj;jhe;jk; 

capiu mZthf;fp itj;jpUf;fpd;w 

Mztkyj;ijg; Nghf;Ftjw;fhfTk;> 

tpidg;gad;fis mDgt thapyhf 

jPu;g;gjw;fhfTNk ,iwtd; capu;fis 

cly;> ,e;jpupaq;fs;> cyfq;fs;> Nghfq;fs; 

vd;gtw;Wld; ,izf;fpd;whd; vd;fpwJ.

'jdfuz Gtd Nghfe; jw;guk; ge;jk; tPnld;

wZtpNdh nly;yh khfp aile;jpUe; jj;Jtq;fs;" 

(nra;As; : 168)

'vy;yhkha;j; jj;Jtq;f spiae;njd; dZTf; 

nfd;dpd;"

'nghy;yhj thz tj;ij Nghf;fTk; GFj;j jd;Nw." 

(nra;As; : 169)

vd ;w r ptQhd r pj ;j pahu ;  nra ;Al ;fs ; 

cjhuzq;fshf vLj;Jf;fhl;lg;gLfpd;wd  

(jdghf;fpak;> F.> 2004:231 - 232).

'irtrpj;jhe;jpfs; Ngzpa Mya tpQ;Qhdk;" 

vDk; gFjpapy; irtrpj;jhe;j Mya 

tpQ;Qhdk; tsu;r;rp ngw;w epiyia gy 

rhd;Wfspd;top Muha;e;J tpsf;fpAs;shu;. 

me;jtifapy; Mya tpQ;Qhdj;jpy; 

XUapu; jd;Ds;NsNa cldha; epw;Fk; 

,iwtDld; xLq;fp epw;Fk; topghl;L Kiw 

gw;wp vLj;Jiuf;fg;gLfpd;wJ. mjhtJ 

jd; CDlYf;Fs;NsNa jd;Dldha; 

epw;Fk; ,iwtDf;F Myak; mikj;J 

topghl;ilAk; kpf Ez;zpa Kiwapy; 

$wpaUs;tjhf Fwpg;gpLfpd;wJ.    

'clk;gpDf; Fs;Ns AWnghUs; fz;Nld;...."

'cs;sk; ngUq;Nfhapy; CDlk; ghyak;...."

'clk;gpid Kd;dk; ,Of;nfd; wpUe;Njd;...." 

vd;w jpUke;jpug; ghly;fs;top ,f;fUj;J 

epWtg;gLfpd;wJ(NkyJ:274). 

,t;tifapy; njhFj;J Muha;fpd;wNghJ> 

tpQ;Qhd cyfpy; Ngrg ;glhj gy 

tpQ;Qhd Ma;Tfs; irtrpj;jhe;jj;jpy; 

t psf ;fg ;gl ;Ls ;sik rhd ;Wfspd ; 

mbg;gilapy; vLj;Jiug;gjpy; ,e;E}y; 

Kf;fpaj;Jtk;ngw;W tpsq;FfpwJ vdyhk;.  

irtrpj;jhe;jk; $Wk; jj;Jtq;fSk; 

jhj;Jtpfq;fSk;: xU tpQ;Qhd Nehf;F

tpQ;Qhd Nehf;fpy; irtrpj;jhe;jj;ij 

mZfp mjd; rpwg;gpid vLj;Jiuf;Fk; 

tifapy; rl;lj;juzp ,.ekrpthaj;jpdhy; 

cUthf;fg;gl;lNj 'irtrpj;jhe;jk; $Wk; 

jj;Jtq;fSk; jhj;Jtpfq;fSk; - xU 

tpQ;Qhd Nehf;F" vd;w E}yhFk;. nrd;idapy; 

1997Mk; Mz;L mr;rplg;gl;L ntspahd 
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,e;E}y; Kg;gj;jhW jj;Jtq;fisAk;> 

mtw;wpd; fhupakhf tpsq;Fk; mWgJ 

jhj;Jtpfq;fisAk; KOikahf vLj;Jk;> 

tpupj;Jk;> tpsf;fpAk; njspthd nkhopeilapy; 

vOjg;ngw;Ws;sJ. irtrpj;jhe;jj; jj;Jt 

El;gq;fis ,d;iwa fhyr; #oypy;> 

ghupa tsu;r;rp fz;L tUk; tpQ;Qhdf; 

nfhs;iffSld; ,izj;Jf; fhl;b> 

irtrpj;jhe;jk; xU tpQ;Qhd mbg;giliaf; 

nfhz;l tho;tpay; nfhs;if vd;W Gjpa 

Nehf;fpy; tpsf;fk; fz;L vOjg;ngw;w E}y; 

vd;W mwpQh;fshy; rpwg;gpf;fg;gLfpd;wJ. 

,e;E}yhdJ fhg;G> ,iwtzf;fk;> Jjp> 

tho;j;J Kjyhf ,uz;L ghfq;fisf; 

nfhz;like;Js;sJ. Kjw;ghfj;jpy;, 

gpufpUjp khah jj;Jtq;fs;> rpj;jk;> gpufpUjp 

khia> fhyk;> tpid-gad;-epajp> GUl 

jj;Jtk;> nrhy; cyF> Ie;J fiyfs;> 

me;jf;fuz vOj;Jf;fs; MfpadTk;;> 

,uz;lhk; ghfj;jpy; cyfj; Njhw;wKk;> 

xLf;fKk; Muhag;gl;Ls;sd. 

,e;E}ypy; vLj;jhsg;gLk; tplaq;fs; 

j pUke ;j puk ; > j pUthrfk ; > r pjk ;gu 

Kk;kzpf;Nfhit Kjyhd E}y;fis 

Mjhukhff; nfhz;L tpsf;fg;gLfpd;wd.  

mj;Jld;> Gfo;ngw;w Id;];Bd; vd;w 

tpQ;Qhdpapd; Nfhl;ghLk;> rpj;jhe;j nrk;nghUSk; 

xg;gPL nra;ag;gl;L irtrpj;jhe;jr; rpe;jid 

tpsf;fg;gl;bUg;gijAk; mtjhdpf;fyhk;. 

jj ;Jtq ;fs pd ;  Njhw ; wk ;  gw ; w pf ; 

$wtpioAk;NghJ> jj;Jtq;fs; %tif 

khiaapypUe;J Njhd;Wfpd;wd vd;Wk;> 

jj;Jtnkd;why; fUtp vd;gJ nghUshFk; 

vd;Wk;> irtrpj;jhe;jk; xd;Nw Kg;gj;jhW 

jj;Jtq;fisg; gw;wpf; $Wfpd;wJ vd;Wk;> 

Vida rkaq;fspy; ngUk;ghyhdit 

,Ugj;Jehd;F jj;Jtq;fisf; $Wfpd;wd 

vd;Wk; vLj;Jiuf;fpd;whh;(ekrpthak;>,.> 

1997:24).                        

irtrpj;jhe;jk; $Wk; cyfj; Njhw;w xLf;fk; 

tpQ;Qhdf; Nfhl;ghLfNshL kpf neUf;fkhd 

rk;ge;jk; nfhz;Ls;sJ. Gwf;fz;Zf;Fg; 

Gyg;gLk; gUTyif tpQ;QhdpfSk;> 

nka;Q;QhdpfSk; Muha;e;jhu;fs;. ,U NtW 

jsq;fisf; nfhz;l mtu;fspd; ghu;it 

rw;W khWgl;lhYk; gy ,lq;fspy; xj;Jr; 

nrd;wnjd;Nw $wNtz;Lk;. me;jtifapy; 

cyf Njhw;wj;jpw;F Kjw;fhuzg; nghUs;> 

Njf Njhw;wk;> khia> khah jj;Jtk;> 

,e;jphpaq;fs;> Mzt kyk;> khNaak;-

jpNuhjhap> ehy;tifj; Njhw;wk;> gpwtpg;gad; 

vd;gd ,g;gFjpapy; tpsf;fg;gLfpd;wd. 

NkYk;> tpQ;Qhdpfspd; rpy fUj;Jf;fSk; 

Mrphpauhy; kWf;fg;gl;L nghUj;jkhd 

tpsf;fq;fs; Kd;itf;fg;gLtijAk; 

mtjhdpf;fyhk;. vLj;Jf;fhl;lhf> rhu;y;]; 

lhtpd;(Charles Darwin) mtu;fspd; 

cau; ,dq;fSk;> ,d tiffSk;> gbKiw 

tsu;r;rp khWghLfSk; cau;Tk; ngw;wd 

vd;w capupaw; Nfhl;ghl;Lf;(Evolution) 

nfhs;ifia kWf;Fk; ,tu;> ,f;nfhs;if 

rka E}y;fSf;Fk; > fhl ;r pasit> 

ciuasit vd;gtw;wpw;Fk; tpNuhjkhdJ 

vd;Wk;> Gz;zpak; nra;jtu; Rtu;f;fk; nrd;W 

Rtu;f;fNghfk; (,d;gk;) mDgtpf;ifapy; 

Njtuhad;wp kdpjuhapuhu; vd;Wk;> mq;F 

NghfEfu;T ,Wjpaile;jJk;> jpUk;gpte;J 

gpwf;Fk; NghJ Njtuha; gpwthJ kdpjuha; 

gpwg;gu ; vd;Wk;> Mjypdhy; kdpju; 

NjtuhAk;> Njtu; kdpjuhAk; gpwg;gu; vd;Wk; 

ntspg;gilahfj; jd; fUj;ij Kd;itj;Jr; 

nrd;Ws;shu;(NkyJ:89).

gpufpUjp khah jj;Jtq;fs; vDk; 

jiyg;gpd; fPoike;j tplaq;fs; tpQ;Qhd 

mwptpaNyhL kpf neUf;fkhd rk;ge;jk; 

nfhz;L tpsq;Ffpd;wd. mjhtJ> gpufpUjp 

khia 24 jj;Jtq;fshyhdJ. gpufpUjp 

khiaapy; vkf;Fg; Gydhtd Ik;ngUk; G+jj; 

jj;Jtq;fshFk;. epyk;> ePu;> jP> tsp> tpRk;G 

vd;gd ekf;Fj; njupe;j mstpYk; ghu;f;fg; 

glu;e;J fplf;fpd;wd vd;W gQ;rG+jq;fNshL 

njhlu;Gila tpQ;Qhd tpsf;fq;fisj; 

njspTgLj;jpr; nry;fpd;whu;.
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,d;ikapypUe;J vJTk; cz;lhfhJ. 

cs;sjpypUe;Jjhd; vJTk; cz;lhFk;. ,J 

irtrpj;jhe;jKk; ,d;iwa tpQ;QhdKk; 

$Wk; NgUz;ik.  mjhtJ irtrpj;jhe;jk; 

$Wk ;  rw ; f h u pathjk ;  t pQ ;Qhd 

jj;Jtq;fNshL xj;Jr; nry;tjhff; 

Fwpg;gpLfpd;whu;. xyp cz;lhtjw;F 

ntspapd; ,Ug;G ,d;wpaikahjJ. ,d;Dk; 

gy fhupaq;fSf;Fk;> nghUs;fSf;Fk; 

ntsp - ,Ug;ghdJ. vdNt m/J xU 

nghUshfNt nfhs;sg;ngw Ntz;Lk; 

vd;fpd;whu;(NkyJ:28).

ehj jj;Jtk; cyf Njhw;wj;jpw ;F 

%ykhdJ. mJ 'xyp" tbtpdJ. mjid 

,iwtw;F KurhfTk;>  jkUfkhfTk;> 

ehjg;ngUk;giw vd;Wk; $Wth;. 

'G+kyp fw;gfg; Gj;Njs; itg;Gk;

ehk ePu; tug;gpy; ehdpy tshfKk;

Vida GtdKk; vz;zPq; FapUk;

jhNd tFj;jJd; jkUff; fuNk" (rpjk;gu 

Kk;kzpf;Nfhit)

vdNt ehjjj;Jtk; 'xyp" cyfj; 

Njhw;wj;jpw ;F %ykhdJ vd;fpwhh ; . 

(NkyJ:28) ahtUk; tpsq;fpf;nfhs;sf; 

$ba vspa eiliaf; ifahz;L ,e;E}

iy ahj;Js;s Mrpupau;> tpQ;Qhdtopapy; 

epd;W irtrpj;jhe;jj;ij tpsq;fpf;nfhs;s 

Kay;NthUf;fhd mbg;gil E}yhfTk; 

mikj;Js;sik rpwg;ghdjhFk;.  

epiwTiu

irtrpj;jhe;j tsh;r;rpf;F ,yq;ifaupd; 

gq;fspg;G vd;w tifapy; E}y;fs; Kf;fpa 

,lj;ijg; ngWfpd;wd. fhyj;jpw;F Vw;w 

tifapy; irtrpj;jhe;jf; fUj;Jf;fis 

vLj;Jiug;Gr; nra;tjpy; E}y;fSf;F Kf;fpa 

gq;Fz;L. ,yq;ifapy; gj;njhd;gjhk;> 

,Ugjhk; E}w;whz;L fhyg;gFjpfspy; 

irtrpj;jhe;jk; rhh;e;J mjpfsthd 

E}y;fs; Njhw;wk; ngw;Ws;sd. mtw;Ws;> 

mwptpaiy mbnahw;wp vOe;jtw;wpy; 

'guntspj; jj;Jtk">  'irtrpj;jhe;jKk; 

tpQ;Qhd cyfKk;"> 'irtrpj;jhe;jk; 

$Wk; jj;Jtq;fSk; jhj;Jtpfq;fSk;: 

xU tpQ;Qhd Nehf;F" Mfpa E}y;fs; 

Kf;fpaj;Jtk; tha;e;jit. irtrpj;jhe;jk; 

xU jj;Jtf; Nfhl;ghL khj;jpukd;wp 

mJ mwptpaiyAk; mbg;gilahff; 

nfhz;lJ vd;gij Nkw;Fwpj;j E}y;fs; 

ed;F njspTWj;Jfpd;wd. irtrpj;jhe;j 

tsu;r;rpf;Fk; mjd; epiyNgw;wpw;Fk; 

,yq;ifau;fspd; gq;fspg;G fhj;jpukhdjhf 

mike;Js;sik ,e;E}y;fspd; %yk; 

ntspg;gLj;jg;gLfpd;wJ vdyhk;. 
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fy;Flh K];ypk;fspd; muq;fpay; nraw;ghLfspy; mNwgpa 

kuGfspd; jhf;fk; - Xu; tptuz Ma;T

Ma;Tr; RUf;fk;

xU nkhopAldhd njhlu;ghdJ mk;nkhop 

kPjhd Mfu;\pg;gpid vw;gLj;jp mjd; 

ghy; Mu;tk; nfhs;sTk; mjd; fyhrhu> 

gz;ghl;L mk;rq;fis filg;gpbf;fTk; 

J}z;Lfpd;wJ. cyf K];ypk;fspd; 

,iw Nghjiidfs; mwG nkhopapy; 

fhzg;gLtjdhy; K];ypk;fs; cyfpd; 

vg;gFjpapy; tho;e;jhYk; vk;nkhopiag; 

Ngr pdhYk ;  mwG nkho pAldhd 

mtu ;fsJ cwT k pfg ;gykhdJ. 

mt;TwT fiy> fyhrhu> ,yf;fpa> 

muq;fpay;rhu; mk;rq;fspYk; nry;thf;Fr; 

nrYj;Jfpd;wJ. ,yq;if K]ypk;fSk; 

,jw;F tpjptpyf;fhdtu ;fspy ;iy. 

mwGikthjk; fhuzkhf ,r;nry;thf;F 

Fwpj;J jtwhd gug;Giufs; kpifj;Js;s 

epiyapy; ,t;tha;T fpof;fpyq;if> 

kl;lf;fsg;G ktl;lj;jpYs;s fy;Flh 

njhFjp K];ypk ;fspd; muq;fpay; 

nraw;ghLfspy; mNwgpa nkhop> fyhrhu> 

kuGfspd; nry;thf;F Fwpj;J Muha;fpd;wJ. 

Fwpg;ghf> ,yq;if K];ypk;fSf;Fk; 

mwG nkhopf;Fkpilapyhd njhlu;gpid 

tpsf;Fjy;> ,yq;if K];ypk; muq;fpid 

mwpKfk; nra;jy;> fy;Flh njhFjp 

K];ypk;fspd; muq;fpay; $Wfspy; mwG 

nkhop> fyhrhu>  kuGrhu; nry;thf;fpid 

tpgupj;jy; vd;gtw;iw Nehf;fq;fshff; 

nfhz;Ls ;sJ. ,jw ;fhf> tptuz 

Ma;tpay; Kiw gad;gLj;jg;gl;Ls;sJ. 

,yq;if K];ypk;fspilNa Fwpg;ghf 

fy;Flh K];ypk;fsplj;jy; ehlfk;> $j;J> 

eldk;> tpy;Yg;ghl;L> mz;zhtpkhu;fspd; 

Nfhyhl;lq;fs; kw;Wk; gf;fPu; igj;Jf;fs;> 

f]Pjh ghly;> Fuit Nghd;w muq;fpay; 

$Wfs;  jdpj;Jtj; jd;ikAld; Njhd;wp 

tsu;e;Js;sJld;>  mwGnkhop>  fyhrhu> 

kkuGfspd; nry;thf;fpw;F cl;gl;Ls;sijf; 

fhz Kbfpd;wJ. ,f;$Wfspy; mwGnkhopg; 

nrhw;fspd; ghtid mjpfstpYs;sJ. 

gy;NtWgl;l rka> murpay;> fy;tp> kw;Wk; 

nghUshjhuf; fhuzpfs; ,r;nry;thf;fpw;F 

topNfhYfpd;wd. ,e;epiyapy;> K];ypk; 

muq;fpay; nray;ghLfs; ,yq;ifr; 

#oYf ;Nfw ;w g p uNahf muq ;fhf 

kPSUthf;fk; nra;ag;gl Ntz;Lnkd;Wk;> 

,];yhkpa %yf; fUj;Jf;fSf;Fk; 

rka rpj;jhe;jq;fSf;Fk; ghjpg;gpy;yhj 

tifapy; kPSUthf;fr; nraw;ghLfis 

Nkw;nfhs;sy; Ntz;LnkdTk; ,t;tha;T 

gpNuupj;Js;sJ.

Kjd;ikr; nrhw;fs;:

K];ypk; muq;F> mwG nkhop> K];ypk;fs;> 

fy;Flh

01. mwpKfk;

nkhop vd;gJ r%fj;jpd; fUj;jhlYf;Fk; 

fUj;Jg; gupkhw;wj;Jf;Fkhd ClfkhFk;. 

'xU rKjhaj ;j pd ; gy jug ;gl ;l 

tsu ;r ;r pfSk ; ehfu pfKk ; me ;jr ; 

rKjhaj ;j pd ; Kf ;f pa mq ;fkhd 

nkhopapd; MSikapYk;> ghtidapYk; 

jq;fpapUf;fpwJ. nkhop vd;gJ kdpj 

czu;tpd ; gd;Kfj; Njitfisr; 

KifjPd; vr;.vy;.vk;.1

tUifjU tpupTiuahsu;> mwGj;Jiw> fpof;Fg;gy;fiyf;fofk;> ,yq;if.
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nraw;gLj;Jk; Kftuhfj; njhopw;gLfpwJ. 

Kftu ; vd ;gtu ; xU t plaj ;j pd ; 

mbj ;jsj ;j pYk ; > njhlu ;GfspYk ; > 

khw;wq;fspYk; Kf;fpa Gs;spahff; 

fUjg;gLgtu;. mt;thWjhd; nkhopAk; 

kf;fspd; rhjhuz mbg;gilj; Njitfs; 

njhlq;fp mk;kf;fs; thOk; rKjhaj;jpd; 

fiy> fyhrhu> murpay;> nghUshjhu 

tsu;r;rpapYk; gq;nfLf;fpwJ." (]kl;> 

2018)

K];ypk;fsplj;jpy; mwG nkhopahdJ cyf 

nkhopfspy; Kf;fpaj;Jtk; tha;e;jjhf 

cs;sJ. Vnddpy;> my;-Fu;Md; kw;Wk; 

egpnkhopfs; Mfpad mwGnkhopapy; 

mike ;Js ;sikNa fhuzkhFk ; . 

nkhop vd;w milahSj;Jf;fg;ghy; 

cyf pYs ;s g p uj hd rkaj ;j pd ; 

nkhop vd;gNj mjd; rpwg;gk;rkhFk;. 

'mwG nkhopahdJ ,];yhj;jpdJk; 

K] ;y p k ; fs pdJk ;  nk ho pa hFk ; . 

mwGnkhopia gof;fg;gLj;jpf; nfhs;tJ 

mwpT> gz;ghL> rkak; Mfpatw;wpy; 

njspthdJk; gykhdJkhd nry;thf;ifr; 

nrYj;Jfpd;wJ. ,e;j rKjhaj;jpd; 

Kd ;Ndhu ; fshd eg pj ; Njhou ; fs ; >  

mtu;fspd; topte;jtu;fSf;F xg;ghFksT 

nry ;thf ;f pidr ; nrYj ;Jf pd ;wJ. 

me;j Kd;Ndhu;fshd ey;Nyhu;fSf;F 

xg;ghFtJ mwpT> rkak;> gz;ghl;bid 

mjpfupf;fr; nra;fpd;wJ. Vnddpy; mwG 

nkhopapd; Md;kh ,];yhj;jpy; cs;sJ. 

my;-Fu;Md; kw;Wk; egptopiag; Gupe;J 

nfhs;tJ flik vd;gjdhy; mij 

mwptJk; flikahFk;." (Mohideen, 
2019, p:10)

'mwG ,];yhk pa fyhr ;rhuj ;ij 

cUthf;Ftjpy; mwG nkhop tYthf 

gq;fspj;Js;sJ. cjhuzj;Jf;F> mwG 

,];yhkpa fyhr;rhuj;ij Kd;Ndhf;fp 

top elj;Jtjpy; mwGnkhop Kf;fpa 

gq;F tfpj;Js;sJ. mwGnkhop fle;j 

fhy mk;rq;fis ftdj;jpy; nfhs;Sk; 

(Past-oriented) Nehf;FilaJ. mjdhy;jhd; 
mwG ,];yhkpa fyhr;rhuk; fle;j fhy 

Nehf;Filajhf khwpaJ. mNwgpau;fs; 

jkJ njhlu ;ghlYf ;F mwg piag ; 

gad;gLj;Jfpd;wdu;. ,jdhy;> mwG 

nkhop mtu;fs; kj;jpapy; nry;thf;Fr; 

nrYj;Jfpd;wJ. mj;Jld;> K];ypk;fs; 

mwG nkhop topahf ntspg;gLj;jg;gl;l 

,];yhj;ijg; gpd;gw;Wtjd; fhuzkhf 

mwG nkhopahy; ftug;gl;Ls;sdu;." (Ajami, 
2016, p:120)

,yq ;if K];y pk ;fSf ;Fk ; mwG 

nkhopf;Fkhd njhlu;G njhd;ikahd 

tuyhw;wpidf; nfhz;lJ. ',yq;ifapy; 

tho ;e ;j K];ypk ;fs; > jkJ rkaf; 

flikia epiwNtw;w mwG nkhop fw;gJ> 

mtrpakhff; fUjg;gl;l Ntisapy; 

jhd;> mwG nkhopiaAk; ,];yhkpa 

topiaAk; fw;gpg;gjw;fhf gf;jhjpy; 

Ml;rp nra;j mg;grpaf; fyPgh> fp.gp. 940 

(`p. 300),y; fhypj; gpd; mgP gf;fhah 

vd;w rkag; Nghjfiu ,yq;iff;F 

mDg;gp itj;jjhfTk; ,yq;ifapy; ,tu; 

jdJ gzpia nrt;tNd epiwNtw;wpf; 

nfhz;bUe;j NghJjhd;> fp.gp. 959 (`p. 

317) ,t;Tyif tpl;Lg; gpupe;jhu;. mtuJ 

rpwg;igAk; jpwikiaAk; gw;wp fyPgh 

mDg;gpa gl;laf; Fwpg;nghd;W mtupd; 

mlf;f];jyj;jpy; ehl;lg;gl;bUe;jJ. 

,g;gjpNtL ,d;Dk; yz;ld; njhy;nghUl; 

fhl;rprhiyapy; fhzg;gLfpd;J." (Shukri, 
1986, pp: 340-341) ,jd;gb> ',];yhkpa 

rkaj ;ijAk ; > mwG nkho piaAk ; 

fw ;gjw ;fhd Mty; > ,];yhj ;j pd ; 

Muk;gf; fhyq;fspNyNa> ,yq;if 

K];ypk;fsplj;jpy; ,Ue;Js;sJ vd;gJk;> 

,jw;F mf;fhy fyPghf;fs; $l G+uz 

MjuT toq;fp te;Js;shu;fs; vd;gJk; 

njspthfpd;wJ." ([yhy;jPd;> 2017> gf;: 

119)

,j ;jF nraw ; g hlhdJ ,yq ;if 

K];ypk;fspd; fyhrhu kw;Wk; nkhopr; 
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nraw;ghLfspy; ghjpg;Gr; nrYj;jpaJ. jkJ 

jha;nkhopahfpa jkpio mwGnkhopapd; 

tbtj ;j py ; vOJk ; 'mwGj ;jk po ; " 

Njhd;wTk; ,J fhuzkhfpaJ. ,J 

,];yhj;ij K];ypk;fs; gpd;gw;wpajhYk; 

,];yhkpa %yhjhuq;fs; mwgpapy; 

,Ue;jhYk; Vw;gl;l tpisTfshFk;. 

',];yhk; mNwgpahtpypUe;J mwG 

Ngrhj gpuNjrq;fSf;Fr; nrd;w NghJ> 

mwG nkhop mt;tg; gpuNjr nkhopfspy; 

jdJ nry;thf;ifg; gjpj;jJ. mwG 

nkhop> Fu;Md;> ̀ jP];> gpf;`; rl;lq;fs; 

vd;gtw;wpd; nkhopahf ,Ue;jjhy;> 

,];yhj;ij Vw;w RNjrpfsplk; mk;nkhop 

ghupa mstpy; jd; nry;thf ;ifg; 

gjpj;jJ." (mkPd;> 2000> gf;: 216)

mj;Jld; K];ypk ;fspd ; ,yf;f pa 

tbtq ;fs pYk ; mJ nry ;thf ;Fr ; 

nrYj;jpaJ. <oj;J Kjy; ehtyhff; 

fUjg;gLk; mwpQu; rpj;jp nyg;igapd; 

'mn]d ;Ng ru pj ;j p uk ; "  vf pg ;j pa 

,sturd; xUtdpd; fijNa vd;gJ 

ftdpf;fj;jf;fJ. 'rpj;jpnyg;igapdhy; 

vOjg;gl;L 1885-k; Mz;L ntspaplg;gl;l 

m]d;NgAila fijNa <oj ;j pd ; 

Kjy; ehtyhff; nfhs;sg;gLfpwJ. 

<oj;jtuhy; vOjg;gl;ljhapDk; ,e;E}y; 

nrd;idapNyNa ntspaplg;gl;lJ. kp]

u; (vfpg;J) Njrj;J murFkhudhd m]

d;Ngapd; tho;f;if epfo;r;rpfspD}lhf 

,];yhkpa fyhrhuj;jpd; ngUikia 

epiyehl;l Mrpupau; Kide;jpUf;fpwhu; 

vdyhk;." (nksdFU> rpj;jpuNyfh & 

E/khd;> 1978> gf;: 37)

02. ,yq;if K];ypk;fSk; muq;fpaYk;

Vida r%fq;fisg; NghyNt ,yq;if 

K];ypk;fSk; jkf;fhd jdpj;Jtkhd 

muq;fpid cUthf;fpAs;sdu;. muq;fpay; 

njhlu ;ghd tuyhw ;Wg ; gjpTfspy ; 

K];ypk;fs; Gwf;fzpf;fg;gl;Ls;sjhf 

Gupe;J nfhs;s Kbfpd;wJ. 'mk;ghiwg; 

gFjpapy; K];ypk; kf;fspilNaAk; 

mg;gh]; ehlfk;> mypghJ\h ehlfk; 

,Ue ;jjhf mwpf pd ;Nwhk ; . Mdhy ; 

mjpfhuj;jpy; ,Ue;j jkpo; mwpQu;fs; 

mjpfhuj;jpd; ikaj;jpypuhj K];ypk; 

kf;fspd; $j;Jf;fisg; gw;wp jkJ E}

ypy; Fwpg;gplNt ,y;iy." (nksdFU> 

2003 gf;: 209) MapDk;> K];ypk;fspdhy; 

jdpj;JtkhdNjhu; muq;fpid fl;bnaOg;g 

Kbe;jJ. ,J ,];yhkpa kugpidAk;> 

mNwgpa fyhrhu gpd;Gyj;jpidAk; 

nfhz;ljhf tpsq ;f paik tpNrl 

mk;rkhFk;. mNwgpa fyhrhu kw;Wk; 

nkhopapay; u Pj pahd jhf;fj ;jpid 

,t;tuq;F ngw;wpUe;jJ. 

,yq ;if K] ;y pk ; fs pd ;  muq ;F 

gy;NtW mk;rq;fisf; nfhz;bUe;jd. 

'epoyhl;lf;fiy> gjk; ghLjy;> khg;gps;is 

miog;G> fijg;ghly; vd;W gy;NtW 

tifapyhd muq;ff; $Wfs; ,yq;if 

K];ypk;fspilNa epytp te;Js;sd. 

,yq;ifapy; Gtpapay; uPjpapYk;> r%f 

gz;ghl;Lg; gpd;dzpapYk; jdpj;Jtg; 

gz;Gfisf; nfhz;Ls;s fpof;F khfhz 

K];ypk;fspd; fiyfs; gw;wp NgRk; NghJ 

Fwpg;ghf muq;fpay; fiyfspd; kuGfs; 

gw;wpAk; mjpy; mtu;fspd; <LghL gw;wpAk; 

Fwpg;gpLtJ Kf;fpakhFk;." (md];> 2016> 

gf;: 88) Fwpg;ghf> ehlfk;> tpy;Yg;ghl;L> 

Nfhyhl;lk;> gf;fPu; igj;> Fuit Nghd;wit 

mjpfstpy; fhzg;gl;ld.

03. Ma;Tg; gpur;rpid

,yq;if K];ypk; muq;F njhlu;gpy; 

gy gpur;rpidfs; cs;sd. Fwpg;ghf> 

',yq;ifapy; toq;fp te;j kuGtop 

my;yJ ghuk;gupa muq;Ffs; gw;wp 

,Jtiu vtUk; jdpahd> tud;Kiwahd 

Ma ; Tfs ;  n ra ; aTk p y ; iy .  E }

YUtpyhtJ vOjTkpy;iy. fl;Liu 

tbtj;jpYk; thndhyp ciu %yKk; 

rpyu; jkJ fUj;Jf;fisf; $wpAs;sdu;. 

Fwpg;gpl;Lr; nrhy;Yk;gbahf fl;Liufs; 

vOjpatu;fSs; lhf;lu; V.vd;. ngUkhs;> 
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Nguhrpupau; rhaG kiuf;fhu;> ,yq;ifapy; 

v];.vk;. fkhy;jPd;> v];.vr;.vk;. n[kPy;> 

jh[{jPd;> Nguhrpupau; md]; MfpNahiur; 

nrhy;y KbAk;. (,j;uP];> 2012> gf;: 

13) mj;Jld;> K];ypk ; muq;fpay; 

nraw;ghLfspy; ngUk;ghYk; mwG 

nkhop kw;Wk; mwG fyhrhug; gz;ghl;Lj; 

jhf;fq;fs; cs;sik Kf;fpkhdnjhU 

gpur;rpidahf vOe;Js;sJ. Gjpa G+Nyhf 

xOq;fpy; mwGikthjk;> mwG Njrpathjk; 

kpifj;j epiyapy;> ,yq;if K];ypk;fspd; 

rka> fy;tp> fiy fyhrhu mk;rq;fspy; 

mwG nkhoprhu; gpd;Gyk; njd;gLfpd;wik 

gy;NtW re;Njfq;fis ,yq;if murpay;> 

r%fr; #oypy; Vw;gLj;Jfpd;wJ. ,e;epiy 

K];ypk;fs; Fwpj;j jtwhd gug;Giufs; 

epfo vJthfpa fhuzpahfpd;wJ.

04. Ma;T Nehf;fk;

, t ; t h a ; T  n t s p g ; g L j ; J k ; 

gpur;rpidfSf;fhd jPu;tpidf; fz;lwpAk; 

tifapy; gpd;tUk; Nehf;fq;fisf; 

nfhz;Ls;sJ:

1.	 ,yq;if K];ypk;fSf;Fk; mwG 

nkhopf;Fkpilapyhd njhlu;gpid 

tpsf;Fjy;

2.	 ,yq;if K];ypk; muq;fpid mwpKfk; 

nra;jy;

3.	 fy;Flh K];ypk;fspd; muq;fpay; 

$Wfspy; mwG fyhrhu kw;Wk; 

kuGfspd; nry;thf;fpid tpgupj;jy;.

05. Ma;T Kiwapay;

Ma;Tg; gpur;rpidfisj; jPu;j;J Ma;T 

Nehf;fq;fis mile;J nfhs;tjw;fhf 

tptuz kw;Wk; gFg;gha;tpay; Kiwfs; 

gad ; gLj ; j g ; g l ; ld .  Ne u ; f hzy ; 

cs;slq;fyhf Kjyhk; epiyj;juTfSld; 

,uz ;l hk ;  e piyj ;j uTfshf E}

y;fs;> rQ;rpifs;> kw;Wk; ,izak; 

Nghd;wtw;wpd; %yk; juTfs; ngwg;gl;L 

Ma;Tf;Fl;gLj;jg;gl;ld.

06. ngWNgWfSk; fye;JiuahlYk;

6.1. fy;Flh njhFjp K];ypk;fs;

fy;Flh gpuNjr K];ypk;fs; vd;gtu;fs; 

,yq ;ifa pd ;  f pof ;F khfhzk ; > 

kl;lf;fsg;G khtl;lj;jpd; Nfhwisg;gw;W 

Nkw;F> Nfhwisg;gw;W kj;jp> fpuhd;> 

thfiu Nghd;w gpuNjr nrayhsu; 

gpupTfspy; thOk; K];ypk;fisf; Fwpj;J 

epw;fpd;wJ. ',g;gpuNjr K];ypk;fsJ 

G+u;tPf tuyhw;iw Muha Kw;gLfpd;w 

NghJ vf;fhy vy;iyapy; ,g;gpuNjrj;jpy; 

FbNawpdhu;fs; vd;W jpl;ltl;lkhf 

$wpr;nrhy;y NghJkhd ep&gd uPjpahd 

Mjhuq;fs; ,y;yhj NghJk; gd;dndLq; 

fhykhf mtu;fs; ,q;F [PtNdhghak; 

elj ;j pa pUf ;f Ntz;Lk ; vd r py 

Mtzq;fSk;> tuyhw;Wf; Fwpg;Gf;fSk; 

Mq;fhq ;Nf njhl ;Lr ; nry;fpd ;wd. 

Fwpg;ghf fp.gp. 5Mk; E}w;whz;Lf;Fg; gpd; 

ele;j Kf;Ftu;-jpkpyu; gpzf;fpd; NghJ 

Mapuk; Ngu; nfhz;l K];ypk; Nrid 

Kf;FtUld; ,ize;J jpkpyiu ntUfy; 

fiuf;F mg;ghy; tpul;br; nrd;wjhf 

gz;bju; tP.rP. fe;ijahtpd; 'kl;lf;fsg;G 

jkpofk;" vDk; E}y; Fwpg;gpLfpd;wJ. 

jpkpyiu tpul;br; nrd;W ,Wjpahf fy; 

J}ndhd;iw el;L vy;iy ,l;ljhfTk;> 

mJNt ,d;W gdpr;rq;NfzpapYs;s 

'J}db" vd;w ,lkhFk; vd;Wk; mJ 

Fwpg;gpLfpd;wJ. gpd;du; ,g;gil tPuu;fspy; 

rpyu; fy;Flh gpuNjrj;jpd; 'ghy;tsT" 

vDkplj;jpy; jq;fp tho;e ;Js;sdu; . 

,g;gil tPuu;fspy; xUtu; Kf;Ftg; ngz; 

xUtiu jpUkzk; Kbj;J FbapUg;ig 

Vw;gLj;jp gpd;du; 'gs;spkL" gpuNjrj;jpy; 

nrd;W tho;e;Js;shu;. Fwpg;ghf jpkpyiu 

Njhw;fbf;f jkf;F cjtpajdhYk; 

'gl ;l hd pah " vdg ; gl ; l K] ;y pk ; 

Nridiar; Nru;e;j giltPuu;fSf;F 

Kf;Ftu; jkJ ngz;fis jpUkzk; 

Kbj;Jf; nfhLj;J ,g;gpuNjrq;fspNyNa 
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epue;jukhf Fbaku;tjw;fhd trjpfisAk; 

Vw;gLj;jpf; nfhLj;jdu; vd kl;lf;fsg;G 

gw;wp Fwpg;gpLk; tuyhw;W E}y;fs; ahTk; 

Fwpj;Jf; fhl;Lfpd;wd. ([{idjPd;> 2009> 

gf;: 11-12)

6.2. fy;Flh njhFjp K];ypk;fSk; 

fiy> ,yf;fpa nraw;ghLfSk;

fy;Flh K];ypk;fs; gy E}w;whz;L 

njhd;ikahd tuyhw;iwf; nfhz;l 

kf;fshtu;. mtu;fs; rka nraw;ghLfis 

kl;Lkd;wp fyhrhu> gz;ghl;L mk;rq;fisAk; 

kjpf;Fk; ,ay;G  nfhz;ltu;fs;. fy;Flh 

K];ypk;fspilNa gy E}W tUlq;fshf 

muq;Frhu; nraw;ghLfs; fhyhfhykhf 

fhzg;gl;L te;Js;sd. mit fyhrhu 

nraw;ghLfs; kl;Lkd;wp rka> tzf;f 

rk;gpujhaq;fshfTk; filg;gpbf;fg;gl;L 

te;Js;sd. 

fy;Flh kf;fs; vg;NghJk; rkak;rhu; 

mk;rq;fspYk; <LghL nfhz;ltu;fs;. 

rkaf; Nghjidapy; <LgLk; fy;tpf; 

$lq;fSk; mikg;Gf;fSk; cs;sikNa 

,jw;Fr; rhd;whFk;. mNjNeuj;jpy; fiy 

,urid nfhz;ltu;fs; vd;gjw;F mq;F 

eilngWk; fiy> fyhrhu mk;rq;fNs 

ey ;Yjhuzq ;fshFk ; .  vg ; NghJk ; 

,yf;fpaj;jpYk; fiyr; nraw;ghLfspYk; 

<LghL nfhz;ltu;fshfj; jpfo;tu; . 

ftpQu;fs;> ehty; kw;Wk; rpWfij 

vOj;jhsu;fs;> ehlff; fiyQu;fs;> 

ghlfu;fs;> FWk;gl nraw;ghl;lhsu;fs;> 

ghthf;fs; vd gy;NtW Jiwrhu;e;j 

,yf;fpathjpfisf; fhz KbAk;. 

gy Clff; fiyQu;fisAk; nfhz;l 

ngUikkpF gpuNjrkhff; fhzg;gLfpd;wJ.

6.3. fy;Flh njhFjp K];ypk;fspd; 

muq;fpay; nraw;ghLfs;

fy;Flh gpuNjr K];ypk ;fspilNa 

ehlfk;> $j;J> eldk; Nghd;w gy 

muq;fpay; nraw;ghLfs; cs;sik 

Fwpg;gplj;jf;fJ. fy;Flh K];ypk;fspd; 

muq;fpay; nraw;ghLfspy; ehlfq;fs;> 

tpy;Yg;ghl;Lf;fs;> mz;zhtpkhu;fspd; 

Nfhyhl;lq;fs; kw;Wk; gf;fPu; igj;Jf;fs; 

Nghd;wit Kf;fpakhdit. mj;Jld;> 

fy;Flh K];ypk ;fspd ; ve ;jnthU 

epfo;tpYk; 'f]Pjh" vdg;gLk; mwGg; 

ghly;fs; ghlg;gLk;. rpyNtisfspy; 

mit jdpg ; ghlyhfNth my ;yJ 

FOg;ghlyhfNth mike;jpUf;fpd;wd. 

FOg;ghly;fs; ngUk;ghYk; rpWtu;fisf; 

nfhz;L> eldj;Jld; muq;Nfw;wg;gLk;. 

mtu;fSf;F gy ehs; gapw;rp toq;fg;gl;L 

Mil mzpfyd;fSld; xg;gidAk; 

nra;ag;gl;l gpd;dNu muq;Nfw;wg;gLk;. 

,j;jifa epfo;Tfs; ghlrhiy kw;Wk; 

Kd;gs;spfspy; mjpfstpy; cs;sik 

Fwpg;gplj;jf;fJ. 

,e;j nraw;ghLfs; vy;yhNk VNjh 

xU mbg;gilapy; mwG nkhopAlDk; 

mjd ;  gz ; g hl ; L mk ; rq ; fSld ; 

njhlu;Ggl;Ls;sik mtjhdpf;fj;jJ. 

rpyNeuk; Kw;wpYk; mwG nkhopapy; 

,Uf ;fTk ; tha ;g ;Gf ;fs ; cs;sd. 

Fwpg ;ghf mk ;kf ;fspd ; ,yf ;f pa> 

muq;Frhu; mk;rq;fspy; gpujpgypf;fpd;wik 

Fwpg;gplj;jf;fJ. ,jw;F mk;kf;fspd; 

tl ;lhu nkho pg ; g puNahfKk ; xU 

fhuzkhFk;. jw;Nghija jiyKiw 

tl;lhu nkhopg;Nghf;fpypUe;J nfhQ;rk; 

tpyfpr; nrd;whYk; '%j;j jiyKiwapdu; 

nkhoptof;fpy; ,d;dKk; ,f;fy;Flh 

K];ypk; gpuNjrj;Jf;Fr; nrhe;jkhd 

kz;thridr; nrhw;fs; Mq;fhq;Nf 

xypg ;gij nrtpkLf;f Kbfpd;wJ. 

,itfspy ; mwGg ; gjq;fs; jkpo ; 

nkhopapy; kUtpa nrhw;fs;> rpq;fs> 

Mq;fpy nkhopNghd;w gpwnkhopr; nrhw;fs; 

Nghd;wtw;iwf; fhz Kbfpd;wJ. vdpDk; 

mit rupahd ,yf;fz mikg;gpw;F 

cr;rupf;fg;glhjjhy; mitfis gpuNjr 

tof;Fr; nrhw;fshf ,dk; fhl;lyhk;. 

,k ; kz;thrid tl;lhu tof;Fr ; 
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nrhw ;fs ; ekJ r%fj ;j pd ; e Pz ;l 

fhy ,Ug;gpidAk; fyhrhu> ehfuPfg; 

gz;ghl;bd; jdpj;Jtj;ijAk;> mit gpw 

r%fj;jpd; cwtpidAk; giw rhw;Wtdhf 

mikfpd;wd." (egPu;> 2006> gf;: 35) 

fy;Flh K];ypk;fspd; mwG nkhopj;jhf;fk; 

nfhz;l muq;fpay; $Wfis gpd;tUkhW 

Nehf;fyhk;:

m. ehlfq;fs;

ehlfq;fisg; nghWj;jtiu> mit 

ngUk;ghYk; rka fUj;Jf;fis my;yJ 

mNwgpa tuyhw;W epfo;Tfis ikakhff; 

nfz;Ls;sd. 'Gdpj G+kpapNy" ehlfk; 

,jw;F ey;ynjhU cjhuzkhFk;.

thior;Nridr; Nru;e;j A+. m`;kj; 

kw;Wk; vr;.vk;.vk;. ,];khapy; MfpNahupd; 

,af;fj;jpy; muq;Nfw;wg;gl;l 'Gdpj 

G+kpapNy" vDk; ehlfk; gy];j Pd 

mNwgpa gpur ;r pidia ikakhff; 

nfhz;like;jjhFk;. thior;Nridiar; 

Nru;e;j gpugy vOj;jhsUk; fy;tpkhDkhfpa 

kiwe;j it. m`kjpdhy; vOjg;gl;l 

fijNa gpd;du; ehlfkhf gpugy;akile;jJ. 

Nguhrpupau; vk;.v];.vk;. md]; ,e;ehlfk; 

gw;wp ,t;thW Fwpg;gpLfpd;whu;:

Gdpj G+kpapNy ehlfk; 2002k; Mz;L 

Nguhjidg; gy;fiyf;fof K];ypk; 

k[;yp]pd; ,];yhkpa jpd rpwg ;G 

epfo;r;rpahf x.gp.,.ngNuuh muq;fpy; 

Nkil Vw;wg;gl;lJ. gl;ljhup khzt 

khztpau ; kl;Lkd;wp md;W mq;F 

rKfj;j py pUe ;j tpu pTiuahsu ;fs ; 

nghJkf;fs; midtuJk; KOikahd 

ghuhl;Ljiy md;W me;ehlfk; ngw;wJ. 

jkpo; jpd tpohtpy; Kjy; ,lj;ijg; 

ngw;wjhff; $wg;gLk; ,e;ehlfk;> gpd;du; 

nfhOk;G gz;lhuehaf ;f ru ;tNjr 

khehl;L kz;lgj;jpy; eilngw;w cyf 

,];yhkpaj; jkpo; ,yf;fpa khehl;bd; 

rpwg;G epfo;r;rpahfTk; NkilNawpaJ. 

Cs;Su; nghJkf;fs; kl;Lkd;wp jkpo;ehL> 

kNyrpah> rpq;fg;G+iu Nru;e;j ,yf;fpag; 

gpuKfu;fSk; ,e;ehlfj;ijg; ghuhl;bdu;. 

ehw ;gJ epk plq ;fs ; $l e Pbf ;fhj 

me;ehlfj;ij gaq;fu eprg;jj;JlDk; 

fz;zPu; ngUfpa fz;fSlDk; ghu;j;J 

toq;fpa ghuhl;L Gjpa Nghf;fpyhd 

K];ypk; ehlfq;fspd; tuTf;fhd fl;baq; 

$wy; Nghy; ,Ue;jJ. Gdpj G+kpapNy 

ehlfk; fpof;F khfhzj;jpd; thior;Nrid 

me;E}u; ghlrhiyapd; gilg;G. rhjhuz 

g hlr hiy khzt khzt pa u pd ; 

rhjhuzkhd Kaw;rpahf Gdpj G+kpapNy 

cUthdNghJk; K];ypk; ehlfj;jpd; 

fUitAk;> tbtj;ijAk; nrg;gdpLtjpYk; 

jw;fhyg; ghzpikg;gLj;jYf;F nfhz;L 

nry;yf;$ba Gjpa cj;jpfSf;fhd 

Jzpfukhd gpuNtrj;ijAk; rhjhuzkhf> 

Mu;g;ghl;lkpd;wp Mdhy; E}W K];ypk; 

ehlfj;jpd; Gjpa njhlf;fj;ij mJ 

mikjpahf ntspg;gLj;jpaJ. etPd 

muq;ff;fiy cj;jpfs;> ,ir> ghly;. 

fijr;rk;gtq;fis ehlf kag;gLj;jpaik> 

rpwpa Neubahd thu;j;ijg; gpuNahfq;fs;> 

ebf ebifaupd; fl;Lg;ghlhd ebg;G> 

$l;lf; fhl;rpfspy; Nkiliag; gad;gLj;j 

Kw;gl;l tpjk; vd;gd ,e;ehlfj;jpd; 

Kd;Ndw;wfukhd mk;rq;fshFk;. xU 

ghlrhiy ehlfk; vd;w kl;lj;jpypUe;J 

Nehf;Fk; NghJ ,J tpag;Gf ;Fupa 

Kd;Ndw;wkhFk;. K];ypk; ehlfq;fs; 

,Jtiu ,aq;fpa kuG Kiwfisf; 

iftpl;L etPd cj;jpfNshL czu;r;rpj; 

J}z;ly;kpf;f tifapy; ehlff; fijia 

gad;gLj;jpa ,ul;il newpahsu;fshd 

A+. mfkj;> vr; .vk; .vk; . ,];khapy; 

MfpNahu; ghuhl;lg;gl Ntz;batu;fs;;. xU 

K];ypk; ehlfk; vLf;f Ntz;ba tbtk;> 

gpur;rpidfs; gw;wpa tpthjj;jpw;Fk;> 

topfhl;lYf;Fk; Gdpj G+kpapNy ehlfk; 

Xu; cjhuzkhf tpsq;Ffpd;wJ vd;gNj 

Kf;f pakhf fUj;j pw ; nfhs;sg ;gl 

Ntz;bajhFk;". (md];> 2003> gf;;: 179)

,J jt p u > ' g u ;ykhD\n\ahj Pd ; 
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(rhj;jhd;fspd; ghuhSkd;wk;)" vDk; 

jiyg ; g pyike ; j e hlfk ;  xd ;W 

thior;Nrid me;E}u; Njrpa ghlrhiy 

kz;lgj;jpy; muq;Nfw;wg;gl;lJ. mNwgpa 

,yf;fpaj ;jpd ; jhf ;fj ;jpdhy; ,J 

cUthf;fk; ngw;wJ. mj;Jld; RNjr 

kf;fspd; fijak;rq;fisf; nfhz;l 

r%f ehlfq;fspy; thl;lhupay; nkhop 

tof;Nf gad;gLj;jg;gLfpd;wJ. ,e;j 

tl;lhupay; nkhop tof;fpy; ngUk;ghYk; 

gy mwG nkhopr; nrhw;fs; epiwe;Js;sik 

Fwpg;gplj;jf;fJ.

M. mz;zhtpahu; ghly;fs;

'Rje;jpuj;Jf;F gpw;gl;l fhyq;fspy; 

gy Gytu ;fSk ; > mz;zhtpfSk ; 

,q;F (fy;Flh K];ypk; gFjpapy;) 

tho;e;jpUf;fpd;wdu;. mwgpapYk;> jkpopYk; 

ftpghLk; jpwikAila k`;%J Mypk;> 

'mzfuk; khiy" vd;w khu;f;f Nghjidf; 

ftpijfis ntspapl;l nyg;igj;jk;gp 

Mypk;> mg;Jy; ]kJ Mypk;> mrdhu; 

Gytu;> mfg;igg; Gytu;> cJkhd; 

ftpg ;Gytu;> ,g;whnyg;igg; Gytu;> 

rpd;dtd; mz;zhtpahu ; MfpNahu ; 

,tu;fspy; rpyu;. Ku;]yk;> k];jhu; 

kdprp Nghd;w ngz; Gytu;fSk; ,q;F 

tho;e;Js;sdu;." (gPu;Kfkl;> 2002> gf;: 11) 

,e;j mz;zhtpahu; ghly;fs; ngUk;ghYk; 

Nfhyhl;lk; Nghd;w Mly; tiffspy; 

ghlg;gl;ld. rpy rkaq;fspy; rka 

fsupfspYk; muq;Nfw;wg;gl;ld. ,q;F 

kpfr; rpwe;j cjhuzkhf K];jgh 

mz;zhtpahupd; ehl;lhu; ghly;fis 

Fwpg;gpl KbAk;. fy;Flh K];ypk;fspd; 

fiy ,yf;fpa Kaw;rpfs; xU Fwpg;G vd;w 

Nfhwisg;gw;W Nkw;F> Xl;lkhtb gpuNjr 

fyhrhu Nguitapdhy; ntspaplg;gl;Ls;s 

kUNjhd;wp rhfpj ;jpa tpoh rpwg ;G 

kyUf;fhd jdJ fl;Liunahdwpy; 

rpWfij vOj;jhsu; v];.vy;.vk;. ̀ dPgh 

gpd;tUkhW Fwpg;gpLfpd;whu;:..... ,tu;fspy; 

,g;NghJ capUld; tho;gtu; kPuhNthil 

K];jgh nyg;ig mz;zhtpahuhFk;. 

mtupd; Mw;wy;kpF MSikapdhy; 

Nfhyhl ;l e pfo ; r ; r pfs py ; mwGg ; 

ghly;fisAk; GFj;jp GJik nra;jtu;" 

(`dPgh> 2002> gf;: 09)

fy;Flh gs;spthay;fspy; Xjg;gl;LtUk; 

]`P`{y; G`hup k[;yp]; gw;wp jdJ 

ehl;lhu; ghly;fspy; K];jgh mz;zhtpahu;  

ghbAs;shu;. mg;ghly;fspYk; mwGr; 

nkhopr; nrhw;fs; ,lk;ngw;Ws;sij fhz 

Kbfpd;wJ. ',J (G`hup k[;yp];) xU 

tpoh Nghd;Nw eilngWk;. ,g;gz;ghl;L 

tpohit ijf;fh tPjp khtbr;Nrid kw;Wk; 

Xl;lkhtbapy; tho;e;J kiwe;j K];jgh 

mz;zhtpahu; ftpahfg; ghbAs;shu;. ,ij 

khtbr;Nrid fpuhk mgptpUj;jpr; rq;fk; 

gpuRukhf ntspapl;Ls;sJ. nkhj;jk; 

45 ghly;fisf; nfhz;l ,g;gpuRuk; 

nksytp vk;.vr;.vk;. k/&g; mtu;fspd; 

Nkw;ghu;itapy; kl;Lefu; uh[d; mr;rfj;jpy; 

mr;rplg;gl;Ls;sJ. ]`P`{y; G`hupapd; 

rpe;jidAk; rpwg;Gk; vdj;jiyg;gplg;gl;L 

fhg;G tpUj;jk; 'fhtpa nkhl;L" vdf; 

Fwpg;gplg;gl;Ls;sJ. egp nkhopfisj; 

njhFj;j ,khk; Gfhup mtu;fisg; gw;wpAk;> 

Gfhup k[;yp]; eilngWk; fhyk;> Gfhup 

egpnkhopj; njhFg;gpy; ,lk;ngw;Ws;s 

Nghjidfs; gw;wpa tpsf;fk;> egpfspd; 

tpz;Nzw;wj;jpd; NghJ fz;ljhff; 

$wg;gLk; rk;gtq;fs;> ,e;j k[;yp]py; 

fye;J nfhs;Sk; rpwhu;fs;> Mz;fs;> 

ngz;fs; mtu;fSf;fhd Nghjidfs; 

Nghd;wit tpsf;fg;gLtNjhL ,f;fsupapy; 

nfhLf;fg;gLk; Neu;r;irg; nghUl;fisAk; 

Fwpg;gpLfpwhu;." (,j;uP];> 2015> gf;: 11-12) 

,g;ghly; njhFjpapy; fzg;gLk; ghly;fs; 

rpy cjhuzj;Jf;Ff; nfhs;sg;gLfpd;wJ.

cjhuzk;: 1

Xuk; nra;Nthu;f;F cz;lhFk; NfLk;

xj;Jf; Nfl;NghUf;F cz;lhFk; NfLk;>

nfl;l [pdhTf;F fpl;bLk; mjhGk; 

fPu;j;jp Gfo; T`hup ruPgpNy nrhupAk;.
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cjhuzk;: 2

NgrpLk; nghd;nkhop T`hup ruPgpNy

ngupNahdpd; J}ju ; egp nrhy;ypa 

nkhopfs;

cs ;sgb cykhf ;fs ; cgNjrk ; 

nra;fpwhu; 

cfg;Gld; Nfl;bUe;jhy; cldbaha; 

tpsq;Fk;. 

(,j;uP];> 2015> gf;: 12)

,t ;t pU cjhuzq;fspYk ; cs;s 

ghly;fspy; [pdh ([pd;fs;)> mjhG 

(Ntjid)> T`hup (G`hu p ) > ru Pg ; 

(rpwg;ghd)> cykhf;fs; (mwpQu;fs;) 

Nghd;w mwGr; nrhw;fisf; fhzyhk;.

,. gf;fPu; igj;fs;

ghthf;fs; my;yJ gf;fPu ;fs; vd;W 

jk;ik tiuaWj;Jf; nfhz;ltu;fspd; 

ghlYk; 'j`;uh" (Ngr;R tof;fpy; jhapuh) 

fl;ilapd; jhs xypAk; 'gf;fPu;igj;" 

vd;W miof;fg;gLfpd;wJ. ghthf;fspd; 

'j ;̀uh" ,iriaAk; ghly;fisAk; kf;fs; 

tpUk;gpf; Nfl;ldu;. tpNrl jpdq;fspy; 

NkilNghl;L mtu;fspd; ghly;fisf; 

Nfl;Fk; tof;fKk; ,Ue;jJ. fpof;F 

khfhzj;jpy; ,d;Wk; gy ,lq;fspy; 

gf;fPu; guk;giuapdu; jkJ ghuk;gupa 

'gf;fPu;igj; fiy"ia tsu;j;J tUtijf; 

fhzyhk;. jdpahfTk; rpy rkaq;fspy; 

,Utu ; my;yJ %tu ; ,ize;Jk ; 

toq;Fk; ,tu;fsJ ,ir #/gpahf;fspd; 

,irf;fhfTk; gad;gLj;jg;gl;lJ. (md];> 

2007> gf;: 74) gf;fPu;> igj; vd;w ,uz;Lk; 

mwGr; nrhw;fshFk;.

ngUk;ghYk; ,t;tif ,ir jpUkz 

epfo;Tfspy; eilngw;wd. 'jpUkz 

cld;gbf;if Kbe;jJk;> khg;gps;isia 

kzkfspd; tPl;Lf;F mioj;Jr; nry;tu;. 

,t;thW nry;Yk; NghJ 'igj;" gbj;J 

fhy;eilahf nfsutkhf mioj;Jr; 

nry;thu;fs;." (,];khapy;> 2015> gf;: 24) 

'giw Nksf;fiyQu;fis mioj;J te;J 

Nkskbf;Fk; tof;fk; Fiwtile;j NghJ 

'ghthf;fs;" vdg;gLk; gfPu;fis mioj;J 

te;J 'j`uh" mbj;J ghly;fisg; ghLk; 

tof;fk; 1975k; Mz;Lfspd; gpd;du; 

tof;fj;jpw;F te;jJ." (gPu;Kfk;kj; & 

`dPgh> 2010> gf;: 11-12)

fy;Flh njhFjp K];ypk;fs; kj;jpapy; 

,it gpugy ;akhf fhzg;gl ;ljhf 

,Ue;jhYk; ,d;W mit kiwe;J tpl;ld. 

',g;; gpuNjrj;jpy; thOk; ghthf;fshy; 

ngUk;ghYk; E}W krhyh> Mapuk; krhyh> 

tp];tj;J ehr;rpahu; rupj;jpuk;> gPu;rkj;jha; 

`jP];> ghj;jpkh ehr;rpahu; t]pa;aj;> 

myp (uop) igj;> fhl;Lgh rh`pG> egpfs; 

ehafk; igj; Nghd;w igj;Jf;fNs 

ghlg;gl;ld. Rkhu; 100 tUlq;fSf;Fk; 

Nkyhf ,it ghlg;gl;L te;Js;sd. 

,tw;iwg; ghlj; njupe;j gy ghthf;fs; 

,d;W capUld; ,y;iy. kuzpj;J 

tpl;ldu;. (jh`pu;ghth> 2021)

,q;F Fwpg;gplg;gl;Ls;s igj;jf;fspy; 

mwGnkhop nry;thf;F mjpfupj;Jf; 

fhzg;gLfpd;wik Fwpg;gplj;jf;fJ. E}W 

krhyh igj;jpy; gpd;tUkhW tUfpd;wJ:

cjhuzk;

'my;yh`{ vd;nwhU nrhy;yhy; cidg; 

Gfo

Mjupj;jUs; GupAtha;

mu;u`;kh ndd;nghUNs msngUk; 

GfNo

Mjp ePnadf;Ff; fpUig Guptha;

ey;yKupjhd fypkh ehtsk; ehNdhj

ehjp eP vdf;F mUs; GupAtha;

ehjhe;j FJG ah Kfpaj;jPd;

espd kyu;g;ghjkUs;tha;"

'my;yh`;!

ey;y ey;y ,y;Kq; fw;W

ehY Ntjg; gbg;Gq; fw;W

fPo; tsUk; fl;L kq;f

mq;f gbj;J thwh ghlq;fs;"
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'ehd; ehY Ntjk; gbj;j kq;ifahFJ

ehNd E}W kryh vd;w Nfs;tpa

ehd; E}W kh[thg; fhwpNa

E}W Nfs;tp Nfg;gndz;lh

ehDk; E}W Nfs;tp ,q;f Nfl;Ll;lh

E}W Nfs;tp ahUk; nghUs; nrhy;ypl;lh

mtNu vdf;F kzthsNu

cdf;F kidtp ahFtNd" (Mgpj;> 

2019> gf;: 136-137)

NkYs ;s igj ;Jf ; fs py ;  cs ;s 

igj;Jf;fspy ; my;yh`;> u`;khd; 

(md;GilNahd;)> KuPj; (rp~;ad;)> fypkh 

(thu;j;ij)> FJg; (jiytu;)> K`paj;jPd; 

(khu;f;fj;ij capu;;gpg;gtu;)> ,y;k; (mwpT)> 

[thg; (gjpy;)> k];myh (Nfs;tp) Mfpa 

mwGr; nrhw;fs; fhzg;gLfpd;wd. ,jd; 

%yk; gpuNjrj;jpy; ghlg;gl;l gf;fPu ; 

igj;fspy; ve;jsTf;F mwG nry;thf;Fr; 

nrYj;jpAs;sJ vd;gjid mwpa KbAk;.

<. Fuit

Fuit fy;Flh kf;fspilNa fhzg;gl;l 

xU Kf;fpa nraw;ghlhFk;. ,J mNwgpa 

kf;fspd; fyhrhuj;jpd; jhf;fj;jpdhy; 

Vw;gl ;lJ. 'fpof;F khfhzj;Jf;Nf 

cupj;jhdnthU fiy ,JthFk;. ngz;fs; 

jq;fs; NkYjl;by; tpuiy itj;J 

ehf;firg;gpdhy; Vw;gLj;Jk; ,dpa 

xypNa FuitahFk;. fypahz tPLfspYk; 

Vida epfo;r;rpfspYk; ,J Kf;fpa ,lk; 

ngWk;. xU fhyj;jpy; CupYs;s Vida 

ngz;fSNk $batuhapUe;jdu;. muhgpag; 

G+u;tPfj;ijAilaJ ,f;FuitahFk;. 

muhgpaj; jPgfw;gk;> <uhd;> vfpg;J Nghd;w 

ehLfspy; ,d;Wk; FuitapLk; tof;fKz;L. 

khu;fpul; kPl; vd;Dk; khdpltpayhsu; 

jdJ E}nyhd;wpy;> iey; ejpf;fiuf; 

fpuhkq;fspw; FuitapLk; gof;fk; G+u;tPf 

fhyj;jpypUe;Nj tof;fpYs;sjhff; 

Fwpg;gpLfpd;whu;." (wk;]Pd;> 1999> gf;: 24) 

07. KbTiu

,yq;if K];ypk; muq;fpay; Vida 

Jiwfisg; NghyNt K];ypk;fsplj;jpy; 

jdpj;Jtkhf Njhd;wp tsu;e;Js;sJ. ,J 

mwG nkhopAld; rka> fy;tp> nghUshjhu> 

,uh[je;jpu uPjpahd neUq;fpa njhlu;gpid 

,yq;if K];ypk;fs; nfhz;bUe;jikahy; 

mjd; jhf;fk; muq;Frhu; nraw;ghLfspYk; 

fhzg;gLfpd;wJ. ,yq;if K];ypk;fspd; 

mq;fkhfpa fy;Flh njhFjpapy; cs;s 

K];ypk;Sk; muq;fpaypy; njhd;ikahd 

tuyhw ; w pidf ;  nf hz ; Ls ;sdu ; . 

,tu;fspilNa ehlfk;> $j;J> eldk;> 

tpy ;Yg ;ghl ;L> mz;zhtpkhu ;fspd ; 

Nfhyhl;lq;fs; kw;Wk; gf;fPu; igj;Jf;fs;> 

f]Pjh ghly;> Fuit Nghd;w muq;fpay; 

$Wfs ; eilKiwa py ;  cs ;sd. 

,f;$WfspYk; mwG fyhrhu> kuGj; 

jhf;fq;fs; fhzg;gLfpd;wd.

mz;ikf;fhykhf <oj;Jr; #oypy; 

ghuk;gupa muq;Ffspd; kPSUthf;fk; 

njhlu;gpy; fUj;jhly;fs; eilngw;W 

tUfpd;wd. muq;F vd;gJ r%fj;jpd; 

gpujpepjpahf epd;W r%fg; gpur;rpidfis 

ntspg;gLj;Jk; gpuNahf muq;fhf khw 

NtzLk; vd;W vjpu;ghu;f;fg;gLfpd;wJ. mJ 

'muq;fpaypDila r%fg;ngWkhdj;jpd; 

c r ; r f l ; l  e p i y N a a h F k ; . 

muq ;F r%fj ; j p w ; f hdJ .  r%f 

mirtpaf;fj;jpw;F Vw;g muq;F jd;id 

nefpo;r;rpg;gLj;jpf;nfhz;L gazpf;f 

Ntz;Lk;. r%fj;jpd; NjitiaAk;> 

tpUg;G> ntWg;Gf;fis gpujpgypf;f 

Ntz;Lk;. r%fj;jpd;> jdpkdpju;fspd; 

czu;Tfisj; jhq;fp Mw;Wifg;gLj;jp 

topelhj;j Ntz;Lk; vd;gNj mbg;gil." 

(nry;ud;> 2021)

,e;jg;gpd;dzpapy; K];ypk; muq;Fk; ghupa 

kPSUthf;fj; Njitiaf; nfhz;Ls;sJ. 

'K];y pk ; ghuk ;gu pa muq ;Ffis 

kPSUthf;fk; nra;tJ %d;W gug;Gf;fspy; 

e pfo ;tJ mtrpakhFk ; . muq ;f pd ; 
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cs;slf;fk; rhu;e;j kPSUthf;fk;> muq;fpd; 

tbtk; rhu;e;j kPSUthf;fk;. K];ypk; 

ghuk;gupa muq;Ffis Ma;T kw;Wk; 

Mtzg;gLj;Jk; kPsUthf;fk" (,j;uP];> 

2021) vd;gd mitahFk;. mj;Jld;> 

,];yhkpa %yf; fUj;Jf;fSf;Fk; 

rka rpj;jhe;jq;fSf;Fk; ghjpg;gpy;yhj 

tifapy; kPSUthf;fr; nraw;ghLfis 

Nkw;nfhs;sy; Ntz;Lnkd ,t;tha;T 

gpNuupf;fpd;wJ. 
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