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Editor’s Message — Aatral 2026

It is with great pleasure that we present the 2026 issue of Aatral, a journal published biannually
with the objective of promoting research and scholarly development in the disciplines of
Science, Arts, Humanities, and Social Sciences.

Knowledge serves as a powerful force that advances human society. Aatral functions as a
dynamic platform for disseminating such knowledge and fostering intellectual exchange. With
the aim of encouraging research-oriented thinking, critical inquiry, creativity, and scholarly
dialogue, Aatral publishes articles encompassing a wide range of academic disciplines.

We extend our sincere gratitude to the researchers, academics, scholars, and educators who
submitted their valuable manuscripts for publication in this issue. All submitted articles
have undergone a rigorous peer-review process conducted by subject specialists prior to
publication, ensuring the quality and academic integrity of the journal.

I would also like to express my appreciation to the editors, reviewers, and members of the
technical committee whose dedication and hard work made the publication of this issue
possible. We hope that the innovative ideas and perspectives presented in this volume will
contribute to opening new avenues of knowledge and inspire further scholarly engagement
among our readers.

We look forward to receiving your continued research contributions for future issues of Aatral.

Chief Editor
Mrs. Uma Srishanker



10.

11.

12.

13.

14.

15.

16.

QUIT(HATL&HHLD
FSHSBIL LIgDIaIcLH6Me0 Gemideaier LigFeal eued

@l UL ST wreaeujsaiear sevalld CFLBUTESTD SHBHEUED 6UGTLOTS
Fepsd UMV HeMmibelle LWTUTH: Feumdl ailleoTerbd HIDHUIGD HBNSHH6I
PBIUSHMS LWILGSHSH W U6

Urauledmba GuwenLdsrer gevsllww: Bsllp WL GFalar “sLuweailuied
uGLUTWIeY” (pemBemuld SO mEaier BTLs Opplwmermauled LFluimsssed
upgiul @F 46|
CueTeRsITHLSABE GeuTd T iLiysns (welaufler FbevdHeH alhoHHulmyd
SmeT - @ Sl

USF Beudbaw(pd UFSBTL QU - Heugs OeueliliLm@Gaeiler alfleurear uuie]

WfGFTeiw] Sme0 UL sseniied CFmeuwmbpiw SHOD DIFF IS STFHErHLD
SluTHeNT aHTCHTHBUNBHSH FUTEUHEHID - BTV HHIUBTEL HI|HNHHEN6IT
WWILESIL @F Shuie]

The Empowering Teachings of Manimekalai for Women
The Taal Das Pran Framework and its Embodiment in the Carnatic Tala System

Educational Implementations of Tabla as North Indian Percussion in Sri Lankan Higher
Education

Effectiveness of Eclectic Approach in ELT Classroom
Comparative Analysis of Human — Composed and Al Generated Carnatic Ragas

TS EHD DIH6T DHHIPMBEMOUID : L L SHeniiy euLBwomg, G ey
FSHBHIUITH BN DIQLILIHL WITH OBTemIL SHLU16)

@AeodHFHWL UMLLILTSESSHFH60 CFuBens HieawiewiBe] - @ Spule]
FLEISIST ST FWMLILD DIH6T DIeIES)(LPEDMBHEHLD

BAevmimaulled Cahrarslu emgaudlsHHThHe HTeS6Ne0 DBlaluled FboHmersel
- @ Spey

HOGLT (Wevedibseier SImaSlulsd CFwmuTGaefler SICBLIW ryyserer
FTHBD - @F alleugent SLUle)]



AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES;, EUSL, VoLumE 06, IssUE I, JANUARY — JUNE 2026

Fnd Il UDIAIDBaTed AUaTHafar LTFa ale

OpUIAF Fr(HEBBILD
S apasib:

waliBum, sTuiem, Uggeabd, Liggeaiaied
(waHeoTaremeal QuenseErs8s o Mg smer
SITHNET 2 160, 2 61, 2 6WITa|dHErhl 6ol
OaLTyUL Lewel. Guemiseilar o L eneoub
DIPMBUD UTHTHEHF 6T 6u0T6m60TUIT S
GBIUNBL BevdHWRIHET SaUTHeTSH
aU60H61T, CouBHenaIHMmeN 61(HSHHIILIGUSHEIEN6V.
Quemi dEHd @ LgFeald eaiud @
RIIBLILTGLD. DieuTHefer LifFeal aledseme,
Bougpemansamen  QFelale0d &l uIm &6l 0
STl UIaledemen. B)60d &)UIBI &6l
LI &G0 evddl STHBTHB6T GILIHLOITEID
OLETTIHETS DI (HHHHTEL Eewal LBl
CFuIHs6T LD GLBaisvensv. LiTFaishs Sl
S BEHGMwevsl, SialeT Hefenoll LGSHBLILIL
BouemnguelelT, SieuendHl SHLIQaTTe0 FTHBLILIL(H
Guuim6TT QUMD eTevtIen GUITEE GIFUILHSHETHLD
B BEmBHEHED GBI LI (HelT6rmest. LITg)T
LGB HTUISE BITLIQEITe0 LMD FHTsHEL,
50, OpUILSFHD GCuTaiBens UBSIUD
@60 OBTewIL OlLiewT a(HIDLLD 2_6uT6)H6NT,
wesms (T GBmul) (pHeomeareneal LB
eBlulGaslaBaCGa Hally Sieul serer
Urgeu eusdlaements umpiitl Guaaledenesv.
FSHAHIIUDIN0EBeT OQuewtsafler Liggel

GougemersemenLill GLigderment
SpuiaigFFaar

Gupmsmwl Lrgaldss sTul Her Cumpl
STVHIH60 6THIT OBT6TEHD 6UIHET  6J6iT
GFaiailevdalwmisaied GualiuL alledensv?

QUTeNTd LIS &H6ot

FSHSBIS FmSSBI UTLOH6Me0 Liggen eued
eteueurl CpTaasiiul (Beengl? LIyFausIHBESL
Ueter™ SleueT o Leofgplunsean, o e
FHWTHAD THTOBTEITEHLD 616IH6IT sTelUTH]
GOudLiuL BeTenen? eiQTLUMS U6
CauiusTes DRSS (Hn] DO GBS

OpU1a)] Wpamuilused

GaauTuies stes SUlbararear &b &ifl
H(HBBEOWITEWID, FhHMILOBTITER6H TnH S,
LOMTESB6MTL 60T GUTETLILDGI [HTL_&BLD, (LP&HEOT6
FSHBHILLDIIOH6T HHTTOTS 6B SIS
OameTeniLGauGsrh Slewer  UGLILUTUI6Y
QFuwiul (G Fepsalled  SIaDIE (LMD,
OLiexsTenTUl SIS LemB LleBmi LiGeuGsHTH
allofFerfalwmer alugew LUTeITHa|LD
SIELDH BB

FSDaF AFTDSH6T

Lygeu 6uedl, &HLICLMI, FnHBHI LIGDIAICOHEIT,
@560, euWITGHTU

rFaub aausar AATSHSIUTG

LIyFauld eT6iilgl CLewiamis@ WwnLinai e
FaBOVTLD. 6 GHLHENSD H(HBOBTRILGHI (LPFH6L
915 UBsGWL eueny srlilentdhamumasiul
Quemt o Le0 FHwmdeud o 6m FHWTHe LD
UeOGauml @I6SlHMETULD &6 LD 6N 6ITU|LD
CUTRISFHIH CHTETIHMITEI. LHSHBHIAID 6T61I616TT6
auenTFFOuBB Curgid Lggeu auel 66l
FHe1TEH QUIeTHIHTECN EHHSHI CUHBETBSHI.
Uggeu CrriHsled gmuBl eusdlwmengl

Cuyrdflwir eurend LETHear, GLOTIHS SBMSHOT DV, FHeUTH iLeVTETES DIPBB BBWBBET HlBIUBLD,

BUPSHEHLI LIGOBMEOSHBIHLD, D6VHBIGND.
Email: vanathyp@esn.ac.lk

Received: 06.03.2026,

Accepted revised version: 05.05.2026




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

SMILenL J(HhE alflud Heileniodg gBUa|D
SWHMSUI6T eTeml, SH(Hauemmulled o 6lTer
GWHmBUIET Blenev, SBLIL 6TeVIDLE 61T 6ot
SHETENLD T IBRIS CHBLOD LOTBILIL L TEYID
SIeIaIY HTRISIPIQUITS G auelluwITasGe
SIMDBME]. BHOMCOBTE SIS BLIBB
“‘Uygeud” etenrd  GMILLNBE 6TR60TT.

0% GYEmy UBsGw plowme
GBLUSH T APFAWLTHCa Crréhsliul (B
CamemTLTLLIL’ B eU(hSSMSI. SHeYBB ST
SWhmHmWEF aGwdsSam Curgd usLGauml
SIFHBMEMULD DIOFeHITBRIBMETUILD 6THIT
Qarendprel. BJHs5 HWSHD. BIHSHH60
Fdbsemguier 66y LOTHBBLD, BISHHFE8FTNS
(PSHEUTETAMMBUILD 618 TOSHT6lT BB BT6IT.
UL L v THRIE6TaImT Flev 2 _ewra|ll
QUTBL BT SIeV6VH DleuBnsle LDewTLD
SDIEUEHEHG cELUTENLOEM! GJBLIBSHSHID E)FH6TT6D
CEMLTFAWTeT  uThH, GLOLL 6D, @RISTELD,
amwiey, Gurearm o0Fsfwsb &meTu|w
CFenasflwoTs o mms (Wipwreno, Gumesms
o Lo Fglwmer o0Femsiflmismenuehd
aFHTOBTENB GIBIeT. GHensd LIBhHHHID
SI6 UIHMET D66 LoBHEH CUITSHGTBTENT.
GYHmE CuBlmS
BlmTILSH 60m6e0. SiFH WHIHFAWTHCe

ST  euedlwms

Grréaslul (B aHS @B

“FB CUTWHNID CLINSHIUSSID HETOHENET
61 SI9H6NT OlLiewTenilerr LIgFel euedlenul
o amasWTaBal STUL  (1pm LD &) 6T mBen.
swbomsullar UBLLY &SFmwsHTm slw
QuemTamis@ oIF Fmwuled(rhal FHemL5H
Al(BHEMEOLITSHAD FenlD, LTI &HeDBHHBHTE0
gBUL L LDADAITHAD He0HI © L eOID FenGHUD
Arssuwph o ullpLrsl  &LWhHHmuld
STL ST gHLULL 6D HLOSHTH6LD
SIMOB AT BH. DHOTL SlaueT LiggFeu
BTLH S0 UL o L6v, 2 e Falwmern
6U60BEHLD CouBHemeusEHLD LoBEHLILIHE 36
aarGouspTear Ouemigefler LiyFel suedseir

uppll CFHOBY BevsBIWEISET 6THIeLD
BuFalleveme 6TeNd  FnMEVILD.

UewienL W SLOD EevdSImIS6NTET FhiS
BovsFwnmE@at oiHer LetenT Gxhmeiw
a8 BevdslwmasCert srallwmsCert
FipSlevsdlwmisGent, Halear EeodbdlmiaCerT
Quewtseflar Liggeu Geaumpemenenws Gua
QummenThEalevanen. GFaialevdhdwIniHeled
Baluemy Guenideaier LigFel euel, ©igHe
Gougement, FleoID eTediient G GLM(HemaGeu
DIEMLOHSIGIT6ITCT.

S SmBISafe LTsFaib:

FHIH B0EHLRIBET0 6HD @ DL SHHID
Quent soflei  Lllggeauauedl CHrpuims
aluflésluLalledensy GILIGHT  &H(HeYBBEMLD,
@60 OBTEITLMID, FHe0O\BT6TL ClL16uT 60631
2 Ledev GHTmid LoTBBLD, UFene0EHTUI,
aUUT(LFHemeE) CHTUI, HHEFFMBH6), GHLHMD
Ushsemw uppld FHpuubdlams sealy
GWhmHmWL LFgald@d sTuler “Uyse
aued” UBBIGWIT LIygaud LMTEHGD HHSHINIF
um sl Guum
SH(HOBIFH6EV, L0HLBLBI OFHTLMITe ax(hFHHIEHCer
@LIb GuBBIeTeTET. HHABIHED ‘@60~ 6163
QFmeveuTsd GBILILIL LILBAHBEHI. HENEVFGH60,
BBEhEe0 (BBMlenent 370), BlenBEeD 616813
LSHMBIS6T LIW6TLBSHSLILIL (H6TT6ren.

GualiuLaflebenev. STUIEMLD,

HHABB CLIewTamIEE LB Fov o euwTTa|msiT
yeflliyssemeuuiled egmuBLD BTLLLD, &ev
2 eaueydeiler WHmer GUGHalmIY LBl
uglaser o eener. @& “euumGBTUI”  6Teut
SIMDSBLILILL FHI. ‘U’ 6Tes OFTeLaIHSE
QumpallmUy eeiug QuUTmHeT. Bms
wFsma aaad GBEUIGeuT. “euumGrrul”
gBULL CUewIHEHHE gBUBLD euMhaenuls
& BLUUBGSHS DlauTee LeMlienu a6

Bsmer Llagapld LUTL60&H6M60 SHTemTeurid




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES;, EUSL, VoLumE 06, IssUE I, JANUARY — JUNE 2026

“cuuIQIN] BT Goal.B 2 60fl6r AMeDe0H]

LIGDHOMT 2_600T600IT B ID6IOT60016m60r Gur”
UDBETDITY] 20)

“YeIfIIBIBITUI GoIL »HHHI ST D56

ID6VITTHS IDITTL @6M6IT T GBTuIH6%”
@BHGBIDITD 51)

“apIbBID MRS 600flenD QITDIHBHENFS DHIRIB6D

6136060 LIFIDI6ITl BoMI.6MF HBEHIs6D IDHEIT

(GBS TS 287)

Gbmsmwll LyFalss CuemraeT LML
GruysS HeT FHS B60s & Wm Herfled
ST ILI(HESIBer.  HBSleneT LITL 60 ¢eimsleL
“‘Uelml” eTetB QFT6L LIWLIETLIBSHSLILIL (B6ITng.
‘yallim” eraiugl SLewLd GBS B
Bz LIyFalss O S (HenLWLIaIETTSS
SHBUULB  Seaflenoll LUBGSHSL UL LT6N.
Nygeusd SligB@ GCUUISET aIHEISTSHLD
oD Hbs s Gl sBG.
(LPSH6UTETUBENMBLI LIS ILISTHD CFUIHH6iT

s uiaf

o oMenadl. @& IFRIGBHTVHSH LD H6il et
BLOLSmBHMmeN THHHIHHTL (BB DS
“Leoflmf HIm] OFNeOlEUITE L[H6D6U6T HIGHF
BweilS1600flh% GUBUTIITL.G FFI600flil
UF6IBUI FniThdH GNMDGIT6NID UITHNHF FTE1HIAD

IDLIHEDS” (BOHMI6M6IT 40)

STEHBLTHMBUIL D QF6HII 6Ubd FHEMeVeUETL LD
‘o _eilglenl ! LO&GMT SHIUIHLOUD BILDGTT(LPLD
2 ML WIGUTHET GHLHEmNGHEMUIL QLIBBSHTEL [HT6dT
Guenwit Cureyl SPaI’ CLen” eTenT Hewevad
GUULGaIBTET. SHMaT CREGDIBIHBHI
urLed  eflurflé sleTpgl.

“HITUIT BT B0 OLGHTIQT
Buerut Semsorund W GFul muhgHeorGm*
E@BIGDI BTN 70)
@i GLiT Guetimsfisn o160 i smoLei
b6 Loan BNl EBAGID eTelig! et c1pevlD
GORIL(LI Beiengl. L ITFaldSs ST DFH
auedenwl GUTES, 2 1 60 G LIGMSHS Helss

L ORUI a1 & 616 @GMILL] HinJeneunuiso
ST ILIBE B!
“SHBIDINLD BBEHTF00 IDGNHS 2_Hoil
GUBUINUWITE GNIDHGID BUHH| T HITID
MGTTRISBHEST GNMTRISHSILBCHTL. SDIH
BH606IGIT FFEITGYDGOTLI GIILIT QIIUNTSHSH”
(BHMIememr 370)

rFalsHs HTUISEG UT6L &Il DiHsles
&6z Bile0 MM iguientd LBul QFuhEErpiD
FHE Be0SHI LMISH6M6 SHTeRTLILIHB ITB6T.

LI 196UISEHTT LITL_ 60561760 GHLOHMS H(He1l60(HbI
2 (HouTdl eeleuTyl LIBESSOIBEH 6l
upBsiw alluflilienuds STewreumLD.

“UFHID IIHIDI] HLIDIDIGIH6T D]

LTT6M6M GUDUINTUITICFO HII6D 6NHBAT 6I60rmI

2 BRIAPID L 2 _UIFEN6TT IDTHID R60rUHID

ReIOID BlODHHI DL

2 FHTID By oNulled 6l ApbHHI

U6 FEIHINTS GIGITHS -.”

ULIQRTHBIIT LIFL6OHIT)
Belaurm GFeialuied Ee0dHESIIBIBET WTe LD
Quewmisefler Upggeud, &L B, STLULD,
GmBp waaflT ey CumTmL Her,
SIUTHENH 2L 60Hem6V LOTBILIT(HESET LBs
GUUUIGHSBEs Haly SlauTseng LliyFe
auedsEemenud Caughemendememuild GLFals06m60.

SwdsBBIBafcd auaisafar LiTaa e

UMM CUFLILILTELDSSTAT HNTEDIBISET

CLIHLOLITEID BeVSHHUIRKIBMEIL LIGHL SHHATH6IT
LR 30 1 - GOV % e SR ERTCY: A s fi
SLetEeler 61(SHBHIEHEHEHSID ClLIcuTa 61 60T
QeuefliiLmL B
(pemmuied UTeLHeWeL SiiglitienL_ufled  Li6w

61(1p & Bl b Herflm @ LolewL G

GoupILT(BE6T  STELILBH GBI ©_6U6mLD,
sBUmert, CHTILOUTH6T, CFTe0aIDLIT6N,
o o & FlWmpd  eefUaippled Qe

GoumILT(HEHMET  HI6eUSHT6TEHBHE0TLD.




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

OIEIEBGITEI  LITL 6UH6M6TT 61l OLIGTIEH6IT6IT SHTH60
LITL 60&H61T ©_6wiT&Fdd SigLiLenL ULIEULITSALD
Quemisefer o _ewiTa|Henen SewideT Guaid
wepulelmha GeaupiLI(hsBHILMULITHALD
SDIGNLOHSIGTTEITET.

“‘Quentdorfleasl HTHB UTH BT  HTH6V 601
GeouanBouml FTeMWHET OBHHEHSD, 6viL,
GamuLD, 1DTSHHTHIBH6NT, GallgdHema  6leot
LeaUTBTH Simdlaiper . F&HTGeosm
Qe @, (1999), o uilTbeue,

“OLeNTH6T UMgUl UTL 60&H6M60  dn(hHevTdh
)
SISHTENSHHE0MD. LIFEIT, LITen6D LITIQUl

QUM & e B CGusliupBouams
OLHRIBEERGHT, BB LIMQU! BenmhisBhGHT,
Gam 1olLihehCamLedT GLMedICHM6d LIM_60H6Me0ID
GaumiLiey Ljeveui Herfledl  LITL 60 & 6rfl g)ILd
BSHHATMID ST LGB BH”  SHIDLD6GT 61
WPHBSHTe, (2006), FHIGSHHANMSHWTHHLD
LDJLILD  LDTBB(LPID, GLJeT LSHses  EBevevld,
@ampbLy, L 247

FoPBHH6D EMIHSHID CLIGTHTRDIHSHD HeviliLi L
LIeTLIT(B&6IT  SBTelLILI(BeUmHE  STEII6VMLD.
Bsamed uemideng CuFs Bl &GLd
Quentdeng GuFaH Bl &G WlenL ufled
GoupILTBH6ET SHTEUuTLILIBHEHTB6IT. £ 6061 60T
STH60 LML 60H6M6D SIS FTHSH! 611D LB
GeueM LT(BasemenGul SiTemt (LPIgBHMEI. GLIwIH6IT
SIBD 2 _6iTEHemITe] SigliLienLuied eI
FHettanientTey Gall enaeULULD GLICHTET6 SISHLD
Fihe FWHMSWD LFHey CFUIHleTemen.

ELEUIHETET DIEDILIOILPD GoLoeVID GoumILI L D6,
Olauisel GuemiseT GuUTed &M U6
Cauwigl LML GeuemnguibphHeHl. OLIHLOUTEID
BeEA BB LnL_LILIITHMN6D SL60TH6IT
SDIFHBTH A HbHHMmulenmed 6L s erfler
®_uiTal®6lT CoUBHenerTEemel, IEIHEMETSH FnID
LUTL60&6IT Beudhdlmisefed @)L bGILIBBenLD
GoBaTsCa o afenar. BgHearmGsoGul
OFaialevdadmiseley CLetseler LITFeal
aleldeT LBt GuaLiLL alebensv.

FIDHBHIH FnHEI LT 60H6M60  GlLIemTas6rTest
Ursen Geugement

FIDSHHIH FnHHIL LITL 60561160 OLemTamISEL
rgen Geumdemen MBULLGID OHGHHIONEFS
SIDWPSHSH  UTLILIBSHIBTET.
absEID LgFal auedl gmul L CUeKTamISE

INGEEI DR

61(h&HFH 61(BLLI6V L(HBHI OFULLI (LPeneIlLIsIeUsm6L.
wa e aTidenfledd gnBulL  Geaighemen
Nrgeu Goaugmerwnr? Ceum gHTeugl
aumu] CougHenerdsenT? elel Slauel Sinslul
(WPBUBHETBTET. SIHeTe0 &1L evofl udl 6ot
GpTeme) 6MhiIEHBH 61 1LI9EUIGBOTID 6e0SHBS
aaTlemng oflondsoress Csl Slemel.
BFFhaTIUGS S0 Urgeal eued Oamemr
Quewt WHSHANFAUILLD Herd@ gouLL
alellenl alUTIDTSHS TnmIS GIBT6NT.

WHSHSHIAID CFUIL aubs LomenasGU GHenmmul
‘B @Ll OUTHSHIT QUTHHHTE CHTESHSH,
DlgHHY a1e0HHEMSHI, BBLIMLILD HHEHMBSHI
g Fmp “9I8s1 BmEpd ST HTCW
UBHSHD BeTarol B eearm GFTevevL
Gurarsibwor STGW”  (LoMTES6mIL 68T BT &LD

euTeNLIoedT [BTL&LD, 1963, U 35)

g WHHSHINNFH FmpBBIeT. DSBS
alellQsTen L GuenT HaTH 6UhHSH BHLO
THHMBUIHI eTeTLISHLD Gosuid el LIenSHS
FSHSIL LgnIaIe0H6T60 DIGUSTENBBHE0MLD..

“‘FHHE OBHTITRE FndhH60 6UHLD HHEINS
6TEmID LITSAHTD @6t eued LB Cusideimg.
FRMBEGL LITgal aued 6iBHHCUTHI Siael
WHSBINNFAUILLD LT6iTeuHLOTS] Fn IS GTBT6IT.
“ST60T60T GIFUIBAIGIT 6 H G1FUIBAICIT (HT HHIREHG0IT)
sIbper Saaliflud BFTESIe
Sngenilpnd UTHnHUHID - Acreogl Gumed
erflusIp
S6WLFHOI TTHHI HTe0ULTHBH60T 6T60rH BHIDZH6m60r
5 1 fouris
IBIGNTE0E B HTHDTGTN ~ Bt Bod DB
G)FT6DGYIDIQ”




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES;, EUSL, VoLumE 06, IssUE I, JANUARY — JUNE 2026

(FIHBE)I IDHTITRET - Fndal, 2021, I 31)

“meor ooruieh G5 ewufllm 660l 6N B HID

G1BIT6IT GIHBHIDIDIT

“BUGHIT BITEIGT6I6Ir OFUIGAIT SDeHIDUITET

- 6ITh&H60T

Sngonuily GHTGHIP SMbswIDUITGT

@OLBHOT JIHFHI HIT6OUIIH HIDsHIDUITGT - 6TTHFH60T

Sy 1lBEBSIQ ADENIUITE

BTOIN6NN® HTHIOEHd HID6MIDUITGIT - IS

IB6VIDABIHFH] AFUIUIDIY SDeNIDUITET

2arsflIDHBHIL60 HoIr FHBHe SMbsnIDUITET™
@FHBH DSTITBHT - InbFHI » 2021, IS 31)

GTENl HHIENH HEUHG GJHLLL LIFFal aUeleniL
QIS T6N. (1 CLIewTamISSHLI LIFFeusdlet
Gurgl ol GpTHed, 2 6o enflgev,
BHenTIDH6I BIFTIH60, HEWIH6T EHEhHH6E0, EenL
FeNiTge0, BBLILY 616l 61BHSH60, BTeUB6iTH6D,
FHTHLD GBLL 6L, 2MepSHHe0, 2 L 60 HEVTH60
eTevtIear GUTESB  6uella@EHLD  BoudHemendErpLd
P SPHEHD JHLGHO SueOLTGLD. Sl
6U60&E6TT LABGD 2 ewieLJaUloTsF SHHfSHL
LI (HeTengl.

FSHH6e0 LgFeu Coudpenel OQBTFFSHLOTHELD
SHHAUTHAD ST BHeTTeenid GBI SHHHBHI.
Siieiterer HHSBM  SH(HBHBHEOUITEWILD  6T6HTN3
FSHFHev FLSHemTuiet LiFFeu sued Esieurm)
TBHBINTHBILBS BB
“SNDIDIT [HIT60I 6I'60160r AFUIGeI6r SLFA TGy
ITBHET SIBIBOEIDGGTID GHTGHIGLUT LTl 1purGy
uHHDede0TID GHTH DB LTLiguir@y
6TEUrHEGII HLULINS OB TeIT GHSIDIDT ITLIguIT@y
GUBHMIII L[(HGUGIDEVEVITID LITLIQUITG T
TTHS WHSIAPSIHTUI GouTHHDEH UL 1puirGy
FhHIemerhHl CHTHMHBH Uriuir@y
6rerH@dH HTHOMLTUI SLHMEH uripuir@r”
(OUNID6IT T FIBBHIH F)HHBEOUIULTEIID,
2022, uH17)

Bd FmGHPH60 D FUSHHMT UTHIHTLD

SHHGL LITge auel ML L SHID HTeT L L
SlouermGHUlenest  FnmId LTSI HIHG SFRIEHLD
61606VMLD  CHTEUSHTHAD  61606VMLI LIS (LPLD
GrreaugTsa|b, ULULULY gBUBMSTESLD
OE@MIL ymeud oflwrliusrsed &hal
2 amehdH ChrTausrTsea|d  SrasaiLmul
gBUBuSTEHAD GBI B TBSI.

Bd mHFHe0 e Geol &0 UTEHSTD

FHadG gBULL LITFel euedenw LieteumLomms)

alufl & eBal.
“e3@uIT HIT6l6oreoreor O1FUIGeM6oT LITLIQUITGI®
erbBer Aoyl GBTGSOIDT UTLpuTGr
eoNIPH6T GRTEFSIDIDT UTLIQUITGT
6TEIrH@ IDUHHID IHMTGSIDIDT WTLIQUITGIT
BITRIB 6I60TIT60 GJ6OTHIDIDT LTLIQUITG T
6rrB@HdH HTHMLITUI HLGHIDIDT UL IQuIT@r”
(MDD Te HIBFHT ) (HHBEOUIIT6IID, 2022,

1UH17)

Slgouuim CrrHed, HenidHe CFmTaUmL H6v,
LOWISSLD aU(HFH6L, SHTHAILTL gBLIbBEH60, GLTes
allsmens GG HThS  CleuTeremT
Bougemerr gBUBUBTHAD GBI B TBSI.

LOMTHHEWIL ST BTLHHH60 QUHLD LITHHTLD
sad @ gpulL Lrseu suslleww et
SewteuaiL b @eueuTml Fnpill LeulbL S eTBal.
“STGUIGOr GIFUIGAIAIT 6IGUIGIr GIFUIGAIGI [T EHIID
61601 EH600T GIIT
6T60r60T G1FUTGAIGIT — SIG00T600T &6ML. BIHEHEMHUIT
SgaNuNHEND I HSENSHUIT
M GTIENBHUIT BTOHGIT & J600IBID QITUIT6D BLF:
ApIQ FnLITEHSUIT
6I'60T BB GHTGEMSUIT BHDEH6T60rFUIG6I6T
HIH6e0660r
HGH FrHEMET 26000 LONIT BUT6D 2 61 6I'D 5B
BBHEIG6S
6T60T60T 613-U1B6M60T ¥l 6B GXlEFID G1BIT6IILEMT BGLiTsd
B33BmafleuIsdeoTd GHTEGNHUIT”
(IDITHB6MILEN [HILBID GITGIIIIDGT [HILBID,

1963, 1H33)




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

@gle gsFausglear Curg el CHTsH60,
Slgauulipl auelldsed, QGUL  6u6dldh 560,
HT60H6IT L16iTanIHe0, CUF(LPIQUITIORD E(HEHSH60,
o eTend BHEMGH0, CHH BB GH6V,
A6y CETEHe  (pHeoTer GCalsHemesel
gBULL HTad GUILLGHemsrer. Lygalaiel
sBL  allFld o aLamdS G gBuiBL
auelCLITETDI BHLILSTS 6UeIUN6T SHETenLOU|LD

P LILGS ST

FIDSHSHIDH FndBHlboencd TFa aellbamend
SHINBGaIF0 RMNmIamID

FSHFHIEH6M60 LIFeu aledsenend GNILIBeaigHe0
QMBI DIUSTNES (LPIYHTBHI.EHBSHS
STIEUTID FndhBHIL LIOIe0SHMET  Suimnsiu
LeVaIT&H6T  QURHDUTEID &6 HeTaEal
©_GIT6TIGNNT. SLEIHEHHEG ClLiewiseNer aledenu
oIl euruiiy o 6TenBs Haly s
o _GUIT(PIQUITSI. DLETTH6MET DlenILIa(PLD
EL0a01D GoupILIL L FHT6L SieriTH6iT GLiewimsiT GLITeL
sMLemeT OFUIGH LITBSemenT. GLIHLOLITEID
FaSSILLITL 60856N6TIL LITHLICUTE6TT S1,6001eb6TTE
AmUuSTeD Gemsemen LigFel 6l6lHEHLD,
GoumhemesEHD o elTFFILTaUoTSaD @ Ui
SIGLILIHL ULITQITHA|D  DIMLDUIRT606M6V.

B6UY 6ueld, &TeLH6NT LISIeNIHe0, 2 6iTerD
BOBIGSHO, CBBHalLTSS60, Gt GHTE®SH60,
GuapuITDed BYHBHH6L, Digauuinl CHTH60,
FhHEHIMENH60, HTHLD 61(HSHSH6E0, &6l &6l

Bammampev eer LigFeudhder Gurg gmuBLD
2 _LTensHHmenCU Slemer GBS eTse.
Slenel eTeleUT EX(HHHSI CTGILINS 2 _6wlTe
L, TOULDTE 2 6UenLD&6T cLpeuBLom  QSHTL Ta6iT
eLPEVUBLT 6 eTTEH6T606M60V. B Fn Bl I LITL_60H6IT
CLIewTIHET6T LITL60H6MTS  SIGNLOHAH(HHSHTED
Quemteniouien Liyaeu suedulesr Gougeneurabeit
o ey LTOUDTHD o awiTéFd SIDSHIL GDID
Be0sSHWHH60 LHe| QFUIWLIL LLIQHEBEGLD
aaTUFe0 FHGHHLO606m6V.

2 FISHHIMEOT HITGODHET

1. Owenen@(m.&, 1998,

wryeld BTLSRIH6T, ailljed Gleuefuip,

DL L& HerLiL

1O L_&&6LIL.

euTerd LSTGenr, (Uuurdflwy), 2021,
FHSHEIDBTITEHT FndHdHl, SLODLILSHIEN6
Oeauefui®, ysEFGai.

aumend USTHeT, (UHuUTARwT), 2022,
Sliweitener &HHM  Bl(HdHSHe0UITEILD,
2022, siipligienel Geuefuid, LgFGCay.

Fougsbll.ar (uglturdflum), 1963,

GRS LIOSMEVSHPSLD, OBT(LHLDL].

Sl et &lefl  WpHeHTend, 2006,
FRISSSANMSUITSSID LD LOTHBBLPLD,

Gy UdhHd Bev6vLD., OBmYLDL,

FeHCsuaET GloeTenna, 1999, o uiibeier

10




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES;, EUSL, VoLumE 06, IssUE I, JANUARY — JUNE 2026

Saail ul LsTH wraraisaiar seoallF aFuDuTGhercd 5oHaied
QIATIDTS FelpdH AMNAMEVDHHATBISTOT LWATUTG: Fraumid) afleoTarbd
SIPHUId BHMBHAT BMIAIBHMS @OWLLBSI W Opula)

Uygnbgpeor, B

Abstract

Social meadia plays significant in the contemporary educational activities of the under-
graduates. In this context, this study discuss the usage of social media as an information
resource by aesthetic studies undergraduates based on the final year music undergraduates
in the. Especially, the study considered factors such as undergraduates’ residential area and
academic year of 2018/2019 at Swamy Vipulananda Institute of Aesthetic Studies. The study
used a survey research design and employed questionnaires and interviews and research
instruments major field of study in music (Vocal and Instruments generally) to identify the
key findings. The study revealed that undergraduate students used social meadia as an in-
formation resource at a high level with 77.94% except for the difference found in the major
field of studies; there were no significant in social meadia use based on the residential are
of the students. Furthermore, the study revealed that most students use Youtube as their
main information source. In this context, the sudy proposes to reduce the gap between major
discipline in music in using social meadia as an information resource.

Key Words: Social meadia, Information Source, Graduate student
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SIeSH GHoFTamsulsd 61.76% (42) Symol
UpCaashgled eudliujsentsead 38.24%
pa] LITCssshdled euflliLfsenTaab Gerbd

SHTOOTLILIL L 60TiJ.
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S’ Lauanant 1
QUINS BlSESTmS ILITEIEET

UMD (T011)) cTENTanhb@m B FHAIBHID
(Category) (Variable) (Frequency) (percentage)
T 05 7.25%
LImeL
G6usT 63 92.65%
Sg@ran eumuIumL(p 52 76.47%
PODE UTSFWID 16 23.53%
Symiod 42 61.76%
LB aid
(&I 26 38.24%

AmFsdh FHledB ULL ST OTenTeUJH6T Fepsd
UMV HWBIBHMET HLOH &M MBI HT6
HBAU6 AGTIDTS L6l LGS HH e B
CFwBUT 19emer  GLYHoFHTenaEUT60T LOMlBH6re
SlgliuemLulsd ISl LGSHHW Curgl
omlsents LI L &fl wrewieuysefler Lygmet
sBma  (umuItiuTl (B, euTSHSWb) WwBEBID
LIyCGxaid (oD BBID HSHJD) DB B
LOTSl&6IT LOTSHHTELD SH(HHHMBOBTEITEMLILIL L 60T,
GPRUUTS Fepd  aUMEVHHEMBISEMENT  HLOH
BMOBBHEHE BTN HBHUIGD GUGTIOTHLI
LWSTUBSSHID auTdHSHlwmisament]  Lullepid
TETITHemen ol @b  eITUIILTL 19 60 60T
Ursrearorss SB@&HD  LDTewT6U] &H6hd &
SDIED)IFa6VLOTENS] 616313 B(HHHTL6V UL I6)|BHTHS
BHSHHMBOBTETEMILL L Gl9&H0HTeNBUT 60
ST LIBEUENSH DLULIGUTENTT S(THSHHMB0H6u0M_FH6iT

I L AUMET 2

Sl LienLUiled eu6T LISTamesigs SIielmGHHemi
Gpreal BEHD BTGSeI FFFT BB
[HlemeVUT6D ST LIBLD @HLOeV60 SIS IMT6IH)
UL gmfl  oTenTeuf&eM D [HBILD, SIITIDOLD
gD FHUND HBHEUED UGS Felpd
QUMELS HENMEI H6N6T LI LB H Hl6UFH 60
6T QITBTE  SHTEND SHTewrllLBHD T B
GureipauBens WHILNGS STBSHI.

16| LTHFWTE TBHHISHOBTETOTILL L
HBEUTETIHEHENT 6TerTen NSNS gl iLienL_Uied
Blepses GCaupumh
a0t LI et (&yem0mb6iT - 05, GLIwIEBIT - 63).
6TeiBou BB L0 CoumILm et eTewTenidenadsenLL
Sl UITEHd Cameni(h CLUTE (Wigailene
AUMIWDILILG CLUTHSSHOBBSTSLD 6T6ITLISH60T
SIQLILINL UT6D LITeUHene0WLITIZ Bl ialsd

umed (b1 6m 6 ufl 60

&(HSHHBOBTETEMILL 6 606M6V.

UL L SMfl LOT6mToUFHeMTe0 HH6U6D GUSTLOTGHL LILIGTLBSSLILIBLD Fepd 261 HHISH6r

UMNBHET TENTENHEN®D FHAMBID
WwamTed (Facebook) 63 92.65%
auemeOwredl (Youtube) 68 100%
uenfl (Instagram) 03 4.41%
U610t (WhatsApp) 30 44.12%
Boum 40 58.82%
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ul syl wrewaljsel Hiog sevalld  Curg 90.38% (47) eumuwiviuml (B&
QFLIBLITHHEHEBETE Felpd QUMEUHHETHEMET  SBMBOBM] DTN BT ST 56160
HBAULAIGT FTHRNOTHL LWTLIBSHSHIDCUTSH — GUGNIDTEF Felpdh  eUMEVHHRIGMET 2 _Fg
GTRIRIMBWITET  FePd  GUMEVSHHENBIGMETSH  [HmeUUTe0 LILIGLIBGSHIUSHTE SH(HSHSIenTSHSl6N6r
Oafley Cauidamet caLms SusTaliLg  ACH Geuenen 7.70% (04) wmewieuf &6l
Seiopuian uFiB@l QUIThSSIOTEIGTS ST LOHIOTET LILETUTGELUIGTEHEIT 616
SIMIOUJID TS SigliLienL_uled Sdaued  GBILLIL Befeneany. euruum B SHenSemuL]
Qupriul LBurg oi8paswrer ulLgrfl  uuledGeaurfled 1.92% (01) Gmmhs Sienaisd
wrewieljsefler OpNeurs aeevGuwimefl LW LUGSHSHILGIITS 26Ty, eUTHHLISmSLI
(QUILDTEUTIGH) SIHL WM ILGSHSIIL 9HbHE.  UIsHTer sBamabnluTs  &BL6]esamenL
Bsmar o Lament 02 oo OFeflaures  CUIBISSHeumT DUI6|HEL LGSHHLTH6T60
GBTHHEULD. Fn(BHevTeriGarty 56.25% (09) siog sevaigy
QFwBUTHHEHHSTH  LOSHLOTET O L &H60
FPB  QUMEVSHDHEHIBHMET HBAUD GUATIDTS  FPD QUMEOSHEHIBEMGTL LILIGILIBHHICISHTHS
HI0G BOMF CFLBLTHHEHES LLGSLGSHHID  SHSSHMIEHS OSTLIHS 37.25% (06) o &5
Blenevenl SUOITE SNfbd OdmeasBaTed  Bameoulled LWSTUGSSISB  HlenevmulL
BmasHEHens UL ST wieeujseier iygrer  LIFgusissamet oi65Cauemen 6.25 % (01)
B sBms Gppsaia ougliumLuied  aThHu sBamsll Lflalsd @Gmnhs UL
OUEICUEIBET LUGUUTUIGGL UGSSUILLL  LWLSLITH®MLUIGTHENTS 2 _6iT6r6l].

OIL_LunanTt 3

FCPE  QUMCVSHOBIGEGT  HEBAID GUATIDTHL LIWTL(BSSH60 ( LT gdlar / dmenduier

SlgLiLenLuilev)
DL L LD eumuit um(B/(Vocal )  eumrdglwib/ (Instrument )
(Level) GTGNIeNbemEd FHAIHD  eTaNINIHMB  FHAIHLD
GOBHS LW6GTLT(H 01 1.92% 01 6.25%
WgLomer LWt 04 7.70% 09 56.25%
® FF Mleweoll LIWGTLT({H 47 90.38% 06 37.25%

HBAIGD QUGTIDTS FeLPSH GUMCLSHHTBIGMET  WUIGGL LGS LaITHEH6T % LBISBE
LIS LIBEBID GauIim 1960 LI L&) oiewiaiselienn  CBULL ST, 918%Ceuamen &lymp LIgGse
auArI /058 @GP SHsssmaled  WTaaiseisd 18.19% (08) iigiotear Litalener
QFOaTSGF CFMHHHBBHT 6aaLms 2 @ Laismaald 4.54% (02) @mmbs 1l i
WIS GLUBSHHWHET lgLliLienL ufled LIT6U6N6IT 2 6WL_ULIIJEH6TTESD @601 DBT600T LI
CLImHiLTaERLOLTeT BEN I 1TJCEF mewaisend  BEIU LIfCsHs wraveajsefisd 20.83% (05)
79.17% (19) &ymot1 1IyGHs  WewiauHEHD  LOSIOTET LITUENT 2_DL UIITH6NTS  Felpdh
77.27% (34) Fepd QUMES HEMHEIGMET  UMEHHOBIEMENSH HHEU GIGTIDTSHL
o F10 1L §HHGBW LWLIGLIBSHBHIBEEm 6ol LUTLIGSHSIS 61360y

OpefeuTeugil 6T E)6il 616001 6w1 & NS UITEISHI
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OILLUMENT 5

FOPB  UMEVSFHOBIBENGIT HB6U6D GUGILOTEHLI  LILLIGTLI(HSFH6D

wi b (Level)

aramianibana (Frequency)

ssaisb (Percentage)

LWIGTLI(B & 3161 85606m60 00 00%
GmPBHSH LWGTLITH 02 2.95%
WgLomer LweTUT( 13 19.11%
2 55 [Hleweoll LIWeGLIT({H 53 77.94%
A& B 68 100%

@eualLWhiseEnsE Ceodsons SuIaITeTS
FPSD UMEVSFHEHIBENGNT SHBEUGD GUGITLOTHLI
LWISTLBSSIDCLITSH Dieneiddl Senemrioidd
CaTLIUTLedeiBurgl gBUBGS B GBHD
alLwug s SanGwBurgs 16060l
BxBwluTg DIHCEITEB CFHTLILITET Dis0evSI
Goupl el wmisemen CETHESH Hena (LD
QewpurLrerg wrewielf &erflenL Gul
HTHBHHMNNF CFVIHBIF GTBHT  CTGTLINSD
LOTSHTD HeUaTSHBOBTIILFI. Beialensuisn
BB ULLSTH  LoTewreu]sertenL Gl
FePSH GUMEVHBHEBIBEN6T HLOHI SHBBEVISHTC
SHHEUGD GUETMLOTSL LIWeTUBSHSHIDECLITS SHLOGI
BxpL60 oI60VEHI DEmIH6L CBTHHHH N (HHHI
SHEUATD FeNSHEGHID QFWLBUTL 196060 elevdF
OF6sID FHetemLD HemBeUTEHGe) SHT6wT LIHaIenS
Sliaier QUBIGLBIEET CeuaTILIBSHSH LTS,
SwTs CrTedler Quies@GL ubBsHHw 68
LoTeTeujHerie0 49 (72.06%) Lomemiallasell SiTD
SIGIITBTET  Hlevewlnd @ 6F 6061 0 (HHS
Ha17SHHIHOBTETEUSTH LIgHeV6r 53 (HHSH6].
CamLjhal 19 (27.94%) wreweufser Hlev
FhaTUILESeNe0 TSHIITD BHHlensvd G
2 LUBUSTHALD &(HS BHIeO] & SHI6N 66l .
aaBeu QuUTEH BemevTweallfls GCHTLIL
FTHEOMHIG6MNE0 STERILILBLD BHH eDeLITTSH
BMFSHHIMD LOTEOTEUTHET HEBHEUED GUAILOTE
FPSH QUMEVSHSHETHIBENETL! LIWISTLIGHHIDELITSI
QUBD FTEHEHHMBF CIHHaT606M6V CT6ITLIS]
Ogpefleurdlamal.
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Spuiafian wipa)

SIS GLLBSHIIL QnFSHINB UL ST
Teor el &erfler LU Lymuwim & emerm
GrE1EHsmELTE! OLIHILITEOTETEIH6T HIHTeUSDI
97% (77.94+19.11) Gu@Bul L auHell 2 F&F
HlemeuuiBGeor Sisveug! LOGLOTET HleneouiBGsorm
g sevalldF QFuBUTHHEHSBTHSH
HBH6EUGD QUGTILOTS FLPD UMEVSHS6MHISHENETL
LWISTL(BSHSIFTB6] 6163TLSHI OgerieuTeugiL 6ot
U EHS LIGSHUeTE6NTe0 6T BB SHTD Felpsh
BUENEVSHBHETTRBEN6NS H6VeTF OFLIBLITL 1M Te0T
SHBHUGVAIGTIOTHL  LIWI6GTLIH & Hl6U 3560 6060
g BHSHIS 0FHfaldsals0ene 6r6iTLI!
Bl Uil QupGumisefled allGaL
SIUSHTTHHISGAWSTG. o1l L (B
Qurgsors CrraGmaullsd DenasHaHiennm
UL ST LoTewTeuTHelT Sieneralhld gGHT
RUHAUMBUNGD FPDH  AUIM6VS HETHIH M6
FHLOEBHTE FHB6U6V6NTLOTEL ! LILIGLIBSHZHIE 63601
aTeLIgl OFHeleuTdemgsl. SuooTes GrTasenn
Bural UINSHTH S(HGHHBOBTETEMILIL L
B TB(EHeNT/ el WIkisEheT (LFSHTeT LT LD
/&Bema BB euFIL D) b el WhHenerd
Faly gemerl allUIGHHeD HBH6UD GUEITLOTS
FPD  AUMEVSHSENBIGBMENL  LILIGTIBHSHHID
Burgl GBI SHaHdHsHenaleoret CaumILmBHHel
LoTeuuT6LTEH6TTemL Bl SHTEwI LI 61160sm60 DiHTEIS]
orewieuysefer euFlILLD et el WiGHems
slugmaflssleams Curg Sgmol UyCsa
UL omfl oTemTeufael oBmid Hall LIg6ha
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LOTeRoTaV 66 © FF1 LILIGIIT 19MB&SID OG0Tt
uTelemens@Glo @ewL Cuiwimenr GeupinBid sHH
GBS Siemeutent 1.9% wBBIDd 2.6% LwrsGeu
STETLILBGS GBS eTellanId  LOT6EwT6UT BH6n6r
Sleufset uuleud Nysmer UTL migerflesr
SlglienL ul60 CHTEHGHMBUTED GUTUILITL 19en6TL]
Ligamedt LIMLLomé QeBmenilL LoTemtajaeleln o &5
LwSIUTL IpB@&D (90.38%) eumddHuwishdlener
ysmenr UTLIOTS OSTewIL  LDTeuT6aMT 61T 6or
® FF Mleweoll LweTLT  B&W (37.25%)
@enLBuw 53.13% GoumiLn( STeilILI(heUmS
UBICUBIEET CeueTLILIBSHHIBIHTBET. IHEn6nt
R&5HTHCA D6) B AL ULIKKEEHSHeDL_UlevTest
LomTeTeUT&He6s LOSLOTET OBHID  (HMBHS
UL SILIIIFTWRISEHD STenT ILIBa 636

aeiBeu oIedlel CHTHEHMIBEH6T QEIBT6
GuBuy alLgzled wreaveufsefar Fepsd
AUENCVSHBONL I LiTaenewt / LILeLIm® O iLiment
UL & sd senaleomer Geupime 1 emeor
aTusemn Curs aursdslws smal
earpslenart Lysrer urLwrsl  uullgd
LOTEWTEUT BT FePS  6UM6VS &6 & 606l &
S0z sOallFg CQFUBUTHHEHS HTH
HH6UED GUGTIOMHL  LIWleT LB S Sl 6T 3
Gura GUudlLL eaedmeusd &L uUmed
LWSTLGSHS (LPIQUITSH Hlenev STeRILILIBoIMS
U &S GL UGBS S Wal] & @l L 6T e
HEUHSHIMTWITL 60&H6IT (Lpevld DIBIHSHIOBT6ITET
WRSTBH. DBTUS MUTSHFWSH@MSLI
Uysmer umLmorsl Uullegd  DTewT6u T &6
FPpd UMEVSH HONEISENDTLTHSH HLOFI
H60a1F CFWBLITHHEDESTET oo DigliLienL
AL WKBm6NLI GLBUPIQUILDTUIEDID (L&SHLILOTS
SHEIGBNH UTHHW aurdiiiBasmer aflyed
LI GUITERIBEHEHTS FLps 6LMOSSHENTEEBN6TIS
HBEU GUATLOTSL LUISILIBSHS (Lpeneoid GLimgl
Gryy eurdHWS smel eurdlliesr Gumgl alyeo
LITCWImeSHHe0 HaUBI GJBLIGAISHBSTET GUTUILIL]
DIFHBID ST ILIHE OMBENLOLITED (LpSasluiLoTent

SHBEUGLAGIONS  GUTUWILTL (B  LDTEwT6MI &I
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FPS QUMCLHSHTRIBENEIL LILIGTLI(HSHSHI6UmDL
Bumed &Feps UMEVHHETHIBEN6NT  &HBH6U60
GUGTION S LIWeTLUGBSHS  (WPIQUITHIGT 6160 .
B aumddHdhama LITSTer LITLLOTSL
uuflledueuy seaflel  Feps UMV HoNL
LIS 1960  LOGL0meT  LILIeBTUTL L meysGer
OLypLoLTeNemLOWITS 56.25% 2 silenieng e
CuDIBUBIEEHL LFHuedssemper. eT@aGe
pHeoBaIrs CHTHEH 6 BenaHHlens Ll L S
LOTGUOTEUT &6IT  SHEBEUGIGUGITLONE  FLPEBEUMEVD
SHENBISHENEL! LILIGTLI(HSHSBIF OBITH6T 6Tl
OpefleurougiL a1 auTdHHwHamapl LilggHme
UM LoT&L LUTeUID LI L STl LoTeuoTeJaener exll
QUTUILITL 196Dl LITSHTedT LML LoTSHE OSTemiL
UL L&l LDTeRTEUTHET HBEUGD GUETIOTHE
FePD UMELSSHENMBIBEGNL LILIGTLI(HSHSHIeUS]
SIFHBITSH ST LGS GBDOmULIULID  B6l
SIS (lgauTd GeuellILIBGHSHLILIBS GBI

aar@al auTH HwWs Hlewerl Lilysmen
LUTLIOTSES  OSBTemTL  DTETaUT&H6NT60  Felpsh
AUMEVHHENHH T (H HHEUGD GUETLOTHEF
Fmiurer (Lpemmuied LI IbhEHs GaleihLomuledt
FPB UMV HENHI G660 UTHH W&
smallsefar alyed LHwrssHdled dnigul
sflFemer QFISHULLB FPS 6UM60HHEN
@6l BTLTES6T LHCuBMLILIL 60 Gouewi(BLb.
Guoauib BFH OFHTLJuTer BT HeIHs
SHEUHBIMTWITL60H6T UTHHUW Beng FJ
H6LATUILIGOTOTIHET FeLPH EUEMEVSHHETHIHEIED
ugGammpd CFuwIGsaumy wWLBMID HBH6I6ED
allehEhTETDFTT  L|GUeDLOWIToNTH6T  Dewl Gul
CuomOsTaTaTliLBeau el PV  FHEH6U6D
GUGIIDTES  JCPS  GUEM 6V S & 6ITHl & 6w 6ITLI
LWSTLBSSHIOIMS aTSHHWLSHmSBL  LNFHTent
LML 1oMT& & QamenTL  LomenTel &erflem L Gul
sTeuliUBL @l Geuaflullemer Gaid
GMBHHS OCBTETTSHIQUISTS B(HHEGHLD
6l @eusLu1e)] LIfihaenyoha aGimgl.
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HNrsuled®mmbaH L dsasrar Hleveduwbd: GaL 1R 1L agFeadlar

‘SLwalled usluTuia)’ Wwan@us SO Halar HITLD

applwmaTansuilsd TCWTH S50 uUDYW QT Spula)

OpUIAF Fr(HIHBID

Beleurule) Beier BTL& GBEBuImeTamnsulsd
Gazilg 10 GFed (Katie Mitchell) (pssiGiomfibs
“‘sLwelwed uglumuie)”(Forensic Analysis)
(enpenloenl, SO Haler BT &F @L0ede0
UrGuralliuger &m&awlium{Bsemenuwn
SIHET (WS BWSHSHIMGHmBUD  aflfleurs
SYTUISBSE. SOD BTLS COBBIWTeTmS
wyiled HewiLsmeomall Lerummpriul @
6U(HLD © _6WIJeYgT LOBMILD 2 6VETHeuTT6Y ST
SIS (LPeBEH6T, Liev Crrmisefed LTSSTLI
uenL 9o & Swenlol i lg0nd SisaFlment
Ol WSHMSH B EF OFulslerme.
SUirFfemansed Sieuns, @ LiysHenu
BeV& FWITES  SHIGBTION, SIS 66N 61
FIeoysmen @I SpSlalued SUieuTeTenFLI
Gumev SIEIGLD W OFeler “HLwalulsd”

(PEBENLOEMUL! @GIAITUIR] (LPEITeneUSBBSH.

“‘Qwed pedm eyl LUl 6 6 el LD
HNetuppfl Siemwud
@sa By, Gzl WO GFeler “BTerE

(Lp 69 (B 60 LD 63 LI L]

FHeTb6T GBI LITL 196N SIQUILIGNL WLITSHED
Oameni(h aUgaIMLDSSLILIL (HeTendl. GBILILITS,
LIrHulevieiTen LOTHB (LPIQUITSH 2 6UTenLOSHEMETTL

UL wedlihHev, uTHSITEiSe e allfleuren

SIPMBWIT  aIllDeVrTeR!

ougeoTyl, Gl SHHMSIBESG (PHewsL
“© LamgF @GHLemeL” aUIQaIMLDSHHE LOMBID
a1l damens FBPW FHTHH DIVGHHEMTHL
UfsaH60 alw GFwed(pmBaEeT SmiE
alfleurs  SieF LG 6360,

@elsurieler SewIBLIGLILIG6T, SHLWelulsd
UGLIUTWISY (PenBWTISH [bHlo&] &6l 6ol
BloliewUll GQuTgieurer  HeTenloulled(hHb &l
allpallg g, Waseabd @Gulliumer Lo pIb
BLOUSSHSHEMD aUTWIHS 2 L e0GImleni
QUDEIGHEBSH! GTeTLINS Himialdement. GLogID,
GrBBLITE 6l6dILIGUT (T “BHemev-ailehehTariuiTe”
msl, Urgluier syeasefer SigliLenuisd
ST FHmend HIeVESWIOTS  QIIQAIMIDE B
AuweapBam afsT BSpa. Bniguie,
SO WHTTSHHEUTSH BT SRS HeN6vdH
g5 FI0CsFH HISHDG 2 WISHIeUHHES
B5HmBL DPBRTWIed LFeaIomer LGUUTUIe)]
(LPEOBEET QENIUIEHLOUITSHENE 6T60T ER61IeITU 6

SIsEfHUTE 2 pISILGHBISBE.

smeFasipser HLWalued UGLUTUIE],
Bzl IG5, Baier BTLS GHEBIWTeTmNS,
SO BIL&ID, QFweO(pmB Ul Sule),
WSTTSHSHUTSHLD.

VMBI Dipens T afloevgmed, FAGFerOL  aifleyengwiTen, [bL 6T, [BIL HdHHINB,

FUTLO QILI6VTENES DILPBILIED

BBNEEHET BIBIGUBLD, FIPHGLI LISOBM6VSBIPSBLD, B6VHInND.
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SIMlapsLd

pafenr BTL&S sHemeoulled GpMlwTeTms
aatug Oeumid Genl M &BemLOLIL|
B Blewevewld SLBES, @ LIFglenwl
SLPDTHL LGLILTUIe] QFUI%H DiHeT euflGul
QUTLDRILIEN6VEH ST BUID DIFGTUI6D LJeuLOTesT
GapLeoms wIPWeTENH. SWITHBES 6
werGempwinagd  FHapuau Uflgsredw
BILES Gpplwmeny Gzl W e (Katie
Mitchell) seury. Seuj FBTL 2 60
BTLSSHHImBUIL WHad OFe0auTsE LHHS
wBBIb alaumssHBSHW QBplwmeTseaied
RUHAUITHS SHSILGAMBTT. O 0560 Hed
BTLS 2 (HhauTdHdHeH P60 L LI G0
BIGDIGHBLOTET SiemISH (B “HLwiailuied
uglLme| eledl Siemipdsl Libémal. (Mitchell,
2009)

SL WU LGUIUTUI®| 616G @(h HTL &L
LiyHenil Be0SHIDTES SIGIEHTLOED, SIFHeVI6T6r
6o OFTe0emeVU|D CFWeNeOWID (H
S Biyemengll CUTeL SLFTUIOISTGLD.
SBTUDH, Y SOV BLS5Sl6D SnL HSLD
FHLWIMIBmeTSH CBTenih DIgeT LsiTemenentLid
sentLpleauemspll Bumev, Nyslufleneen
“D_cuTenLDEH6MET DQUILIGHL UWITHDH Clbmemni(h
UTHFHTRIS6MN6T 9I6 BBID LB 260550
augeaImoLILBsH @&GHML LI 19657 FTFLOTGLD.
(Mitchell, 2009).

SO Hafer BTL&F @GLedlsd GrpuimeTens
aearug GQu@mwumTed  GbKwmery el
“2_aff @heawntf 6 i) 60
BSTH6MNT HeiTel FenFuITer “o 6w & g
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S FwaBenpl CuTedSsHed @end o (heuTdhs
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BaieT S| (LpenBENLOmWIL LeTLBBISBSI.
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IBUGS BB BT ATLUMS SUUEGS
aflend GHImal. Hrey GCaafliy wwBBID
UGLUTWISIBSTSLI  LN6TaIHLD  LIQ(LPenBEH6IT

NSBUWITEITLILIL_L_60T:
1. s1oyF Gasflliy (LpedBSH6IT
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“@BILUTeT HIQLIITS” LOTBBLOML HSHS! 616G
FHIGSFHWTS QUL LU L S
OFTPOEIL U @hmalementliL: LNyglufler
2 el MIDHEHS G, GwenL ufler e
HI6VeVH @6V algaIMLILIBEGD BenL_uleomest
sisafHwmear Uemewiliy UGLUUTUW 6y
QUi Lg)|.

3. guuielen BLOLISSHSHEEHLO

RHHMBH BNMHIHO @RH ST Fenws
sLwellwed gpenmpliuguiw, L e ey
UL yMarsl umpul 2 61T @lhH el 6
WoBLILQULD BlapSHSls ST, DB
allenereysell eUILILLILLL H6T cLpsold SiUieeor
BIOLSHHEND 2 BIFILGSHSILL G B\gHe0T
(peold  QBBIWITENT @  “SHenev-aiehEhTel
a&TB  Blenevenll 6WIGHID OFwer(penm
SLEUTLILIBSBHLILIL (HETENSI.

Spulalll uTHYLD FISTDTSIIEISABLD
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seaigl 'The Director’s Craft: A Handbook
for the Theatre' (2009) eraid BTG 6V,
OmEPlwmeny ereiLoN] @b “Henev-aiehehTe”
(Artist-Scientist) e1aiB H([HGHHTHBHMSB
(waitemeuddmry. (Mitchell, 2009)

inii G oubaib

avLTaferbeomalentads wpanmaEnip

Gasi1p 1O aFe (HLwallued wam)

NI SYPDD
(Emotional Memory).

SIBHML 2 _WITFS FNIHSHH

UpHmes 16| FTihas (Objective
Facts).

SOUDST 6Tl HTHBHLD

S &HH60.

“wrwiorer  syemmed”  (Magic If)

CLPEULD  BBLIENENTDEG (PSS LSHHIAILD

“siugluy  Blyewi”  (Detective)

Bumev o _eemBHmens Ca b SH60.

Blsflal GFrhFH eumyw afl ef

“© Lemgd &lpe0” pevld 2 1 6Ul60

aBBwTenfar LUkIg

Q(HBISETLILIGT.

Bipinflar GnplimanL Bl 66 EHEN6ITS L . .
o Gmyly TBBEMS GHUBSBISHM.
HIT6I(HSH6L.
Sl o W) F FIMNMBIAUBMET QITUL “&6eM6v-

allehehTel”.

2 Wl asaflal “Hral & SHITO B ™ -
aFwevapamil HNyCuimsLd

Gxl g 1O GFedem “HLwalulsd uGlumuie]”
(WPMDBUWTEISH BTG (LS 60T 60 LDUWIT 60
Camum (s SHITeNIHmeT DIQLILINL WITEHS
OaTemiLgl. “enb@uUmeT &THe0” BIL&HSH
SWTATed “© L engd @lpsd” 6TeleleT6)
WHHWCWT, 96k Siemey HTHHFHuITer
RUGIENG  GJEMEITULI  HTEMTIH@EHID  GULPHI 6T

1. 2_6NIeMIDHE@HID BHATANHEIHID

Opplwreny Urslulleeren &g fluifler
FSiuul L SIIudgTwRiIsmer Hahsall B,
OTBB  (WPQUITSH LBHIEN6D 2 65TenLOSH6N6IT
LG ulipwed®amry. (Mitchell, 2009)

o Hrgeord: “wwerd Gumenr &THe”
BT HHH0, SlevTa Heier 2 1 60 Gt ulsd
Glaueiemnendgieniimed CLMISSILIL (B HLLIg
Qb ‘o _eawien”. AbEH 2 _eurenlouiled(hhE!,




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES;, EUSL, VoLumE 06, IssUE I, JANUARY — JUNE 2026

‘OIbd 2 L60 elalalene GHILTS SImIG
SILEHBSI7, DB BIHBD Db Sienpuies
auefloewTL sudHeng eTeleuTml LOTBBISBSI?
Gureip sidsrswrar Cselaflserl
gl Ler. 8% Gl g HHeuHams
olalwed FHWTS algelmnds 2 Haluig.

2. UTHFS T IT6OTD[

urs glgmiset GuwemLuiled BaTearBieusBE
WHmaW  SaUf S6rfler (L (LD 6w LD WIT 6o
UTeUTMBeNBE HL L emIOLILEH FH60 DILRIGLD.
(Mitchell, 2009) @ BlgsRetT SHedlevlFenaiTest
(PYBEHSSGSH HTSSFSH T HILTWIBISEN6TT
QULPRIGBIBG.

pGuinsid: HewgGeoram LTHHTHSHBSHTE 50
aleohEeT DI MEW alfleuTer alamsHToHdI
LWSTLBSSLIILL FI. “SievelT 6ThIS LImphHTen?,
“‘Olatengl orFlwed FEUTH eTL1CUTHI
OaTLRIBWSHIT, “DI60TE DL GUITE D66
B1H60 6ol LeTeflulled Ll Fsrwrs
omslwgl?” Bureaip CxeTalsEnsh@ HIQSH]T
Freysefer SigliLenLulsd alenl wefdham.

alleneey: @z CuenLuied HlengBeomsT
SiFsTlenw aHliTesmeTemnd CUTHI, SieeTdI
o 1 60EIMAUTED ) FTHTTWISH MBHHGFU
DIFFHMBSH HTWNY, @ L FuimenensCs
o flw* plaTarbmsud 2 piglamuuw
FHIEHSFHWTHE OBTEwIH UHDHIHI.

3. 2 L GrIpd FsIDod

QM STLF QFHTLEIGMUSBES (LPhHmSHW
10 plSlLmsefled BLHS BSHLD|Hm6T
AUYEUMLDEHH60. BFHI BloFflel 2 | 60 Hemevuied
GEs HdsHms gBLGSBIBBL. (Mitchell,
2009)

2 SHTJ6lLD:
SIDBSGET  BIDIPWD (6T, Sleuall Qb
Goslw QoL Lopulled 3 wenllGHyw

FleangBeomasm  afl &y en euor

SIWLSSBLILILQ(HHSTEN 616013 2L 69T GplD60

QUQAIMIDSHBLILL L FI. BFHenTe0 GLoenL & @6l
BIOWID GUTH! SIRI6ETSHI HENTIH6NT Gerienid
HWIB F(HEIGHHID, HFHerien alenmLilb
WHTTSHSIOTS  GleuerilILL L 6.

4. BBID6EHAT IDDDID A0SIIT

WARWLWTET @@ &TL Fevwd Fmlul,
FHIsasfHuTer leogaenmsl Lfiliug. Sger
CLPEULD [BIQSJH6IT 10T S6emT(LD GLosnL_Uied
amaF CFuIBBTIsHeT eeagled CHefeuTe
yUflsemeort GQupidempery. (Mitchell, 2009)

LyGuimssid: “LoembBume STE&H6e0” BIL &3 6or
Al FTyenentdhHTL & L16Tal(HD DIeVESH6NTHL
Lfléalil Lgi:

Svg 1: alfiliuemL g0 - SHewgGeorsm
HeTeEUF FBBLETOT DL IHMEH 2 _GwTIdHe0.
SIVG 2: 261(H(HEUG - DIHBTH D66
SOIULL  Bleneneysehsh @6 HIenOW
(LPWIGLSH6L.

DIV 3: GoTHE0 - DleVTe ST LOT6wTLD
GBHDH 2_ewienoenil 61 TEHTEITEHH60.

allemena): GHHendUl LI (LpedB [HlpHeN]
‘@ (BOTHS 2 ewiFFll LpbuTes” LomBTLoeD,
QR6UCUT(H DIVHNID Halg “CHTHSHMSH
B HevmGouing Srewngwidl. g bigltied
Bleva|ld GoGeoml LLOTe SHesTenloenul [Hhaha,
HI60e0WILDTET 2 1L 6VGIOTHENUI © (HeUTSHBILIS.

3 15D Halar BTLBF gplpedled SH@n
AUTBHDHBHLD

sl mefer BILS 6UI6OTH 6B
2 BmIBrré@Gwlurg, Gurrdflwy Gs.
@moTenIold WBBID (p. @gmiogieumdl GLimes
DLEHMLDEET WSHTIHSHTSH BB GLoTHeniid
SO  wentenliBCamBu  NFGwrsliuged
(TG HENMTH S HBLDS GTB6IT. GBILILITS,
Bg. ®YMOTENINID SIAITH6T “DImhisll QLIT(HET
wBRoId “Bysaiar o L eoGmY” FTihHa

25




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

SLIDOTET  HLUIHMET  (LPTCaT[BH S HeuT.
(Bymoreimid, 2005) SmowUlaid, S
pefer BTLS GEMlwTeTens eTarlg SeaTmib
Qupbured Gpplwmenfler geflliul L
“@_siememntye)” FMHS (P96 HeNEeIT ©i60s0EI
BlosTHeMeT HatelFamauimer “o el
LpibysenmGsor” BuidsaslLB Bleneou GG
2 6iTengl.

o0 Lmeofl o0 euma 600 Blufleol  “o_ewlj & &
HEDETaTBBEL” (LPenBeNLD HLOD BIoSHTHENL LD
QFevaUTHGF OCFNHHOTID, SiFH L6V
Grymiseled HTHBFHWTET HELIWHMBHH
saupall’ B, @mals “GurgieuTer HQlLohE”
alauGsSpa. Aufareraniuisy, Gzl lp
O OF60 (LpeiTemeUSHEGHLD DAHSHEMBUI “THI6uT6mIL
FLwaelwed ugluruie)” (Micro-forensic
analysis) @@ @éaSwiorer TGS L

QULDRIGH BIBS:

o o @peurj afl el (hb & &I W &l w6
Gpra®: Gpplwurenflel o8& 61Ul e
all(HULmISEHS G LUgHleons, LNgglulleieern
UBelwWomer “o 6wl 6»LD&emen
SIQLIUmLWTHS CasTeni(h ST Flenul

AU EUMIDE S B (MBI HITew GBS BSI.

Gurallg HaTedLWBB WHTF&HHW: CF.
@ymotenieid CLmenGpTy auedumisHul “GlosnL
BLOLSSHHeMOMW”, O QFeder “© L amngdF
Gloe0” eTemId CamluT®h Bemanid Sipfialuied
wieuons o mIFUUGSHISBSI.

aTeni@eu, FHLOLD Haier BT & CBBILITeTenSmLL
Geoupid o ewfFfeusiul L Bleneouled(mbaI
al(phaldal, FTabasssdh FHrsHHeomer Sipialuisd
Ueunmer seoedwbms Crrasl @ BF
QFeoausBE WL Ogalear “sLwalluied
UGLUUTWISY” &@Uh eUsdeUTer &JHSifalwiment
SImal aPRGHDBS. B SO BT &
LIGOLLIL|E606T Q(h “Hen6eV-a1lEhehTen LIeUTSH

LOTBRBlWENDSS 2 HE|LD.

GIFUIGDAPHDII 11 JGunTsHIDd

Gzl 1p 10 QFalar “sLwealwed LGUUTUIR]
(POBOLOMUI lefig LS 1] LIGTIL TFelesr
‘et Cumer &TH0” eeid Ligglulled
LIyCWTHSHSHT cLpsuld GUIBLILIL L (LPI96YH6TT,
(LPETEMRUSBLILIT L eLpesTl SLUI6)] e\leTTedeeor
SlgliLienL_uied §mIBs alifleursl LGULTU 6]

Caulwiu@Ga eTpeor.
1 MyFHlenus SLuelued FHUITS 2 _6HLHH60

Bal 19 101 OFedert GENIWITETENS (LPeDMENLOUTED
PG UIdlomw SIgnGasl eaiLSl, SiHemel
R Geupid Gevdalwl L UuTsGeur
I6V6VHI @ emTTFSIILTEULOTE HenSHULITHE6UT
aurdlILgedmb&  (LpMBASleVId WTMILIL L &(h
Splalued OFwem@. @Fig GBsuimen
@ ‘S Blyemyre” wr, LgHuies
aflaepd @Gl Lamarmed LoewmH B (HdGLD
LUmplensvd HIalmenend Cxhbamy. (Mitchell,
2009) &101D HetT BI_BF @06060 GLHIDLITEOID
Crplwrenyset LydHuler o ewifFd MHenevdE
SIFB (PHALSHIOID DS, HIHSFHWIent
BI00lISMBH Heupailbelaer. BFHBES5
FHraums O 0F60 (LpeTenalsh@GlD ‘@ DL SHHev
(LPEDBENLD  DIHLOH B

2_60T6MIDSH6N IDDHMIID LI T TUIRIS6IT:

WOILGFe0 (2009) Heig Gamiumiiged 1S
(SHAWILOTET @(H CoumILm enL (Lp6iTeneIdHMITY.
o Urslow aurdsésegulurs o1Fle0
2 6T6m HHUOBMET 2 6w WIS 6T
wppd “‘ouUiddgrwmiset” eer &6t ®
fleysentall Lflds GeauewiBd. opdffluifles
GBILILUSET SI6V6VH GUFOIRISET  GUPIWITS
GeueliILBLD o _ewifey FTiHS alleuTenewisein
wred 18I 0Fedler umfeneuuiled Gleumid
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GdeId UTHHTID “DIFFSHBIL G DI606VG
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GBI mbHSTe0, (UewiLmy, 2022) Sigl
QM 2 WM Sevev: SiFH  pFflwifler
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@6UGleum(h Bsflear Sellul L UflHess
gmu TBILGLD, g GwsnLuisd GFefleuBn
HITMOMU 2 (HaTHGHBBH. BHFBG
LOTBBTS, SIS (LPeOBLILILY, “Si6UeT @h
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“‘oleue sLbHH Fev WelCHILTSSF Fflwns
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B &3 FHUITer Hieo 601w Y DD
QUBMIUITGIT 60T 11600f1:
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Gpplumeny  ySluledbba WLTBB (WPYUITSH
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6T6LEMEVENLI AUGHHHISH H(HEET3e0T. (LIGWILTT],
2022)

Bps o eambsmensd HFligw Liler,
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GeulLmlensv 6T6dT6n?”, “FL 60D 616I6U6TR| HIT
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SIS GYLILSMS s, “QbHE Gpedled
6T © L 60 eleueuTml eTFHlTallenemumpmio”
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SO BHTLSEIH6T60 Bleveyd GGeum L Lomest
o ewiFF0 Llpbysemen SiEmY, FTalHas
FHIHH60TE, HTHBFHWLTE OBBID [HLOLIGLOTENT
GosdL uUMPRIUINED 2 _(HouTES allfaGHSHBE).
8318 1L OF6 FmmId “HleveS WD 6ot
WHTISHHaTHID" ou&i. (Mitchell, 2009)

2. 2 1L ANPF FpLPEODT SHTHBLD

Galy UL Gsedlal Gm@IwTert s
wepenulled “© L eamgF @lpe0"  6TTLIGI
R LTHHTHSe GLoanL SbBLIHLLLD Sighedt
BLOLUSSHSHETDOMWILD HTwTalbGw 16s
(pdawiorer @ ulgprouin@Ld. SO Heaier
BTLEF @HO6J60 BIgSTHeT GLHLOLITEID
R &1L QaTLm@n Cursl, SHHH
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WL GFe0, o emf&FFlenul @Ih BeVdHBTHD
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Gelar alenemeuTs gBUGBLD ‘@ L6 Hlenew”
wLIBBHmSEW  (PSHaTenLILIG S SIS BT .
(Mitchell, 2009)
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M UTHSITD CMLSG6T BIMPMUSBE
WhmaW UHH BIOILBISN0 DibHSHL
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Fourggd el Cousld Wl Seuj
B SHG6T HIMPAISBEG (el CFuIs
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2_SHIIEMILTS, @b UTSHIID @yeuba
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Sl FmFWTS 2 (HaUTHS (LPUIGLTLDGD,
LpBenevd @Ledet allenealrss © | euolomHeni
BigUiL  eTeT LG
Qurgieurer FHearenwuiedlBrHaH ol GUL (B
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alalemnsd G  GBurgl,

3 OBHTIPIGOHI IS HLUGNUIG) RIBIRIS6HEOTLI]

Gall1g 101 CF6ede GBEIUITETENS (LPeHBENLOUTSD,
OpmMPeomHI LIS HmeLEhTH6T (e6rl  LoBmID
@EIWIMLOLIITEIEH6T) OCeumId ‘@ SHaluimenselr
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opeuy. (Mitchell, 2009) “wembGurer &THe0”
BTLSSHH60, Lysuledmba Qumpriul L
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SImeVHeTD CEmeniL leuliL] LOBBID STEhT
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Coul LIGHMBUID, DIBHBIMET (T SISTTen6wTH

DBHBGIL SWSHHHMBUD BT CHISHHle0
2 (HaUTHSIWIG).

eefluflesr Gmewid: LoTeme 6:15 LoewiUleTaTED
Gflwear SpararsSBE@ e i[hHSle0
BBLILSTE, HIPsLH6T LHSaD HETOTEHALD,
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&1L fHums o BIFHILGHSHWSI.

2 QEOlW6HIDINTG) FsIPGOIIIG) SHLUIRIHCT

O GFed (empeniouiled 6l eTeghl Gleumid
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Bevalld Limplensv 2 _ewtento. (Mitchell, 2009)
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LOBBID G600 BUIRKFHID  Ul([hHelTen G LoTH
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SLallued uGHuTiIa) N O L aananr
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oL Bosveondl, @6l mEID  @edlulenioliLy
BHEMEVEhTHEMETL LITHUL 6T Hpfeiisd FHums
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agand / 2 awramip (Fact) - 2 1L anpF SpHIped - L GHIEHBID
BHHEDTD [afarm 1] [@farm 2] @L[l;?aff (Intention)

FHewgGeomasm: ﬁ:gw?;@ FLbHFH 3 BT SH6NTS @efluienr Llgargd | Heileners
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. | o6u gBaeGer Lev o smfluller Bloed | Sieuengl
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(Buemgamwid 2 L6 HBBuBW | LUBBBLOTES 26T QMF SlenBUTled o ewiy&Fdleusiu L
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* DI60T6Y 60T GuUMISSLILILBeiengl. | CHeme. (Reverb). LWISTLIB &S
2 &G 92 GuIeNLOMIS
wimy? BHBHBH60.
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STIWISH MBS SewLBlul afleldHsH Sl
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“Gurgieumest Blol1T6d(HBHI MIBLLGH “GBiLLTeT
Blglienu” GeueflliuGs Flery. GplLiuTs,
‘@ | amgF @Lp60” OBMID “(pHemS Ul Mo 1b”
AW LuIBdseT HenyGeomam LITHay & e0r
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CaTemiBouboHer. B3 bYBIBEbSES @b
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STeTUIUL LS. SQhsH uGLuTUIaIBGS
CapamaI LIBLD FBHe0 PSHHnHS SHT6evlD LOBHBID
BlY&TE6M6N OJLSTIHS BIQLILL LILDSHSHISEEIT
LOTBBIHEO CTETLIET FaUTLHETS EHLUILIENID,
2 6UBSHHILOTET LienL L1 |BHem6T 2 (HoUTHGHaIde0
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B& FTHHWIDTHBUGTENG.

BHEHSHIMTUITL 6D
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1 2 6T @BEWIF ] FTH ABMIUNT6T »HUTl 60l CbIb HI
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OaTHSHHMSE. 2 _wIFFHN6T DIHAILILDTET
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© _GITENLOSHAMGT CLP6VLD SH6WTL DL 61! [HloHifleot

BpL 6060 Hew L emL WTLD6V,

LOSTHEVSHBSLD, BIgLIler FITe HeTenLodEGHLD
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3 WSTTHSATHHB DT LI QUIEDTUIND:
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aarp SenallGuCuw plaipialGaBg.
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aarugl GuoewLufled @@ aum efluleneo
SLIMILILGSHBIUSHTSWD. BFH GenLenulll
Urgluediililyg Hemons  TBMBIeD, @6
“‘@BBs &TLd” BGumen HIELEJWIOTS SLFTUID
SHONOTS LOTBBISBH. DHHMBW HIeVEJIWILD
FTau8555%5 SHISHHe0Ten BTLSLI LIGHL LIL|BHn6T
®_(HUTHGMSBESG ST LEMLOWITHS.

4 HEDLAPENDF: FOMT6DHGBID 6TF) T HIT60APID:

BbwpBamndGdH GCaHemauliu@Bd Hewrl
BTV SIQUGTFID BBID SHaly 2 enipliL
SLFwenal HLOD BT SHmIS6TT SHHROLITESHL
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BHUILNDID, ST HEneOLILINL LIL] 6TITLIG
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(Lp65TEm6U B LILI[B ) 63T 60T:

1.  OppwrenysepssTear Spialulsd LUlB:
SO BILE Oppslwrenyser Geupid
o _GuIYST] SIEIEH(LPMMBSHEEN Lo (HLD

BLUNBESTOs, LFHomw Dipfiaiuied
FHLTS DIEIGHD “SLWiaiuled Liglmie]|”
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afladLemw s GCaBW UPSSIHMS
oaSBLILBSHS Couewi(BLb.
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LIGHLLIL|SB6m6TT 2 (heUTehd (&HeMBHSLILFLD
CLPSBIBI (LPZH6D [BT6HE LOTSHBEBET GUeNUT6VTENT
] RHHNBH HTLHMSD BITLHSH
G (WSHH6T FLLLOL Couewi(BLd. DHBSTe0T
B 2 _sealsmen! GuUB ouuie| FHlwmet
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2 s Flipenar Gleuerfld 6l memheugh G
BeieuTuieler GBHTEHSLOMELD.

Opuiaiar HxdFFenar

CUeTOEITHLOSHBESG o Lomg FHeurdamiuimy
RS UTeQUID &Fbewadl(had Gomiluied
arp Hedliiuiled uglue sUul GeaTengl.
al s Slujemy
WSl (hULOE &Ehd & LTS HIFEW
UGS SLIUL BeTengl. eenerul LG H &6l

@merld LIgSTFT S

FAUQHENTET © aTenar. SaupplaT o
QUETORSTTHIDSHH MG Ul EHTRILILNTHTEF
Waleuflell FavsBhs allbSSWeIdH e
BTEID SLOITH DUI6)] GFUILLILIL 61606060
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“‘Cougmimer GUITBETILD JL] U S LOFL
Foursomser GuUIBMILD LI e»F6eu LOFL
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maUHHD DMeGHE - CougmomN sTevteyDLIBLD.
mFalld Feu@pp, DIHETOBM eramiLBLD
SMNeOBBILTAW MeUHBID mFoUSHB CFeis
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FouTsomS6T ealleurarpid FHWTUTSHLD,
Sflwmurgd, CuITeLTSLD, EhTETLTSHD 6TenILD
BTG LITHHEISHMmeNS OSHTewiLer. SbHTeNE
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aufur® GFuleugl uBBIL usaD (2 _ul(mLD)
AUALBSBE FTHRRBMTHOD, Senmeuerieot
FHmauiguled SITLILENTSHEHHHHMAUITSA|LD
alleMmIGHHe0 UBMIL LITEF(IPD SFHWTLITSHS S 60
SLITWLILIB S ITB6T.

HFLMLITHSHH6V (LPSHWLILTES FBLOLBIeISH &
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B0 CQueTadsITHD alGHWTUTSHID 6TeaILIBLD
GHTOLITHSHMS LTHHTCL  OBTERIL HTSLD.
Balaurso 6L (HL  LIL6VE &SmeTuL,
951 SGeoTsmISTAIW &, &S JHISEN6NULLD
2 _6IT6NL_SHHLOTHD OB Gl SISIITHLOHH 60T
® 6iTeN_&5 @ILJID Ll6ieUHLOTY] DINLOHGTBSI.

1. uguLevd (76 &,&FHTHIH6T)

2. Wbl 6vLd (61 FHBHTmISH6N)
3. OTWITUL 60D (64 F,5FTHIH6T)
4. u&LIL6vLD (170 &S5 TmIsHe6N)
5. UT&LIL6ULD (98 FHFTmIH6IT)
6. Ler0dSHleuLL6e0 (355 & SHBHTHIHENT)
7. LLomenst  LIL6vLb (88 FHHTmIH6IT)
8. HHATTOUSTIUL 60D (44 FSHBHTHIH6NT)

aer 951 g FHTmsents 5GeorsmISmen
2 _ 6oL SHAHWIG|.

ALIATORBITHID D EDTEHENT

QUeTOHITHSHAMBEG 2 LomLg Feurdamfluwmy
ureduwid  erup&lueienmi. & bHOHe0Ga6S
nfeonf eprertidlyargwefleouy afl(msh &)
eI dujetenmy. SemeuuiFewiBLd FLberdad(HS
GomHuieventopbienalCu SLELD. BeuBempall
SUOIH GHTraTimsCHeuf ererLIouf
ehrarliigens (peafeufler o myemuwidh Hipal
SI01P60 QomPCUWITSHSIeTeNT. Deval Haly
L6UBauml LIS ILSEEMHLD, CLOTHELILITTILIGSHEHLD
saflaild  wfeouf
GHTTLLITSTEFISH al(HSH e (LP(ILPELOWITS

G euerleum 6 61 eur.

Bgleumy Ul sUULalledensy  6TaTLIGI

FGLIQSEBM L $HSHHBHSI.
QAUIST@RSITFLDL LISIILSET

Quenag ITaWSH 1P Grlw S
QurPEuWIiYL e FAHSTHUGUL DL Q.
QPSS SbST (PHEIWMITE (PHETUPHED
189060 @®HpHSH 60 Tufled LSITSSILILL GI.
o 1omug Seunsamiluimlesr FLoervd(hg LITOLILD

38

FHOUTH S0  DIDLIGOAITENT  [HT6UGDJTED
192560 UFINGSULLL & QUETAIHTTHLD
CLPEULD  SIGHL WM [BITEVS OBHILD  SLU16)
BoleuetsHeymed cpsuld CHeupTasflediiiwimed
199560 LIAISSLILI L FI. DICIOFHS ameuTul
MFUTH TS HleImed  616r0.Ll.guTys &l eor
FoungFamfluimfles oymisleoGom CUUITTILL 6ot
BxpeugmafleiiLiufed cpevEmmed Sl augailsd
GeaueflWiL i’ L gl &HmOmevGausd feolnf
@HTIIITHTTF (LpesTaufledn © WUl 68T LITSHLD 89
2015quid Lmssd 11 201910 BT6INE LIL 60MIGBEIT
New Delhi Natimal Missish & Manus cripth
PBiee LS IUTS  B6lalTemI(BLIL 6UmISN6I
BxpeaupTaflelliulled LAINSSLILIL BoTeng.

QueTagaITaD CBHTLIUTES MaFadSHMHe
FHH BT wFauylilgd LedGeaum)
DYI6)BEThEG CLoBBameiidenad gil L LIIQEnID
eprerlgsrs  (welleugsl allhd HwemgGu
LT SSLOTIHTSGLD. @ Lomug SeuréFmflmfleor
UTeuWId Flberddl(ha Goml aulgeud s GsoBu
STLILBGIS BOhIE GFLQESTL L SHHEDSHI.

FHmOmeuGaed 1feulf @hTemIlyaTs (el

BeoriensUleT MHFAUFHHTHBLI LIGOGHLOUITEN(HENT
(et Geormiguimad &) 60T & 6wt L LI (h LI 6uf
FHmOBeGaed wfeowf @hTeILILNTEHTF (6o
QLUTH . @6l
utrsCaab GFapBeau]. HsbursHdled W

UGIMSHD G leh &)

heTL&MeVlD euFlHHal]. Ceen_Baad CFes
FLoevd(HBHHHO HlewBCLTHESBBeLT &.19.171D
BrBpTesien, & Cabs @eu] FLDer0S(HBHHH 60
61 (h [BIT6LBHMETOUI(LSHLIETENT. DIGDEUULITEE.
1. FeuGuimsyL_eurid

. HleuBuimsgmyid

. AHaMhHF Smoemni
FoueprenBursal(hsH )

. Uywomewt SLiem

. Ugworewt SisralmsHs

2
3
4.
5
6
7. QueneysIne alhH)
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8. behTen alGalFerd

eTeTLITUTGHLD. SO  FleuehTend] s Sy
FUSSSHHDBG SO0 2 mIEUILDSILIETETT].

& Hew LSETOWTH

Bop mer
Geuelld QsTeOITLILLTS 2 emJeallgeau@Lo

QueTadaErITHD al(hHE 6TaIlD HITCLTELD.
GILIATARBITHLD PENEVS FreUIPBH6IT

urewng &8sl L107ehd EbdHwaiuicd mHmieed
FlaunslomseT FTins flW FeallgHel
LIeVUiBemedT LITGHIBTHS! aU(HBBSEL. Do iJEeng
oflw wwupdsd wGearerv@st BpIeeTD
DIRISHTIID DM HHI6TENH.  FloUTHIOmISH6NT
b3 DIFLl FHeUQH6MeT LITEHIST L] (LPUIBFUTEL
SIOLFHET apeITl mFal HLHMD FegHelTe0
&ewilp LWl LhSHSHeds0 (Digitalization) sibsmio
(WPpemWTs FHUBSHS CETERIL Sl DiFH6i
uwenms LmentgFCas 11676hF BhHuiailuisd
PmBleueTd SIPHSBIUHLD Hleneouisd EHHBESLD
BV F&BHEWISH BTN QEN6EVF Fial198&H 6L,

Sflw mBOWIIRSHHIL LTS HMETULD 6T6HTLICHT
sl WLILGHS UTHISTHSH al(HF B,
o561 CupTe Heursold FTihe HbheeiLl
aU9ale0 IARIGLIGSSLI L 25009 Fi6UIQEETH6iT
Bgeum] UAIISS L CLTOIBITHOHHNBES
(PeY BHTOTHD @R&HSH LIFHlsenTasa|bd
CametengsHdad 22 LgdlseneT 19 gmevd
FOUQHENMTHAD 3 STHHHHL 6IIPHLILIL L
mBOWIPSSI LNTHBMTHALD E)(HEHS GTB6I.

Qumrgleumsd UM STTHIDLD 6l 6l
SIMmPE SL UL Lrals el Geuml
Gallgsafleud LeOGaum Guwif Gaoment (B
seweoll LAL LU UL Beremer. &5 el 6ulf
Queneadsy, OLETORBITHID, CILIGTORABITHLD-
GTaIUTSH, CUTASITHLD alldhHwTUTs,
OB EHTRILITS, OLIGTOIHTEHTEILITEHHHS,
Quereag 76l (ha &1, GU6Ta &6
e SHTLTAALFAN S, CLITOIBITHLONILITESLIT,
Quenag ayury@wed auyT&HID, LIRS H]
uryBuerdeugal(hhHd, GueTaysyTad (With
Tamil Commentary) eleot LisbGauml GQLILITSH6IT
L LLIUB S eTBe.

SHBIDSH BT AUIUIT

FAIP SevbaHLD

OueTOYHT

RE41593d

QUISTORHTTEHLO-EHTITSH

RE478741(p), REA7667a, RE43449b

(AN LY ETMONE:¥: TN ) )

RE47646b

GUIsTERETTEHLID RE10866b, RE30875a, RE4A7651, RE47616a, RE10866a
QueTeBTLTTELOEVRITEI[HHI) RE10866b

QUETEORHT EHTETLITSH RE10838b, RE43425c, RE43449b, RE10838d

QUGB EHTEITLIT H6) (HH D) RE43425d

QUGS TN BHTLITOILIFNS & RE42947

OUETABTEI DS RE47834(p), RE47627
QUSRS BT TEHBLDMUITUIT RE47839(p)
QUIETOYBTLITTELOSVITTEHLD RE47848(p)

GuenadsITaHIO(With Tamil Commentary) | RE10843

OueTOYHT

RE41593d




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

QAUATAPSITHID B3

T LIy ETFHe CLeTadHITES al(hoHd HLOTY
400 oiewiBaenTs GeueMuiLlLLTEH o ey
BIOAIQAILTGLD. mFuFlHHTHS LOFLe0
Fougweunsdl s FleursyGuimsl semmed
GULLOUL(G upbseTeriulL el ST
FoUFLOOUTHUIED GTEILIHEMENSH HLOHI FHIHMHDH
Famoeni Breded QHeafajuLd gwmplueTemT.

MFUFTEOSHT OB LBl LFomentd
OaTemi® FUTHD FTEOSHRISHEMET 6JeN6TU
FTOHTRIBEHHG HHITET FTerOHTIOTHELD
Goumpmimei (LgeuTet LIHGe (B FTer0dImiseno
MFQULDIL| FMIHSHT 6TeID Helenouied SO
BIGRILITGT [BIGHLOL|6OTENLOUITEY GFHela|LIBSHHID
FHm6T BB eMEV(LPEDL UISHTGLD.

QUTHIOITS EHTRILITETFTH DLEHBHMmISH6I 60
B&& Seronel FHew & (hae Gomgsll
uTewTgSHWID  Qummemsiw  allenpGeurenys
FeWBMaUDHGLD HETMOWSH DS HMSL
QumdliievemioulemL Ul  @hTerlIllFsTFy S
CUETOIEITHLON(HHH 2 _LoMISH FMFFTILTTS]
LITQLID 6T(LHLILILL FHBS (LPeSTenmmTeusthaserneit
Uerenry ergan BIOISHHD 61WQSLIUL L S
TOTLGID DIV EmTUTGHT (LP(LDEHLOLITEN GUIQEILD
9IFCamibeaemny SPWNILLTS LS HTHC6M
ST LIGAHSBEND EVhiS G I9HIM L SHEHII.
epTaIizasTsral QUeTadarTes all(hd e ules
QPMEVT GAUIYH6N , HFoallgsenTsdea|L
sewfloalgaisid &wry 205@ GuBulL
FOUQSH6T LITHISTEHBLILUL B 6U(HEBeTmeralTs
usF8sfl 160rehF BbhHwmaluied BnleueT
BIEUTSHAD  STeRILILIBS B!

EHTINANTHTFIZH] ALSTAPHITHLD D MIHBDET

@TeIgEsTF] Fewa(hs alwmsyenid,

&b &
CxyFdemLwel]. BHBEG HEH FTAIBTS

Blwmwiw  eref Lemeup pled

Urwrensist alpsHullenerd &L eumLb.

o 1omug FeaurnFamflureyliGureo &eumLd
LebaUend FTervdlr aifleleend Ggelamd
shpal. B506 Bars GuTibmLows
G L6uMD. BFHBS 2 HTJewIoTd GLITOIEITH
2 amjuisd QIILISHN Bourgl CLIGTOIBITHLD
SIB(WPBHNSH 2 FHTTewIoTs GBTHSH60MLD.

Bosl Guetads) elbsImTSSBET b
Fovauiens CpTaEHGmD. (QLeTaEBTal(HHH,

ursld 1)

1. @reid UBSHHES SiFHsmfser L.6 - 10
2. QLTSS alendsd L.21,22

3. WOTWmev&agenid L. 24

4. UGBaGEID LI. .27

5. UT&6V&wg6e00IlD L. .27

6. BMIHSHAEID L. .28

7. UGSFTOOHTD 6THIBT6L 6leiteor L. 101 - 114
8. “Lbal ereimBmed GewrLedefGui” L.116
9. GewILeleiulles erdeuemUID 1L1.132.133

Quenadasymaio, uTsd
10. “womemwl eVD &eveV” LI..42, 43

11. ug eSS alendsd L .55 - 57

IO MBOUTHBITS  DIMLDH BHIGT TN &L 19H

BT L 5HH5HBSHI.

o 1omug FamFFmluny 0% elifleyuL &anpIbd
Flov allLmisefled @prerliltigsrsy Geoum
FTer0HTmISMETUD BGLO60HHIOTS EenemihHBl
FApliurs FHF0BRns FaUlJTentld, eUTUFLD
aflend 6IGIILIMEUBMETF Gl lg 6leaBLo6MLILIGI

ORIG GGLRHST L HSHHDHHI.

eprerlitlgesrsra ol (hs H1& H B e
FHANGHBIA LML WIHTES BeTHOET6I6THHEEH.
QuTgiuTs FTer0HTH HeTOSTERBIH LITLOF(HLD
ol 611 &) & O\ B IT6IT 61T 61 6U0T 6WTLD 19 63T GILDITLE
BEOL WD, OFTenFd CETmeEeT HenBbhd eUF6T
SO SHIUTSHI LIeenoulell 2 FFHamSHF

G (HoUTOITS  DIeDLOSDGTN360T.
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wfa: Mrﬂm T |
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m e TpERdER wmwatw‘ ez =
srerfat-

ALDTPHEL

FHmopevGaued mfeonf ehTeriysTs (efeuyg
QuensTaI(HHH 2 mF 6I@mIld FLOTOS(HS
QUFIHEDL UNVEDLOHSE HITEUTETH FLOEOS!(HSH
uevever &Hrphe Lluled gL (BFFalgHers0
STLILGSSIBH. SHET0 FHOD (HS
augFaIBLUlled SimpHHIGTeTEND &L 19dh
SMTULSHSHSHGH. @Terlilgsrs (pefleuggl
QTOHOLWTHISH WG  HIQGTLOTEISH).
HeTL 6UTE SIWLMIS6T  FHewrguImlflwenyud,
GUbBHIaTeneTD EHTLSLPL (BeewT. LIT6wTenTLI
GLNemI SIFD riTeTIeN6IIH6T @) IO INBET60EmEV.
S eTemtenil Al WHeng LOSAID DILHSHSHLD
P HSHHOTH Hewll UTHSWS S EITL TH
C0FHeMeLBSS (LPmeITaLDH DIUTHI @ SHUITSLD.
F(BFHeUTE HWeYF CFTBHmETEL! HBUITEHEIS
BB ETal HaflHsH DML WTETIDTGLD.
DI5HBFOFTe6 6ifley 105 eifibg GLTHETT
SHHD SHTMOWSTGD. allenenCIFFmiSeT,
QuwOrgFsFmsar, GQFwliuml Geaflemer
AUQAIBIHEIT, LOBHMIL OFHTendH6M60T FRISLOD
IR QeuTdH  GUDmIPIWITEhenind Gflul
S
Quom P erpenLouienesis HLOEHHEGID FTerHT
B LUSHDMN_THaD FBLILITE HJbs FTer0HTSH
FHenens OBTewi(h HEmIeYD LMHRIGLD SHIEHTH
QUTewID (WpeuFavid LFeNSSILLILHeneTd

S HH DML WM H6MTGHL .

STETeLTLD. CFTMB&GVIDLILD  6T6d 676001 EILD
alemsUled LeLBaumI GILIM(HL SHeneNTUemTTSHSHID
ST QFTBHMENT HHSH B SHFH60

MmBWTEHOISH Boursdl FTerdly inlallene
LIrdHLedsSsis ST(BLD HEnOLISTSHD. BeuTsl
&meudHgH! GLomooyiiener LIHLOHHIS ST (BLD
FHeTemLouTs0 LIOLISSHHIBEHEHEG 61lenesi(Lpinems
OHTL(HID UTHBUIMIBET UTFHIH6NT GILIT(HEIT
e16TEED OB LUISHEMT GBLIBSHHID
FHestenouilen erelgH FLQEHTLL S SHHBI.
Sleuwmser, Wrgll QuwidF CasrmseT,
FH QBT &L SHME &6 61600 LI6T6UM 60 M
SdH sl UWaTUGSH I HCHCauemer
mFUFHHMHH HHHIUSHG 2 _6HIENLOHENET
FloUTHIDBIBMGHID, DO LI 6U0IEISH 6T HILD
Sl s Cament B aflend s (16w el
Geaurg GQmPlILWETUTL ML lLenL W
FHeitenouled OFTEL GUMTEYBHM6NS H(HHTHI
Goupmleniog CHTeSWTS GLomHuIenLOLIenLIS
waUTEnd Hpst Baucseiu salss
QoM LERILITE|D STewI(LPIYHEIBGI. LITHLT
aeild FHeiienouiled @eurdl FTevHT insley
555 B HFe0 HEB CLOTHLGLIHEEGL 6o
LWISTLIGSS LGS 5B FTEmTEGID. CHT&HEGID
Campid YFWLZW SBSBHISSMENT  SibSH]
wmlwnss  allendsshHds  SUIeOL|enL W
Bargl Fed(HH OTOBML  CUT(HEIT
CsTaTHES DGHS RUWSHMS JHLBSHID
HETENLOWLIHTE BTBS.

Blanmajany

QueTel HITHWLS SV & GhTelILgaTF)
all s slyeylwwglujeienTy. Seuyd
Al (hH HHEHS ST HTJTTH 0D
QUETARETITHIOHH 6T  GJLOTEUFH! LI 6OLDTEHIU
Lyoment LILeudHlet allhsHHujenruLLmeHGe
SHTETEUTD. QFHGH HHHb 2 HGWILITS LIFLOT6ID
GTELISHBE BeuIdH! elenSBHID SLFHLON LIFLOT6wILD
RIS THHMBW  (PSHBUSHBHIA(LPEDL WIS
AIRLSMNF G BoUSTE Slenow|d GuTgIbd
o 1omugl eur&Femflumygl uTaiuid 611pbHal
(LPEITEDITBTERTHEBETET L16HTeMTer enFeUd SHTHD
Fme0gIrogLiled GQummeT BIL LG Heflad
DIH6ST DleuFwIpGLo EhT L ITHTFISH l(HSHSH
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2 _mIOWDeUSBESTEN ST 6wTLOTUIENLOHHSI
GISILSI [B&IIE LIGVETTSH GBS

2 FTHSHIMEDT HITDHLILIPUIGD

WBHeO BITEOHET - FLDADBBHBHLD

1. ufing GuenadsrFbatlens (EHTEILITHLID)
(1925)
o mugl Feumd &y uma s s e
SHONFLFUIH LTOIW ervaniSLD,
DI LIAIBTAIGD GhTel &FWOUD &
ugmgs FHleveumdiset (ufl.) Hsbugb
(@gBHe0Lil)

2. Pauskaragama Jnarapada (2015)
T.Geneshan (Ed)
Nalimal mission for manuscriplt
Newlethi (part )

3. Pauskaragamalnanpada(2019) T.Gareshan
(Ed)
Nalimal Mission for manusciph
New Delhi (part I)

4. Pauskaragama (1995), Pandit

K.Ramachandre
Sarma (Ed.) The Adayar Librany and
Research Center, Madras

SHIMET [HITGOSHET

1. Sri Umapathi Sivacharya ,His Lifeaworch
and Contribution to Saivism,1996
S.S.Janaki (Ed) The Kuppusweni
Sasti Research Institute, Chennai

2. sewiugldeTener LewigHoemnt, &.,(1976)
SbBHemenss SeNEhFILID, B0 HeUTH,
LewinggLoemt &.aemntUA L 6TTen6NT DieTaE6iT
umyml (B eliprFFenl, 2 (HbLFmul.

3. Qumenseorgugluller FbHemerser
(1994) uFtndfiyseT sFhBITTET, S,
FUMTSHFHGMD, WITDLILITERIL LIGOBHN60SHBLOSH
Qeueriluif.

4. FunggHled, erew.ll., (2002) engeu

SIBLOBIBET - @ DIB(LPHLD, mFURSHTHS
BIBUAILSSS 60O G, CFeiener.
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1. UGLOBTLIET, &. (2009) seuml @HTeon LiTaETaiesm
FlauGunars slerd, W L Limewr L
L0 BMVE SIS H B 60  (PHISHS HI6ULDT 6]
UL L SFIBaTen Fheavdl(Hsd CHemeuemul
HlenmeOFu D QUITTHL B 2 WITLI L (gl |56
i sHem me FofllIssi’ L Sylie|bs  Heny
UrafésliuLTsg)).

Pondichary French Institute Manuscript
Library

1. RE10843(pp1-142)Pauskara Parameswara
Vritti (1-8patals) Kumara Sarangadeva
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2. RE10866-001 (pp 1-245) Pauskaragama,
Pauskara Parameswara Vritti,
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umapatti

9. To 165 Pauskaragama

10. To 180 (pp1-459) Pauskaravritti

11. T0292 Pauskaravritti- Umapatti

12. Dr.S.N.Kandasamy (1997) The Concept of
God in Saiva Siddhanta, Saivasiddhanta
Perumadam & Thanjai Tamil Sangam,
Tanjavur, India (pp1-40)
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UbFH) Se0d B WAPLD UTSHTLIRWAPLD - haTF AaaflliuT®safar
afiNairar Opuiay

OpUIAF Fr(HEHBID

SO LSS Be0SBIBIBEHD LFSHTL 191
H6EN6V LOTLILD [FEUTFRISET6N 61 TS 6I6eleUTHI
Q6T SeiNSs SIDHUIMED 2 (HeUTGHS 660t
aatusmer HH uie, aflfleurs
ITWISIBSH. FHS E605 &l WM &6l 60
STEILILGLD SIS - UB 2 _ewije sel L
BTVHHI0 BMB(LPSIOTS  LOTHSILIMSULD,
SibD WIBBID LFSHTIQUISSIET  SILTBLL
SIMLOLILH6M6L eTelleuTyl LITdLedsslILIBABSI
AILMSUD BeleuTuie] TBHBIMTHIMSI.
Gxpeumgd, SHeuwl NFubSD, SHHeUTFHLD
Gurerp mETeVSH6afled STaTUILGL Heuys
GeueMlLT(Bes6IT, LITSH(Lpeiudedt BT lgul FTerody
gFsh Camum’iger SigliLienl_ulled SLule]
Caulwin@demper. FHHRISTILD, aBTerowlLD,
S(HEwIT, QFeNGHILD, @iy, LIWITeIsD, LiLigen
b, SBLUSL, FTHHD S JTFESET
UHFH Bevsd WGP e CFTBsert el (hbal
LUTSBETLIQUISSH6T © L 60 - (PSH - DlenFaled
eweulond o Uiy CUBIleeT. Q6iemiie], Lidd
@euasEWwpd UTSHTL QUL @8 Sieamis
Slpdweder GeueflliurLrs GFwedUBLD
alapHms alend@GHIBSH.

FoaF aFTHSHaT - UsHFH Bevsd S,
UTSBTLIQUID, BeUFFLD, SIIBWLD, SLeTss
SiILIaILD

Opulailar BBTHHLD

usbg Bevddlwsbaled GeueflLBL BouysF
®_auiJeyseT LTSHHBTL Ul SILIBULILOTS 6TeleTHI
LOMBBLOHL_EGITB60T 6T6IILIGHMET DYl OF eI

Sladwihd upedwer QuwiIlilysTad'

BHSBIBBH TG

us & Bevdalwmserfled 2 6Tem HoUTF
GeueMlILTB 6T UFSHBTLIQUISHH 60 SIS0
RpEIS el FTHallas IipunTs
GeueMliLh S eiTmer.

Spuiaflan WhHaSuszHienbd

B6ieuriie] BevshHl 2 eWTTa|BEHLD HHLDHHIH
HEM6L GUIQAIRBISEHLD QEIMSlenenIULD JTFH
Gamiurl B G TLjamu alends@Gamal.

SOpuiail HNTFFaar

Us o BevsdalW BaUJF 26wl 6|6l
UFSHETIgul GoenL. GleusitILIT 1960 6T61I6M6TT6Y
o aiTenLOSHHGTENLOL|L 65T LITSLIed s 1IBE simsent
aaLg OFHeleuTs SUie] GFIWLIILL ale0sn6v.

Spl1a)] INITWSYPDD

2 emJHeNL / BevsA Sl SDIEDIE(LPOB,
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Op U1 GTELENED

Obs oLuie] SOWDL LSS BlevddLImIGEHLD
(gpewiLmet - prFFAwWTy SlmHEwmgl,
Quiflwmpeury - SHeuwiFUBSID, HLOLOTPEUT
- HmeumiQomfl, SHEhTIFDUbHS]T, SILILT
- Cmpeunyid, renlbHauTFs] - H(HEUTFHLD,
UL 190G LITL60&61T) LTFOLII LITSHBTL QU
HBLDSESH60 (LPHBBHETHLD 616313 GUENTULIHBEGH6IT
L BOw & BUUBSHSUILBGHBS.

WT@IDT

BrhHuIs semev JLIsL BlevdAHund Bl SLILIHID
Hm60” G, [HLED “STewrlu@L
BeusEA WD eaaed HHBULUBHBSH. FHis
BevsSWmSeiled Waldh 2 6miTa|Hel Oib
- ypl Afleysents GeuellulLer. LSS
BTEVHH60 DIeN6E! BENBEIENET DLDULILDTHS
Oamewi(h mIFTendSLIUL L6 (Zvelebil,
1995). @& WBIAIGAID, LITHBTL 19UIdE 6
g CaTUm 19BE& SUIEOLITET DY &HHETLOTS

DB

UsdH BeuddsHFHe0 QFTed eufl o ewije)
2 (HaUTsd, UFSHBTL WIS DI68%H o w6
® L 60 aUPHWITS SIEILIIOTEBSI. DISHTEUSH,
Us s Beusdaslww o aujddlosmens
QFTBHETEL 6UIQEHMBSHI 6165TBT6V, LITFHBTL IQUILD
SlUBeB OUWILILTHSMTS ([HeUJEFHRIG6NTS)
®_(HeuBLILIBSHEBSHI. BBH6TTe0 BevdaIL(LpLD
BLI(IPLD Q&TBISCETEID SHiewewor Ljflujb
L enL. HEM6L GUIQEIRIBENTS 61161 6360
(Srinivasan, 2020).

BaITFdH CHTLUTHG

ggb - “FFD” ey CFTL (HSl, SiEMILIGILD,
2 _awifa] 6B CUTHETHMENSH H(HBBS.
BT QW STe0STHSH6eT LIy, SHem60 6eirslest
Bmg BwsE 15 @il (Rasa
Anubhava) Lifeneuumen(bég eRIBSHIAISTESHID
(Bharata Muni, 2004).

urg (peafleu] b LSLOUBD HHSIILd:

“‘elureureniumey - euwliFsmfl FoCWTHTSH
78 Blajussl”

SIFHTaIF, aluTald - (STFewD) TFHMmSBH
SHITew B STFewllHer, DE@uUTald -
(QeaueflliumT(®) 2 160, (IpHLD, H6uI &6l
o GeauefliL@B eleneresel, eluwLl&Famy]
utelld SMBETeNE 2 ewiJe seT  Een6ldHeir
el bCUTEHl Jab o (HauTaBal
(Bharata Muni, 2004).

uTaIwLD TFWPLD - CamIUTB

°  uUTeUlD - HM6eVEHT SieniLiald G/
GeueMlILBSHHID 2 emiTey

. U&LD -
FHn6

UM 6MaUULIT6NT6T  SeDILIe & &L

ureud mgLiteuflL S FHle0 CHmespsl, FaFwLOTS
urjeneuwmenflL g &le0  BlewmGeumids B
Srinivasan, 2020).

BILRUSFHed GO IUGLD QSTUZHI TFBIGET:

GTE0T fig: 1) SupLILEL LTaILD
1 FmmisTyid HMH6L, LbF, WL
2 QMTErOWILD FRILY, BMBEF N6
3 & (HEUOTT Bammd, @IdHseld, HIUWTLD
4 Qrengyid @MU, 2 &b
5 efyib o _BFTHED, SFWLD, efflwib
6 LILIT601 851D uwib, BhHESLD
7 LTugeroLd SIHUBLIL, Ceumiiyy
8 SIBLBHLD eflwiiy, oiglsuwib
9 FMHSHLD FLOHENEY |/ DIWLDG)
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usH 3 SedHBBIGH6TD HaITFd CHTLUTG

USF BevsdHwId o e sefer Geoshawib
QLS.
FHRIB6T DS W6 HeN6N, Eenmeue e

S QUTH &6, [HTUI6T DT & 61T

65eM6VH6IT, DIUBTTRIGHET, 2 &HJ (HLIMRISHET,
SHHMWI, MeUTTHWILD 6B  aulflHerfled
GaueiLhsaidemety (Venkataraman, 2018).

AGEIBTIID - SLEIILT6IT - [HTFFWMT HpoLomp
“LomeVl(mheh B mem6v  LD6w 61 6uBTERIT !
OTISI0H SHEIS6T DA B enBHS HEIT6ITENT60
BTOID 2 itenent BTy eUbGH6.” (BT&FFluimy
HmOwrf udsd 1, ursgb 1)

allendsld: - BT - BTWSET LiTeueneuilsd
FTH0 gJHslD GeuemMiILBESBE.

e - QuUflwmpeury - Seuwlyubsd

“@Whma Sevnrentell JFearerehdml SHefaGen(h
afllememwimy SLFFUTHIOTS 6160 60MLD
ugliydprer, ussmy Fflbs meldh LD
&TLd1” (Heuwldgubsbumgyn 25)

allenbELID: - HevTaniaren GHPHmS BLHDSD,
BHSHFHNG LOBDILD LaiTeensd  gBLIBSHSHID
a1 & amrdluwsHmad Oeuailliubs RS BSI.
(Feuwyubsb2000)

BwEWewr - [BLOLDTDGUTT - SH(HeuTuiGioms
“‘©o qwiamid GFTmW UMGSHBT HleTaId
GeuBNYens0LLD 6T606VTLD HeuiTemTedt 6TLOGILIHLOTE)T.”
FHmeurwiGomd 6.7.1.

allendasld: - [HTWES HewTenTener HleneTsHhdl
LU ppId BJss 2 ewie| GeusiliLBGHMBEI.

aerdB b - SGHETMFIDUBST - CHeumyd
“‘OIHHMN DIPSHHEUET DIDLIVSHH0 DLBLD
L6t Siguim] S Gument.” (BHeumyd -
FHmEpTeIFbUBST CHeumyid.)

allendald: - 9IF) FoHHBmeT N SHGLD
FlaGumpwrafllar aoff F@md Grens Hly
o _awifenal OeualILBHHISMS).

ofgh - ST - Gmeumyd

“BrulGeurest, HieTLID HieHLHFHI FeuGLIHLOTEDT

Gumfled Geumyl Sjelebabledmesr.”
allendald: - LSHuler Hlemfalb Eenmeeieot
afy uewiyd &fy gerwors GeueMlLBABS.
nurersh - H(HEHTIFILUGLS]T - BGHeumyd
“‘Usel GLbmsL60 BhSHeuTT FeuGlLihHLomest
Blmang Gaibgy.”

alenésld: - Lipel &HipBd, yewt SIFSFD,
2 & Hlemev LW GeuefliLBABSHI.
dulsd - Soape) - SeobSn

“© LD eieiiLgl o G @gHewet [HLOL
aumpeuTy oinslaieor.”

allendbad: - 2 LedeT @UIeOLD LDUIGhHID
Booors 2 earje LTUlF JavsdH s
CeueMILBSH SIS B

amysh - Gulwmpeuny - FHeuwFupsD
“‘Pluled eubSH UBMEUBET, LeIH6T &nl
sewieuienaill UTFSHSH alwiGur® Fligld
Blevpey!” geuigubsid -
allendaLb:

ur&y 41.

- Hewtewiel GFUID o _FME
allwiiy, SIBUSLD GBUGSSISBSI.

FIBBHD - LILIQEISHDBTT LITL 60BN

“© VB YMIFHET DIMATHBID QIEIBT6EV
Bumenmenitd Bemmeueien SiHerfled LDewTLD
Siemod QupID.”

allendsld: - ek Demeuaied Henevss
Gural Siemg WLBBID FTHSD GHBLGSBESI.
UTSHITLRUSSH D HaTaFd CHTLUTG
BHOUTFMIBET LUFSHBTIQUISHH60 BTEIE 6lend
SILBWRIseTa cpeold GeueflliLIBaleiment

* gmFs oUipwD -
(WPSHHMIH6IT, HEDL
amdls SIIpwd - urLed, OFTed

2 L6L 9IFQ| ,

SABTIW SILIHUILD - 2 6DL, SHIGURIETJLD,
BwenL. oiemLDLIL]

o gnHels SIIBWD - 2 6T 2 w6
Bmal MDD 6 136w et h H
UTH eneuwmen(hsh @ JF D@L ms

slefldbalaimen (Srinivasan, 2020).
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usH 3 SedHBBIGH6TD HaITF AalaftiuT®
AGEBIY TFD - ANBHH 0 BHH] SLOTIBBHHDES
FRIS OB BeVSHIWSHHE0 HTHL LS
® BouTs A(HbDHSH. LUdFH DevsHUISH0 il
SaTHIOT - LUJIDTSHIOT © BelTd LOTBISBS.
SLETLTET LITHJRISET60 STewILILBLD SHTSH6v,
&MD ©_awTJe), LoeTHEIHESGD EeNBemISEHLD
@l uileoren oaTSs GhELTS  OTHBBLD
CUDIFBSHI.

SLEWTLITENT  LITSHJRIGET: “OTTHI0SH SHmIsHei
LHBMBHS [HETEITeNTED...”

BOFH60 FHEUTETTEDIL U6 HTH6V, EenBLISH LTS
o _WTHBG.

UTSBTLIQUISS60: BTWES - BTUISET LITGILD,
OLDGTENIDWITET  H6WT  DINFH6IT, 60TErOWI
SIMFH6IT c1peVld GleueMlILBSBS
QUDITEIVUI [F&ID

“eTmyGHLD Hifib3HI CleUETTOIEmILI HEWILTEH 6TMhIGHLD
QMBS MaISHHIH CBHTRIL T

SWHenS Hewtenreled HHLB 656m6v
LrSBILIgUIGHHle0: HAfiiiy

HAHEWIT TFID - SO BT BRIGITBH6D
LTS HUTFST - H(HEUTFHID: “eTeiTemea
SLEHenL W BTwsGer...”
orewllSHeuTFHflenT HHOUTFSD (PILPEUSBILD
SHHEWIT JFHHO 2 _FFoMs aleNmhiGH M.
UISBTL RUIS Sled: ardhealls Sipuww,
SHEWIGT(HL 65T FnlgUl  (LpSUTAID, GLogleuTest
SIBIF D DIMF6H6IT.
TSy FFED - Senw B
Foueafeir HTewILeuDd -
@enluTpHed”

“aflHSHTT  LyeLeimiD

S FhFHlamen oINS Gamub
UTSBTLIQUISSH0: SHTEWIL 6  DINF6BH6IT,
&6 GBS, L(HeY DIeNF6BH6NT

el - usFluileor GLITIriLID

HHBTSHETF] [ FIDUHST LITL 60OH6T:
“aapmleuet GaTeisy OQBTHmLD SRlSHDHT,

“BehaewIL SHeWILT HLoFSeurut”
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FIOUI HEWL_HEN6N 61 TOBT6ITEHLD FHI6wN&FF60
LTSHBILIQUISHD: © BIFLITET HT6DL DI 6T,
iy ellifleumdbasid

LUIT6Irs® JFID

“epauIQUITed 2 6UHLD SIeNHS  LOTUIGH 6ot
QupemLD  CFTELELOIRTENTETT

Souetiedt &7 CHMHBEHT6L 61 B HNFHETHLD
Slehald [Hlenev

LUTSHBTLIQUISSH60: BERIGLD 2 L 60, Oy uimesr
LImyeneu

ffugen yamb

‘Yo yesb yelsledeor o L benL
2 wijGleuer erewtenteom@GLom?”

FL60LOTS LMY L(DSHSH6IT FHlaiianild 2 L 60
B3l LBNYELEOTENLDENLI O UTTHHID DIHEUHLIL.
LTSI QUISSHe0: WaSmBE &iIlld 560,
allevalF OFeLEIHED

SDYS TFID

BHEWIGTST GSMEVHET - “CLOAIQUITED 2 6UHID
SleHS

oTWIeT &HeiT CUhHemLD  CFTeLeVERT6NT6uoTT
wBsmeng efuili

LSBT IQUSHe0: Sewr allfiliy, Hief (ps
LDTBHBRISG6IT

FIIhH TEFID - UHSUleor Blenme) Hl6nso
HmeUTFsLd - “@_6itend o (hahl eerll GLBIHE”
wrenlldsalTFsfler FealepTer GLXI
LITSBTLIQUISH: SHulment [Henev, GLossTenLOWITEDT
(P96 UITeULD

LSBT IPUISSe0 Lidha5) Sevdbauil LIW@mn®G
el - @.Led F&HF) SI0FILILY 6Ter LG
UTSBTL W BlebFduier OHTL&H LG,
@60 UTL6D SI606VEHI HMSH E6L6VTLDED
GSHSMAT DY DIENF6YHGT LOBMID  HiTer
Slemwliy WG GLboumid. HLeIS
HMVEHFIFT 2 L 60, HW, HPSHIH, WS,
BT QWM HTNHBIL G RHHnFaTH
BuwssliupusBaTar SWTfliurs @&
SIMOIBH. DIHTEL DHEWET 2 L 60 Fidhd)
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91606V @ 1L 60 alfILIL] 66Tl FnMISBTTH6NT.
BHeaTID - e 2 i) HVUILD 6TEHILISI
MAHH6T (HTEM Sllg  DIHLOLILH6T)  LOBEID
UAIMRIGBET (DMFF SIMIB6T) Eenenlbhd
algaITGHL. B0 HmHCWT DIIBWGLT
Bl606UTLDGED [HL GITHIH T 6V 2 _6wIJ6 LOBBILD
&Tevlg [BILLIMIS6T GeuefiliLbaleimer. &6
CLPGVLD BEMEVEHTIEHT ST DifialD, Sllg HI LI(LPLD
CeuefNlILBGSBS).

LD, oMTENIID - (I GevaALLI ITLsmsit) BbHL1
UGFH@eMed HTeT LHSH  B6vdBlUimicme e
LWL DIFSLTHS STelILBSBS.
Fish - eefll SenFHULeiTer LS L
UL 6OSMET  DIQLILIDL UWITHS  O\BHTemiL Gl.
BP0 BMBUMIL LSIPD & ([HHHIH6N
@ 1bEUmILD.

aIT600rID — LITHBTL IoU! BSBLDFSFUI6T (LpssuiLoment
LOBEILD Hemomel UGH. BFHed BLer g
(Piss1d) wipid SIipwd (Ut GeueiliLm®)
Brewi (B OmeaudSleBer. GLHLOUTEILD
@mpalmearl UBBIW UHS 26wl e Her
SIVLGH BTWSH -HTUISHET 260l 66l
GeueMlILBSHSLILIB S STBET.

ugib, syreel - Bouye Snilpu 2 Fa1b) - BbsL
UGS defled (PaUTaID, HW SIMF6],
mBWPHMIH6T CuTes SILIBWBIS6T WS
pé&FwITs CeueliLIGHIBT. HTH60, LIS,
Gamud, ADFS CUTETB HEUTF 2 6wiT6|H6lT
@nhG o FFions GeuemlLbhdemer. @GS
LSMIB6TN60 LIS o eiad SLeMisH LImeuLpd
SIHBOTEH  HTEILILIBLD.

FGOEITGIT - (ALTTHSH AGNGIIITB)  J56060T6IT
aetugl BahFFular Bnd UGHWTGLD.
BFHlsv GousloTer D9 DienF6H6IT, 6Ll HILLILD,
BWFF FBIGBIIL] (LPHHUIDTS DIHLDEIGIT3ET.
Bz FHDFF LBPID DEHSH 2 _ewlTenel
CeuellILBGHHID uenBUTed B(HEHELD.
GealauTml UFSBILIQUIS Sl a6l leumm
UGHWD salssHel smev CrHToHsHMmBHH
OamewiigHb STID, GELuTs FUSLD,
aewid, usD Curepy uUGHsefed LSS
BVSHHWIBIBET (PSS LRI IB6T.
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BFHar cpeold UTSHBTLIQUILD @[H HN6D
QUQAILDTS 10U (BLDGVGVTLDED SIS 2 6uwlfenal
GeueMLBSHHID eUPWITSAD SeTHISHBBSI.

ey

UGd BeushdL(pD LFSHTLIQUILPD BhdUid
&em6v LOJLT60 QeaTBISCSETIDI SHlenesrLflub
B (PSHBWIDTET HEM6ED 616K H6TTH
aflenmI @@l Ber. SevdaIuid LoevT S 6ol 6T
95 2 _anjeysmen OaFTmasefler cpeold
GeuaTLBSHID GLTFHI, LFSHTQUID SieuBenns
2 60 Owmf, (psuTalld, DHFe|, SmF
SiFlLaBBleT cpeuld © U1 ISHMEHI. 660
UsHFH BLEHHWSHH60 2 6iT6m 2 6amwiT6)H6i
GuwenL BHIBWHHE60 LW SiEILIIDTS
LOTHBLD CUBISEMeT. LISHd Bevshdluimisersd
GCeueLLIBLD HeUTFHIBE, L06TSH 2 _ewTjFsEei et
grgmyent GeueflliuTBhsenTs L BHLoens,
OIS DIEDILIIBIBENTHED 6116TTHIGH 360,
SLGUTLITGIT, [BLDLOTDEUT, SICILIT, FIDLUHST,
oTewibsaITgFa] CUTEIB LSS LIeuaTSHeiT
PRGN HINHHET6T (LPeULD EeHB6LDIL 68T
el gHer Cameni Sels o Banel LevGeup
JamIGeMesr cpeold OeuefiiLhg SuleTemen].
Obs o eujeyser LSBT Igul Goentuied
SIpW  augeauors LIBHLOUTH, Sieve
UM eDaIWITONT H@hHaF DLIDIDTET  SL&TIOS
DIDILIAISHMS D6V BIMB6IT.

BTLIQUl FTe0HTHPH 0 FpLUBL F&bH
Bamun®, usd Bevsduimiseler o ewrjsdl
2 WBHHIHILIT BUEOUTES Beneurd Bl
alluTeud, SE@IUTeUD, ewiiFamfl umed
B FBIH6T QETSneNIHEH 2 (HeuTHGLD
7& SiILIeID, LFSETLIQUISHED (LPLENLOULITS
GeueMlILBGAMSH. EFH6T Lpeuld BeVdBIUI(LPLD
BLaI(WPL earpslenanbasl @8y oIpasluisd
SIEMLOLIHL . (THEUTE (B eOTBenT.

Gaib, LGHFH RVEHSWID LUTFSHBTLIQUIGD 60T
P&DHH0 SLLmULNed (PSS LUmIG

AP S B BH. FUSW, eujewid, UL
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Guretis maFHseNed USH LTLEOSH6IT
LWSTUGSSUILBUSET eLO6VLD [HeUTFMIH6NT 6ot
wepewwmer GeuefliurT®G mHISW S BSI.
GsaITed UFSHIL QU Gaumid Senev
PHDFFLTS E6060TDEY LGOS DIEDILIAILOTS
LTRSIBH. BsHmel SgliLUMLUWTHES
Oaremi® UMToH@IOUTE, USHE EeusHaslwid
UTSBTLIQUID  6T6lTN3  cLpevTslent
Q(HRIFBmeTe] DbH S Heweo JLI6 2 FF

- [BOUJELD -

SIPFWE augaITd aleMhIGHBH. BHH
RUHRISIMETE], BEVHBWPLD HISLDSH SIS
HEMELBEHLD LITEOLITLD  6TEUGUTHI 6601 60M
Qe CFWMLOLILIBSHHIF BT 6T65TLISHBSHT60T
fmps qbSHSHTLIGD. HCeu, LSS
BeVSHUIBIBAMNGT J&F ©_6u0TJ6)SH6emeTT LITHBT QU
SLIBWSHO SLU16] CFUIeg], HeM60 LOBHBID
SLENEH DIILITHIB6NET QIHTLJenLl SLLOTEHL
Ufibal OEmeiTell 2 eyl (LSHEHWIDTET SLi16S
FHIHBUITELD.
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s smanul smeo 1l Lbsariiled CFaaumdmlu 101D OnF

NFBTHBaBID AlNAUTHAT IHTCHTHBUNBHH FUTOBHABID -

ST D BHIMNBTED ANDHMBBMT MDLILGSHI QT Opulay

OpUINF Fr(HDHBLD

oL Smeni Ll LigmbglioTengsl 1802 OFHTL S5
SHHATD CLDBIDEIEHTLITET HTVLILIGSH(1948)
aueny Lfldsreluwiflen o Fa@L Ul igmHheHa.
HHW BTeSHHe0 Hewry ErmaHmeonuller
B HHHAHTIOTET S FITeTTHNTS B(HhHD
ausitellenod Fpmraiset Cumy sl Cawiy
OBDBID POTH ST LU & BTV Hl6v
LIQUILIQUITS SIHSHMAIB6IT GHenBEBLILIL L Te)ID
LfSsTaiLfier oy FobaTeosHHe0 SmIhsLoTet
BHUTES SLLwUUaeT S5 &eng
DIHSMHEBEM6T B CBTewI_6ur). GNILILITS
Gmemeull LFHeTIEC(H 2ardHuid GLXIGaMTS
Bundssiur L ey, @mUlenid oL L SNl
MpHws et PouTssHe Sl
DIHBTIH6IT 6 HETSHHIAUOTE USLMEREn6ISH
CamentgmbHeny. LIflssTaiul srevelshgia
arFHG FCHF WHHEHSGLImLCW
BeneILILTeNIHMTHE GFwBUL L GeuTaerT,
alfl BLAONYSHMBHENT, DIF FTH(HHBHMIGHEN
GurarpaBens BHenL (PBLILIG S FHIFH60
wppd rmhHu Siepwgdewll Cuamiged
Gumeip wewlaemen GLop3 6T ewT L6l .
cTeflaild, SIFCFWBLTHSHET DIUTHEHDHE
UL FaTOHEHSEG DU S P (Hb D
@mupw Wfgsrellwu 915 syl serfer
a@yuryiysamer BlenpGoumm Geuemiigw
SLLTW(PD, LO@ILMBLD &Feps  LOTBHBHIS6NT
LBEID sTealHHI0NS  CBT6TEnSE6NT60
un@asiul L &8sFsefer (BuUMgLOTTH6l

Bleoth el CFmbamyent’

GureiB &&HH ST bHlevd GeuTh SHJ 6T )
SIFHHUAHDOULLD aIDJFATREBIUID FLOTeSHH
Bouemigul Blemeou D BeUTEHemeN EenL[Blenev-
DWHS HmevdE 2 eienmehdlgl. earGe
Beieutuley, Uflssmeaiw sSmevealdHgien &HTev
SN BMBHEIT LOBBID SLAIGTIHBEET (LOSH6T6mLO
DBHMIRSNTHS OBmen (B, L L&SH6NLIL]
MpmhawsHeo SO SiFsTfseier Hiyeurs
QUBIMIG, SIUTH6T 6IHTOSTEIL  Felpss-
SITFlLE FaUTeOH6T BB STV W
S Fuier Hetenld SLHLICIBENB ITUISBSI.
156xs1h NS srailu sTevefd Hlie
&sT60 L L& SenUtlar gFeps-i78uwed
BoL (penmoHmentl UflhaHsTerausns @
BsiudBmisaien CFameusbETeld (b (LS
HEMOTS  DINLOSGBIBHI.

FoaF asnmsar: Lflssrealw) Smeul,
SHemeoenLol! GLITYH6IT, © _eHL WM, FauT60H6T,

L Lssemiyl Ugrhbaluid
Abstract

The Batticaloa region was under British rule
from 1802 until Sri Lanka gained independence
in 1948. During the medieval period, the
Vannimai chieftains functioned as independent
rulers under the Kandyan Kingdom. Although
their authority was gradually curtailed during
the Portuguese and Dutch eras and they
had completely lost their traditional powers
under the rigid administrative structure of the
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British. Specifically, they were relegated to
holders of honorary titles and had become
salaried employees of the state. Despite these
changes, the Tamil officials maintained a
unique and significant role in the administration
of the Batticaloa region. They had acted as
intermediaries between the British colonial
government and the people. They were
responsible for implementing tax policies,
executing state reforms, and maintaining
regional peace. However, these responsibilities
offered significant challenges. They functioned
under ‘intermediary pressure’ between the
compulsory expectations of British officials
and the local people’s dissatisfaction. This
dissatisfaction was particularly observed among
the independent landowners, the Podimars
were adversely affected by colonial policies
and social shifts. By utilizing the British
colonial reports and archival documents
as primary sources, this study examines
the administrative roles of Tamil officials
in the Batticaloa region, the socio-political
challenges that they faced, and the inherent
nature of colonial governance. Ultimately,
the tenure of these officials served as a vital
framework for understanding the socio-
political dynamics of Batticaloa during the
British colonial period.

Keywords: British Period, Chief Podis,
Udaiyar, Challenges, Batticaloa Region

1. SIMapsib

S.U. ldgd BIBpTasigsr UBUGHSH (pSHed
BHeWIlg IFHer S L LSBT Osmeni(h
augliul’ L eitenl] [BT&& 2 U [Bl(HeuTsLl
Wfeysenmall Wfesiul B SHbHsHUTH6NTe0
Bl(HUS S SUULLSTS QFHFlale Bal.
(Basmumevdmisld 2011:90). 9158%HTH Gegmedr
GLmuiedulesr (John Doyley-1818) @it

Bsmar 2 mg CFudaBgl. ‘.....As early
stated, the district of Batticaloa was at this
period included in the Kingdom of Uva.
Reference to the account of the attempted
rebellionin 1818 elsewhere will show that the
Dissawa of Wellassa and Bintenna was then
responsible to the collector of Batticaloa for the
management of his division’.(Canagaratnam
1921:22). wgéH W &HTev WL L&SHenLL
SIFFluiedled euaTallenid 616l FMMmYaHeiT
WEHBW G FWITeNTHNTES  DIWLDMH FH60TT .
Balseriiev GLmHIDLITeOT sy GLMQLDTISH6NTSHS
STEOOTLILL L 60TJ. SUTHEHSHGHID H6wrlgul
SITFTHEHHGLD OBHSHITE CHTLFLY
STETLILIL LS.

POOTHSJ L Flowsd CsTL) D
1796860 sHalhsHlusd sl s
Quwifled BevmInadHES UbHSH REISECeoWT
L L& senlenl SHGH &L BLUTL QNG
OeremiBeuy (LPULIBSSHH6MI(1802). 6uLpSHBLELITV
JHTHUSSWS ST THTLILUTENT HeNTH
allenmidll Lo L 6Nl GUTIQLOTT SeuoTgdh@,
(WP SSHTMAUULD aUpHIS 6. BSHHTe0sHESH
SILRBTULBBI 6U6TeILITHEHLD Sewng SIFGaTH
m&CHMIHHIH CBTEIL 6. DL L SHHeNLILTGID
BB Ceow(Hsd CspgTar Hleny & & &l
Geugdseoruier. Lelwbde| Saljbs eeneu
L& S Bemen 1oL L SH&HemiILNe au(HeuTuihHaienm
o sTflwimer (Batticaloa Collector) Gegmats
FIOSSHT60 (LpLpSBL BLILT (HEGHeT OsmemtBeuy
(WPIWITSH Henev gBLLL Gl Gevlifleneir Gaijenev
15T Ceamesiervyedt Hemevemntouled LIfiGsmeonuI
UL &6 QLB BLeughmasuied FHUL (B
L Lbaenlild SenjFdlaamen L dbdle].
B3BE& Qi WISD ] CFSIBHTS
SBwwydamagl.(Camureodmisd 2011:110).
aden@eu @& FWBLUTBHEHSGHL  Leery
GuUmQLOTTHEHLD DIUTHENHI SIS HTTHIBEHLD
wBpres SLssiul G Uiflssreflwifle
Gmsasone &S GEUUTHSEHL T LBuLl L
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SIfHTH L F&HSHTEOD  FaUT6D Hel
BlenpbsoTHCa  SMIOHH BHSDI-

ateniGou LIflSamai] sSTeudglev GUMQLOTTE6IT
QM Osengeull UL OaTeRiGLIyTSa|D
QUHLES 2D QUEID DIHSTHHETTHD
STERILILLL 63T, SIS HMETUID HHIG6TSHI
[Hl6VRBEMETUID OFTHSHIBHEMETUID DL LOTEILOTES
meUSHID, FlevJ Hnfledsel HHHMES LMD
CamLg&Fdlwuner usalulmerd &HoHHmelHHIs
CamewiLeny. Gued LIfldsmeflui e e
Y FEsTevHH H&CFfIBeMed Sl emiowmiiul
L6V H&F, Hmeno Sl uied Gaifley
GQeuiwiul Lenwow GUUUlL g 55 S5
Guad @S DB ETH6T, DTFHHGS
afl Gsflliy BLORSD DEHDHEHS G
2_56|FH6 ,
sTevalldHHIel auTHEeT GSBHS aTHTULLD
GPULIBIGEDHLD 2 (HEUTHTLO6D LITHISBTHEH60
LBRID STVHHBGHS STV DIEUTH6NSH
L FEHBTeusHH 60  (LpeitClerB b HLILIHH I3

&8xpx adEnas &lewL G

FrHmHHRISmenUD CFwBLTHSBM6TULD
FCpalmei W FHlufled Bov@alled
HEOL (OBLUILIBSHHISBHTE  H(HoH6TTS
Beauf 6T LWeTUBS SLILL BET6TT) &6 .
SHHHAHTLOTET (LPeBUTD [H60FFEUTHSHTHENTH
aUMphHe CUMQLOTTSEHL 6T DMWIHS FeLpHd
SULWUIL (PBBIPWSTS IBBSSIBE
o LLBSHSUIILHeTenCa(h s8adsel ahdHulen
SIFHHUH BHlevsveniu|d CHTBmIal&HHiemengi.
aafeid SN DiFsmflsenmed FHBHF
FUPHSH D HUDTHMEMUILD  PT6T6|s GL
UTHISTES (PYHSTRID, SeuTHeT SO
BFemeUSHHTEVHHED LD DYLDHSHHMSIID FeLpd
allofFeammismenbd 618 OBmeTenGeulewiigul
FHIHemeL 2 (HEUTED CBTERI_GI. 6166 BbdH
oFsmflseier ughal BBID CFWLBLTHSET,
BTVl HFHIO BTV S0 L L &SHemLLLl
LICpashHleir MiyeuTs, Fips LOBBID DIFSlIed
auTeOTBemBL LFHHOETeToUH @ (LU
UGHWTSH SIeNLOB MBS,

2. BBIdHHLD

LIS amaiIsme DinfobmebHemer LPeOLDTHS
Qamewi® wLLSsemUY LrCsas Flev
uemflwrpplw sl SiglaTiseT LBmsiul
BHBEULHMET  HLAUTILILIGSHID  DIGUTEH6IT
FHRIH6T CFmaudbETSHHe0 618 TEBTHSIL
FauTe0BM6N ITUISeID Spieler LlysHmeo
GBTHHLOTS  SIENLOD EIBSI.

3. HBHICHTET

wlLsseriled aspbalyorer (Wwemmuied
BevFFeUTHSTHNTS eUTDHS GUTIQLOTTHEHLD
genel HOD SFHamfleend LiflesTenuiy
BTeVHH60 Qeumid QBeneull LGHeTEemenL
QUEBMIHHHCHTH CFeMaUDHTEVSHH60  Lisv
FOUTEOHEMGNULD 6T  QBTEWTIQ(HHSHE].

4. Opuia) aflarm

BTV SHHIeUBTEL O L HH6NLILT60, MiFeurs
BLAIGEMBHM6N  (LPTGaBLILSH e HLOLD
aglanflaeflear Hlenew eraian? ojauJ &6l
BFemaudbaTevHH0 GIAHTOBTEIL FoUTELH6IT
eTewel? IS U6 leTToHHeNTHS

CaTewih @6leuTuie)] (WPaTolen(hasILIBS MBS
5. Sevsa\ 1emmuiay

oL L sHenliled LIflgaHTaluy smeod Gmlsa
o FAflwrer ouiesGem @)L bOUBMIeTETET.
GamumeofiiBIDg, 6T6dIIeuT 61U LOI L SH6NLL]
QUTeOTH @(H DIBI(PSID(2011), U LSSl
Bxpab: suyeOTmID 6UPSHSTBID(2016) Gumesis
BTeOHerfled L L& seriiyll Gumgaser,
FHTELIISHHIR HTeV H(HEUTS LOTHBHIB6T GNHS!
SYITUIHSIGTETTT. DISHCHTH FeUFeI(LPSHLD.ChHT,
GIMTLIGNT 6T DL L SHENLILE  (HB6GH60
(PBSGHSBT eUFeUTHID LOJLISBEHD (2000) 6Tenis
BIeJ6D, (PBSHBESGH60 eUeTaNenlo®6T GHBHH
QL SHIETENTT. DIFEHTH BHnH]HHGMD.6T610.6,
el Monograph of the Batticaloa district
of the Eastern Province (1921) e16i3 Biredev
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LR SHSTOIWT ST6L HIHOUTS [HLAUIQEHNHSHEIT
GHs alWwmaeT SuITuliuL (BeiTemer.
GoluTs omig CFmeuwmbpw flgsHTeiw
pmeauts Sigatfleet wBpid HCsHFsern
GUlsa Imuiul Geengl. SmULlgid
BTV HHIUBTEV DB HEM6N HLOWILLIBHH
Ufsarailw] Smeugdled UL &seniiied
GremeuwmpBlu SO0 SIF SIFHSTHE6T LoBBID
SlaufHeT aHTCHTHHUNBHSH
GNRHD DYLIe|E6IT (PIpemLOLITES B 1DGILIBTENLD
oie] AL Oeuelenwd CaTBmIalSHaleengi.

FAUTEOH6IT

6. 1a) CaaHiLd Opile] ANdSLPMDULD

L L&&6ML sugeommpled  Smevefls el
sl GPISH ITWL  (WPBUBS EBCUTSI
SIS (P60 BHTeLSHfTL TS ITUICISI
Slauflwionadlemal. GBliurs  Liflgsreiuy
&MV GNP HSH SIUTHENH HT6V HI(HoUTHS
GUILILSH6T, DIfEmaHerT, CHamdlgseent
Lwentd  GMILILSSHET 6T6uTll LI60  CLPEULDT 6T
BesHWF FTIIBIGMEITL TH HBHAIOHEN6TL
OB (PBUIGHEBELTH DIHSHBLILISH MG TH
F(HBHLoTenT, L BLLGSHSII L QFiFHsemnenGu
SIBUPQBBL HFHBHTB SIPEBNCLBEMSTIL
QupmIs OaTeTausTUlesT DLaIF &GFallgd
S LISHIB6TEW BT Coremilgu eTendhl. DielsuT)
Grafssii’ L GsT@Liiler Geuelium masGeal
Selauile] SMOEGTBSHI. HHEHTB euevTHBI
SlawI&Wewpuiled afauramailuicd SLule
FMIHSHHTH  (LPTbleBHaILBL  eiauTuliey
gemel oL L sseniyF aCapdlsen @PsHs
UIR|BEHEHGID (LPGTEEITIQUITS  DIENLDULD.
7. AUMICUMIHEBLD HEVHBHIMTIITL OHABLD
7.1 NGB Teoflurysmen SmlHndsderiley IDLLSHT N0
SLEMIDUTDHHIU SIOID ABSTfH6Ifl0r ailligid

UL &H6NLIL [Bl60 2 6ML MLOUITE 6T
WPBGHH SHmevaufser GuUTHeT eleam
Quwenyl CUBSHHSHETS. GG LiTewTguleid
olpmen Smigw GFrH Hled Bl
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2 L el IBUTQUIT 6T6dm S GUuFTeL
SIMPSBLILLL M0 @RIGD HINCUWT aursh
sryenromuiiBml. &b b emevenol1GUITy &6l
2 LpleneuenlICUTI&H6T 6laTa|d &IFTLD
Byauralsen oayliGUT&HeT eaiab LS
Quwenyd Cdmetemeomuiey. (GaTLTELFBIBID
2011:92).

UL Ssenlient S d OFu1% 666l enLDSH6IT
Qup OFdabSTHNTE B (HHHIHIL 60l
DIUTH6T DIFHB6N6] 6ULIGD [HVRIBEHEGHF
Q&ThHHSHHTTTHETTESD B (IHH HI6T 6160 .
SlUTH6IT CUITIQHET 61601 SIENLPSHELILIL L 60T].
Qu@p ®mlevdF FaUTH HF H6NMTEH UTWHH H
Gumyony sei  Heflsd HlouoTer Fepsd
SL LWL Q(HHISMIDGH LD SH6I
&HHUITL o Wi CaemeusHBG iuieseTTa
UMF&SLILIL L MJH6TT. E\H6Te0SH T FLOBHT60SHH 60
“Coucldal enl @l LIBbaTed Gumglii’L 1b
Curargl” eeaid @l Gelemery.
915CHTH STHefer S 2 ML WITTH6IT
CFwimLI (BeiTorent). EAITHENHI QUG [HevhEb6rTe0
FTHTIenT ST 10HH6T CouameuFuIHBHT{H
FHHIBENH DINEHS O WIMBIGSEN6ETUID EbSHLI
GumgLomfleir SIS 6T CFWLBLIH S 6.

Uflssrelwflear g b sreuddHled LFHal
adHs SHemevenloll CLTQH6T Feurdl eILmHIB6IT
BosLeU(HLOTHI  DIHLOS GBTIBSI.

1. mleveno GeueomiBumy (SHiblensudsey)

2. mlevento LTeSLIGUTY (LiewL wiTewtGleuer)
3. Mevemd SHITOLIGUTY (L&Y &HFH6])

4. Heventd G syeuTGLBGLMY (FTUIHSLHS!)
5. mevewld emeusTefiliGUTy (FDLOTHSHINN)
6. Blevemio SAHPTOLIGUIMY (U Hsb@&IpuilmiiL)
7. mevend HestearshSLIIGCUTY  (sT(HalsD)
8. Mlevenid &LeolIBUMTY (SIS HmILILBM®I)
(gmeim: Bamumevdmisld (2016:106)

GBILUTE SIDLNeMTHHIMBS  SIFTLOS SH 60
QMPHS eUaTalend6eT GHMISHSH LIl SHameiu
sTevalHHal DH BT GIerenget GnLiL
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GLosLaU(HLOTHI  DIEHLDS GBS

‘Feudal service prevails in its amplest details
in this singular district. For example, the
country around Amblantorre, to the West of
Batticaloa, was rich in paddyland, the whole
of which was claimed by the chief of the
district. 'the Vanniah of Manmone.' According
to the custom of the country, he directs its
cultivation by the villagers; they acknowledge
his authority, and so long as they live on the
land, devote their whole time and labour to
his service, receiving in return a division of
the grain, a share of milk from his cattle, and
the certainty of support in periods of famine
and distress’.(Tennent1860:459).

fissmeiu] smeo eumbLIbS LHCaIL 196y
(1843) wmenflédsl1BuTy  &letareul1GuTy
QUGN MLOWITS  FLOLOMH HIemM, BHTHHTHLI
UB@IS@GL  QurpiuTseab, elenTdiGuTy
UmeVILIBLITY  6TEITLIAIT ©_enL WIMJTS  61(HaileL
UBBISGW euLTiCuTy &HeHLIGUTY
aILe] @ ewLwmyns  CuITHallIuBpISESL
GuTILTEaId CFeneu Lifibaieienery. (Ceylon
Almanac and Annual Register 1843:48)

LIfSaTefiwi smev aumBLIHSL LIFCaIL 196
(1847) umps@GL i9liBumy  sHewTteurmlIGLITIY
sgaruely Gsmyenen, emmey,fl LUBBISG
QUGN TEMLDWLITES S emLowImiBIujeNerTy. GLogoid
FatansHOUIFCFL 1Y SHHeOUWT 6laTLoUT
alaTeflenoWTed  BHiHHeLT, DSSmTUILBHI,
UTeRIend@GL  QUTBILILTS  B(HHSHI6T6NT].
915CxHTH L LI6Tw.Ce.seumiprHLiieTenert
aUeiTelientD FLDLDMHGINM, BTBSTGL LBBISESL!
QurpiuTse b, HevB FeTarsHbLIlICUTY
alaTaflenio er(pailed, GuUTIH ey, LM BID
STOUTGLILBBIEG GUTBILLITSED, L 176G,
gUroenflwet susitefleno LIbSHe LBBISESL
QuTpIILTSaD SLewowimbpiujeiementy. GLogVID

FLOBTeVGHHe0  omemmliGumy  (WewtLmiGLmy
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2 ML WM SISHmILILBHBISGI GUTBIILITS|D
DL BHBSHLELMY o enLuwimy CLITSHa LIBBIgEL!
GuTpILTEab Cxemeu Lifibaleerey. (Ceylon
Almanac and Annual Register 1847:250)

7.2. aidiaflaasal IoDDILD TF
NB\BNHBaT IBITCHTHBIUI FITEOHET

7.2.1 AGLIHS 2azlub aumICaITITS
asaTailiugsai Baeouiled

SOUDTSSIILL L a)ID

BGuri & HFSFTTNID @60 60MH HFTYILD
uliguITeg SIHSTT  ausieiwhad Gumer
(&Gl CUTH6T SYRIFsD JHTHLSHUISH60T
S CFTHIPUIUS HEHS GO 1PpHLD
Carpsseoruien]. SyrFHGsowfler Qi &éa@
DI FTEMEOTWITENT HeMTH GFumuL L
FB8pd@ell Fleo@Hld OB  LOTASIWIGUT B (ETHLD
wimpliLmentga e (mbal Snlervgdeal L0geaei
o _Ted BRIG bkl CFbIHaUTHEHD HLHEHH
plemeouiled o wiypHeny.(CsrureodmisLd
2016:104). o _snyewions Lfl& smeflwy
BTVHFH60 (PpHGaIll BuUTHEhdHES B(HHD
SIFEMImESm6T LUBSH6sbLILSBETEE6M
UL S&eMIIBE WTplLmenshas0 S mhal
LIeOSTeL (WH6e0 CETewiB euTLILIL (B6iTemenLou D
GBI $5555).(Fougemi(psd 2000:24)

Gogoid CumgHeiT Liga (BB CFUITLI'L FHT6D
STH6T BDFH FOUBSLTES OQBTUYLDOLIEO
Ambhs CxandludsEd alF CFUIHeT].
Ba OaTLijurs 181291 o), 60l 96D
BOLOUBB afgmyenenuied oL L daoeniLies
aumeuTul Gesflliumenyme SmbEH MFLD6T
Bameuierd ereLI] FOFILISS Difidenauied
SIUTGSUUBLYIEGS ST UHSTS BUlsHs
SHemeveno1BUmy  O&SL1 LIPemOWTET  @(h
WP&E&6 GBILSMSF GaibEHeu] 66D Lgu
FHemeLsnLOL BLITQUTEHT MEULILDGITD CF6LRILIQUITELD
eTeuelD GBI 19(HbBHTT. @Heimien] 1833@60
SHIBSGeowgTed Huiddbsliu L Gy
SDMESGR ABWPSILGSHW Bl hHeuTs
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wrBprseflear ey mluiwerm & erfl e
SDIQLILINL& HeITenLoSH6T60 L1160 LOTHBMBLILIL L 6.
SEISICeowly, UTDUMY euaTalWf 6T6aIm
USIHGL LFHe0Ts FDL6MD GLEBID 6ueiTailLD
daild o H5CWTHSHH®T BHludlg Her].
(Flougewt(psld 2000:44)

61eB6l  [Hl6VFFOUMHSHTHENMTHS  SHTETLILIL L
S0 DIF@TRSHNT LIf STl BHTe0sH 360
SIFHBMMHB6IT O BLUIBGSHSLIIL L HTH 6M(HLMHD
oarglwd GuUBIGaTITes GHenyauliugHal
Bleweouiled SIDFHSULL L. SLBI&H60
pool s sHd SBlsmasullearug(1899)
611.611.6T610,B6TLIF L T6TTeN6IT 6TEILIGLT LOGTIT LPGREIT
CxeBLoBel Lifleler ausialanownsd HHHeny
TS (PHeUTD FH&dH 18978D SLewiB
LIfssTeiu CHaTdudAuImed BHulddsali L ).
BaTsl (PHEVTEUH! BT DHIeUTHE6
SIMOBBGHI. H.360 DIUHBSTE U(HLMHSD
OaThluaaTs oS BH. DNHCHTH
FHLIHSH®B WBBIL BTESTHLUNS B
QUeSeTemLOWITES sTervLomensidsasl BLmg (1/03/1890)

BUIOSS I IHHBSTT. SIQUHSSHTE aU(HLTHS
OamBULIOITS H.396 eUPBIBLILIL G GLoguID
ey, Gamyener, BIHIOLBBI 6l6sTeTeNLOWITS
g pensFenLLD (1/01/1898) 106wt Lpemedt 6uL_&G,
aetiesteniowins BGx.6Cen.adyioeneouin( 10/3/1884)
HULIOSH LI 1g(HbSH60T). DaITHEHdEE aUHLTHS
aUHLTILTS  (WepGul  ah.660, H.792
QUDMRIBLILIL (B6iTengl. DIHBHTH FLOBTELHH 60
Bp.616060L[J1D CHTIEMETILIBBI 2 6HL UIMTH6LD
7.Gs. FUTUS I T6TTenen LOGWI(Lpen6T P60
2 _MLWMITHAD Loawi(Lpenet W HHwl Lifley
o Luwmas Cp.sHFEMDSHOILID, LO6TILenEsT
ol CoBe o mLwngrs  &.CsmenTioensou b
HULIOSS LI 1g(HBSH60T. BaITHEHEE aUHLTHD
GaririLereuts ¢h.180 eupmisii L g. (The
Ceylon Blue Book 1899: K67).

SLE &0 BIHUTH DIpfla e ufl el Ly
1oL L S&6mliTe0 LemfumBpius SO eueitasiento,
2 _MLWTT MBI CFUISUITETT a6 ST eu
SLEIH AUHLOTEND GLo6LRIHLOTYI DIHLOS GBS

ugal @y Z""ﬂgm

2_GOLWITJ- JBT6)T Bb.6u606UL|TID @h.180
2 _enLwiny- @smyenern 8.5 THMDSHHIDL 5.180
QFuiIFwrenss - 2 (@BaIGSS M-90) - 5.180
QUGN LT~ LOGYST(LPEW6BT B®.023.5HT0eM6V 5.180
2 6L WI]- Loswi(pensn GLoBE Ba.F10UBTHT 5.180
2 L Wy- CFHeI6LoBE 6T610.6)1. I F 606V BHIEMT 5.180
2 enLwiny- eulGoBa@ &).Casmeniosmnsv 5.180
QFuFurengsen - 2A@HAGBHEM-90) - h.180
2 _eOLWITT- SJeUTE 6T610.6)1. & S BIHHBLIGLITI @5.360
2 _MLWITI- SI6UTE s1610. 6160 S HLOLNIGLITIY 5.180
2 _eLWII- 6IHaled all.efleorT g g 1oL 5.180
2 epLwiry- Gumyase) all. LN HSH 5.180
QFLFwTenseT - 2 (QBAIGSS -90) - 5.180
aueiell - FOOMHSHIMB LOBBILD HTGST(H 61610 L0M6007 55118 LMY 5.360
Qewigwrsnyss - 2 (@BGSS ©®-90) B @.180
2 LW SihBHmFLLBHI 61610.&H6WTLISSILILN6Ten 6T 5.180
QFuiIFwrenjss - 2 (@BaIGSS M-90) - 5.180
Qauigwimeny - .90
British Administration Report -1903
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GoaId BRIV HEVLILSHHD DN BendUTGILIY
(1908) wewi(pemer OHFTCLBGL  LNflalled
Bx.6].B1HOTL_6mwID 2 _enL Wmmss LIfigamei
BapamdhHuduiemmed STIHHMS OTHD CLPGITBITLD
FHag 190680 SLeWIB HUILOSSUILILLT].
Bard UBLIHS OaThliueeurs op.180
UPRBLILILL 1. @euT LIfidsTaiiul smeusissiel
BhouTs o S$HCWTESHHITE OTTHL LOTHLD
188110 o 19008110 Renemibdl CHTEIIL .
2FHCHTB gmmeyy, GaTyensr, BIHD LBDI
o eLwmnas F.0Feshsnll (1/1/1900),
UeflwbsealB@ 2 L wngms SLJ.HerEFemL
(1/9/1906) GumeGmmy EuIOGHSILIL L 6o
BouTHengl aUHLIHS OBTHLILIOTS  (fh.180
apmisliul Lgl. (The Ceylon Blue Book
1908:K69).

Gogild ymIFen BHeolSHS DNfdenauieiiy
(1916) wewi(penen CBHBE EUGTENENLOWLITS
F.erb.Quratens sieny (1/7/1912) 16w (6
Bxpamdlugiwumed BHunbssiul Ly, i5CHThH
eipalled, GumrgeyliuBml euaTafllenwTs
a.u. &afllg swNuw (30/09/1916),
ewt(pemet UL s Lfley eueitelleniowims
ale.  LLT6iTuy,.¢f.savibgenuub (1/04/1905)
SL_enLowIminiu jeiTenent). @aTaerhad em.1200.00
GU(HLMbHS GU(HLOTEITLOTE GULPRISGLILIL (BET6NTSI.
BGweud ew (pewer OFHet Com HM G
o L WMme eler0.al. BN 1pds (1/1/1915)
el CxpamHudHuimed Budldslul L.
SlU(HBG 05.240.00 UIHLMHS GU(HLOTEILOTE
QULORIBLILIL (BeTTedhl. SICHBLITETI FLoBTeuSHH 60
FHWLMHSHIMB SO 2 MLWTITS 6l6u.
Brsenilleener (1/1/1903), gmmeyyumm)
o _aLwmnas F.0Fessnll (1/1/1900),
GaryenenliLB@ISGHL  QuUTBILLTEs  ail.6Tb.
Quratgigm) o _e»Lwry (15/11/1909),
wen (pewer LGB E 2 ®LWTITH
all.@emenwigiol]  (1/07/1909), yellwipbsel
o LTINS . sasFmu (1/9/1906),

wewi (pemel OHP G L OLWTITH
ol.aHCra 196iener (1/12/1898), yeun@i Ly
o e wimyms f.f.Hetensgioll (30/09/1916),
6I(HATeL © ML WMJTH 616r0.&HHToen6vLIBLITY
(12/07/1912), GumydSaubnl © L WImjms
flel.elemaAissing (15/06/1912) GLmeBunmmeEs
QUHLMHSLD ¢5.240 2THUIDTS GULDMHIBLILIL L F.
(The Ceylon Blue Book 1916:K96).

7.2.2 HIDB HF GFTH FHIDT AT
STENIILSHSTTRIHEET SILLDTSILDTS @alSHdl
aIaTaflanip usaflapuili QLD EaIaDTIRUL Hlaneo

amul Bdb BTEIL LD

g sl smesd sled GolUuTs
186990 SLewi (hdH &I W 66l 6fl 6w LD
OSHTLJUTET MHIUILDGITLOTEIS! LDGKT(LPEHEITEmULIL
QuTBISSHaumTUIeL QL &, FpdEE, B,
Gumasrasl UflésliuLaisdmev. IBTS
LT (W& G auaTallewlowTs  &.19.
SHTHMOLGUMY 6TemIeiCy MOl LI (BHeTTerT.
95CsMH FwaTeLHHe0 BxpFTalLFHUITED
GUDMIBLILIL L EYHHULILOGTSHABSTET LITSHISTL LIS
OsTensmWBWT Sbevd 2 HFHTauTHll
usATEISCT QFTHEH &HIIGLT (Nature
of amount of security or names of sureties)
gofulldat usalllidiyored Oauiw
BouemnguiHbsHdl. BHBHmLOL SHFHTLOLGLITIY
QUSSTONWEITT LSHHT oI Lomentions (Mortgage
of Bond) (perienmm ueesi  GQupiogluiment
STEWILUUS SHITH Semenm (el eweud Cs
Plwioaisamall QUBBIE CsTesLy. Di5CHTH
F&TVHH60 e(hHalled, CuUTIHey LOBBILD
SJuTGLUBBIL L1flelBE eUeiellenlouiTe 66
a.flestendSLINGUITY BuISSUILIL 1 HHSTT.
Siov] SHEHULIDTSHBHTEN LISHT SILLOTEILOTS
(PIT@TBEmBOLS La|el  GumIngluwimer
STEWNLLISHTHEEET (Lpeiieneusdl HUILOGITEHMSL
Qummis GsmewrLy. (The Ceylon Blue Book
1869:392).
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7.2.3 usallw@ard $o Ml H1 &5
ABTATNSDBTH BMavHal FLDWD BN
LD GAIERTIRUI 55 LD6Y 2 (HAITESHABTANIL LD

Bhga FowiurFbuwusSIL &1 UTDbH S
wrrsseariyl UgBsaslt Gumgiomy ser
SYREHGULIT HTVSHHEL HhIBENH! LIGaIEM6TLID
CFTHBHIBHMEMLLD LFTOFLILISBETS SHnfleroge
FowsHFHmens spalwerenen. @GpLUTs
sreveflldHalien QFweomengrer ©).QBTWI6D
(E.Noel Walker) 1894&a6rfled

sLenwmBBiL STeulILGEUN60 oL L SHB6TLIL|

Goud &1

T L HSHBHTR  HIHAUTH SIS STFIWLTS
Section 8 of Ordinance No.27 of 1884
BHEOW HHSLILT Cxaberd sFHToenevliGLIT)
61 6o 60l WG Loeuot (PemedTLl LIPS BI& G L
QuTmILLMeMTS HUILHSSILIL (HeiTen CFuIglenul
SABIWIPLY Bl T BS.
Gazette 1894:60).

(Ceylon Government

9I8x56umaiy & ehFemeowmliIGUTy  GHMHSH
LINSameiu Sreuaishsiel &Tev SYHmSHMmeT
arTul sl sBurgd 515 STl Gumig
&ehFemeowmiBUITy aueTediweTy & MHewTL
SHITEULDTS LOGUON LPEWSITLILIBBISSG) 6U6STeNenLOWLITSF
CFwBLL BeiTeny. GBILLTS 184356M60 BouTa
Quwy aSpflevsar QUWIMT E6n6mnTdHTHI
G ul Getengl. (Ceylon Calendar
1843:48). @ minienid 1847, 1854 9D SuewiBHdH
GPILLH6M60 LD LpenedT ILIBNBISEGL CLITBILLITS
sHyamoliBumg CrrluLl @ ehdlensowmiGumy
aueTefl ey ereird  (GMIULILLLL BeTengl.
B e ITUISEMCLS SHTSTOLGLITY
&ehFeweowmiGumy Ut WY  HISH
CaTLFFHwmer @mLDLUS HHBHMeUSHHIH
OaTaTausBaTs FHpPledHeal WLHSHIHIBG
rpufheHEeomD 6Tl SIS (LIS BTBSI.
(Ceylon Almanac and Annual Register 1847:250
and 1854:92).
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7.2.4 PHBW ANFSTIN USafHabd S
HFBBHHoT SIS HIdH OB TATATTLDGD

M5 B a0f BBLILIL L aLD

HTEVTIHBHIN HIHAITS HIe0GH6IM60 FEHF Be1Ne0T
SIFBTIMHIGET L BLLGSHSLILIL L 6. (PSSl
ugsallaeEnd @ sSTevallsd el HlHaTH
oFHamflaCer upel auddHeny. GUILUTS
1871910 oW L0 L &SNl HijeuTslifleleo
(Civil Establishment) uewlwmp B w
oanflwiFseller UL Quieneol! LIMTHalamGUTS
Bx. . BxmGeombll (61(LSHSHT6NT, LOTEUL L
HIHIDBID), Ge.L N6y lp. Herd, LoTeul L
BALOGTB 6T(LSHSHTEN, 61F. L L6y, SHifen(Lighed
2 gafll opgmmEs Waaf), LLieaTuy.
MTEITEN0ENO((LHEITENLD 61L& HTeT,sFCF),
Bx. 9. Byeumedl (Blevll LeuTeny), BGey.e1&.
iyeumedl (Flemm DIFH BT, aUhHeUTUISH Hiews),
6160. 6TLl. LSFeUTeOL (QFWIGOTENT, LDMGUL L
BAWSBD), F. F. 1. CQueald@Gd(2_sal
SIFTHIG (pHer]), . F. (HerOLOTUEHTH(GiMmhiB
oPEM), 9. 1. FoUS (S1OSHT6N, L0 L SBOTLL|
&&C8a1fl), 19.600CL Mo (GomPELIWITLILTENT],
LOTeUL L BAIOGBLD), 19. eUTLDLIS - 61(LDSHSTEN,
amaTUlgh sleowp CureCmmenyds @It
wiujib. (The Ceylon Blue Book 1871: XIl).

7.2.5 &EHFAsanar O s TT B Har
SMDGHHULLB FSHITDTHF AFDLL
ppwmrawubd iflssrailu Ogsmisans
SI@IpFSanuils AumBCaiawrpuilbbHaujid

LIfiSaTaiu STe0SHH60 Lo L SHeniisd eumhs
BumgLDTT &6 HmIG6ENH ST SN HHHF
Qewpurpsmend L o Ffluweampulled
SIILHCLHEB G IGSS Couemiiguihbsemio
GUUIL5HEHFH. © FHTIWILDTS FLOSTELSHHED
afleugmuwit GumQLDT HeNTeHd  SHTeorlILIL L
dgmo g o pifeayseiear olalmss)
BLOUQHMBHMET (LpeitGleiBeas 1907 94b
oL UB Gefl WIHD 9o FH&H
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B OuBB CHTHee0 Gedeumld SLOLDLI
Gumglomiset  OFfley GFUILILILIL L . L1.&.61.
al. featengFHLINICUTY (e (ener  CHBS),
LoawiLpemert GLoBLl Lifledsd L.s.efusdAglGumg,
afl. fleatens HwLIGuUT, uwewlles1CUTY
ufedriBumg, &eTeuriBumy  GFLINIBLITY
Burner@mrengsd GPILILILevTD. 15HCHTH
STUTGLUUBBI60 LI.&.SI.H60evSHSLIICUTIY
(aul Loaflgremer), &.pewi LT Gumlg,
Gumygaled U.&.CuURwsDL QF iliBumyg,
FDOTETSHINMB LBBID BTHSTHUBMIEL ai.af.
Gx.5531mBaL0UMY CUTECBTmMTS GMILILIL
@wigujib. (The Ceylon Sessional Papers 1909)

7.2.6 awmpPl HxFHamar, sBzpaseafar

I STIILD HeVBBIBABHLD

FTHTIE0T DHH6T DhIde0 GLoTHUT6D SHHib6iT
LirFSeneseneT 2 ful euensuled FnmBLplQUITs
BleneoWd Sigemert GILOMHEILILITUILITET &6 6ot
o galuL &l FpupBUBSEmBCuTg Fifluwimer
(empuied HH6IELHET LIFLOTBBLILIGST36uTeUT
gD Cxmeals@GilusTdeamal. Gogibd
SO DIHBTIIH6T SHhIB6NH QBEMIEUSHENSHULD
uSalenWILD HHHMeUSHIH CBTeTUSBHTH
Flovo Bprmiseafled FCxhHlomemen 61HTHH
Gauswiigw g lbBlemeou]d HBHFHemmed
uppseTerliuGasiearp Curs @b P&
aflbf FeiH HIP G 2 eafenmd SLUUGBL
Burs@b @Tel Ll LD GBI &HHHBSEI.
DIHCHTH UL Saenlil LIgnhHauishseneL
QUTBISHHUMTUTE  [Bl6VFFHEUTHHTHETTHELD
SHeiTasienBalll QUTHETTHTTSHHIL 68T 6UTLDHS
GUMQLDTIH6TT HTEVHHMBSHE HTCLID HTVBIHBHI6N
CawuBuThBmeT T THBHIS SHLBMISH6T 60
FOULBeiTenend GBIULIL HHHHHI.

BuTTHHHCHWT HTELGH PO DleUTHeTH
Hafly Qwedur@senmer S LIS L
LDSLOTMBMLD, SYEVWIRIGEN6N  &,eMBWT(HSH60,
SluBmB QHsisse GuTaBBBIBG
aHITE SaleauliBurg &leng g & erfled

FOULL  GumgoryseT HenpLilgd sl (b
L L &H6eMILNe0 BeBoser Dlenods L L
FpbHoeual Fenpwmer FHenpuirsgaieo
50H S mausdSUILUL B &HBH6mLWWTer
FHIHToUMmBEHEG 2 6ITeNTHSLILILL 6. 9IFH60

L60J GsmeLeulILIL L enlojld GBILILIL HHBHS.

Bnhs HoplysdsHeonardl L L& 6L
aumalwmed FoUul'L Quflw SHensHsHIsH S
SlewtenLouied 2 siterm S HaiGsuu GLmgseit
HEWIL. STEULTS FlenBeneudhSLILIL L eDLOWITED
D1z FewpwindgHe| ser euTuIGTHOWTS
Gapiamy SmBUURSSIBEH. GBlluTs
B551660 B HTeVLDTS Fes eneUHBLLIL (B
Uesten] gl eagmen Lgidh@GLullmLileo
wyenlshs CrTehd BTy UBBlu CFUIg &6
auTIQWMAg SHTa|HeTHd  BlenL dbdl6mer.
(QF60eurTaT.LOT, (Lpeitenmed LILTgHug), SHemev
SHEUTFTY LILID, HIPH@SLI LIeOBHMEVSHBIPHLID)

PEVVTHSBT BTeVHBle0 (1675) SiEMmeI) HOHI
GLCWHBB BTG5 @I DPEmauisy,
WL L &S0 DIFSTT Hemevd@ bl
35 SLeI(BE6T BLHSHID Q@h HevlSHBHleuLTent
S Fenll HRIHENTT6L DL L HHEMLILN60 [Hlmleu
wipwailevensv eterr GBUILILG SHHST].
“IoL L SH6NLLI6T SHEn6VRLTEHET CLPTEHHHEVID
1818 H6UF HEMTHALD  [HLDLIG G &6 61D
SIBBaTHaTHa|C  B)(hd BT Ber].
R6VVMHSHT HOOLIGTBEHHE BeuTHeiT
CsTLiB e GUGY BHojLd s
gBUGBSHHWeuTHenTHCal o 6iTemen.”

aIBou e6LMHSHT &TeuSHHle0 @UIGLITIYSH6IT
Guoplsment_ HenjsFsaisvid GLoTHe0H6MeVID
LI60 0L L S&6MLILIS HemevauTset (CLITgHerT)
o _uflflip®b Heoj .
ol G HevpwndHaisd SienLSSLILIL L 6.
HCHTH SiaufHeNEH CFTH HI& B EHLD
susflasiiulLar. D5CHTH  gmmely
Bampenenl LUGHEHGU QUIBIILITSS(HHS

6Teh Flwieuj Herfled L6V

BoEhF MBI 6TENID 6EHTENILIENET GEVUEITHS]T
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Hyss wprourdlmbasemn UG gluiled
ueogmeuIld GUIFLILL (B QUHUSTGLD. HewTL
BT H6eNTa LitiFamiBaent, (LpHaHishmev Gumes
BL mIF6Me0 HEMeLLOMBEUTE CUTLDHSHTHELD
SIPWIIPY S GBS GHBIILUTS  1DeTenbLIL 19
UGHuled o 6T SILJHFH ST 1960 2 _6iTerT
LOEMEVEHLL H60IH] EHLLIL LTSS aUTLIBHSHTHLD
o (WprdBHl.(Camuredmsd 2011:89).

Gr¥Hs sTeliLGHUWed &L enwwmmBmlw
Q6VEUMHST OamwrewiLy LT LT 19 @Gpel
el LI ®enehFlmsenar o ufll@rm@
levevg LewonsCeur g s SHHOTE)
o saralllLsraayn Ueaiary o6auGear
FHEmevenLOBLINT AeniehFmumenent CHQUISHTEID
FBLLGS GBS

Leitenty LIfSSTNL STevasISHHIeN (LPBLIGHH UG
OaTLFFFwres @UBUMgseT HleisdFoamen
BLoBOBTEmI(HHBHNT. DM  DIENEITHSHILD
FILLBLG SILSSUULL. SlU]H6eNg
CaTdhaIdbaem Ul (WPpHev OEFUIWILILIL L 6.
SlauJsengl GUMgLl UL LOTEIZH @ OFHeryel
ugall QUWITE GHBHSH IIHS 6T BN
GRUIL P55

aTeuiBeu BleniTFddeaied mHLUL L GUTIQLOTTHET,
srevalidHBHial UTHH6NTE0 BTBHHL SHBHUILL(BLD,
Semmpulevenl_&Hl LI (BID Liev SHHTeMSHBEHES
o sTenMmalwenld GBI HHHHH. SLET60
Sl GBS
HenL SBT3 BTELINIHHIUBTEVH GHBILLIEH61T60

Buevdls OFUIFHsHmend

SMfiw (1PIQUIRTELEMEV.

8. wpajar

NN srafllwfler oL &8 sT608 H6d
wLLaserttfled uvewlwrpplw Sl
1P s el BILUME G FeUT6O H6il
BeOBhHHHTHH STEUTLILLL Hl. HFFUI60,
QUTHEMTHTY LBBID FeLps  LOTHBMBHIH6T 68T
Sl UT60 DIeUTH6IT HTeveiul o1 Flulledr
pieurss smalseaTsd CFwmul L CsHrp,

585 FWWHH IO @RMH UGS WTHLD
Bmpboeny. aufl, FLLID BBID Blev o [flenio
CGumeip SILIUMLE  6I&T6T eM&SHemer
HEOL (LBUILGSHSID QUITHBILIL] DIeUTHEHHE
BHbsg. B3 SlUTEmET PHUBBHSHBIE
SIHBMT UTHBIOTHD, OBILSEHID HHIH6I
Cemh s FWss el DBHBLU DG
AIOTFUSHHIHGSGD 2 6TeNTSHFHl. DIeUTSH6IT
THTOSTERIL DT DIIPSSID OBBILD FeLps
(WPTERTUTBHH6NT, BTN SHHIO  [BT6UTH ) 68
2 6itenibd (WreniLmTGaenend DiHEHT({H
SIHBWITL fenw Hleweopml L GoBolsmemr
CewpuThser FBHfsefenr  e1FHFliemLuD
FHUTH S S GouentigwipBleney gRUL B
CTewI_gl. BFHemed, BSHLOD DifEm]eHermer
SIWILIAID, BTELINIHHIOUHHG HTEHHLD cTeL6UTB
FCpF Fepdd I L MIOLILIH6IT LOBHBID HEMBHLIT
GUTLDEYSHEMETT LOBISTEMLOSSE), [HIeNGOLITET FeLpdh-
SITFWed CFHTLILSMET o (HeUTs S WS
aerumSl YUfhHI0sTeTen Qb (WhHSlw
UGSHWTS DD B
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The Empowering Teachings of Manimekalai
for Women

Abstract

This study examines the empowering
teachings embodied in the Tamil Buddhist
epic Manimekalai, focusing on the ways in
which its heroine represents spiritual strength,
intellectual maturity, and moral resilience
for women across generations. Born to
Kovalan and the celebrated courtesan-artist
Madhavi, Manimekalai inherited exceptional
artistic talent and deep cultural refinement
from her lineage. Beyond her mastery of
dance and music, she was also well versed
in the six systems of Hindu philosophy and
the major religious doctrines of her era.
Through thoughtful comparison, she ultimately
embraced Buddhism for its profound emphasis
on equality, compassion, non-violence, and
universal brotherhood principles that continue
to resonate strongly in contemporary society.

Manimekalai’s life reflects a rare combination
of emotional depth and unwavering spiritual
discipline. She faced persistent pursuit from
Prince Udayakumaran, whose intense love
and obsession challenged her commitment to
the renunciant path. Even when confronted
with past-life bonds, wrongful imprisonment,
and societal pressure, Manimekalai’s clarity
of purpose remained unshaken. Guided by
her spiritual insight and protected by the
Goddess Manimekala, she upheld the ideals of
renunciation, ethical conduct, and compassion.

Nilanka Liyanage'

Her teachings to Queen Seerthi centered on
the Four Noble Truths and the Noble Eightfold
Path -illustrate her profound understanding
of human suffering, karmic consequences,
and the path to liberation. Through these
teachings and her exemplary conduct,
Manimekalai emerges as a timeless symbol
of women’s empowerment, encouraging
self-confidence, resilience, moral courage,
and spiritual awakening. This study argues
that Manimekalai offers enduring lessons
for women today, reaffirming her position
as one of the most inspiring female figures
in Sangam literature.

Keywords: Manimekalai, Women
Empowerment, Sangam Literature, Buddhism,
Renunciation.

Introduction

Women, with their ambition, intelligence, and
strength, have consistently proven that they
are capable of contributing meaningfully to
every sphere of society, exerting influence
and achieving success without limitations.
South Indian history presents numerous
examples of such strong female figures. In
Tamil literature of the Sangam period, five
great epics stand out Silappatikaram, Civaka
Cintamani, Kundalakesi, Manimekalai, and
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Valayapathi. Among these, Silappatikaram,
written by Ilango Adigal in the 2nd century
CE and honored as a Muthamizh Kappiyam,
features the iconic women Madhavi and
Kannaki. The title Silappatikaram itself means
“The Story of the Anklet.”

Manimekalai, authored by Seethalai Saathanaar,
also highlights the presence of remarkable
and powerful women during the Sangam
era. Manimekalai, the beautiful and virtuous
daughter of Kovalan and Madhavi, is portrayed
as a woman born with innate courage and noble
qualities. She embodies characteristics that
distinguish her from men physical, mental,
biological, and reproductive traits that are
inherent from the moment a mother conceives
a female child. Like her mother, she was
highly skilled in dance and music and was
celebrated for her artistic excellence.

According to the epic, Manimekalai mastered
the six systems of Hindu philosophy as well
as other major religious doctrines of her
time, comparing them thoughtfully to the
teachings of the Buddha. She ultimately found
herself deeply drawn to Buddhism, which
upholds equality, compassion, and universal
brotherhood. Embracing these principles, she
practiced the Buddha’s teachings, attained
profound spiritual insight, became a Buddhist
Bhikkhuni, and devoted herself to freeing
her mind from the cycle of birth and death
in pursuit of Nirvana.

Madhavi of Puhar, Beauty, Brilliance, and
the Birth of Manimekalai

According to Silappatikaram, Madhavi was
born into a distinguished lineage of courtesans
renowned for their mastery of dance and
music. She was honored with the title Vanava

Makal (Divine Woman). From a very young
age, Madhavi received rigorous training in
the aesthetic arts. She began learning dance
and music at the age of five and achieved
mastery in classical dance by the age of twelve.
Her artistic abilities extended to playing
the Yazl, flute, and drums, reflecting her
exceptional versatility. Madhavi’s arangetram
was performed in the court of Puhar before
the Chola king Karikala. At that time, Puhar
was not only a wealthy port city but also a
flourishing center of fine arts.

Impressed by Madhavi’s extraordinary
performance, King Karikala admired her
talent, technique, and artistic brilliance. In
recognition of her excellence, he conferred
on her the prestigious title “Talaikkol”. As a
symbol of this honor, she received a bamboo
staff embellished with gold and precious
gems, along with one thousand and eight gold
coins considered one of the highest honors
bestowed upon an artist during that era.

Moved by Madhavi’s beauty and her
mesmerizing dance, Kovalan became instantly
captivated by her. Kovalan, the son of the
wealthy merchant Machattuvan, had married
Kannagi, the virtuous daughter of the merchant
Manayakan when he was sixteen. Despite
this, he fell deeply in love with Madhavi,
the celebrated courtesan and gifted dancer.
Enchanted by her charm and artistry, he
neglected his wife Kannagi and devoted his
time entirely to Madhavi. Their relationship
eventually led to the birth of their beautiful
daughter, Manimekalai.

The Enduring Grace of Manimekalai from
Sangam Era to Today

Manimekalai, the beautiful daughter of
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Madhavi and Kovalan, inherited her mother’s
artistic brilliance and began learning dance and
music at a very young age, an extraordinary
gift passed down through her lineage. Just
as many talented children today grow up in
artistic families and naturally absorb their
parents’ skills, Manimekalai too was shaped
by the rich cultural environment around her.

Beyond her artistic training, she was also well
versed in the six systems of Hindu philosophy
and the other major religious traditions of
her time. Like a modern scholar who studies
different belief systems to find deeper truth,
Manimekalai compared these philosophies
with the teachings of the Buddha. Eventually,
she was drawn to Buddhism for its universal
message of equality, compassion, and loving-
kindness, values that resonate even today in
a world striving for harmony and justice.

The emotional dimension of her life also
reflects experiences familiar to the present.
When Manimekalai learned of her mother
Madhavi’s suffering, she felt deep sorrow
and empathy, much like how children today
are affected by the hardships their parents
face. Seeing her daughter in tears, Madhavi
gently comforted her. She said, “Dear child,
your tears have fallen on these flowers and
taken away their purity. Go, gather some
fresh ones and make a new garland.” This
tender moment beautifully mirrors the way
parents today try to ease their children’s pain,
encouraging them to stay strong, begin again,
and move forward despite challenges.

Thus, Manimekalai’s story, though rooted
in an ancient epic echoes timeless emotions,

values, and human experiences that continue
to be relevant in the modern world.

The Untold Strength of Manimekalai

From a very young age, Manimekalai faced
persistent disturbances from the Chola prince
Udayakumaran, whose infatuation with
her grew into an uncontrollable passion.
Captivated by her extraordinary beauty and
grace, the prince pursued her relentlessly. His
admiration was so profound that when he first
saw Manimekalai “as a coral statue reflected
through the crystal walls of the pavilion,” he
mistook her for Lakshmi herself, appearing
in the splendor of the Kolli hills, dancing
before the celestial Apsaras. Such was the
enchantment she cast upon him.

Unable to contain his feelings, Udayakumaran
not only followed her secretly but also
attempted to formalize his desire by sending
amarriage proposal through her grandmother
Chitrapati. Yet Manimekalai had no interest
in worldly relationships. She ignored his
advances repeatedly, firmly distancing herself
from any emotional entanglements.

Her detachment was not born out of coldness
but from a deep spiritual understanding. Guided
by the principles of Buddhist philosophy,
Manimekalai had realized the impermanence
of worldly pleasures and the suffering caused
by desire. These insights strengthened her
mind, enabling her to remain unaffected by
the prince’s persistence. She guarded her inner
peace carefully and held fast to her chosen
ideal Renunciation. Her aspiration was to
embrace the purity of a religious, celibate

'Dr. S. Krishnaswami, 1928, Manimekalai in its Historical Setting, pg118
2Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, pg. 12
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life dedicated to compassion, discipline, and
spiritual awakening.

Recognizing her unwavering commitment, the
divine guardian Goddess Manimekala remained
ever watchful over her. The goddess understood
the purity of Manimekalai’s intentions and
protected her from every form of danger
that arose from the prince’s obsessive love.
Through these trials, Manimekalai’s virtue,
clarity of purpose, and spiritual strength
shone even brighter, marking her as a true
seeker of enlightenment, unmoved by worldly
temptation.

Manimekalai’s Strength Before Love from
a Previous Birth

When the dangers surrounding Manimekalai
grew unbearable, the compassionate sea
goddess Manimekala intervened to protect
the young maiden who had chosen the noble
path of renunciation. Gently putting her into
adeep sleep, the goddess lifted Manimekalai
into her divine arms and carried her across
the vast ocean. In a single night, she travelled
a distance of thirty miles towards the south
and placed Manimekalai safely on the sacred
island of Manipallavam (Nainatheevu) a land
sanctified by ancient legends and Buddhist
merit. Once the maiden was secure, the
goddess returned to Puhar.

There she appeared before Prince
Udayakumaran, who had spent the entire
night waiting restlessly, overwhelmed by
longing and driven by an unyielding desire to
pursue Manimekalai. His impatience bordered
on desperation. Seeing the prince consumed
by passion, the goddess spoke sternly yet
with motherly concern.

“Son of kings, if you, a Chola prince, act
unrighteously, know that the rains will
cease to fall and your people will die of
drought and famine. Their lives should be as
precious as your own. Abandon this misplaced
love for a woman who has chosen a life of
renunciation.” Despite this divine warning,
Udayakumaran was unwilling to give up his
love. His attachment remained as strong as
ever.

Meanwhile, on Manipallavam, Manimekalai
encountered the Buddhist monk
Sadhuchakkaran, whose teachings deepened
her understanding of her spiritual journey.
Through him, she learned an unexpected truth
in a previous birth, Prince Udayakumaran had
been Rahulan, her husband. This revelation
stirred a quiet conflict in her heart. The monk
explained gently:

“Prince Udayakumaran, who followed you
to the Uvavana gardens, is none other than
Rahulan, your husband in a former life. His
love for you is steadfast, and your heart too
may be moved by him. Therefore, to protect
the rare seed of Dharma planted within you
like a precious grain of rice I took you away,
lest it dissolve like a bead of salt.”

During the seven days Manimekalai spent on
the island, she received two sacred boons that
strengthened her spiritual purpose the never-
emptying alms bowl (Amudha Surabhi) and
divinely guided clarity about her path. With
renewed determination, she returned to Puhar.

News of her return spread quickly. Hearing
that Chitrapati’s granddaughter had come back
as a bhikkhuni, devoted to a celibate religious

3Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, New York pg. 94
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life and carrying a miraculous alms bowl, both
Chitrapati and Prince Udayakumaran were
deeply distressed. The prince, overwhelmed
by disappointment, began searching for her
once more.

When Manimekalai finally saw him, her
heart trembled not with romantic emotion,
but with the weight of past-life knowledge.
She whispered to herself that he was indeed
Rahulan, her husband from a previous birth.
Yet, when Udayakumaran questioned her,
Manimekalai responded with calmness and
restraint. She held firm to her vows, meeting
his intense emotions with serene dispassion.

Though shaken inwardly, she did not allow
her feelings to overpower her spiritual resolve.
Her self-control and clarity of purpose stood
unshaken, even in the presence of a love that
had followed her from another lifetime.

Manimekalai’s Revelation of the Four
Noble Truths

Atlast, Manimekalai resolved to protect herself
by assuming the form of Kayachandikai,
a hungry beggar woman. When Prince
Udayakumaran rushed out of the temple in
pursuit of her, he saw only this poor woman
stepping outside. Confused and frustrated, he
continued following her relentlessly, unaware
that the figure before him was Manimekalai
under divine protection.

Meanwhile, Kanjanan, the long-lost husband of
the real Kayachandikai, appeared on the scene.
After twelve long years of searching, he had
finally found his wife only to witness a prince
chasing her. Overcome by anger and jealousy,
he struck down Prince Udayakumaran in a fit

of rage, not knowing the true circumstances.
Thus, the young prince met a tragic and
unintended death.

News of Udayakumaran’s terrible fate spread
swiftly throughout Puhar. Queen Seerthi,
devastated by the sudden loss of her son,
believed that Manimekalai was somehow
responsible, knowing how deeply the prince
had loved her. In her grief and fury, she
ordered that Manimekalai be imprisoned
without food or water. Yet, even under harsh
confinement, Manimekalai remained serene.
Her face glowed with peace, and she showed
no signs of hunger, weakness, or fear. Her
composure amazed everyone around her.

Realizing the extraordinary spiritual strength
of the young ascetic, Queen Seerthi finally
repented and sought her forgiveness.
Manimekalai responded with calm wisdom,
revealing the truth behind life, death, and the
bonds of past karma.

“In another life, Prince Rahulan, son of
Nilapati, died from the venom of the serpent
Drish Tvisha. Where were you then? What
were you doing, while I was ready to give
up my life in the fire for grief of him? Tell
me, Queen, do you now mourn your son’s
body or his life-breath? If you grieve for his
body, remember who placed it upon the pyre.
If you grieve for his life, know that no one
can tell where the force of his past deeds has
led him. Therefore, if you truly love your
son, extend that love and compassion to all
living beings equally.”

After this profound reminder, Manimekalai
explained to the queen the core teachings

“Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, New York pg. 48
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of the Buddha the Four Noble Truths.The

truth of suffering (Dukkha), the truth of the
origin of suffering (Samudaya), the truth of

the cessation of suffering (Nirodha), and the
path leading to the end of suffering (Magga).

Through her life, Manimekalai demonstrated
how self-confidence, patience, and unwavering
renunciation can guide one toward the ultimate
liberation of Nirvana. By practicing right view,
right intention, right speech, right action, right
livelihood, right effort, right concentration,
and right mindfulness, she embodied the
Noble Eightfold Path as a true bhikkhuni.
In the end, her dedication lifted her beyond
the cycles of birth and death, allowing her
to achieve the spiritual freedom she sought.

Reference

» Parthasarathy. R, 1993, Manimekalai,
Penguin Classics, New Delhi.

» Lakshmi. M, 1996, Silappadikaram
Manimekalai, sangam book limited,
London.

» Subramanian S.V, 1965, Descriptive
grammar of Cilappatikaram, Madras.

» Basham.A.L 2008, Silappatikaram, Wilfrid
Laurier University Press,

» Krishnaswami S.Dr, 1928, Manimekalai
in its Historical Setting, Luzac & Co
(London)/University of Madras,

» Merchant-Prince, 1989, The Dance with
Magic Bowl, New Directions Publishing,
New York.

*Merchant-Prince Shattan, 1989, The Dancer with the Magic Bowl, New Directions Publishing, New York pg. 128

65



AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

The Taal Das Pran Framework and its
Embodiment in the Carnatic Tala System

Abstract

This article investigates the intrinsic relationship
between the ancient rhythmic philosophy
of Taal Das Pran—Iliterally, the “Ten Vital
Elements of Taal”—and the contemporary
Carnatic tala system of South Indian classical
music. By conducting a comprehensive
comparative analysis of classical treatises and
present-day Carnatic rhythmic practices, the
study reveals the multidimensional integration
of Taal Das Pran’s conceptual elements,
such as Kala (time unit), Anga (structural
components), Jati (beat groupings), and
Kriya (gesture-based counting), within the
framework of Carnatic talas. The research
highlights how these theoretical foundations
are operationalized in pedagogical methods,
performance techniques, and compositional
structures, thereby elucidating the system’s
rhythmic sophistication. The findings
underscore the significance of understanding
Taal Das Pran not merely as a historical
or philosophical construct, but as a living
framework underpinning the precision,
creativity, and cultural continuity of Carnatic
rhythm. This exploration contributes to broader
musicological discourse by bridging ancient
rhythmic theory with practical application,
supporting educators, performers, and scholars
in appreciating the depth and complexity
inherent in India’s rich rhythmic traditions.

Ranga Perera K. A. D!

Key words: Taal Das Pran, Carnatic Tala
System, Rhythm in Indian Classical Music,
Anga and Jati, Rhythmic Pedagogy

Introduction

Rhythm, or tala in Sanskrit, constitutes a
cornerstone of Indian classical music, especially
within the Carnatic tradition of South India.
The Carnatic tala system governs the cyclical
timing, tempo, and complex mathematical
structures that underpin melodic improvisation
and composition. Unlike Western meter, which
commonly uses fixed, repetitive time signatures,
Indian talas are dynamic rhythmic cycles
integrating temporal precision with artistic
flexibility (Rao, 2005; Mukherjee, 2012).
This integration makes rhythm in Carnatic
music a multidimensional and living tradition
that simultaneously guides performance and
inspires improvisational creativity.

The conceptual foundation of many Indian
rhythmic practices lies in the ancient
philosophical framework known as Taal
Das Pran, or the “Ten Vital Elements of
Taal.” Rooted in classical Sanskrit treatises
and musicological scholarship, Taal Das Pran
offers a systematic breakdown of rhythm into
ten interrelated components: Kala (time unit),
Marg (rhythmic path), Kriya (gestures for
counting), Anga (structural divisions), Graha
(point of entry), Jati (beat groupings), Kalaa
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(subdivisions of a beat), Laya (tempo), Yati
(thythmic shape), and Prastaara (permutations
or variations) (Iyengar, 1998; Menon, 2009).
Although fundamental to Indian rhythm theory,
Taal Das Pran remains an underexplored lens
within contemporary Carnatic musicology,
which has traditionally focused more on
the practical tala cycles and less on the
philosophical underpinnings.

The Carnatic tala system itself traces a rich
historical lineage that spans from Vedic
chant traditions documented in the Samaveda
through seminal treatises such as Bharata
Muni’s Natya Shastra and Sarngadeva’s
Sangita Ratnakara (Kumar, 2017; Rao, 2005).
These texts elaborate tala as an intricate
system of temporal cycles and expressive
gestures that fuse artistic discipline with
spiritual significance. The structure formalized
through the Suladi Sapta Tala framework—
comprising seven primary talas each built
from rhythmic units called angas (laghu,
drutam, and anudrutam)—forms the basis of
contemporary Carnatic thythm (Narayan, 2010;
Ramaswami, 2014). The variable beat count
of the laghu, classified by jati into five types
(Tisra, Chatusra, Khanda, Misra, Sankirna),
further enriches this system to yield thirty-
five principal talas and a vast repertoire of
rhythmic possibilities (Kalyani, 2016).

Despite this elaborate structure, the practical
teaching and performance of Carnatic talas
often do not explicitly articulate the underlying
Taal Das Pran framework. Recognizing and
elucidating this connection offers valuable
insights into how rhythm functions not merely
as a repetitive cycle but as a dynamic and
creative force in music making. For instance,
understanding kriya in terms of physical
gestures clarifies the corporeal experience

of rhythm, while prastaara as permutations
explains the mathematical ingenuity behind
improvisatory sequences such as korvais
(structured rhythmic patterns) and tani
avartanam (percussion solos) (Mukherjee,
2012; Menon, 2009).

Examining Taal Das Pran’s elements within the
Carnatic tala system also enriches pedagogical
practices by encouraging students to internalize
rhythm as a multi-sensory phenomenon—
comprising temporal, gestural, and conceptual
dimensions—instead of rote memorization.
This holistic understanding helps preserve the
intellectual and artistic depth of this ancient
tradition in modern educational contexts
(Ramaswami, 2014; Das, 2020). Furthermore,
such inquiry contributes to ethnomusicology
and comparative music studies by framing
Indian rhythmic practice within a broader,
philosophically informed paradigm (Iyengar,
1998).

This article argues that the Carnatic tala
system is a living embodiment of Taal Das
Pran, wherein each vital element can be
clearly identified and operationalized within
rhythmic cycles, performance gestures, tempo
variations, and compositional structures.
Exploring this relationship illuminates the
inseparability of theoretical philosophy and
musical praxis, revealing the unique rhythmic
sophistication that distinguishes South Indian
classical music.

The following sections provide a comprehensive
review of related scholarly work, outline
the methodology used to analyze these
interrelations, and present a detailed mapping
of Taal Das Pran’s elements onto Carnatic
tala components. The article concludes
by discussing implications for pedagogy,
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performance, and future research.
Literature Review

Historical Overview of the Carnatic Tala
System

The Carnatic tala system, a foundational
element of South Indian classical music,
represents a rhythmic framework that has
developed over thousands of years, deeply
intertwined with India’s ancient musical
and spiritual heritage. Its earliest origins can
be traced to the Vedic period (circa 1500—
500 BCE), during which music, including
sophisticated rhythmic elements, was integral
to ritual chanting and oral tradition. The
Samaveda, one of the Vedic scriptures, contains
hymns chanted according to specific melodic
and rhythmic patterns, foregrounding early
conceptualizations of tala as cyclical time
(Kumar, 2017; Sharma, 2019).

The systematization of rhythm within Indian
performing arts was further elaborated in
Bharata Muni’s Natya Shastra (ca. 2nd
century BCE-2nd century CE), often regarded
as the earliest comprehensive treatise on
dramaturgy, music, and dance. Bharata
positioned tala not merely as a regular meter
but as a multidimensional temporal structure
comprising counts, subdivisions, and dynamic
gestures (kriya) that shape the performance.
This treatise emphasized the integration of
rhythm with expressive elements, defining
tala as a living framework essential for artistic
timing (Rao, 2005; Mukherjee, 2012).

A significant advancement in tala theory is
found in the medieval text Sangita Ratnakara
(13th century CE) by Sarngadeva. This
encyclopedic work bridged the earlier
theoretical foundations with practical musical

application and greatly influenced both the
Carnatic and Hindustani classical traditions.
Sarngadeva codified the system of Sapta
Tala—the seven talas fundamental to Carnatic
rhythm—and articulated detailed principles
regarding tala subdivisions, notation, and their
functional use in composition and performance
(Iyengar, 1998; Menon, 2009). The Sangita
Ratnakara remains a seminal source for
understanding the origins of thythmic cycles
and their mathematical and artistic complexities
in Indian music.

The patronage of music and arts under the
Vijayanagara Empire (14th—17th century CE)
catalyzed the formalization and propagation
of'the Carnatic tala system. This era witnessed
a cultural renaissance in Southern India
that facilitated the systematic teaching and
consolidation of musical knowledge. Purandara
Dasa (1484—-1564 CE), widely revered as the
“Father of Carnatic Music,” significantly
contributed to the pedagogical structuring of
talas by codifying exercises such as swaravalis
and alankaras grounded in the Suladi Sapta
Tala framework. He elaborated on the use of
angas—Ilaghu, drutam, and anudrutam—as
primary rhythmic units, thus shaping the
rhythmic skeleton that remains central in
Carnatic music pedagogy today (Narayan,
2010; Ramaswami, 2014).

A distinctive hallmark of the Carnatic tala
system is the concept of jati, which modifies
the length of the laghu unit by varying its
beat count, typically classified as Tisra (three
beats), Chatusra (four beats), Khanda (five
beats), Misra (seven beats), and Sankirna
(nine beats). This systematization results in
35 principal talas when combined with the
seven Suladi talas, vastly enriching rhythmic
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diversity and allowing for unprecedented
flexibility in thythmic patterns. The system
further incorporates beat subdivisions
(nadai), complex rhythmic patterns like
korvais (structured rhythmic phrases), and
tani avartanam (percussion solos), which
blend strict cyclicity with improvisational
freedom (Rao, 2005; Kalyani, 2016).

Following the Vijayanagara period, the
Carnatic tradition diverged from the Hindustani
system, which had absorbed Persian and
Islamic influences. Carnatic music preserved
and developed largely indigenous rhythmic
principles rooted in South Indian cultural
contexts, fostering intricate mathematical
sophistication and devotional fervor in its tala
system. This divergence nurtured the unique
identity of the Carnatic tala, characterized
by its complex rhythmic permutations and
adherence to foundational principles established
in ancient and medieval treatises (Menon,
2009; Kumar & Sharma, 2018).

In contemporary scholarship and performance
practice, the Carnatic tala system continues
to thrive as a dynamic tradition. Its basis in
ancient Vedic hymns, Sanskrit treatises, and
medieval codifications is well acknowledged in
academic research, while modern performers
and educators innovate within this framework
to maintain its relevance and vibrancy. Research
continues to explore its theoretical complexity,
pedagogical efficacy, and cultural significance
(Ramaswami, 2014; Das, 2020).

In summary, the Carnatic tala system exemplifies
a continuous thread of rhythmic theory and
practice that spans from early Vedic chant
cycles through classical literary codifications
to present-day musical performance. It
represents an enduring manifestation of
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India’s rthythmic genius—combining spiritual
depth, mathematical precision, and artistic
creativity within a living tradition.

Taal Das Pran in Scholarship

The concept of Taal Das Pran, often
translated as the “Ten Vital Elements
of Taal,” occupies a significant place in
traditional Indian musicological theory, yet
it remains comparatively underrepresented
in contemporary academic discourse. Rooted
in classical Sanskrit treatises and handed
down through the oral and written traditions
of Indian music, Taal Das Pran offers a
comprehensive framework to understand
rhythm as a multidimensional, living concept
rather than a mere metric cycle (Iyengar,
1998; Menon, 2009).

Classical texts such as the Natya Shastra
(Bharata Muni, ca. 2nd century BCE-2nd
century CE) emphasize rhythm’s integrative
role within performance arts, introducing
ideas related to kriya (gestural counts) and
laya (tempo), ideas foundational to the later
articulation of Taal Das Pran (Mukherjee, 2012;
Rao, 2005). However, the codification of the
ten discrete “life forces” or elements is more
explicitly developed in medieval treatises such
as the Sangita Ratnakara (Sarngadeva, 13th
century CE), which remains a critical source
for both Carnatic and Hindustani rhythmic
traditions (Iyengar, 1998; Menon, 2009).

The individual elements of Taal Das Pran—
Kala (beat unit), Marg (rhythmic path),
Kriya (physical actions or gestures), Anga
(structural divisions of the tala), Graha (starting
point), Jati (beat count variations), Kalaa
(subdivisions per beat), Laya (tempo), Yati
(rhythmic shape and gait), and Prastaara
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(permutations/variations)—together offer a
holistic understanding of thythm that transcends
simple timing to include its aesthetic, cognitive,
and performative dimensions (Ramaswami,
2014; Das, 2020).

Recent scholarship has begun to recognize
the value of this framework in explicating
the complexity of Carnatic tala systems. For
instance, Ramaswami (2014) delineates how
kriya manifests in the embodied practice of
tala—clapping, waving, and finger gestures
that make rhythm tangible and accessible to
performers and learners alike. Similarly, Das
(2020) emphasizes prastaara as an underpinning
for the improvisatory mathematics of percussion
solos and rthythmic compositions, highlighting
that these “permutational” aspects embrace
both creativity and tradition in performance.

Despite this, the Taal Das Pran framework
is often overshadowed by more immediately
observable constructs such as the Suladi Sapta
Tala system or the concept of jati in music
pedagogy (Kalyani, 2016; Narayan, 2010).
This lacuna in scholarship points to a need for
deeper integration of philosophical rhythmic
theory with practical teaching and research.
Studies by Iyengar (1998) and Menon (2009)
argue for bridging this gap to foster richer
pedagogical approaches that align conceptual
and performative aspects of thythm.

Ethnomusicological research also underscores
the cross-disciplinary relevance of Taal Das
Pran. By framing rhythm as a conceptual
construct informed by gesture, time, and
permutation, it invites comparative studies
with other thythmic traditions worldwide while
enforcing the uniqueness of the Indian rhythmic
ethos (Mukherjee, 2012; Ramaswami, 2014).

Textual analysis of treatises and field studies
involving Carnatic practitioners mutually
reinforce the framework’s continued vitality
as both a cognitive and artistic tool. Scholars
highlight its role in sustaining cultural
continuity, informing improvisational practice,
and serving as a pedagogical scaffold, thus
advocating for its inclusion in curriculum
and research focused on Indian musicology
(Das, 2020; Narayan, 2010).

In summary, the scholarship on Taal Das
Pran reveals it as a vital yet underexplored
conceptual system central to Indian rhythmic
thought. It intricately connects textual theory,
embodied practice, and performative innovation
within the Carnatic tala system, providing a
nuanced lens through which to view rhythm
that transcends mere metric counting. Future
research, particularly interdisciplinary and
pedagogy-oriented studies, is pivotal to
unlocking its full potential in musicology
and performance practice.

Prior Research: Theoretical Frameworks
of Rhythm in Indian Music and Links to
Carnatic Practice

Rhythm in Indian classical music, particularly
Carnatic music, has long been the subject
of rich theoretical elaboration and practical
application. The vast corpus of musicological
literature traces back to foundational Sanskrit
treatises such as the Natya Shastra (Bharata
Muni, ca. 2nd century BCE-2nd century
CE) and the medieval Sangita Ratnakara
(Sarngadeva, 13th century CE), which anchor
the understanding of tala (thythm) not simply
as metric time but as a complex interplay
of temporal units, dynamic gestures, and
aesthetic structures (Iyengar, 1998; Mukherjee,
2012; Rao, 2005). These ancient works laid
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the groundwork for viewing rhythm as a
multidimensional phenomenon that governs

musical performance and artistic expression.

The concept of Taal Das Pran (the ten vital
elements of'tala), though present in classical
rhythmology, has often been more fully
elaborated within traditional pedagogical
contexts than in widespread academic
discourse. It provides a systematic breakdown
of the multiple constituents rendering rhythm
a living, breathing entity rather than a fixed
formula (Ramaswami, 2014; Das, 2020).
Scholars such as Iyengar (1998) and Menon
(2009) underscore its fundamental importance
in classical Indian rhythm theory and insist
on its presence in both North and South
Indian traditions.

Extant research on the Carnatic tala system
highlights the Suladi Sapta Tala schema—seven
basic talas composed of angas (laghu, drutam,
anudrutam) with variations introduced through
jati (beat count) and nadai (subdivisions)—as
the structural backbone of Carnatic rhythm
(Kalyani, 2016; Narayan, 2010). Numerous
musicological studies have charted the
evolution of these elements and their practical
use in compositional forms such as kritis,
varnams, and improvisational segments like
tani avartanam (percussion solos) (Rao, 2005;
Ramaswami, 2014).

Pedagogical research in Carnatic music
emphasizes embodied rhythmic cognition,
where kriya (gestures such as clapping,
waving, and finger counting) connects learners
physically to the tala cycles (Ramaswami,
2014; Iyengar, 1998). This physicality bridges
theoretical knowledge and musical execution.
Das (2020) and Mukherjee (2012) further

articulate how prastaara—the permutations and
combinations of thythmic patterns—underpin
advanced improvisational practices, reinforcing
the mathematical rigor and creativity within
Carnatic rhythm.

Some recent studies have begun exploring
the intersections of ancient theory and
contemporary practice. For instance, Kalyani
(2016) examines how the varying jatis in tala
teaching impart both structure and flexibility
for performers, reflecting the philosophical
underpinnings elucidated by the Taal Das
Pran. Likewise, Ramaswami (2014) advocates
integrating the ten vital elements explicitly in
pedagogy to prevent rote learning and foster
deeper rhythmic understanding.

In ethnomusicological literature, Mukherjee
(2012) highlights the relevance of Taal Das Pran
in contextualizing Indian rhythmic concepts
within global rhythmic traditions, showcasing
its distinctive multi-layered approach to timing,
gesture, and temporal flow. Such scholarship
encourages comparative analyses situating
Carnatic rhythm within broader theoretical
paradigms (Iyengar, 1998).

While scholarship has robustly described
components of the Carnatic tala system and
related rhythmic philosophy individually,
comprehensive studies explicitly linking
Taal Das Pran holistically with contemporary
Carnatic pedagogy and performance remain
sparse. This leaves a rich domain for research
probing the dynamic translation of ancient
rhythmological thought into modern musical
practice.

Gap Identification: Scarcity of Explicit
Comparative Studies Consolidating Taal
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Das Pran with Contemporary Tala Pedagogy
and Performance

Despite the foundational status of Taal Das
Pran in classical Indian rhythm theory, there
is a notable lacuna in scholarly efforts that
comprehensively analyze its direct application
and manifestation within modern Carnatic tala
pedagogy and performance practice. While
individual components such as jati, kriya,
and laya receive treatment in academic and
pedagogical literature (Kalyani, 2016; Narayan,
2010), the holistic ten-element framework of
Taal Das Pran is often mentioned peripherally
or as a philosophical backdrop rather than a
central analytic tool.

This gap exists partly due to the
compartmentalized nature of research:
musicologists typically focus on structural or
historical aspects of tala, ethnomusicologists
on cultural contexts, and practitioners on
performance techniques. Consequently, explicit
comparative frameworks consolidating the
ten pranas with the corpus of Carnatic rhythm
practice are rarely offered in full (Menon,
2009; Das, 2020).

Furthermore, pedagogical approaches have
traditionally emphasized the memorization and
replication of tala cycles—Suladi Sapta Tala,
jati variations, and korvais—while the deeper
conception of rhythm as a multidimensional
living entity (embodied in Taal Das Pran)
remains underarticulated in formal teaching
(Ramaswami, 2014). This limits students’
ability to apprehend the philosophical and
physical multiplicity of rhythm, restricting
learning to mechanical boundaries.

Moreover, performance scholarship often
spotlights advanced improvisations and
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mathematical intricacies behind rhythmic
structures, such as prastaara (permutations),
without systematically framing these within
the comprehensive ten-element framework
of Taal Das Pran (Das, 2020). Hence, the
richness of philosophical undercurrents is
underrepresented in interpretive analyses
and critical discourse.

The scarcity of such holistic comparative
scholarship also translates to a diminished
visibility of Taal Das Pran’s influence
in interdisciplinary contexts. For
ethnomusicologists, theoretical musicianship,
and cross-classical comparative studies, the
absence of explicit, detailed mappings to
current practice reduces opportunities for
deeper engagement and pedagogical innovation
(Mukherjee, 2012; Ramaswami, 2014).

Addressing this gap requires an integrative
study that elucidates how the ten vital
elements of Taal Das Pran are embedded,
operationalized, and creatively realized in
contemporary Carnatic tala cycles, teaching,
and performance practice. Such research
fosters not only academic enrichment but
also practical insights that benefit performers,
teachers, and learners excavating the layers
of India’s rhythmic heritage.

Purpose of Present Study

This study aims to investigate and elucidate
the intricate relationship between the classical
theoretical framework of Taal Das Pran and the
practical realities of the Carnatic tala system as
it is currently taught, learned, and performed.
By undertaking a comprehensive, analytical
mapping of each of the ten vital elements
onto the structural, gestural, temporal, and
improvisational facets of Carnatic rhythm,
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the study seeks to bridge the longstanding
divide between philosophical theory and
musical praxis.

Methodology
Research Design

This study adopts a qualitative, descriptive-
analytical research design that integrates
comprehensive literature review with
interpretive analysis. The approach prioritizes
an in-depth examination of classical theoretical
frameworks alongside their practical
articulations in contemporary Carnatic music
rhythm. This methodology enables a nuanced
exploration of the conceptual elements of
Taal Das Pran and their correspondence with
the structural and performative aspects of
the Carnatic tala system. By emphasizing
descriptive and comparative analysis over
quantitative measurement, the research
accommodates the complexity and cultural
specificity inherent in musical and philosophical
constructs (Ramaswami, 2014; Mukherjee,
2012).

Data Sources

Data for this study comprise multiple types
of authoritative sources:

Classical Texts and Treatises: Primary
Sanskrit and Malayalam texts foundational
to Indian rhythmic theory, including
excerpts and translations from seminal
works such as Bharata Muni’s Natya
Shastra and Sarngadeva’s Sangita
Ratnakara (Iyengar, 1998; Menon, 2009).
These sources provide detailed definitions
and philosophical articulations of the ten
elements of Taal Das Pran.
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Contemporary Carnatic Music Theory
Books: Scholarly books and articles
by musicologists and practitioners that
document the structure, terminology, and
pedagogy of the Carnatic tala system
(Kalyani, 2016; Narayan, 2010; Das,
2020).

Audio-Visual Performance Analysis:
Selected recordings of Carnatic tala
performances, including percussion
solos (tani avartanam) and tala-related
improvisations. These materials are
analyzed to observe the practical
embodiment of Taal Das Pran’s elements,
such as kriya (gestures), laya (tempo),
and prastaara (permutations).

Expert Interviews (If Applicable):
Interviews with Carnatic percussionists,
music teachers, and scholars supplement
textual and performance data, providing
experiential perspectives on how Taal
Das Pran is understood and applied in
pedagogy and performance settings.
These interviews are conducted using
semi-structured protocols focusing on the
practical relevance of the ten elements.

Analytical Framework

The analytical framework for this study
centers on a systematic mapping of each Taal
Das Pran element onto its corresponding or
analogous components within the Carnatic
tala system. This involves:

Definitional exposition of each prana from
classical sources to establish conceptual
clarity.

Identification of Carnatic tala features that

exemplify or operationalize the respective




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

elements. For example, Anga relates to the
tala units laghu, drutam, and anudrutam;
Kriya corresponds to tala counting gestures
such as claps and waves; Jati reflects beat
groupings modifying laghu length.

Comparative examination of textual
descriptions against observed performance
practice, including critical interpretation of
how elements like Yati (rhythmic shape)
and Prastaara (permutations) manifest in
improvisation and composition.

Integration of insights from expert
testimony (if interviews are conducted) to
validate and enrich analytical observations.

This framework allows the research to
transcend descriptive listing, achieving an
interpretive synthesis that reveals the embedded
philosophy within practical rhythm.

Justification

The chosen qualitative and comparative
methodology is justified on several grounds.
Firstly, Indian rthythmic systems—including
Taal Das Pran and Carnatic tala—are deeply
rooted in philosophical, symbolic, and embodied
knowledge that cannot be captured fully through
quantitative measures alone (Iyengar, 1998;
Ramaswami, 2014). Descriptive-analytical
methods enable the elucidation of conceptual
nuances, interrelations, and cultural meanings.
Secondly, mapping theoretical constructs
onto living musical practice illuminates
how ancient treatises continue to influence
contemporary pedagogy and performance,
providing scholarly insight and practical
relevance (Mukherjee, 2012; Das, 2020).

Furthermore, combining textual, performative,
and experiential data enhances triangulation,
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strengthening the validity and richness of
findings (Menon, 2009). This integrative
approach aligns with ethnomusicological
best practices for studying complex music
cultures where theory, ritual, and performance
intertwine.

Limitations

This study acknowledges several limitations.
The focus is exclusively on the Carnatic
tradition of South Indian classical music,
thereby not encompassing other Indian
rhythmic traditions such as Hindustani classical
music. This specialization narrows the scope
but ensures depth and contextual accuracy.

Due to reliance primarily on descriptive and
interpretive methods, findings are primarily
qualitative and subject to interpretive
variation rather than statistical generalization.
Additionally, the study’s inclusion of expert
interviews (if applicable) may be limited by
sample size and potential subjectivity.

Translations and interpretations of classical
texts depend on the available scholarly
editions and may reflect differing scholarly
perspectives, warranting cautious generalization
of theoretical constructs. Moreover, the
dynamic and improvisational nature of Carnatic
performance means that manifestations of
Taal Das Pran elements may vary across
artists and contexts.

Despite these constraints, the methodology
provides a rigorous platform to explore the
theoretical and practical synergy between
Taal Das Pran and the Carnatic tala system,
with implications for musicology, pedagogy,
and performance.

Analysis and Discussion
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Detailed Exploration of Taal Das Pran
Elements

Taal Das Pran, meaning the “Ten Vital
Elements of Taal,” is a classical Indian
musicological framework that articulates
the essential components shaping rhythmic
cycles (Upbeat Labs, 2017). Each element
captures a distinct aspect of rhythm, both
conceptually and performatively. Below is
a detailed description of each element with
their classical and scholarly context:

1. Kala (Time Unit):

Kala is the fundamental temporal unit
or duration that defines the basic pulse
of rthythm. It represents the smallest
indivisible measure of time in the tala cycle
and anchors the perception of beat and
tempo (Swarsindhu, 2024). Musicological
descriptions often liken kala to a biological
timing rhythm, serving as the atomic unit
upon which all larger rhythmic constructs
build (Rudraarya, 2022).

2. Marg (Path or Progression):

Marg refers to the rhythmic flow or the
sequential path by which beats unfold
within an avartanam (cycle). It represents
the directional movement and arrangement
of beats, guiding the listener and performer
through the tala’s ordered progression
(Swarsindhu, 2024). This element shapes
how rhythm is perceived as a continuous,
evolving process rather than a static count.

3. Kriya (Gesture or Action):

Kriya are the physical actions or gestures
(claps, waves, finger counts) used to
mark and express rhythmic cycles
(Ramaswami, 2014). These gestures

not only aid performers in tracking the
tala but also embody the rhythm visually
and kinesthetically, making it accessible
and communicable.

4. Anga (Parts or Segments):

In Carnatic music, Anga denotes the
constituent units of tala, especially laghu,
drutam, and anudrutam. Each anga has a
fixed or variable number of beats: laghu
changes based on jati (3,4, 5, 7, or 9
beats), drutam has 2 beats, and anudrutam
1 beat (Kalyani Kala Mandir, 2023).
These parts collectively build tala cycles
of varying lengths.

5. Graha (Entry Point):

Graha indicates the starting position
in the tala where the composition or
improvisation begins. It allows flexible
initiation points within the rhythmic cycle
and is essential for synchronizing melodic
phrases with tala (Upbeat Labs, 2017).
Graha’s flexibility enriches rhythmic
phrasing and improvisational possibilities.

6. Jati (Beat Count Type):

Jati defines the beat count of the laghu
and thereby contributes to the tala’s length
and character. The five common jatis
are Tisra (3), Chatusra (4), Khanda (5),
Misra (7), and Sankirna (9) (Kalyani Kala
Mandir, 2023). They generate thirty-five
principal talas through combinations with
the seven tala types.

7. Kalaa (Subdivisions):

Kalaa refers to the subdivision of each
beat (kala) into smaller units, enabling
complex internal rhythmic patterns. For
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example, dividing a beat into three or four
pulses allows diverse rhythmic textures
and improvisations (Swarsindhu, 2024).

8. Laya (Tempo):

Laya is the tempo or speed of the tala’s
execution, commonly categorized as
Vilambita (slow), Madhyama (medium),
and Druta (fast) (Mukherjee, 2012). Tempo
affects mood, energy, and expressive
quality and is integral to interpreting
rhythm.

9. Yati (Rhythmic Shape):

Yati describes the shape or contour of
rhythmic phrases, indicating regularity
or variation in pulse length over time.
Patterns such as Sama (equal), Gopucchha
(tapering), and Visama (unequal) yatis

influence the overall rhythmic aesthetic
(Ramaswami, 2014).

10. Prastaara (Permutations and Variations):

Prastaara involves the mathematical
permutations and expansions within a
tala cycle, often exemplified in korvais
(rhythmic phrases) and tani avartanams
(percussion solos). It highlights rhythm’s
combinatorial creativity constrained within
tala’s structure (Das, 2020).

Mapping Taal Das Pran onto Carnatic
Tala System

The Carnatic tala system operationalizes
these ten elements concretely in its thythmic
architecture and practice (Table 1).

Taal Das
Pran Carnatic Tala Correspondence Notes
Element
. . Basi t pulse for tal
Kala Beat unit (akruti) asic count puise for tala
measurement
Mar Sequential progression of beats in Linear flow guiding cycle
& tala navigation
. Claps, waves, finger counts (tala Physical count and
Kriya . L
kriya) communication of rhythm
Core rhythmic building
Anga Laghu, Drutam, Anudrutam blocks of tala
Entry point of melodic or rhythmic Synchronization point in
Graha
phrase performance
Jati Beat count variations of laghu Defines seven tala lengths and
types
Kalaa Subdivisions or nadais of beats ll){eha};tshmlc complexity within
Tempo categories (Vilambita, . .
Laya Madhyama, Druta) Expressive speed variations
Yati Rhythmic shapes of patterns Governs phrasing and motif
contour
Korvai, permutations, mathematical Improvisatory variations and
Prastaara . . .
expansions rhythmic creativity
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For example, the laghu in the Triputa tala
corresponds to Anga with its beat count
modified by Jati, ranging in length from 3 to
9 beats. Kriya is performed through specific
hand gestures—clap for laghu, wave for
drutam—which map directly to Angas and
guide the performer’s internalization of Tala
(Kalyani Kala Mandir, 2023; Upbeat Labs,
2017). Graha controls where compositions
begin within the cycle, allowing melodic
entries at various beats beyond the first,
facilitating compositional diversity.

Similarly, Kalaa corresponds to subdivisions
known as nadai, critical for elaboration and
improvisation. Yati’s thythmic shapes manifest
in the characteristic phrase structures of
compositions and percussion solos, while
Prastaara’s permutations are visible in
mathematically complex korvais (Das, 2020;
Ramaswami, 2014).

Pedagogical and Performance Implications

Understanding these correspondences enriches
the teaching and practice of Carnatic rhythm.
Pedagogically, framing tala cycles through Taal
Das Pran fosters a holistic comprehension that
integrates temporal awareness (Kala), embodied
movement (Kriya), structural segmentation
(Anga), and conceptual creativity (Prastaara)
(Ramaswami, 2014). This deeper insight
aids students beyond rote memorization,
encouraging embodied cognition and thythmic
intuition.

In performance, knowledge of these elements
guides improvisational forms such as tani
avartanam, where percussionists manipulate
Yati and Prastaara creatively within tala
frameworks. Recognition of Graha enhances
ensemble cohesion by coordinating melodic
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entrances relative to tala cycles (Das, 2020).
Additionally, understanding tempo (Laya)
adjustments allows musicians to express
varied moods and intensities, preserving the
dynamic vitality of the tradition.

The cultural continuity of Carnatic music
depends on transmitting not just mechanical
rhythmic cycles but the philosophical depth
of Taal Das Pran, ensuring rhythm remains
a living, evolving art (Mukherjee, 2012).

Conclusion

The investigation into the integration of Taal
Das Pran within the Carnatic tala system
reveals a profound interconnectedness
between ancient rhythmic philosophy and
contemporary musical practice. This study
demonstrates that the ten vital elements of Taal
Das Pran—Kala, Marg, Kriya, Anga, Graha,
Jati, Kalaa, Laya, Yati, and Prastaara—are
systematically embedded within the entire
Carnatic rhythmic framework, contributing
fundamentally to its structural coherence and
expressive vitality (Kalyani Kala Mandir,
2023; Ramaswami, 2014).

Atthe core, the Kala element, representing the
smallest time unit, underpins the perception
and measurement of thythmic pulse in Carnatic
cycles, aligning closely with the akruti or basic
beat. This temporal foundation is essential for
establishing the precise timing necessary for
both fixed compositions and improvisations
(Swarsindhu, 2024). Similarly, the concept of
Marg, the rhythmic progression or pathway, is
realized in the sequential unfolding of cyclical
beats during a tala avartanam, providing
performers and listeners with a predictable
yet dynamic rhythmic narrative (Rudraarya,
2022).
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The Kriya element, emphasizing physical
gesture and embodied thythm through clapping,
waving, and finger counts, is vividly operational
in Carnatic practice. These tactile rhythmic
markers function beyond mere counting; they
serve as tangible manifestations of rhythm
that connect cognitive processes with bodily
movement, enhancing both learning and
performance (Ramaswami, 2014). Structurally,
the Anga divisions—comprising laghu, drutam,
and anudrutam—form the rhythmic scaffolding
of tala, with Jati introducing variability by
modifying laghu length. This combination
produces a rich variety of tala cycles that
support a wide spectrum of compositional and
improvisational forms (Upbeat Labs, 2017).

Moreover, Graha, the concept of entry point,
governs the exact moment melodic or rhythmic
phrases begin within the tala cycle. Its flexibility
allows Carnatic musicians to experiment with
rhythmic placement, adding to the music’s
expressive depth and technical complexity (Das,
2020). The Kalaa—beat subdivisions—extend
rhythmic intricacy by allowing the division
of beats into smaller pulses (nadai), enabling
nuanced ornamentations and sophisticated
rhythmic architectures (Swarsindhu, 2024).

The essential element of Laya, or tempo,
underlines the expressive potential of thythm
by altering the speed of cycles, from slow
(Vilambita) to fast (Druta), providing
performers with a versatile temporal palette
for emotional and aesthetic effect (Mukherjee,
2012). The rhythmic Yati shapes the contour of
phrases, governing expansions, contractions,
and symmetrical or asymmetrical patterns
that contribute to the tala’s overall gait and
feel (Ramaswami, 2014). Finally, Prastaara,
embodying permutations and mathematical
variations such as korvais and tani avartanam,
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exemplifies the creative and intellectual
dimensions of Carnatic rhythm. This element
bridges tradition and innovation, allowing
performers to engage in intricate improvisations
while adhering strictly to the tala structure
(Das, 2020).

Collectively, these findings confirm that Taal
Das Pran is not simply a theoretical abstraction
but a living, operational framework critical to
the design, comprehension, and performance
of Carnatic rhythm. This integration highlights
the inseparability of philosophical concepts
and practical musicianship, showing that
Carnatic tala functions simultaneously as a
conceptual system, a corporeal practice, and
an expressive art form.

Implications for Rhythmic Pedagogy

From a pedagogical viewpoint, the elucidation
of Taal Das Pran’s elements within Carnatic
tala offers transformative potential for teaching
and learning rhythm. Often, traditional
methods emphasize rote memorization of
tala cycles and hand gestures without explicit
reference to their underlying philosophical
principles. By explicitly integrating Taal Das
Pran into pedagogy, educators can encourage
students to perceive rhythm holistically—as
a multisensory, intellectual, and creative
engagement rather than mere mechanical
replication (Ramaswami, 2014).

Understanding Kriya as embodied gesture,
for example, enhances corporeal rhythmic
awareness, grounding abstract temporal
concepts in physical experience. Study of
Yati and Prastaara fosters greater rhythmic
creativity by motivating students to explore
patterns and permutations within structured
cycles. This approach nurtures not only
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technical accuracy but also rhythmic intuition
and improvisational skill, thus preserving the
subtle artistry intrinsic to Carnatic tradition
(Das, 2020).

Pedagogically, Taal Das Pran’s systematic
framework provides scaffolding to progressively
introduce complexity in rhythmic practice—
starting from fundamental pulse (Kala) and
beat grouping (Jati), advancing to tempo
nuances (Laya) and compositional permutations
(Prastaara). This defines a meaningful learning
trajectory that respects the tradition’s depth
while addressing contemporary educational
needs.

Contributions to Music Theory and
Ethnomusicology

The findings contribute significantly to broader
musicological discourse by offering a nuanced,
multidimensional lens for understanding Indian
rhythm beyond conventional Western metrical
frameworks. Taal Das Pran encompasses not
only time intervals but also motion, gesture,
structure, and combinational logic, making
the Carnatic tala system a uniquely integrated
rhythmic paradigm (Mukherjee, 2012). This
comprehensive outlook challenges narrower
interpretations of thythm that isolate metric
counting from embodied and compositional
contexts.

Furthermore, articulating rhythm as a
conceptually rich and performatively manifest
system advances interdisciplinary research in
cognitive musicology, ethnomusicology, and
performance studies. It enriches cross-cultural
dialogue by providing a detailed framework
that can be compared and contrasted with
rhythmic traditions worldwide, broadening
the global understanding of rhythm as a
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cultural and artistic phenomenon (lyengar,
1998; Mukherjee, 2012).

Broader Cultural and Cross-Cultural
Relevance

Taal Das Pran’s synthesis of abstract and
practical rhythm knowledge foregrounds
rhythm as more than a mere musical element;
it is a carrier of cultural identity, intellectual
tradition, and spiritual expression in South
Indian music. Documenting and explicating
these elements ensures the preservation of
the deep philosophical heritage underlying
the Carnatic rhythmic system, sustaining its
transmission across generations (Ramaswami,
2014).

Moreover, in an increasingly globalized
musical landscape, understanding and
disseminating frameworks like Taal Das Pran
fosters intercultural respect and enrichment.
Musicians and scholars engaging with Indian
classical music from diverse backgrounds can
appreciate the complexity and sophistication of
its thythmic system, facilitating more informed
collaborations and innovations (Mukherjee,
2012). The framework’s versatility also offers
pedagogical models adaptable to cross-cultural
curricula and creative integrations, bridging
tradition and modernity.

Final Reflections

In conclusion, this study affirms that the
Carnatic tala system embodies the ten vital
elements of Taal Das Pran, operationalizing
an ancient rhythmic philosophy within a
living, evolving musical tradition. This
integration deepens appreciation of the system’s
theoretical elegance, pedagogical depth, and
performative richness. By embracing this
holistic rhythmic framework, musicians,
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teachers, and scholars can ensure the vitality
and continued innovation of Carnatic rhythm,
contributing to the preservation and growth
of one of India’s most sophisticated musical
legacies.
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Educational Implementations of Tabla as
North Indian Percussion in Sri Lankan Higher
Education

Abstract

The tabla, a central instrument of North Indian
percussion, has increasingly been incorporated
into Sri Lankan higher education, reflecting
both historical transmission and contemporary
reform in music pedagogy. Despite its cultural
significance, limited research has systematically
examined how tabla is implemented within
university curricula, creating a rationale for this
study. The research was guided by questions on
how tabla pedagogy is structured, the role of
technology in teaching and learning, the cultural
positioning of tabla within curricula, and the
challenges and opportunities in sustaining its
education. The objectives were to analyze
pedagogical strategies, assess technological
adaptations, evaluate assessment practices,
and explore the broader cultural and aesthetic
significance of tabla in higher education. The
study is significant because it situates tabla
education within ongoing reforms in Sri Lanka,
highlighting its role in preserving heritage while
adapting to globalization and technological
change. A qualitative case study design was
employed, using semi structured interviews
with faculty and students, document analysis
of syllabi and lesson plans, and classroom
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observations to capture both institutional
structures and lived pedagogical practices.
Findings revealed that tabla pedagogy is hybrid,
combining oral transmission with structured
academic frameworks; technology provided
continuity during disruptions but could not
replicate the embodied experience of live
performance; assessment practices struggled to
balance fairness with performance authenticity;
and tabla’s cultural positioning fostered
intercultural dialogue despite challenges of
bilingual instruction and unequal access to
resources. In conclusion, tabla education
in Sri Lankan higher education emerges as
both a custodian of heritage and a catalyst
for educational transformation, embodying
resilience, innovation, and cultural negotiation.
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Pedagogy, Sri Lanka, Tabla

Introduction

The tabla, as a central instrument of North
Indian classical percussion, has increasingly
found its place within Sri Lankan higher
education curricula, reflecting both historical
transmission and contemporary pedagogical
innovation. Its integration into Sri Lankan
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universities is not merely a matter of musical
inclusion but represents a broader cultural and
educational dialogue between South Asia’s
diverse traditions. Scholars have emphasized
that tabla pedagogy in Sri Lanka has evolved
through institutional frameworks that balance
traditional oral transmission with modern
academic structures (Bhagat, 2023; Nethsinghe,
2012). This duality highlights the importance
of examining how tabla is implemented in
higher education, particularly in relation to
curriculum design, teaching methodologies,
and technological adaptations.

Objectives

The primary objective of this research
is to critically analyze the educational
implementations of tabla as North Indian
percussion within Sri Lankan higher education
institutions. Specifically, the study seeks to:

Investigate the pedagogical strategies
employed in teaching tabla at universities.

Examine the role of technology and blended
learning in facilitating tabla education.

Explore the cultural and aesthetic
significance of tabla in shaping Sri Lankan
music curricula.

Identify challenges and opportunities
in sustaining tabla pedagogy within a
globalized educational context.

These objectives align with prior scholarship
that has documented innovative teaching
methods during the COVID-19 pandemic
(Perera, 2021a; Samarasinghe & Nethsinghe,
2023), as well as comparative studies of
institutional approaches to tabla education
(Bhagat, 2023).
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The significance of this research lies in its
contribution to understanding how North
Indian percussion traditions are localized
within Sri Lankan higher education. While
Sri Lanka has historically embraced both
indigenous and foreign musical traditions, the
tabla occupies a unique position as a minority
yet influential instrument (Wickramasinghe,
2025). Its presence in curricula reflects broader
educational reforms that emphasize aesthetic
education and intercultural dialogue (Perera,
2025a). Moreover, the study is significant in
highlighting how technological innovations—
such as distance learning (DeLone, 2005) and
computer-based music pedagogy (Webster,
2007)—are reshaping the teaching of traditional
instruments. By situating tabla within these
frameworks, the research underscores its
relevance not only to music education but
also to broader discourses on globalization
and cultural sustainability (Folkestad, 2005).

Despite the growing body of literature on
Sri Lankan music education, there remains a
notable gap in comprehensive studies focusing
specifically on the educational implementations
of'tabla in higher education. Existing research
has examined transmission of knowledge
in Sri Lankan music (Nethsinghe, 2012),
bilingual challenges in curricula (Herath,
2022), and blended learning strategies in
oriental music (Edward, 2019). However,
few studies have systematically analyzed how
tabla, as a North Indian percussion instrument,
is integrated into Sri Lankan universities in
terms of pedagogy, assessment, and cultural
positioning. While Perera (2015) documented
historical features of tabla compositions
in Sri Lanka, and Bhagat (2023) explored
comparative pedagogical innovations, there is
limited scholarship connecting these insights
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to contemporary higher education reforms
and technological adaptations. This research
therefore addresses the gap by providing a
holistic analysis that combines historical,
pedagogical, and technological perspectives.

Research Questions

To address the identified gap, the study is
guided by the following research questions:

1. How is tabla pedagogy structured and
implemented within Sri Lankan higher

education institutions?

What role does technology, including
blended and online learning, play in
shaping the teaching and learning of
tabla?

How do cultural and aesthetic considerations
influence the positioning of tabla within
Sri Lankan music curricula?

What challenges and opportunities exist in
sustaining tabla education in the context
of globalization and educational reforms?

These questions are informed by prior research
on rhythmic entrainment (Clayton, 2010),
the psychology of music in multimedia (Tan
et al., 2013), and strategies of online music
teaching during the pandemic (Nethsinghe,
2013; Perera, 2021a). They also resonate with
broader debates on reforming music education
to integrate technology and business domains
(Perera, 2023), as well as comparative studies
of Indian and Sri Lankan music systems
(Perera, 2025b; Subhash, 2025).

In summary, the introduction establishes
the rationale for examining tabla as North
Indian percussion within Sri Lankan higher
education. By situating the study within
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existing literature, articulating clear objectives,
and identifying a research gap, the paper sets
the stage for a comprehensive exploration of
how tabla education reflects broader cultural,
technological, and pedagogical transformations.
The research questions provide a framework
for analyzing these dynamics, ensuring that
the study contributes meaningfully to both
musicology and education policy discourses.

Literature Review

The study of tabla as a North Indian percussion
instrument within Sri Lankan higher education
requires a multidimensional exploration of
pedagogy, cultural transmission, technological
adaptation, and curriculum reform. Existing
scholarship provides valuable insights into
these domains, though a systematic synthesis
is necessary to understand how tabla education
has evolved and continues to adapt in Sri
Lanka’s academic institutions.

Pedagogical Innovations in Tabla Education

Pedagogical approaches to tabla teaching
in Sri Lanka have undergone significant
transformation, particularly in higher education
contexts. Bhagat (2023) highlights comparative
institutional strategies, noting that universities
have increasingly adopted structured curricula
that balance traditional oral transmission with
modern academic frameworks. This shift
reflects a broader trend in music education
where oral traditions are contextualized
within formalized syllabi, ensuring both
preservation and accessibility. Perera (2015)
further documents the unique features of tabla
compositions in Sri Lanka during the early
20th century, emphasizing how historical
repertoire continues to inform contemporary
pedagogy. These studies collectively underscore
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the importance of aligning tabla education
with both heritage and modern academic
standards.

The role of entrainment in tabla pedagogy
also deserves attention. Clayton (2010) defines
rhythmic entrainment as the synchronization
of performers’ actions to a shared temporal
framework, a concept highly relevant to
tabla performance and instruction. In Sri
Lankan higher education, entrainment is
not only a musical phenomenon but also a
pedagogical tool, fostering ensemble cohesion
and enhancing students’ rhythmic awareness.
Such insights reinforce the need for curricula
that integrate theoretical and experiential
learning.

Transmission of Knowledge and Cultural
Context

The transmission of musical knowledge
in Sri Lanka has historically relied on
oral traditions and apprenticeship models.
Nethsinghe (2012) explores how these methods
have shaped Sri Lankan music education,
noting that while oral transmission remains
central, institutional frameworks increasingly
demand codified approaches. This tension is
particularly evident in tabla pedagogy, where
the guru-shishya (teacher-disciple) tradition
intersects with university-based instruction.
Wickramasinghe (2025) argues that Hindustani
classical music, including tabla, occupies
a minority yet influential position in Sri
Lanka, shaping curricula despite its limited
demographic representation. Subhash (2025)
similarly emphasizes the inclusion of North
Indian classical music in Sri Lanka’s music
curriculum, highlighting its role in fostering
intercultural dialogue.

Herath (2022) identifies bilingual education
challenges within Sri Lankan music curricula,
noting that students often navigate between
Sinhala, Tamil, and English in their learning
processes. For tabla education, this multilingual
context complicates transmission, requiring
educators to adapt teaching strategies to ensure
accessibility. Such challenges underscore the
need for pedagogical flexibility and culturally
responsive curricula.

Technological Adaptations in Tabla
Education

The integration of technology into music
education has profoundly influenced tabla
pedagogy in Sri Lanka. Webster (2007)
documents the rise of computer-based
teaching methods, while DeLone (2005)
discusses the potential of distance learning for
music educators. These frameworks became
particularly relevant during the COVID-19
pandemic, when online teaching strategies
were widely adopted. Nethsinghe (2013) and
Samarasinghe and Nethsinghe (2023) provide
case studies of online music teaching in Sri
Lanka, illustrating how educators adapted
to virtual platforms to sustain instruction.
Perera (2021a) similarly examines innovative
methods of teaching tabla during the pandemic,
noting both opportunities and challenges in
maintaining student engagement.

Edward (2019) explores blended learning
strategies in teaching oriental music at
the secondary level, findings that resonate
with higher education contexts. The use of
blended learning in tabla pedagogy allows
for a combination of face-to-face instruction
and digital resources, enhancing accessibility
while preserving the experiential nature of
performance. Perera (2021b) extends this
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discussion to assessment methods, analyzing
how practical components in music were
evaluated during the pandemic. These studies
collectively highlight the transformative role
of technology in sustaining and innovating
tabla education.

Curriculum Reform and Institutional
Perspectives

Curriculum reform in Sri Lankan higher
education has increasingly emphasized aesthetic
education and intercultural engagement.
Perera (2023) advocates for integrating
technology and music business into curricula,
reflecting broader educational reforms aimed
at aligning music education with contemporary
domains. Perera (2025a) further emphasizes
the importance of aesthetic education in
post-1980 reforms, comparing Sri Lanka
and India to highlight regional influences.
These reforms have direct implications for
tabla pedagogy, positioning it within broader
discourses of cultural sustainability and
educational modernization.

Folkestad (2005) situates music education
research within a globalized world, arguing
that local traditions must adapt to international
frameworks. This perspective is particularly
relevant to Sri Lanka, where tabla education
reflects both indigenous adaptations and
global influences. Tan, Cohen, Lipscomb,
and Kendall (2013) add a psychological
dimension, examining how music interacts
with multimedia contexts. Their insights
suggest that tabla pedagogy can benefit from
multimedia integration, enhancing students’
cognitive and affective engagement.
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Assessment and Evaluation in Tabla
Education

Assessment of practical components in
music education remains a critical issue.
Perera (2021b) highlights challenges in
evaluating performance-based subjects
during the pandemic, noting the limitations
of online platforms in capturing nuances
of live performance. These challenges are
particularly acute in tabla education, where
tactile and auditory dimensions are central.
Innovative assessment methods, such as video
submissions and peer evaluations, have been
proposed to address these limitations. Such
approaches reflect broader debates on how to
balance traditional performance evaluation
with technological constraints.

Globalization and Cultural Sustainability

The globalization of music education has both
enriched and complicated tabla pedagogy in
Sri Lanka. Folkestad (2005) emphasizes the
need for research that situates local traditions
within global contexts, a perspective echoed
by Wickramasinghe (2025), who describes
Hindustani classical music as a “dominating
minority” in Sri Lanka. This paradox highlights
the dual role of tabla as both a cultural minority
and a pedagogical priority. Perera et al. (2020)
and Perera (2025b) further explore comparative
teaching methods between India and Sri Lanka,
underscoring the importance of cross-cultural
perspectives in sustaining tabla education.

Nethsinghe (2012) and Bhagat (2023)
emphasize that transmission of knowledge
must balance preservation with innovation.
In the context of globalization, this balance
becomes increasingly complex, requiring
educators to navigate between traditional
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repertoires and contemporary demands. The
inclusion of tabla in higher education curricula
thus reflects broader efforts to sustain cultural
heritage while adapting to global educational
trends.

Synthesis of Literature

The reviewed literature reveals several key
themes relevant to the study of tabla in Sri
Lankan higher education. First, pedagogical
innovations have transformed tabla teaching,
integrating traditional oral transmission with
structured curricula (Bhagat, 2023; Perera,
2015). Second, technological adaptations have
reshaped instruction, particularly during the
pandemic, highlighting the potential of blended
and online learning (Edward, 2019; Nethsinghe,
2013; Perera, 2021a). Third, curriculum
reforms emphasize aesthetic education and
intercultural dialogue, situating tabla within
broader educational transformations (Perera,
2023; Subhash, 2025). Finally, globalization
and cultural sustainability remain central
concerns, requiring educators to balance
preservation with adaptation (Folkestad,
2005; Wickramasinghe, 2025).

Collectively, these studies provide a foundation
for analyzing the educational implementations
of tabla in Sri Lankan higher education.
However, gaps remain in connecting these
insights to comprehensive institutional
analyses, particularly regarding assessment
methods, bilingual challenges, and multimedia
integration. Addressing these gaps will
contribute to a more holistic understanding
of how tabla pedagogy reflects and shapes
Sri Lanka’s educational landscape.
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Methodology
Research Design

This study adopts a qualitative research design
with embedded case study methodology to
investigate the educational implementations
of tabla as North Indian percussion within
Sri Lankan higher education. The case study
approach allows for an in depth exploration of
institutional practices, pedagogical strategies,
and curricular frameworks across selected
universities. By focusing on multiple sites,
the research design ensures both contextual
richness and comparative analysis, enabling the
identification of commonalities and divergences
in tabla pedagogy.

Sampling Strategy

Purposive sampling was employed to select
institutions offering formal programs in North
Indian music, with particular emphasis on
those integrating tabla into their curricula. The
sample included state universities, specialized
faculties of music, and institutes of aesthetic
studies. Within these institutions, participants
comprised senior lecturers, tabla instructors,
curriculum developers, and undergraduate
students specializing in North Indian
percussion. This sampling strategy ensured
representation of both teaching and learning
perspectives, as well as administrative insights
into curriculum design.

Data Collection Methods

Data collection was conducted through three
primary methods:

Semi structured interviews: Faculty
members and students were interviewed to
capture personal experiences, pedagogical
approaches, and perceptions of tabla’s
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role in higher education. Interviews were
designed to elicit both descriptive accounts
and reflective insights.

Document analysis: Institutional syllabi,
lesson plans, assessment rubrics, and policy
documents were examined to understand
how tabla is formally embedded within
curricula. This analysis provided evidence
of structural alignment between pedagogy
and institutional objectives.

Observations: Classroom and
performance sessions were observed to
document teaching strategies, student
engagement, and ensemble practices.
Observations focused on both traditional
oral transmission and modern blended

learning approaches.
Data Analysis

Thematic analysis was employed to interpret
qualitative data. Interview transcripts,
observation notes, and institutional documents
were coded inductively to identify recurring
themes related to pedagogy, technology
integration, cultural positioning, and
assessment practices. Codes were then
clustered into broader categories, allowing
for the development of thematic narratives.
Comparative analysis across institutions
was conducted to highlight variations in
implementation, while triangulation of data
sources ensured validity and reliability.

Ethical Considerations

Ethical approval was obtained from relevant
university research committees prior to data
collection. Participants were informed of
the study’s objectives and provided written
consent. Confidentiality was maintained
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by anonymizing participant identities and
institutional references. Data were stored
securely and used solely for academic purposes.

Materials

The study utilized official syllabi, course
outlines, and lesson plans from selected
universities. These materials provided
insight into curricular structures, learning
outcomes, and assessment methods related to
tabla education. Policy documents on music
education reforms were also examined to
contextualize institutional practices within
national frameworks.Teaching materials
such as notation sheets, practice exercises,
and multimedia resources were collected to
analyze instructional strategies. Recordings
of tabla performances, both live and digital,
were reviewed to assess how repertoire and
technique are transmitted in higher education
settings.

Digital platforms used for blended and online
learning formed a critical component of the
materials. Learning management systems,
video conferencing tools, and multimedia
repositories were examined to evaluate their
role in sustaining tabla pedagogy during
periods of remote instruction. Field notes
from classroom and performance observations
constituted a key material source. These
records documented teaching methods, student
responses, and ensemble dynamics, providing
empirical evidence of pedagogical practices.

By combining interviews, document analysis,
and observations, the methodology ensures
a comprehensive understanding of tabla’s
educational implementations in Sri Lankan
higher education. The triangulation of diverse
data sources enhances reliability, while thematic
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analysis provides depth and interpretive
clarity. The materials selected reflect both
institutional structures and lived pedagogical
practices, ensuring that the study captures
the multifaceted nature of tabla education in
contemporary academic contexts.

Results

The study revealed that tabla has been formally
integrated into the curricula of several Sri
Lankan universities, particularly within
faculties of music and aesthetic studies.
Institutions demonstrated varying degrees
of emphasis: some positioned tabla as a core
component of North Indian music modules,
while others offered it as an elective subject
within broader ethnomusicology programs.
Across cases, the instrument was recognized
not only as a performance medium but also as
asubject of theoretical inquiry, with dedicated
modules on rhythmic structures, repertoire,
and historical development.

Findings indicated a dual pedagogical approach
combining traditional oral transmission with
structured academic methods. Senior lecturers
often employed the guru shishya model in
practical sessions, emphasizing imitation,
memorization, and direct demonstration.
Simultaneously, lesson plans incorporated
written notation, analytical discussions,
and comparative exercises to align with
university standards. Students reported that
this hybrid approach enhanced both their
technical proficiency and their ability to
contextualize tabla within broader musical
traditions.

The study documented significant reliance
on digital platforms for tabla instruction,
particularly during periods of remote learning.
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Video conferencing tools were used for live
demonstrations, while recorded lessons allowed
students to revisit complex rhythmic patterns.
Learning management systems facilitated
the distribution of notation sheets, practice
exercises, and performance recordings. Students
highlighted the usefulness of multimedia
resources in reinforcing practice, though
they also noted limitations in capturing the
tactile nuances of live performance.

Assessment practices varied across institutions
but generally combined performance
evaluation with written examinations.
Practical assessments involved solo and
ensemble performances, often judged on
rhythmic accuracy, improvisational skill,
and interpretive depth. Written components
tested theoretical knowledge of tala structures,
historical repertoire, and comparative analysis.
Some institutions experimented with video
submissions and peer evaluations during
remote learning, though concerns were raised
about consistency and fairness in grading.

Students expressed high levels of engagement
with tabla modules, citing the instrument’s
rhythmic complexity and cultural significance
as motivating factors. Many reported improved
ensemble coordination and heightened rhythmic
awareness, attributing these outcomes to the
emphasis on entrainment and group practice.
However, challenges were noted in balancing
tabla studies with other academic requirements,
particularly in institutions where music was
offered as a subsidiary subject.

The findings underscored tabla’s role as both
a minority and influential tradition within
Sri Lankan higher education. While student
enrollment in tabla modules was smaller
compared to indigenous instruments, the
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instrument was consistently valued for its
intercultural significance. Faculty members
emphasized that tabla education fostered
dialogue between Sri Lankan and North Indian
traditions, contributing to broader aesthetic
reforms in higher education.

Challenges Identified

Several challenges emerged from the data.
First, bilingual instruction posed difficulties,
with students navigating Sinhala, Tamil, and
English terminology in both theoretical and
practical contexts. Second, technological
reliance highlighted disparities in access, as
students from rural areas reported difficulties
in maintaining stable internet connections.
Third, assessment of live performance through
digital platforms was perceived as inadequate,
with both students and lecturers noting the
loss of subtle auditory and tactile elements.

Opportunities for Development

Despite challenges, the study identified
opportunities for strengthening tabla
education. Institutions expressed interest in
expanding blended learning models, integrating
multimedia resources more systematically,
and fostering collaborations with Indian
universities. Students suggested the inclusion
of cross cultural workshops and performance
exchanges to deepen their understanding of
tabla’s role within South Asian traditions.
Faculty members highlighted the potential
of research based modules, encouraging
students to engage with historical repertoire
and contemporary innovations.

The results demonstrate that tabla education in
Sri Lankan higher education is characterized
by hybrid pedagogy, technological adaptation,
and cultural negotiation. While challenges

89

persist in bilingual instruction, technological
access, and assessment practices, the overall
trajectory reflects a growing institutional
commitment to sustaining and innovating
tabla pedagogy. The findings suggest that
tabla serves not only as a musical discipline
but also as a vehicle for intercultural dialogue
and educational reform.

Discussion

The findings of this study underscore the
evolving role of tabla within Sri Lankan
higher education, revealing how institutions
negotiate between traditional pedagogy and
modern academic frameworks. The hybrid
approach observed—where oral transmission
is combined with structured curricula—mirrors
broader trends in Sri Lankan music education
reforms. Perera (2015) documented how
historical tabla compositions shaped early
pedagogical practices, and the current study
shows that these traditions remain embedded
even as universities adopt standardized lesson
plans and assessment methods. This continuity
affirms the resilience of oral traditions while
highlighting the necessity of academic
accountability in higher education.

Technology emerged as a central factor in
sustaining tabla pedagogy, particularly during
the pandemic. Perera (2021a) emphasized
the innovative methods adopted to maintain
instruction under global disruptions, while
Perera and colleagues (2020) noted the
challenges of adapting performance based
subjects to digital platforms. The present
findings confirm these observations, showing
that video conferencing, recorded lessons, and
multimedia resources provided continuity
but could not fully replicate the tactile and
auditory nuances of live performance. This
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tension reflects the broader debate in music
education about the limits of technological
mediation, echoing Webster’s (2007) argument
that computer based teaching must complement
rather than replace embodied practice.

Assessment practices further illustrate the
complexities of adapting tabla education
to institutional structures. Perera (2021b)
highlighted the limitations of evaluating
practical components during remote learning,
and the current study reinforces this concern.
While video submissions and peer evaluations
offered temporary solutions, both students
and lecturers expressed doubts about fairness
and consistency. These findings suggest that
assessment frameworks must evolve to respect
the embodied nature of performance while
accommodating technological constraints.

The cultural positioning of tabla within Sri
Lankan higher education also reflects broader
reforms in aesthetic education. Perera (2025a)
argued that aesthetic education became central
to reforms after 1980, and the current findings
demonstrate how tabla contributes to this
agenda by fostering intercultural dialogue.
Although enrollment in tabla modules remains
smaller compared to indigenous instruments,
faculty consistently emphasized its symbolic
value as a bridge between Sri Lankan and North
Indian traditions. This aligns with Subhash
(2025), who noted the inclusion of North
Indian classical music in curricula as a means
of promoting intercultural understanding.
Wickramasinghe (2025) similarly described
Hindustani classical music as a “dominating
minority,” a paradox that resonates with the
positioning of tabla in higher education.

Challenges identified in this study—bilingual
instruction, technological disparities, and
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assessment limitations—reflect systemic
issues within Sri Lankan education. Herath
(2022) highlighted the difficulties of bilingual
curricula, and the findings here confirm that
students often struggle with terminology across
Sinhala, Tamil, and English. Technological
disparities, particularly in rural areas, echo
concerns raised by Nethsinghe (2013) about
unequal access to online learning. These
challenges underscore the need for institutional
strategies that prioritize equity and accessibility.

Atthe same time, opportunities for development
are evident. Perera (2023) advocated for
integrating technology and music business
into curricula, and the current findings
suggest that blended learning models and
multimedia resources could strengthen tabla
pedagogy. Faculty interest in collaborations
with Indian universities reflects Perera’s
(2025b) comparative analysis of teaching
methods across India and Sri Lanka, pointing
to the potential of cross cultural exchanges.
Students’ suggestions for workshops and
performance exchanges further highlight the
demand for experiential learning that situates
tabla within broader South Asian traditions.

Overall, the discussion reveals that tabla
education in Sri Lankan higher education is
characterized by hybridity, resilience, and
cultural negotiation. Pedagogical practices
blend oral transmission with academic
structures, technological adaptations sustain
learning despite disruptions, and cultural
positioning affirms tabla’s role in aesthetic
reforms. Challenges persist, but they are
accompanied by opportunities for innovation
and collaboration. In this sense, tabla serves
not only as a musical discipline but also as
a catalyst for educational transformation,
embodying the dual imperatives of heritage
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preservation and modernization.
Conclusion

This study has examined the educational
implementations of tabla as North Indian
percussion within Sri Lankan higher education,
revealing a dynamic interplay between
tradition, innovation, and institutional reform.
The findings demonstrate that tabla pedagogy
in universities is characterized by hybridity,
where oral transmission methods coexist with
structured academic frameworks. This dual
approach ensures the preservation of cultural
authenticity while meeting the demands of
standardized curricula, thereby enriching both
student learning and institutional accountability.

The role of technology emerged as a
transformative factor, particularly during
periods of disruption such as the global
pandemic. Digital platforms, blended learning
strategies, and multimedia resources provided
continuity and accessibility, though limitations
in replicating the embodied experience of live
performance were evident. These insights
suggest that future pedagogical models must
embrace blended approaches, combining the
strengths of digital tools with the irreplaceable
value of in person instruction.

Assessment practices highlighted the challenges
of evaluating performance based disciplines
within academic structures. While innovative
methods such as video submissions and peer
evaluations offered temporary solutions, the
need for more nuanced frameworks that respect
the tactile and auditory dimensions of tabla
performance remains pressing. Addressing
this issue will be critical for ensuring fairness
and rigor in higher education music programs.

Culturally, tabla occupies a unique position

91

as both a minority and influential tradition
within Sri Lankan curricula. Its inclusion
fosters intercultural dialogue, connecting
Sri Lankan students to broader South Asian
musical heritage while contributing to aesthetic
reforms in education. Despite challenges such
as bilingual instruction and technological
disparities, opportunities for growth are
evident in the expansion of blended learning,
cross cultural collaborations, and research
based modules.

In conclusion, tabla education in Sri Lankan
higher education reflects a trajectory of
resilience and innovation. It serves not only
as a musical discipline but also as a catalyst
for cultural negotiation and educational
transformation, embodying the dual imperatives
of heritage preservation and modernization.
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Effectiveness of Eclectic Approach in ELT
Classroom

Abstract

English language classrooms consist of
multifaceted students from various socio-
cultural backgrounds with differing language
proficiency levels. The learning context, the
learners’ differences, and learning styles
play a crucial role in language learning.
Neglecting these factors makes second language
acquisition challenging and exasperating
for learners. Therefore, ELT practitioners
must design lessons by integrating suitable
methodologies, approaches, techniques, and
activities exclusively tailored for their specific
student cohort. Since the ELT spectrum
embodies numerous approaches and SLA
theories and techniques, teachers must be
selective and innovative to consolidate different
methodologies, techniques, and activities to
meet the learners’ language learning needs.
The present research strives to investigate
the effectiveness of the eclectic approach in
the ELT classroom. The research employs
qualitative methodology. Qualitative data
is collected through lesson observations,
classroom observations, students’ interactions,
responses, writing samples (Language Related
Episodes- LREs), and peer-peer conversations
(Meta Talk). Data is thematically analyzed to
find out the effectiveness of eclectic approach
in ELT classroom. The findings reveal that
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synergizing Total Physical Response (TPR),
Audio — Lingual Method (ALM), and Task-
Based Language Teaching effectively matched
with the learning preferences and reduced
students’ speaking anxiety. Language Related
Episodes indicated that students engaged in
peer correction, negotiation of meaning and
consciousness raising during group work and
producing comprehensible output. The study
confirms that, when eclectic approach tailored
to students’ learning needs, and contexts,
enhances both receptive and productive skills.

Key words: effectiveness, learners’ needs,
methodologies, techniques, viability

Introduction

Numerous methodologies have emerged and
transformed the field of English Language
Teaching (ELT) over a period of time. A
methodology favored in one era may become
insignificant in another era. Learners’ level,
individual differences, and learning context
determine the effectiveness of a methodology
that is used in an ELT classroom. Nunan
(1991) asserts “there never was and probably
never will be a method for all, and the focus
on recent years has been on the development
of classroom activities and tasks which are
consonant with what we known about second
language acquisition, and which are also in
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keeping with the dynamics of the classroom
itself “ (p.28). He insists the necessity for
teachers to design or select tasks and adapt
methodologies to suit specific learning context.

Interestingly, Kumaravadivelu (1990) urges
the academics against the search for a singular
and ideal method, if so, such efforts will lead
to “get entangled in an unending search for
an unavailable solution” (p29). In a way to
instigate the academics sense of plausibility,
he goes on to say that “instead of limiting the
teachers’role to a mere implementation of the
theorizers’ knowledge - based theories, urge
the teachers to develop classroom-oriented
theories of practice generate context-specific,
classroom-oriented practices” (p29). This
perspective encourages teachers to blend
different methodologies for creating tailored
instructional materials.

Over a period of time, number of researches
progressed and redirected the ELT practitioners
toward adapting more pedagogically suitable
methodologies to meet diverse learners’ needs.
Consequently, the eclectic approach has emerged
as aremarkable paradigm shift in ELT context.
Brett (2020) describes the eclectic approach
as an attempt to explore the tension between
behaviorist and constructivist dichotomies
and search for common ground between
these two perspectives. The eclectic approach
encourages ELT practitioners to constellate
the strengths of different methodologies
and techniques as a one paradigm to suit
the particular learning context. Ali (1981)
articulates that the principles of eclectic
approach provide help to ELT practitioners to
“have the plausibilites to blend different kinds
ofteaching and learning techniques, activities,
teaching aids from different methodologies
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to ensure better language learning”(p7).
Furthermore, Hamash, (1985) notes that
eclecticism does not hold the rigidity of single
paradigm, but it draws multiple theories, styles,
or ideas to gain comprehensive insights into
language instruction.

The researcher attempts to explore the
effectiveness of applying eclectic approach
in English Language Teaching by synergizing
different methodologies, SLA and general
learning theories to find out the avenues of
designing and adapting various techniques,
activities and, tasks to suit the selected English
language student cohort.

Methodology and Procedure
Research Design

This study employs a qualitative methodology
to investigate the effectiveness of an eclectic
approach in teaching imperatives to English
language learners. Data collection encompasses
lesson observations, classroom observations,
students’ interactions, and responses, written
samples (Language Related Episodes LREs),
and peer-peer conversations (Meta Talk). The
triangulation of these data sources enables
the production of more reliable and deeper
analysis of the effectiveness of the eclectic
approach.

Participant Profile and Needs Analysis

Prior to lesson planning, a comprehensive needs
analysis was conducted to identify learner
characteristics, preferences, and linguistic
proficiencies. The student cohort comprises
20 female students enrolled in their second
year of the Bachelor of Fine Arts in Dance
program at Swamy Vipulananda Institute of
Aesthetic Studies.
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Proficiency assessment reveals a mixed-ability
classroom with learners predominantly at
the beginner level. Although participants
received English instruction during primary and
secondary education, limited access to qualified
instructors resulted in restricted language
exposure and underdeveloped communicative
competence. The learners’ sociolinguistic
backgrounds indicated minimal English usage
outside the classroom, contributing to affective
barriers including language anxiety, reluctance
to participate in classroom discourse, and
avoidance of individual performance tasks.

Observational data and informal assessments
identified several key learning preferences and
strategies. Students demonstrated enhanced
attentiveness and comprehension when
language instruction is contextualized within
familiar, real-world scenarios. Kinesthetic
and tactile learning activities elicit higher
participation rates and improved retention.
Furthermore, learners respond positively to
chunking strategies when processing complex
linguistic structures. Collaborative learning
environments, particularly group work
configurations, foster greater learner activation
and reduce affective barriers. Notably, students
consistently seek peer mentor for clarification
and confirmation, indicating the value of
collaborative scaffolding in their learning
process.

Instructional Framework

The lesson design follows the 3P (Presentation,
Practice, Production) model, structured as a
two-hour instructional unit with the elements of
eclectic approach. It systematically incorporates
factors identified through formal and formal
needs analysis into the lesson planning and
instructional materials, with context-specific
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and learner-specific methodologies. The
intended learning outcomes are to develop
students’ comprehension of imperative
structures, enable appropriate responses to
commands, facilitate accurate production of
basic imperatives, and promote recognition of
imperatives in real life communicative contexts.
The lesson prioritizes the development of
productive skills, particularly speaking and
writing competencies.

Discussion and Findings
Effectiveness of Methodological Integration

According to Brown (2002), eclecticism enables
teachers to select what works well within
their own instructional contexts. The chosen
approach guided the systematic integration of
three complementary methodologies to address
the multifaceted needs of the student cohort.

The needs analysis revealed a pronounced
preference for tactile and kinesthetic learning
styles. Students demonstrated enhanced
retention and engagement when instruction
incorporated physical movement, tactile
manipulation, and embodied learning
experiences. The integration of TPR
methodology directly addressed this learning
preference by enabling students to internalize
imperative structures through physical
enactment of commands. This kinesthetic
reinforcement facilitated both comprehension
and retention of target linguistic forms.

Reducing Affective Barriers

Assignificant challenge identified in the needs
analysis was students’ reluctance to engage
in oral communication, characterized by high
levels of language anxiety, being tight-lipped,
and minimal verbal participation. Language
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learning, as conceptualized through behaviorist
frameworks, operates as a process in which
the habit formed “the more often something
is repeated, the stronger the habit and the
greater the learning” (Freeman, 2000).

The incorporation of ALM’s repetitive
drilling techniques provided a structured,
low-anxiety environment for oral practice.
Through teacher modelling followed by
choral and individual repetition, students
gradually developed accurate pronunciation
while simultaneously building confidence in
oral production. The chain drill technique
proved particularly effective, allowing the
teacher to monitor individual pronunciation
and provide immediate corrective feedback
through remodeling. This systematic approach
to oral practice demonstrably reduced speaking
anxiety while establishing productive linguistic
habits. Consequently, students’ self-efficacy
in oral communication increased as affective
barriers diminished.

Effectiveness of Collaborative Group Work

The findings revealed that participants in
the selected cohort demonstrated active
participation within group work. The data
indicated that cooperative task engagement
fostered the development of essential social
competencies, including the acknowledgment
of peer contributions, solicitation of input from
group members, and cultivation of positive
interdependence among learners.

This pedagogical approach is theoretically
grounded in Vygotsky’s (1986) sociocultural
theory, which posits that “cognitive
development occurs within a social context
and through social interaction.” thereby
establishing learning as inherently social
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and interactive in nature. Complementing
this framework, Long’s (1983) Interaction
Hypothesis underscores the critical role of
interaction in language acquisition. Long
(1983) argues that comprehensible input
alone is insufficient for effective language
learning; rather, meaningful acquisition
requires interactive opportunities that enable
interlocutors to negotiate meaning and
modify linguistic output to achieve mutual
comprehension. Consequently, meaningful
comprehension, achieved through interactive
negotiation, leads to language learning.

Analysis of the Language Related Episodes
(LREs) and meta talk substantiate that each
group member actively participated and
produced at least one imperative command.
The data revealed that students engaged
in substantive discussions regarding
the appropriateness and accuracy of the
commands. Throughout these discussions,
students employed critical learning strategies
including consciousness-raising, meaning
negotiation, confirmation checks, clarification
requests, and comprehension checks. For
instance, the following LRE demonstrates
that language learning occurred through
the collaborative task, enabling students to
synthesize comprehensible output.

Group 01- The Library
Student 1 : says “Keep your bags outside.”

Student 2 : modified the student 1°s utterance
and says “keep your bags at the counter.”

Student 1 : says that’s better. We can take
down.

Student 3 :“Don’t chout” (says with the small
pronunciation error)
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Student 2 :takes down the command with
the spelling “Don’t Chout”

Student 1 : Raises the consciousness of other
group members and indicates the error and
provides the correct spelling for shout.

Student 4: says Don’t tear the pages.

Student 2 : repeats the utterance and says
“Don’t tear the pages.”

Student 5: takes out the verb of the previous
command and says “Don’t fold the pages.”

Group members: Yes! Both commands are
suitable to the given place. We can take
them down.

Rakrak (2022) argues that adopting an eclectic
stand in language classrooms enables teachers
to recognize that “errors are signs that learning
is taking place and, hence, should be expected,
inspected, and corrected. It is commendable
that teachers adopt peer correction and self-
correction techniques instead of relying
solely on themselves as the only source of
correction” (p. 4). The group work LRE
sample demonstrates that students engaged
in peer-to-peer interaction during which
interlocutors raised awareness about errors and
provided corrective feedback. The evidence
indicates that students actively scaffolded
the progression from existing knowledge
structures to enhanced linguistic techniques
through the application of meaning negotiation,
confirmation checks, and clarification requests.
Consequently, the findings confirm that group
work and peer interaction techniques achieved
pedagogical effectiveness with the participant
cohort, primarily because these instructional
strategies aligned with students identified
learning styles and preferences.
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Conclusion

In conclusion, this research investigated the
viability of integrating pluralistic methodologies
in the English language teaching classroom
to enhance second language acquisition.
The researcher intelligibly amalgamated
Total Physical Response (TPR), Audio-
Lingual Method (ALM), and additional SLA
techniques and activities to design instruction
tailored specifically to the participant cohort’s
characteristics and needs. As Rakrak (2022)
asserts, “‘the teacher is liberated from following
the tenets of a single approach. Instead, he
is entitled to the right of merging techniques
from two different approaches at the same
time to meet the students’ needs” (p. 7).

The findings substantiate the rationale for
methodological integration and demonstrate
its pedagogical effectiveness. The research
underscores the necessity for English
language teaching practitioners to conduct
comprehensive needs analyses to identify
learners’ proficiency levels, affective factors,
learning preferences, and contextual demands.
Armed with this understanding, practitioners
can strategically select and synthesize
appropriate methodological approaches to
address instructional challenges and create
low-anxiety learning environments conducive
to language acquisition. Ultimately, principled
eclecticism, grounded in learner-centered
pedagogy and informed by SLA theory,
offers a viable framework for maximizing
instructional effectiveness in diverse English
language learning contexts.
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Comparative Analysis of Human - Composed
and Al Generated Carnatic Ragas

Abstract

This study examines the relationship between
human-composed and artificial intelligence
(Al)-generated musical compositions within
the context of Carnatic music, with particular
emphasis on raga recognition, music generation,
and human—AI collaboration. Drawing on a
thematic analysis of secondary literature, the
study synthesises recent research on deep
learning, explainable artificial intelligence
(XAI), and human—Al interaction in the field
of Indian classical Carnatic music. While
the Carnatic tradition is characterised by
complex raga structures, expressive gamakas,
improvisation, and culturally embedded
aesthetic principles, contemporary Al systems
employ advanced signal processing techniques
and deep learning architectures, including
Convolutional Neural Networks (CNNs), Long
Short-Term Memory (LSTM) networks, and
Convolutional Recurrent Neural Networks
(CRNN ), to perform raga classification and
generate musical compositions.

The analysis identifies five key themes:
Raga classification accuracy, explainability
and interpretability, human—Al interaction,
Al-assisted creative generation and musical
fusion, and listener perception. The findings
demonstrate that Al-based raga recognition
systems achieve high levels of classification
accuracy, with reported performance ranging
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from 90% to 98% when deep learning models
are combined with hierarchical spectral and
pitch-contour features. However, human
composers continue to surpass Al in preserving
musical authenticity, emotional expression,
improvisational creativity, and adherence
to the cultural and aesthetic traditions of
Carnatic music. Although Explainable Al (XAI)
enhances the transparency and educational
value of Al-driven systems, it cannot replicate
the aesthetic judgment, interpretative depth,
and contextual understanding of experienced
musicians. Moreover, generative Al and hybrid
composition approaches present valuable
opportunities for Al-assisted creativity and
cross-genre musical innovation, provided that
the fundamental principles and constraints
of Carnatic ragas are respected. Studies on
listener perception consistently indicate a
stronger preference for human-composed
music, reinforcing the view that Al functions
most effectively as a collaborative creative tool
rather than a substitute for human composers.

The study concludes that, despite substantial
advances in Al-driven raga recognition and
music generation, human creativity, cultural
knowledge, and artistic interpretation remain
essential to the composition and performance
of Carnatic music. Future research should
prioritise the development of hybrid human—
Al collaborative frameworks, interactive
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human-in-the-loop systems, and culturally
informed evaluation methodologies that
integrate computational performance with
musical authenticity and artistic excellence.

Keywords: Carnatic music, Artificial
intelligence (Al), Raga recognition, Human—
Al interaction, Music generation.

Introduction

Carnatic music is the classical music tradition
of South India and is based on highly structured
melodic frameworks known as ragas. Each
raga possesses a distinctive scale pattern,
characteristic melodic phrases (prayogas),
gamaka ornamentation, and improvisational
conventions that govern both performance and
composition. Traditionally, these principles
are internalised by composers and performers
through rigorous training, enabling them
to achieve refined musical expression and
aesthetic depth.

Artificial intelligence (Al) has introduced
new possibilities in music, ranging from
automated raga recognition to Al-assisted music
composition. Machine learning techniques
such as Artificial Neural Networks (ANN),
Convolutional Neural Networks (CNN), Long
Short-Term Memory (LSTM) networks, and
Convolutional Recurrent Neural Networks
(CRNN) have demonstrated high accuracy
in raga classification and are capable of
generating new musical sequences based on
learned patterns. However, these developments
raise important questions regarding the
ability of Al to replicate the emotional depth,
cultural authenticity, and artistic sensitivity
that characterise human-composed Carnatic
music (Kumar and Thomas, 2024).

The purpose of this paper is to synthesise
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findings from contemporary secondary
research and compare human and Al-generated
compositions in Carnatic music by examining
methodological approaches, evaluation metrics,
human—Al interaction, and listener perception.
Furthermore, the study explores how Al is
facilitating innovative musical fusion while
preserving the essential characteristics of
Carnatic music (Varma, 2025). By identifying
common themes across existing literature, this
paper demonstrates that Al functions primarily
as a complementary tool that enhances, rather
than replaces, human creativity in Carnatic
music.

Literature Review
Al in Raga Recognition and Classification

The application of artificial intelligence (Al) to
raga recognition and classification represents
one of the earliest and most significant
developments in computational music analysis
within Indian classical music. Early studies
primarily employed traditional machine
learning algorithms, including Artificial Neural
Networks (ANNs), Support Vector Machines
(SVMs), and k-Nearest Neighbour (k-NN)
classifiers. These approaches demonstrated the
feasibility of automated raga recognition from
audio signals but relied heavily on manual
feature engineering, requiring domain experts
to identify and select relevant acoustic and
musicological features. Consequently, their
ability to capture subtle musical characteristics
and complex melodic structures was limited
(Kumar and Rao, 2014).

Recent advances have shifted towards deep
learning techniques, which automatically learn
hierarchical feature representations directly
from raw audio signals or spectrograms,
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thereby overcoming many limitations of
conventional machine learning methods
(Natarajan, 2024; Patel and Krishnan, 2024).

The most widely adopted deep learning
architectures for raga recognition include:

»  Convolutional Neural Networks (CNNs):
CNNs effectively analyse spectral
representations such as Mel-spectrograms
and Constant-Q Transform (CQT) images,
enabling the extraction of timbral and
harmonic features from audio recordings
(Patel and Krishnan, 2024).

* Recurrent Neural Networks (RNNs)
and Long Short-Term Memory (LSTM)
Networks: These models are particularly
suitable for modelling temporal
dependencies and sequential melodic
patterns, making them well suited to
capturing the dynamic progression of
Carnatic ragas (Natarajan, 2024).

»  Convolutional Recurrent Neural Networks
(CRNNs): CRNN architectures combine
the strengths of CNNs and LSTMs by
integrating spatial feature extraction
with temporal sequence modelling.
This hybrid approach has significantly
improved the robustness and accuracy
ofraga classification systems (Patel and
Krishnan, 2024).

Recent studies have reported raga classification
accuracies exceeding 98% under controlled
experimental conditions. Such high performance
is largely attributed to the integration of diverse
acoustic and musicological features together
with advanced deep learning models (Patel
and Krishnan, 2024).

The effectiveness of Al-based raga recognition

depends on the quality of the extracted features,
which generally fall into two categories:

»  Signal-based features: These include Mel-
frequency Cepstral Coefficients (MFCCs),
chroma features, Mel-spectrograms, and
spectral descriptors that capture timbre,
harmonic content, and energy distribution
within musical recordings. These low-level
acoustic features provide the foundation
for distinguishing different ragas (Patel
and Krishnan, 2024).

* Musicological features: Higher-level
musical descriptors such as pitch contours,
characteristic note sequences, gamakas
(ornamentations), and sancharas (typical
melodic phrases) capture the structural
grammar and expressive identity of
individual ragas. These features are
particularly valuable for distinguishing
ragas that exhibit similar acoustic
characteristics but differ in their melodic
grammar and performance conventions
(Kumar and Rao, 2014; Patel and Krishnan,
2024).

In addition to feature selection, preprocessing
techniques play a crucial role in improving
classification performance. Processes such
as silence removal, tonic normalisation,
segmentation, and optimal feature extraction
window selection substantially influence model
accuracy by reducing variability unrelated
to raga identity. These findings demonstrate
that effective Al-based raga recognition
requires not only sophisticated deep learning
algorithms but also careful signal processing
and a strong understanding of Carnatic
musicology (Natarajan, 2024). Overall, the
literature suggests that combining advanced
computational methods with domain-specific
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musical knowledge provides the most reliable
framework for accurate raga classification.

Pedagogical Consistency and Explainable
Context

The notion of Explainable Al (XAI) has become
increasingly significant in domains where
Al-generated outputs must be understandable
and reliable, including music pedagogy
and performance. Model interpretability
frameworks such as Class Activation Maps
(CAM) and Local Interpretable Model-agnostic
Explanations (LIME) enable researchers to
examine the internal decision-making processes
of deep learning models by identifying which
pitch movements, spectral regions, or sequential
patterns contribute most to the classification
of a melody into a particular raga (Zhou et
al., 2016; Ribeiro, Singh & Guestrin, 2016).
Such transparency enables direct comparison
between Al-generated insights, established
musicological rules, and the intuition of
expert musicians.

This transparency is particularly valuable in
music education. Explainable Al tools assist
students in understanding the reasoning behind
Al-based classification or music generation,
thereby demystifying complex raga structures,
highlighting essential melodic characteristics,
and providing objective feedback alongside
expert evaluation (Adadi & Berrada, 2018;
Samek, Wiegand & Miiller, 2017). Such
interpretability promotes deeper learning and
builds trust by ensuring that Al-generated
outputs are critically examined rather
than accepted uncritically. Consequently,
Explainable AI supports the effective
integration of Al technologies into music
education and performance practices.

Human-AI Interaction and Generative
Modelling

Generative Artificial Intelligence aims to create
original musical content through computational
models. Experimental studies investigating
human—AI collaborative improvisation,
particularly in Hindustani classical music—
which shares several theoretical principles with
Carnatic music—have highlighted important
limitations in Al-generated musical sequences
(Nayak et al., 2023; Briot, Hadjeres & Pachet,
2020).

One major limitation is the inability of Al
systems to consistently enforce the grammatical
and tonal constraints of a raga. Consequently,
generated melodies may exhibit raga drift,
deviating from prescribed note sequences and
producing musically inappropriate passages.
Furthermore, Al-generated improvisations
frequently lack coherent melodic development,
narrative continuity, and expressive flow,
often resulting in abrupt transitions and
fragmented musical phrases that differ from
human performances (Briot, Hadjeres &
Pachet, 2020).

Studies also indicate that musicians generally
favour generative systems incorporating
strong musical constraints or “guardrails.”
Such systems explicitly encode raga grammar,
maintain phrase continuity, and accurately
reproduce expressive ornamentations
(gamakas), thereby producing musically
meaningful outputs. These findings suggest that
successful generative Al should move beyond
simple note prediction towards modelling
musical grammar, stylistic knowledge, and
aesthetic principles (Briot, Hadjeres & Pachet,
2020; Huang & Yang, 2020).
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Listener Perception and Human Preference

Listener perception remains one of the most
significant considerations in evaluating Al-
generated music. Numerous studies have
demonstrated that listeners generally prefer
music they believe has been composed by
humans rather than by artificial intelligence,
particularly when the composer’s identity
is disclosed. This preference is commonly
attributed to the perceived emotional depth,
narrative coherence, creativity, and authenticity
associated with human artistic expression, as
well as psychological biases concerning the
source of the music (Moffat & Kelly, 2006;
Grace et al., 2021).

These findings also reveal the limitations of
relying solely on objective evaluation metrics.
Although measures such as classification
accuracy, perplexity, and loss functions provide
valuable technical assessments of Al models,
they fail to capture the subjective dimensions
of musical experience, including emotional
impact, cultural significance, and aesthetic
appreciation (Briot, Hadjeres & Pachet,
2020). Consequently, evaluating Al-generated
music—particularly within culturally rich
traditions such as Carnatic music—requires
human-in-the-loop assessment methods. These
include listener studies, expert evaluations by
professional musicians, and culturally informed
aesthetic frameworks capable of assessing
the artistic quality, emotional resonance,
and musical authenticity of Al-generated
compositions (Grace et al., 2021).

Methodology

The methodology that will be utilised in this
research is secondary data analysis, which will
consist of strict utilisation of peer-reviewed
scholarly articles. Such a method permits
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synthesising the available body of knowledge
systematically and effectively without wasting
time or resources that need to be spent on
obtaining first-hand data (Varma, 2025).

The main data used in this research will be 10
peer-reviewed articles released in recognised
academic journals, conference proceedings,
or book chapters related to Carnatic music
composition (human or Al), Al in music
(namely Carnatic) or comparison between
human and algorithmic music.

Keywords that were used to search the literature
included: Al Carnatic music, algorithmic
composition Carnatic, human vs Al music, Al
raga generation, computational musicology
Carnatic, machine learning Carnatic raga,
generative Al Indian classical music, and
musical creativity Al-human. The inclusion
criteria were research articles, conference
and book chapter publications in any peer-
reviewed English-language sources dealing
with Carnatic music composition, either
human, Al-generated, or comparisons. Some
of'the studies that were selected focus on the
nature, assessment, or creation of Carnatic
ragas and compositions, offering conceptual
and interpretive insights that extend beyond
purely technical considerations.

The non-peer-reviewed sources (theses,
dissertations, blogs, and popular articles),
and composition-less studies (such as analysis
or performance studies or those focusing
only on historical context) were excluded
using predefined exclusion criteria. Duplicate
publications and articles in which Al was
applied to tasks other than composition (e.g.,
transcription or instrument recognition) were
also excluded.
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Problem framing: raga identification as a
gateway to modelling musical intelligence

Automatic raga identification is commonly
framed as a foundational proxy task for
modelling “musical intelligence” in Indian
classical music. This framing is supported
in recent review literature, which positions
raga recognition as both a practical tool for
cataloguing, retrieval, and pedagogy and a
conceptual challenge involving computational
modelling of raga grammar, including permitted
swaras, characteristic phrases, gamakas, and
tonic-relative intonation (Kumar & Raj, 2025;
Kumar & Thomas, 2024). Earlier machine
learning approaches such as SVM, k-NN, and
ANN established feasibility in classification
tasks but were limited in capturing expressive
nuance (Kumar & Rao, 2014). Recent studies
highlight the shift toward deep learning
methods and persistent challenges such as
intonation variability, limited labelled datasets,
and expressive pitch movement (Kumar &
Thomas, 2024).

Feature representations: from MFCCs to
svara/contour and mel-spectrograms

Two dominant feature representation strategies
are evident in the literature. The first involves
signal-derived representations such as MFCCs,
mel-spectrograms, and chroma features used
in CNN and CRNN architectures for raga
classification tasks (Menon & Nair, 2022). The
second approach uses musicologically informed
features such as pitch-class histograms, svara
distributions, and melodic contours designed
to explicitly encode raga grammar and
oramentation (Natarajan, 2024). Comparative
studies show that preprocessing choices
significantly influence model accuracy, with
mel-spectrogram-based deep learning systems
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achieving high performance in controlled
datasets, sometimes exceeding 98% accuracy
in limited raga sets (Menon & Nair, 2022;
Madhusudhan, Ramesh & Srinivasan, 2023).
However, contour-based representations remain
important for capturing expressive melodic
movement more faithfully (Natarajan, 2024).

Architectures and training: from ANN/
SVM to CNN/CRNN and diffusion models

Early research in Carnatic music classification
relied heavily on ANN and traditional
machine learning approaches, demonstrating
foundational feasibility for automated raga
recognition (Kumar & Rao, 2014). More recent
work has shifted toward CNN and CRNN
architectures applied to mel-spectrogram
inputs, which improve performance and
reduce dependency on handcrafted features
(Menon & Nair, 2022). Survey literature
confirms that deep learning systems are highly
sensitive to preprocessing decisions such as
segmentation length, silence removal, and
dataset balance (Kumar & Thomas, 2024).
Emerging generative approaches, including
diffusion-based architectures, further extend the
modelling of musical structure by prioritising
pitch-contour generation aligned with raga
constraints (Kumar & Thomas, 2024).

Pre-processing trade-offs: silence handling,
source separation, and tonic normalisation

Preprocessing decisions play a critical role
in raga classification performance. Studies
show that variations in mel vs MFCC
features, windowing strategies, and silence
removal significantly affect classification
outcomes (Menon & Nair, 2022). Performance
differences across studies also indicate that
high accuracy values are often dataset-
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dependent and influenced by controlled
experimental conditions (Madhusudhan,
Ramesh & Srinivasan, 2023). Additionally,
tonic normalisation and pitch standardisation
are highlighted as crucial steps for ensuring
meaningful cross-performance comparisons
in Indian classical music analysis (Natarajan,
2024). Overall, preprocessing is not a neutral
step but a major determinant of learned musical
representations (Kumar & Thomas, 2024).

Explainability and model accountability
in raga identification

Explainable AI (XAI) has become essential
in raga recognition systems due to the need
for interpretability in musicological contexts.
Recent work proposes methods such as saliency
maps and CAM-based techniques to identify
which temporal and spectral regions contribute
to classification decisions (Patel & Krishnan,
2024). These methods aim to align model
explanations with musicological constructs
such as arohana—avarohana patterns, nyasa
swaras, and characteristic phraseology. Such
interpretability is particularly important for
pedagogical applications where trust and
transparency are required for adoption by
practitioners (Patel & Krishnan, 2024; Kumar
& Thomas, 2024).

Human-AlI interaction in music systems

Human—AI interaction studies in Indian
classical music reveal that expert users prefer
systems that allow structural control and raga-
consistent constraints. A study on Hindustani
music interaction shows that musicians expect
controllable generative systems that maintain
raga boundaries, phrase continuity, and
stylistic coherence (Sharma, lyer & Banerjee,
2023). Key limitations include tonal drift,
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lack of structural consistency, and limited
interpretability of generative outputs. These
findings suggest the need for interaction models
that incorporate raga-specific constraints into
the generation process, supporting human-in-
the-loop creative workflows (Sharma, Iyer &
Banerjee, 2023; Kumar & Thomas, 2024).

Creativity, fusion, and cross-stylistic
modelling

Al systems are increasingly explored as
creative partners in musical fusion contexts,
including Carnatic and global music integration.
Recent literature highlights the importance of
idiom-sensitive generation rather than simple
style transfer, emphasising controllability
over raga structure, ornamentation density,
and melodic phrasing (Kumar & Thomas,
2024). Such systems aim to preserve cultural
identity while enabling hybrid composition
models. These approaches align with broader
trends in generative Al where controllability
and interpretability are prioritised alongside
creativity (Kumar & Thomas, 2024).

Wider trends in AI-in-music: opportunities
and challenges

Recent surveys outline broad applications
of Al in music, including generation, music
information retrieval, education, and therapy,
while also highlighting challenges such as
dataset limitations, copyright issues, and
evaluation beyond accuracy metrics (Kumar
& Thomas, 2024). These studies emphasise
the importance of subjective listening tests
and domain-informed evaluation criteria,
particularly in culturally structured traditions
like Indian classical music. Additionally,
symbolic music processing and notation-based
Al systems are identified as emerging areas




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES;, EUSL, VoLumE 06, IssUE I, JANUARY — JUNE 2026

that can support pedagogical frameworks in
raga learning (Natarajan, 2024).

Perception studies: AI versus human
composition

Perception studies indicate that human-
composed music is often rated higher than
Al-generated music in blind evaluation settings,
even when technical quality is comparable.
These studies also suggest a potential “Al
bias” in listener perception, where knowledge
of machine authorship influences aesthetic
judgment (Kumar & Thomas, 2024). While
not specific to Carnatic music, these findings
are particularly relevant for Indian classical
traditions, where emotional expression (bhava),
aesthetic experience (rasa), and guru—shishya
transmission play central roles in evaluation.
This suggests the importance of integrating
human evaluators in Al music assessment
frameworks (Sharma, Iyer & Banerjee, 2023).

Data and evaluation: CompMusic/Saraga
datasets and limitations

Many raga recognition systems rely on
benchmark datasets such as CompMusic and
Saraga, which provide structured Carnatic and
Hindustani audio collections for evaluation
(Madhusudhan, Ramesh & Srinivasan, 2023).
While these datasets enable standardized
benchmarking, they also introduce limitations
such as restricted artist diversity, controlled
recording conditions, and limited representation
of performance variability. Studies further
highlight distribution shift issues between
training and real-world performance conditions,
including solo vs ensemble contexts and
instrumental-vocal differences (Sharma,
Iyer & Banerjee, 2023). This underscores
the need for more ecologically valid datasets
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with richer annotation of raga phrases and
gamaka structures (Kumar & Thomas, 2024).

Conclusion

Comparative analysis indicates that
artificial intelligence systems demonstrate
high performance in raga recognition and
identification when trained on well-curated
datasets, often achieving strong accuracy levels
in controlled experimental settings. However,
human musical performance continues to
outperform Al in areas such as musical
coherence, improvisational expressivity,
and cultural authenticity, highlighting subtle
aesthetic and contextual dimensions that
remain difficult for computational models
to fully replicate. Although explainable Al
methods can improve transparency by clarifying
aspects of algorithmic decision-making, they
are still limited in bridging the gap between
computational pattern recognition and the
emotional and creative depth inherent in
human musical expression.

Despite these limitations, human—Al
collaboration presents significant potential
for creative augmentation. The integration
of Al systems with human musical expertise
can support cross-genre experimentation,
enhance compositional workflows, and
provide valuable tools for music education
and pedagogy. Perception studies further
suggest that listeners tend to prefer human-
composed music over Al-generated outputs,
reinforcing the view that Al functions more
effectively as a supportive or collaborative
tool rather than a replacement for human
creativity.

Future research is therefore expected to
focus on hybrid systems that balance human
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representation and Al-driven generation, as
well as interactive compositional models with
structured musical constraints. There is also a
growing need for evaluation frameworks that
are culturally and stylistically grounded in
Indian classical music traditions. Additionally,
improving dataset diversity to better reflect
the complexity of live performance practice
will be essential in ensuring that Al systems
complement rather than replace human artistic
expression.
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NI ssablbd NBHaT ObdbBIPadDEIDUYLD : DL LS STl e Gomp,

ABHICIDTIRSG FndBHIUNTSH BT SHPLLDLITS QBT OpbUla)

OpUINF Fr(HDHBLD

QM FepasHHet Lewim enl GeuefiLBSHSHID
WpEAL UD(LPeDBEETEL HEMEVBHET (LEBHUILOTEN
BLSmH CQuBsleper. el & & erfleor
QUTLDENS (LPEMBE6TT, BLOL1EMBH6IT, LDJLISH6T,
2 _WITeH6NT FepD SIEILIIMBIBET DLHUlenal
HEM6L aUlgeURIB6T6N eLpsuld GleuerilILIBaesTseT,
@MluTes  umTbUflul S0 6 EURIHEN6IT
GrullLeord. st SgliumL ufled
ST Hmev LWIUTL 1960 Fnd HILl
aarugl OaTLyFFlwns CuenTliLL Beu(mLd
QEWISGLD. Fn Bl 6B OFTeL ULHSLOLD
Bevd B wmisailed Ls0Bam G Eisafled
L|606U[T &6MTe0  LIuIeTLI(B & SLILIL (H6IT6menLD
ST OJLID SndFl 6IMID  HENEVEUIQEILD
QUEID (PEHBWSHHINSHDSH 21T HSHIISTU]
SIMAHEBGH. BFH6iT CHTLTFFLITECa HLOLDT
LIeRILITLIQ6D SndH@l 6leilg DBl OB B
FaMeold auemyuileid GuemriiLLl BeupLd
HM6EV QIQAIDTS SHTWIGTLD. FIDS FH6o
sOLALS S BoHar OsTLisFFCw
STRILILGSGIBE. BHaT SiglitenLuiled
GpréE@d GuTgl, WL SseTiied o ufiLL e
Guewriul Beupd euLBiomy, GHearGomg
FGH BB (PHIHWSHHIUD CUBISSTBSI.
UL S&6MULIed Le0BCaBI Sndhdl 6UIQaIRIGH6NT
SIFHEH LO]L| LOTBTHI BSTmeTaieud SyBBIenS
Qeuiwtul B aumSSTBSH. OUHLDUTEID
oL Gmg, Cs5arCry s HGH6T L6

QuuIwpTHaT GsdHerveuyes’

B Fis6lied QyBBIenE CFULLILL B QUHE636T.
SIFCHTH DHIGHBIHEN FnSHIILNTHHENETULD
(53 gb) HessH8%H CHTani(BHeTenCaHTH,
86 FSHITHsefer LS wWwwBFseErnLd
[h6WIL. &HMeVLDTS GFUILILILIL (he(helesTBer. &
FSSHIINTHH6T L6V, FIOSTEOLD aUeny LSHLILF
Qi (Bd CBTamsI(HHSHTVID, DILLITHSH6IT
Qugpbumeud Mygdwinégs  (Script Writing)
SIS wenpuied HILIG  CFIwlILGaS
GOBAUTS  HTIILGHIBH. Fn BT
GTGSTLIZHI FTHMTEWILOTET FndhHldh OBTULT 6T65T3
SlglitenL_uled UMTSSILBH BB Gleumid
SBBINs gl uled SPSIWLILILIGEISTEID
BsamspalNgalullar WaTear salerd
UTTen6el 6TeTLGI FLOST60SHSH60 LOTMILIL L
SlgliLenL_uled STl ILBGS OB, Beumenn
aueuUlyg FHenarsenTassd  GaTen 6.
oL Ssenii eu_Gomg, CHeaiGomgd gndhEHisel
Ty Huinéss S pempuisd Ghrés LBaSDS
JHIAUTET BTl Hem6 605 &l Ui 6160
Bmbg BT Bhdl, QeVSHUIRIB6T GBILLIBLD
BTL& B60SE60IRIGB6T, BTl HEHmBIGm6T B
FHIBIINTHBEDHD QB TetBoitener. E)Hei
DHBPDBEDID GTRILSH] (T H6TSHSHIQILDTEO
SIS (LB CTSILIGHEET CaeNEHO\ETeRTIoIMmS
aU1e| Gprésns OsTeni(h, @6l OLuley
BB osTaTenliLUGH aTBH. SHOUTLTS
Urssemen o (HeuTd@GLb DTl &HEMhLD,
BTL&THEHD Comammpiul  Oiemidwensuied

aflfleyengwimeni, SmIGESSmeV, HeOTFTT SHlenm, BFF CLTeTaTDLIL GITOHTSHT DIESTHBHBIENS  LOBBILD
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FSBHIITNTHBm6T SMUSBHTET (T HeMLD
FIDBTELHHL o (HauTGlD 6ailCsH @EmE
THTUTTHSLILGHSBH. LU16) 6T60DEVLITSH
wlLsseritled oBpims QFwiwliu@l
GIToBTL &, GHHEHHHTer GuTT eTaibd
UL GLomg&snSBIbEHD HISCHTH DI BSHHT
BTL&SLD, SIVEISTHLGT BTLHLD bl
Osa1CLrygsd s HBHEHL HPUIESHSTH
OsfNeswiwiul Gatergl. 2185 6x5M6H
BevsHLRIEeMeL CFHFeCFuui LGBl
oo BevddWmIBmeTUD GCETemiG OLUIe)
GoBosTeTam LGS @TBH. v S WIS,
FehFleMBH6I, 261 TH &Hlenl & HL16LMILD
FTaHemen Osmeni(Bd, UGLIUTUIO|OFUIS
UemwTaT SpUlie] (Wwenmsuiwiedsd @Lifeudsalu
SIS PBUTL FnSSIILTNTSHBmeT UL (B
16| GCoBosTeen LBl emal.

FDalF aFTHHar BTL &L LIaI6,

FSEHIITS, WIS, FaSHHIOFL], LIGHILITH
Opula] NMMwasapib araranflugb

® 6UBLD (LPILPEUBID LIGOSISHLOTET LIGHILIT(HES6IT
ploval aumSlEBer. DuBmBled aUFeOTBM®I
QFHTETEIOULD  FH60T & HIQIDTET  LDTL|SHETHLD
OsmenTL UeTUTLTS ST  Uew LUTH
G 55555MGD. GLOTS, @eodhalwd,
BHENGV, QUTDHENS (LPENBE6IT, FLPS LDJL|SH6N
SLBWeUBHIe cLpeOLD SHLOLDT LIGWILITH [H56u0TL
STEOLOTS  GUETIH&I eUaTd OuMBEIeTegI.
@eleuTml ST LewTUTh 2 60dL1 LIewTUTL (B
ageommfled @@p (PHHW B HMHL
QuEBBIeTeNEl. SHOPT LWILTL Q60 SieuTm)
OaTLG uLGaBl HEMEVAIQAIRIHET SHLOLDT
LyCLT®B BenenTbdl 6UeTIHEH! GUbSHIGTETENLOLLD
GBI SHHESHTSHID. SIHT (H DIDFLOTEHC6
FaHS| GTEID HENEL 6UIQAISHH 66T BHTEWICOTLD.
Buppilp, BmsdHslD, BIL&s S
a@Ib WHSUIWD BabeCs HLWHE
fmriy. “s0pGwTY CaHTamnsBEG (PW&HB60
BTSSP, Benasaiipd CHreamiei e

(o9& Telr Hefl, U, 03) el@ID HHHHID
ORE &HHH0 CFBTeTeNSHBHHBH. SO
BILSD UBPIL SHHEUGLSHEMEN B60SHBILIMISET,
FTFAMIGBET, B0 (HHH6T GFIBCLBHET,
PM6eVF FallgHen  erer Lisup 1fl 63l (H B &l
CUBBIECBTERIL. HBaIcH6MET DgLiLIenL UT6d
PW WS DSBS HD GlomPulsd
BIL& ©606H6m1 [BIIGUBHEIHLD SHTEUILLIL L GRLOGHLL
UG CemeveBGaemiBiD. Oibs% aumasuisd
SBSBWID, LIGhFLOTL, &eDB [BIT6V, TnHBHbIT
60, FWhSD, GFuiBriwd, ursGaemuguD,
LTSLD, LoHGUT6wTT BT SSHBLOD BIT6D, (LBI6U6D
GuelTB HITELHEN6N BT & B6VHDHEMID FnmID
BIOSHENTEHALD, SHTeTaUmBEWTHEH  6TenIld
BiTed “BossGD STETSHHEGD, msHHEGD
Bevdsamild MGHSH BIeoTH GHTHEH6e0MLD.
BCuoB@MII L BTeLH6T60 LIsL SHTeLSHSHTED
SIOHHICUTUI 6T  6TETLHI  SLUIITENT BH61 63T
BHHH. Laaubsd STeUmIG6T60 LSIYF
QeuiwiU’ L nSSHT60, LIGhFLOJL] 6T6TLIG
(PUPEmLOWITS LIPHSLOS dfliseT spdiu
(LP6V HBIT6OHETHTIT 6Tl 60  LeOBoum)
aleuTEHmIH6T STWILLIGS GIBH. EeileuTy)
BTLS E6e0dHHeWID, BTLS FnBIH6T LBy
HBAUIGLBAT LIPHISTEL  Bevd & ImiSHeilenid
ST ILGH GTBH. DeleuTn D60 dWIBIS6IT
FaDID BTL& BeV&HSHEWID, [BTLBHE SnBIBH6IT
TGS LIGTUTL 196 SienFallbssHHe0 L0s
(LPSSUILDTET HENELAIGAILDTE FnSHHIH6I 6D,
ISy Hseflled Sermid Guentiiul (b
amaugsmer @UUIL GFsluled ouiess
2 LupsHaals @mE (WP B WIDTETSHI.
FIDSHHIH FmdHdl OJOUETISH! 106 GLfiwiliziiy
@0 Oxfle Gauiwiu’ L ol L &aeniie
@ImMOBTL S 6uLGLomoSandadl, GHCHHHIT6
GUTS QLGRS mE S, SADINGS S
BTL&SID OHHOLOMYSH Fndhdl, DICORIBTAHLIGT
BTLSD OFHICLTQSE Fnddl, 6160IB [HT6OIS
FSHBIITHBCT BT 165G SLLIGITETED
LWISTIUBSSLILL(BeiTendl. BFH6iT igliient_uisd
BVEHUIMIEET FnBID HTL& Be0HHIMRIBEN6TT
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Osmewi(BD, BTLS Fnplbenen O&HTew(BHLD
SIDLWLIOUBB  FSSILLNTSHE6T Bevdalu
FTHHe0 GprohalitL Geuewtgul @ermBTEGe
BTG S BB

Spuial HrFFaaruydb GbrdHasapLd

FSHBIINHB6T ambHeT SLBBImBUIed LB
(WpSHBWoTer DIEISLTS  allenm G S @Bl
QEMELFFEUISH6MEVID, 6J(BHETT 6160 LIV @) MiH6rTe0
Bedtenid CuismT LI (B a(HEGTBG. LU L SHH6TLIL|
aLBomy, OsHarGLrYs gnd HId Bm6N
B SHHIHOBTERILTL LIeOCUBI ndhdl JHBH6NT
uHUISSIUL G Bepid Uy pwBdFseir
BLIbDH 6LNTIIELOU 6TToNL. BFH60T DIQLLIemL_UT6D
STEILLIBLD FnShBI L ITHB6T 616t LITHUITHS
Sl penpuled GpréhaiiuL Geuemnguigl
SIUFIDTEIHI. L6V FLOHTVSHHED DiGLeUTH]
GrrasLiLpeudsvensy, CeumIoGer gndhgl 616
utjemeluled SIS BMIeNE  LOTHHTEL
Slenereugmeulld CUFLILBSGTBSEI, HLUIa|SHESLD
o ' LIBSSILBHOmS. LITHWITES (LpenmenLoll
Ui CETég GemmeunaGe ETewil LB
Bamar SUIrFHmaruTs QHTewn[H,
BodalWs S HIHH 6O SmLWLCUBE
FSBHILITHBmeT LITHLTES DIGTIGH(LPeHBUTED
BGrma HCeueni IQUIMIDES HT6ET 6] 6T 60l
srrenflaamer @evd &WmISH6Ted @ bbh I
Bt Pbdl CeueaCsmenielang CrToHLOTS
CaTenih @6l Siuie] GoBosTeTeniLL BeiTengl.

Sewdbal Larmulia)

Bevdalw uieseT BumeuBeu LD )6
urgwuflw SndHBEHL FOHTEVS FHl6L
sHSHTOIM CHTHHILGH QTB, DLule)
CrulNIBH SN QH DIDFIOTH 266N
Bsa SlglilmLuled RSB DiMOTHSBIL
UrBsamiseaflend Heafldaiauoner gndhgil
urgwuglwm e STewlLl LB S f B&I.
® FTIewIoTs oL L éHaenliled el Gomyg,
CH@TCLOMY & Fn S HIH6T, WITLDLILITEHTS S60
STHIHUITWET BTLSLD, Ul BaCsmenL

FndHS IOJLBET, DMVUISSH P60 HTID6HT
ISl 610 D6l DlmETSHBHID B BeTaleILD
SIPWTEH SBBINS QFILILL B eU(HEHETBSI.
FIOHHE G HHIBMET U1 OFUIeuHID,
FSHINMHBemem LA L] GFULID (LPUIBRSEHID
@esenalsVild (a6 IL|GLBHI6TeNG).

Bsar ougliumLulled &r.dleugd g bLiuiler
“eumemLIoeBTL BID” S ITuiet LI,
el &.abmaTelsr gnhBILlysHsemer LIHLE6IT
GOUI_S555551. CaID &.elSHHWITeTbHemet
ST Hsefller Uiy CFwBUTBSENHLD,
FIOSH SIS s Il urtyufluggled s
(LPSBBLILDTE SYBTIRIBETTS HTRILILIBGTBSI.
S EHG CFHfeyQFILLI L GBI ITHSHETHLD
UAHILEF Cauull L e»eULITEGLD. @YD [HTL&LD
UL Gompsandal 1969 af.dl. shamHwTaTed
UAHINFCFLIWLNILLL FI. SIDIS|HSHHT [HTLHLD
CFerBLOMYETGHI 1969 B0 eil8. SHHMSHUITETED
UGSIIYEFQEFWIWNUL L &I.  ©I60MI ST eH LI 6ol
BTLSWD 1962 @60 &.all5 5 WTehHHeImed
uFHUIssILC L Fl. GHCsHgdyet Gumy 2017
6. QSTLIGLTHIMe0 LSHUNSSIUL LS.

Buwaub FmdHa OBHTLIUTERT U6 BH@ETHLD
W& S WLTaTHTGW . L L& &eTL L
aLBmy, O e GuTy &me HS Hor
OarLiuns  &.0wenear@malet “IoL L &erLiL]
wryeull BT SRIS6T 6anlld SLUI6| [HIT6D
GBUILSSHBSHTGLD. OFLeUY GndHIH6r 6ot
SYBBILPMB, SEBBImS6aIeT, Sy HBHTeURIHET,
LML 60(Lpem, SHiTeNbabl (BH6lT 6Tanild GhTsdlen
SUIe] GFutwiuL Betengl. Gwad “aul
Geomiend BILLTT SIIRIG~ 6Telld SHTen].
gh oy fllearmerulleal oLuie BT
BBTes 55 BHTH SBH.  WTLDLIT6WIS 6
FnSHBHBEDHD DS YBBIGNHD, LML 606N
SlemLWOuUBB aflHd CHTLFUTSD
SITUIHSIeTenT]. Goevid &).CLeTTes G (Helest
‘DU LSS FnHHHHMET  SHLTTUI6IH 60
2 6o FbHe0BH6IT 6IaDID DU IRD Bl (HenJuD
GBUILHE5SH.
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FnHBHIHT UBPSIW DLu1e|H6eT  CHTL MIGLD
weararB@ Uil SO [BTL HE &6
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SIQLILIHLUT60 2 _eHIUITL 60 LITHIEED SH6m6v6edt
FHmevaiuiL b o enyuimBeugl Gumevres LITL 6D
SIMWHABUUMS GUTL FmdHHID IFHS
ghosflular CamiseflL eughHaHh SN
o _mIWmBSBer.

OBSBITH FnGBIbHeled 2 _enIUITL [BLIMIE6H
SIMWHS BHaups s mLulled gmuiBL
FHTHBEIBMEN  OBTEWIL  Hi &b FH([HdH6NT
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STTILBHIBSHI. FndHHIH6MNe0 DIFHSHLOTE
FHBHILILMIS6T60 B LTSHHTmhisEmnHasent Gu
alloursld s Geuawiigul &b & LILIM H6rfle0
B5FTEHH HHGe LIWTLIGSSILL (H6ToNgI.
IBSHBHSHT LTS BSHBT BILHLD
CpeIBLONY ddndHled CHTAEGD GLTTHHEBEGLD
@enLulled gBUBL HTHsD  Llareumoms
SIS BB,

GxTHl

“SbH| T ONEISONT HBBHBI BB

SNTHTCIT IFTeDEYIENT — 6T GIIDIDIT. . ”
SDIISHH

“oMIBE T GMDLGIOT]] ID6OTGITGME0TGVGDIQ.

IDITUID LI6WI600ITE [ 61600 BITGIT. ..*

(BHEDBHUIT, 1I. 60)

aaimpeuty Bxmfl OFTeLald alenL Widhams
GLTIHE LBISH CFTeLed HTHHD GFUILD
uTLeomTsd SimdsIUL BaTeng. B6CsH
SHADIOMU H60HOHTENBUIGVILD SHITEHIGOTLD.
SHMELAUTT HeMevaldbdlenL Uled eBLBE e
gemelwnen Hibs CHTEaHHE B
2 _FHMWILTH H60HoHTMNHUI0 Q(h B HHe0
HMOLAUR GIHIM] QUTHIS OCFIBHTH
FBFWTET. Hemeval GHMIWT D060
LTSHMSWIT 6160 JHAMBTEIT. H6UH0HTenSHUTD
LO(hBHBH60UT60 ienLoIGLIBB 30,31,32 LITL_60FH6IT
ST HEHS HlewL Wlevmen HJ & HG FHlew e
CeueMlILBSHHIUBTE DIMLDF GBI

SBBHTG SmFBITBUID LM sosmeir B 195!
UT(BLD SHETenD ST GIBEH.  Tn 560t
Lrsrer SIbFd LIBUT B efemeyd @GHpIlLILeomd
86 BQevdbsend LUBPILD EevdaSIUImIS6N
GBLIGHamer. @I (gL elamib GFTed LBH
uflum_edenr (8:20) Gauiuer alend@eusbmul
o sitengl. Gauib LABBILIGHHeL (20) eu(HLD
Cauieliad BF OFTe0 STERILILIBD GBS,
GLoguid B mHSLILITET 6T6IILIGHI HTETD B 195
@6l LInaGW @GP IBEHeE CHmevsmeriuiest
BT WL SHSHTEND TSN a6TMaSHB GBI
QuITBBITBEBILILEmL 70: 73 GFUIWeT 6ufls®e6i

BFHBE 2 FHTIIoTs GBI 6UTD. @60
SlgliienLuled GEmTa@p CUTEH D60bHLIRIH6IT
FaDID BTL& G608 BHEIRISG6NT LD L BHa6NLIL|
S alUlyglsefled STewrllLda e Bal
GTUTLIZHENENT Al 6N & O\BTEITETEVTLD.

FnSHH60 LOBBIOTH DIDFD HL1QUISHST] 6o
SLQUSHTIR FndhIHle0 (WPHeo BHmerns
FSHHMANUD UTSHHTHISmeMLD DInfl(LpasLd
Gawiueuenms GrrdHseord. g uUBMluD
Fleoliuglanys Flar  Hemeau@md UTL 6860
2 oI IBT,

“OABBHTH GIHTLBLET SILIAISlUIIiereory...”
@AvIHSHTIID 3: 147)

wrgel YOHASBEG (WPHEL (LPSHLOTIQUIGITTS
SHSUILGSIBTT. Bsar OsTLFFFACWw
S IQWIST6 TEID LITSHAHTLOTS OBT6iTome0TLD.
SLIQUID, &L IQWISSBTTET, &L 1QUIMISnB60
eTei LerLl UM plujd B 60d &) ulml & 61fl 60
GSUUILLILGH MBS 2 STTENIOTS LBHTEDIT
Brfled 152 QFwiwjener GpIULILeUTLD.

Blawmajany

Urglwunssd aeaiug @eloeum(h SIFms
(PpBMLHGHD Coumi L gl el Coumii L
Hestenouisd HODfleir LMFLUFIW 6uQeILDT6oT
&SP Urgwurds SiamE Wpeas
aILg SUD @eusBluisHHler SigLuwmsas
aenT&Fd QUBBENLD LTS GBS, SHLOID
Bevd sl eeveor Qmblaamenuid efl
STESH BTV (PBULLFH eTarug LsoGeuml
OB HHSHHTHBBHI. B6MeUTHT60
sl GomPluller FpLiyseg STyewrd
Qumbuier Gapenoub, RevsBWLBISEHELD.
SImSLBLTeLGa! LILDHSHLODFL SHFH60 STemtiii L
BTLBES6T LUBBIW HBeU0SEHD BTLS
GBS HE HEHLD, BILES FHeolewioufled
SIMSBLILL L. Be0SEHBIBEHLD FeLpas S 6ot
BTL&SW BlomeoupBp SmHb Sl
uemBFTB BIs e aH. Guwmp@Gul L L
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SLHTHEB6T6T DI LI Ulsd @FHI LIeVeTTHME!.
@sar SliumLuiled Grras@weuTg
uhSODfleT LILESTLFFFAWLTECal FndHIlD,
FSBILNTSH HEHD  HTewrLl LB S 6T B
GopeBii’ L QT (b FHUITET 2 HTTemhiBHensr
GE1EEID CuTel Bevddul FHIHHe CHITHSBLILIL
SIMAHH DIDFRIBEHD FnSHINTHBEHHE
o awi(p e U O emleurs) e mal.
aSHHIITH BT NbBHH SMOWMBSE
ST QuTHeMTS TSlelL_danL TSl 616iTLIS]
ARG (PHBWID HeuaThHe0 OETeemiLL
Gouemipb. @HBE W Fpliumer eulf
FaTeosH HBCCw s syl smen
Ly Hunss DIemIG(LPmBeNL SBBeVISHEGFI
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LOMBBLD CUEID SHLBBINE TaId HeTentoulsd
wrsAHTD Crréstal LUgsduied smeoriL@Gl
B sl slbgmsmeTud, Uysurss
SIS (LPBOWILID CHTEHGHHE0 FndSHISe6i
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SHESWI UDLIUTHSS S0 AFULDNENS HICHTAINQ] - RT Spula)

Artificial Intelligence in Literary Creation — A Study

OpUINFF(HBHBLD

BHUFSEHTMD BIBBTERNIYET HH6UL CHTLH0
BILL sueniiFFuUdsd CFWIBeNS Hisuiewiey DiHS
SeUTUILILIOLBMIETENGI. 0T HeiT ShdHldaleins,
W WIHOHTETH B, (WPIg66euBs Blerm
FHBSIHMET DUIHSHTEIHET S enFeuTsLl
Uemppd 0Fuats FwBems Hlemseislaied
Sl CHTHSWLTGL. BFH6 6oL,
Hemiel (LPenBENLDH6T GleumId HewidasL (héb
smallsenTas Bederned, SIBleUTIhH S
(LPLY6YBENET  6T(HSHBHHInIQU!  DIGHLOLILIBHEITSH
QUeTT[h HleTener. OQFWMBeNS  [HI6w 6mrnsla]
HSHSHIAID, Heval, auelald, CUTHEGMTHHI,
urglariy Gumeim U Hienmderled
SLPOTET  HTHEHMS  JBUGSH D UETETSI.
DIHAMYUILIDLUNeD QFWIBeNS HlewTewoinsler]d
H(HeIH6T HHOLTH H6lenHE6N, FBIHMmBHE6T,
BTeU6LH6IT CUTEIB B60SHBILILI LInL LIL|SHen6rT
2 (HUTs G SHpewerll 6L pIaT 6me.
BuiBma GmfsF GFweoTssd, QuibaHTs
SBMe0 W CFHTHOHIL LKIS6M6T (LpsVLD,
Cewmens Hieweanwisley weflg Gomuies
SIDOEDLLD SPSSSHMSUID LifibHI Ciesramih
UHW o _mJsmen o (HauTHGImeH. B3l
LoaUNSTHEHEG O (LD 2 flul GlFule LenmULITS
AmpHS DeVSHEWIL LD LILITSESHMS, LoelH
- BUBHST BewewTILTS  LIBSIWL6TengI.
9 _60H6UTAIW B)e0SHUIBIBM6NT 2 _6ITeUThIH S

SLLMWSSILULL  HISHH6MD OCFUMeND
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GTTLIMSUD CFWIBeNS  HIWIewINSa] (LP6LD
BDe0HALSMBLI LIGHLLILIGET6D GJBLIL BHnlglLl
Foaureosenen  CeuBmeETeToUSHBHTT FLL
FHwmesr QUI(wenB 2 _(HeursaLiL Cauewi(hLd
GTTLIMSUID BIaUTUIR] (L6iTel BISHSHIS MBS

FHBeysF OCFTBHeT: CFWUBNS [HlewTewIsle),
Gosalwl umLUuTs s, FupBemns

wlewiewilalen HTHHD, FTHAHULILTHSH6IT
Abstract

In the technological advancements of the
twenty-first century, Artificial Intelligence
(Al) has gained significant attention. The
fundamental objective of Al is to enable
machines to imitate human abilities such
as thinking, learning, and decision-making
in a coordinated manner. Through this
development, computer systems have
evolved from being mere calculating devices
into systems capable of making intelligent
decisions. Al has created profound impacts
in many fields including medicine, education,
business, transportation, and security. Based
on these developments, Al tools have now
acquired the ability to create literary works
such as poems, short stories, and novels.
Through technologies such as Natural
Language Processing and Machine Learning,
Al understands the structure and meaning of
human language and generates new texts.
This has transformed literary creation, which
was once considered an activity exclusive to
humans, into a collaborative process between
humans and machines. Al tools are built upon
vast databases containing world literature.
When combined with the creator’s emotions,
thoughts, and experiences, there is potential
for literary production to evolve into a more
advanced creative activity. At the same
time, this development also raises several

challenges. Issues relating to authorship,
originality, authenticity, and cultural erosion
have emerged as major concerns. In this
context, it becomes important to consider
the precautions necessary when engaging
in literary creation through Al tools, as well
as the place of literature produced through
the collaboration of Al and human emotions.

Accordingly, the primary objective of this
study is to evaluate the impact of Artificial
Intelligence on literary creation. The study
analyzes the advantages, disadvantages,
challenges, and possibilities that may arise
when literature is created based on Al, using
an analytical methodology. Furthermore, the
study emphasizes that creators can produce
high-quality literary works with the assistance
of Al while also highlighting the necessity of
establishing legal mechanisms to overcome
the challenges arising from Al-based literary
production.

Keywords: Artificial Intelligence, Literary
Creation, Impact of Artificial Intelligence,
Possibilities

SIMapsLd

BmusHCahmymd HTW BT B &6
OaTHeoEBIL LS ST DFHCos euenyF o
STEULDTGLD. Bewentld, OUmBbHEHTe| (Big
Data), dlenay sewilei (Cloud Computing),
SIS D  (LPEHBENLDHET  (LPSH6VTEI6M6
wells auTbale SDATHDHIH SHIENBHENETUID
L LGS FlueTener. @b LOTHBE S 6N e
MW S OQFwupuBaugd OFwUBmB
mlewi emilley  (Artificial Intelligence — Al).
welger FHHHHB, &HB3ISH6CST6TS 61D,
WLabhsHaB HBeisemen SUIHHTHIS6T
&HmFansl aupss 0Fueus CewmBmes
Blewtemipflaler  Sigliteml GBTsHIoTEGLD.
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GBS (Lp6VLD, SHewienl (LPEMBEMLDHET GCleumId
Few1EE (B H(HeEeNTs Beus0Tost, DMYeuThs
(P 6HM6NT 6I(hHHHIIQUI  DIENLOLIL|SHENTS
auenijbgleieneor. Gmmest GoHHTTHS (John
McCarthy- 1956) (pa6i(pseded “CFwiBens
mlewtewinsley” (Artificial Intelligence) eraiB
BOHENG (PSS bS], Sl ceny
Opss SHlewp Le0Gam  UIflewITLOMmISemer
DIML_[HSHIGNT6NGI.

Cewpemnsd OHTHOHLUD HSHHID,
Heval, euenfiad, CUTHGHMTHSEI, LTHISTLIL|
GUITETE L6V HIENBHET6D DILDLOTET HTHBHHMS
IBUGHSlUjeiTenal. ID(hSSleuHSl60 GBI
SHILHe0, Hevaluied HefllLuwier HBBe0
61 6wl & & &16V
Frelwed (WigLeu®Liy (data-driven decision

(personalized learning),

making) siflwieney QFLBeNS HicviTenTndaled
LWSTIUTRSMTSGLD. BbhSH euenj&d), eflsh
ampsmaWlear HrHme 2 WisHHIaCHTH
L B 6O, SIle] 2 (Heaulsd GLd
(EDBERWILLD LOTBBIU6TENSI. SHISHBIL 6T DIl
walsd Sipflenal LTRSS CFwLOLIGHSHID
FIBST CBTWILHTHOLD QU6 b HIGT TSI
B5HmEW  CFHTPHOHIL LI (LpeT@earBmmisel
BedFWg HlenBMWUWLD UTH SHSHI6T6T6T.
Qs S WD eaTUG el 26wl ey Helr,
SIDILIAIRIHET, FHHMeH6T  aluIeumnsledr
semeuBWWLT GeueflliLTLTGW. FE&H
AeusFWID (PHe0 Haler EevdhaD euem,
6l eUTLDHemBUTesT LIOGeupl LIfILoTemimissei
Quomfluient eeold GeueflILIB HSLILIL (HeiTerenT.
uryuflwions, Bevdslwd e & el et
o emallled WLBBID Fepd DIEDILICHIH6NT 6o
Urgluedlliunss SHSUIULLSI. LMD
BBl Fpeded, CFWMMS HIewTISIe]
@b% HeneOL LT 6mL LOTBBE OSHTLBIFULETENS).

CewBma Hmlewiewisleys &malssT sBGUTSI
FHIMHH6, FBIBHMHH6I, [HTeULH6T CLITEIS

B60SAIL LiIenLLLIFH06IT 2 _(HeUTESD SHBeneu

QuBpIeTenen. BuiBensd QOTHF CFuIeTSSID,
BuIBHTS BBBEL AW CHTHCBI Lkiseres
eLpeuld, CFWIBemE HiswTenie) sl GLomHulest
SIDLOLDLLID SFSSSMHLID LfibHI CBTewih
UHw o _enJsemel o (HhalThGIHmEH. Dl
el &JBHEHEHS L (BLD @ flul ClFuIepenBuUITsS
BBbHS Be0EBHL UL LILTESSHMmS, D65
- QUBH ST BeneuTLILTS  LOTBSIL6TeTSI.
wrisErm  GeaurGLer (Margaret Boden,
1998) seigl opuialed, LIDLLILTHBBE dnl
sewiell eLPeOLD LOTAHFIUITSSLILL 60T  6T63TH]
GBUIGHBTT. BFH QFWBmS [HlewTewIsley
BeusHUISHE0 FHUBUSBEHTE SH(HHHUIEDH6D
2_BIFILESHSISBSI.

CFwBensd micwTenpslalenmed ML L LOTHBHBLD
BeVs S WSHHT SQLILDL G HTMLOSH6I
CFM_ims Fev elemasenet GoBHen Lidsmse.
@b LewLLIeT o euotemiouimest yFfluiy wimy?
efld o 6wifa] E60L60TID © (HeuThSLILBLD
BeVEHFIWLD  6TaIEI6ETE| O 6T MLDUITETGH ?
UL LUIUTBBed elailUgh eflHaidh Cs
2 fsT SIevevH QUIHATHRIBEHD DIGHEneoL]
uslFHaIOsTeTen  (pipujor? GuTaTIBenel
SUBEIL. Flov. el L6 CFHT6OmBIL LIMIS6IT
BevsH LSS LIFIHBHIOETETEHD SHeTenLoeniL
LBILFe0emenad @ L LI[B &SI eTmeT.

BFHaImeD, QFUBENS [Hlewenpsley LBEBID
Beus sl SFlwme @arCprToLTais
CaTLIUmLW S uie|dh SHmBS6Ts
o _(meurdlieienen. @bs SuUi6], GFHTHLHIL LI
WaTCarppL Aed S W HmS 6l6leuTyl
LOTBRISBHI CTEOTLINSULD, DI allenereysei
6IGHTGN  GTEITLIGNSUID  SLTTUICUSHBHTE  6(h
WaHHW  puUBFWITE DB BSHI. 61166,
219 BHTHBIETIYT B6vd &Sl moLl
Ufbaesmeten, GFwmBens bl s aller
FTHEBHMBI LBBL Sylie| S6lJHS (PIQUITS
QEBTGLD.
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Op1a) BHTHBLD

BevdalWll UmLUUTSHSHH 60 CFwLBams
BlewiewiSlaller STédsHmed WS ILTBuCSH
Bsveuruiaest LIgsHTer CHTESLOTGLD. CFUIBmS
Blewi ewipslened DIl LD WT&H& O\ memnT (B
Qs slWsHmal UmLS sl BCurg
allemeNmLIsbanigul [HEITEDLD, &HENLD, FeUTEVSHET,
FTSHWLILTHS6T SLBeuBens SUITUICISHTS
BeIeTu16)] DIMLOBBSI.

Opuia) wanmufluied

GealauTuwle], uGLUTWe wWenmullweder
SlgliuemLuiled GomOsTeTenliLIG S arBal.
Bps wopuiwe, gnsarGa o e
FTe|H6TT, CaETLLTHH6T, LBBID Be0sHSIIL
ueLLliysener allofger FaHwrs puley
SlaupBpler sTyeor - STwg
COsTLIUsmen aflend GaSB ST @ h
SIflalLed DIEIGPMBULTGD. GBILUTS,
AevdsFwb wBpIb G Teomi L Gureis

Qauigl,

uIhe SHlenpaerles DenerlienL SLITUIRIS6D,
LGLLMUIR| (WedBUiuled WShd LILIEDIeTenTaS
SIAEBH. SiFHemolLient UICuBW LG LT e
(epuied LW6TLIGSSLILIGS GBS

QAFWDES HIEBIAII @)

Crwmens miewewindley (Artificial Intelligence
—Al) aaiugl wells HesenTsleneult GuTes
CFwevsemen AUWIbHSHTmIS6T GCBOBTETEHLD
Fpewend GBHGLD. NHTH6T BUICOLITHE
Qauld HbhHemer, HMBB6D, HEN6TELL L 6D,
Ursdlemend e, Gwmd Lfiged Gumes
CFwebamen Henflell (LHeNBEMLOSEET ULHLITS
2 HaumsdF GFweLBHHNEH CFLBMme
BlewTenBlalen WIS HHHITGLD.

CewBens Hieweawisle] 6B OFTe0emeL
WHE(PHeVled 19569 Suemi(h Gagmer
Gsamisd (John McCarthy) LwesLIBS S 6o

Sl CFwmens Hiewiewipslenal ‘D6l S
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Sflemeal  BUIbHSHTRIGETEL DT HIFlLme @ LD
aflallwed wBmId CQurpslulwied”  ereaTm
QUMTWIBIHSHT. LI60Teary erHeuT  BIerdblenosL
(Stuart Russell), Ummy Gpraid (Peter
Norvig, 2021) smisefer suialsy, “CFuiBme
biewTemISle
BlewTemBla|L 6T GFweOLBLD  DILOLILHEN6IT

eI el SHTsemen Guimev

o (HAIMEGID Hlens” eeid GBI B eme].
CFwBens Hlewienslaled SUibaTHBMBMBE,
BuBems OwTPF CFweTsEslDd, DPHS
SBMe0 QL FWemel  (LpeHEALILDELINIS 6TN360T.

Bupsrs smmed (Machine Learning)
Qewpemas Hewo erflalleal (WP &lw
BHewemunGLd. BFHlev Hewileal (LPeHBEMLOSHGIT
GeuaflliLemL Wimem  HIFeUTHSLD  E606VMLDED
sraflefl(bb & HMBIS GBT6NT &) 60T B 6.
o FHMGWILOTH, ) QUIBHTSH SHHBL (LPeHMBEHLO
UITEHBETEHTET 20 HIOUHEMENLI LIQSHH,
Qmyfl gemwliysmentt Lflhg Osmem®,
SIHOAT  DIGLILIMLUITHS QBTewi(h Ll
2 _MIHMET 2 (HITHGID. QG HewilIL|g6i
GFwiwey, wrFlflemend &ewrL mluied
2 $a|&BGHI. Wl &HJHeT LWeaTUBSSHID
Qumsenen sewlalser Lfbg Gametenad,
2 (hUTHSHaD 2 Ha b HmB SUBans
Qg GFweorssd (Natural Language
Processing) &u@Lb. %61 cpevld GFWIBenS
BlGOTEOINSl6Y  (LPEDBEMIDSH6T O eDJUITL 60
BLSSBIH60, GLoTHOLWITIL CFUIH0, SHHSSHIL
uGLUTWIe QFUIH BB CFUIOHMETEF
Qi (&P & SHTTRIOTS, @H SO
2 MM YRIFVSHHMBES GLOTHGILIWITLILIS)
Slevevg Liwen] Bsealldend@ @UuIeoLImeT
UFHe0HmeT aUPRIGMSH BUBend GLoTHEF
OFweoTssSHH6 LWTUTHS6MTEGLID. DLDHS
ammed (Deep Learning) ereiugl wefls
cpemenuilent BIOLIWIE Sienolienull Gumesis
BTG 61em6VLILT6TasTe0B6M6NLI LILIGTLIBSHHID
@ Gl sBBEL (POB GD. B&I
sl OLful SieTelsuTen e mEemeril LB HH
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Fbdeumenr allgel LOTHFHEMET SleHL WITETLD
BTN 2_HBBSI. GHTEO DIGHLWITENLD, (LS
SIMLITEND, STNLRIS auTHeT BUISHHLID
Gume FIewBHeTeL SLDHH SMBBev (Deep
Learning) (p&&lw UmISTBRISBE.

BeTemDBIL HTeVHH0 CFuIBens HlewTeniped
smaldeT L HewBHefled LTaIOTHLI
LWSTLGSSLILIBA L. GBILILTS, Beuddlub
BB HMeVSH HEMBEH6MD DIHET HTHHLD
swllFons 9P 5fHHeTeng. QFUBmS
b1 63T 6001 (151 61} &
OBBID SLU16)HHL (HEnTHMENT 6T(LDS I BT

HHafldem B BT D6l

FHNBHH6IT, FBIBHDHEG, BHTEUSOBEN (LPSHEVTEIT
UL UL SMmeT o (HheuTdh @S eI Bair Li60
QuomPseEmag Sen_uled GLomAEUUITLILEBemerT
QUPRIGH BB Beng, @alwd CUTETS &Hemsvll
UL LILS6m6NT o (HheuTdhGHd aIpear. BbsH
(GTCRBBRISET QFWIBeNS  HlewTeuornseledr
OQFweoFmener WL B DIGLEOTHI, DG SH
Ue»L LILUMMBBeVIL eiTerl  OIH6iT  OFHTL JemLu b

GeueMIL(h & HIH eent.

Guoauib, CFWBMsE HlewewIBAN6T 6leTF
‘reysel” el FnBDHOTHE FTIbHIHICTENSH.
OIFB SlenaievTen HIa|seT Henl &G GLTgI,
CFwBems Hlewienifley (LENBEMLOEHET DIHH
H0eWSHBIL 63T OFWeOLIBLD. 2 HTF6wIoTS
“NotebookLm” &6 erpmai(HLdL S s
LWLl OHTLFUmL U [HITEOSH6N,
S bowIHen, Senenrul & em 6oLl L6l
SMAGHmHUL BTSN G 2 flu
FHemevLlenLl aUHIEeTTe0 Qideeumest - aifiimeot
HBUOBEHL T GPHH QlLUHmS 6I0HS
UPBIGLD. B3 CBISMmS BHILBSSISIL 60T
DI BT FHB6UOHEMEMUILD  6ULDMEIGLD
BueLSSHTSGLD. DelailssHHe0 CFLBmS
BlewTeniBley eIl Welldh Dinslened LOTBBID
OamPeOmIL LD S6060. TBTH, DIMDH
il UBSHBID Qb FSHUTGID. B! Weigeaeir
FHmeirmensn GbLBSHS, LHW FTHHLmISm6rT
2 _(HUTHSDBSHI.
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SHB LD AFDNS HIBTEDID QLD

BeusEWID 61U oalHeallal 2 6TeNmiIhs
9 6WIJ6YH6lT, DIGNILIIMIB6T, FLPSF &LD60E6T,
SbBHMeHMET HENEUBLLSHIL 65T ClouerT LIGSHHID
QH LgsHTen 261 SIoTGLD. Fhid BeusHasIwid
(Pp&H6V BT BeBAWID 6, LDag eUTLDe 60
UeLBauml  Lifliomewimise  GomPluilest  eLpeold
augaUD GLBI6TeeN. E6ileenadUTe0, E60SHUID
wellsd SPleb o ewIfayd &eursleneuriLb
Qb UMLLILS SHOBUTHS SHHBUILBSBS.
SLETTeV, 219D HIBBTENIe0 CHTHeOmIL LI
WarCGaBBmE&aT, GPLUTS, QFwUBms
BievemPel, @hs LTLUALG SGSMS
TBBsS OHTLESIU6eTeTSHI. 06T ST &6 6ot
Bouemi BBl aUHSTL (HHEVHEMEIIULLD
eSiuB QuIbATPD EeVSEAWID LIeHL &EGLD
616 Hlewev SHBEUTSHI gBLIL BeiTeNGl. )60
alemenaurs, Gevdbdwbd Befl el HHCs
LB QFTHSLOTET SHMBUWTS  E606VTLO6D,
BupbalT Demenrliler cpeold
2 _(HUMGW &l (L LML LIUTESLDTHGLD
USHw uenLLiLg Semomsayld oms auhSBS.
Ausrereniluied, LenLLLTBBed (creativity)
TSI H(HDHSH (PSHHWIOTHS HHBLILGHDBSI.
umgufluoms, LenL LIUTBmed  LD6vT G 6ot 631

wefl &

SoMFFABUUTSS SHBUULL S LEOTTE0
wrisCrB GeaurGLer (Margaret Boden,
1998) ezl Spuiailed, LML LILMBBED &nl
sewilell  cpsuld LTS FWTSHSLILL  (PlU|LD
6TV B(HBHH N (LOGITENEUHBIGTET. @560
SlgliuenL ufled, GFWLBeNE  [Hiew et ey
2 (HEUTEHSGLD BeusAUI LIeHLLILIS6T (h Lidul
LIeDL_LILIMHBB60 6UIQaILDTSS S(HSUILIHES 6.

CFwBens® HIewHTeNING6] LIHL LILIT6NT&EThHEHEGLD
Bed @l FHUTL LT HEHdh G Liew
AUFH UTWI LI LS MET  6ULDME & B 6 B
CwBens mHiewamplale @ LUGHWTS
SIS “BuIBnS CQLOTHF OFuUIeOTSHSID”
BeosH s FHlenmuied (PSS LkisTBBISBS.
BFOFWITSHHHT (LpevlD HemTlaalaeiT Loed
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QomPuiesr SewIDUIL, GUTHT, o _ewIj&Fd)
opFwemenpll flbs CsTeni(h  oigemen
SIQLILIDL LTSS OHTenih LdH 2 enyHener
2 _(HEUTHGDBe. BH6 cLpsvld CFWIBNS
b1 60T 6001 (131 6
snH, Halland, &L (Hoy GuTaTBeaIBamM3

wefllsfsaments Gumer Gm

2 HhaUTHGW FHpmarll CUB BIeTeTgl.
BHIMBW 2 M 2 (HhauTdsdh CHTLH6e0
mIL uw (Text Generation Technology)
Be0EBAWILT UL LILITESSHS  6UTLDL|SHeD6IT
allflo|uBsd sleTensdl. @b 61RD STENT
Qb SMHMW 61(WPSHSH OHTLEIGLEUTSHI,
SMSHUIET MWD HHHMD 2 (HaUTHHD
smsWlar (PATCaTBBHMS  6UIQEIMLIDSH,
ueGauml (Weaysmen LB ST S B
BevEHMILI L1enLE61T, QFTBOHTLT LenLpSH6IT
GurerpapBens sSramss FflOgFuIwe)d
CFWIBmE HiewTewIYe)] 2 H6)Hema). HUIBms
QumF Gawensss CHTOEOHIL LIBISE6T
wefls GurPuiear mILuRSmeT Uflhal
O 16w SHIGVEOUILDTET 260 2 (HEUTEHIHHNHF
QFUIHIBET. DHETT6V, 6I(LYSHTENTHET SHHIB6IT
uenLLIleT FrHemd GbLBHHS CsTeiern
PREBSI.

CFwBens HleweniYaileT STHHD SMTCTLOTSL
UL 1L m&s Gousld SIHBREHOMEI. CFLBmS
mlewtenifeys a(mHelseT 0SS GHnIHul CHIHHs0
QU SleTeT6VTET ©_MIHMET 2 (HEUTHEHLD
FpeiT QBT 6. 61(LSHHTONTHET (M
Lenaiailenal 2 (HeuTh@GeuSB@E 6w LDeuf
GHImIB6iT D60V BT SH61T 6T(HHHIS OBTeTIETHLD
Blemsouled, CFwBenas HlewrewipBlalemed Fev
allemgsefled 9I8xBuTeiB  Leneaiallene
2 HUTHES (WYIFBH. & GUlLUTS
QeI SHHIemM, euelld o 66 _&HlD LoBMID
Fevaldh HlMBHeTed OQUIHL WLTBBSHMS
IBUBS W 6TeNGHl. CFUIend [HI6w 6wInsiey
(LPOBENLDEGTT FHeHemeT GousloTdd ClFuweuTsH
(PYABHEETT 2 (THEUTHGHID HM6ST OEHTENIL_ M6,
BFH6 HTTILDTSH, 6I(PHBHIF OFweOpenm
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GouslodLHFI, 2 66T Hd 2 _BLHH Diee)]
CQUIBID SIHBTHBITENH. EH6TT6D, BevSHHILI
2 BuSH @ seibuflar WuBHulleddbs
OMHEL LI SLHT6| QUBB CFLIGHLPeHBLITS
LompSlueiTeN g,

QswuBems Hiewawple] LUdHul 61 HiL
L6l S6eme 2 _(HouTeGHBImal. CFwBemns
BIeNTeRTNI6Y (LPEDMBEMLOBGT DU 6mTE BT 60T
Bea @Il UL LIYSmeTll LGUuruie]
sSlauppler Gwmy oLy,
urenfl, QFTBOSHTLFSH6T Lalwelenm

QUi gl,

BBDIHOBTETH GBI, DFH6T DlQlILIenLUT6D,
Slmel LS OBBILD SH606NEULITET 6T(LDSHBIL
LITenTBemerT 2 (HeUTdGHEeMBeT. 2 SHTJeuIons,
FhB AevsHul Lmenl oBBID Haier Eevsbdiul
uTeni SLAWIIBSIET H6VENEULITS GQ(F LiFHU
(LSS AlYaISHMSH CFLIBEND [HITT6RINIEUTED
2 _(HhoUTdHa (PUb. B& &evdhdsHe0
yalw  ufliomenimisemen o (HeUTdGSIBEI.
sy GeaurGLer (Margaret Boden,
1998) FnpleugIGUIT6D, “LIHL LILIMBB6L 6T
yHw wspid wHlymLw CuTFmersenerT
2 (HOUTHGLD HMST QUFLD. FhiG BevhSIl]
uTenTiuded sLieufient LI 60 Siemiol 160 Haleng
63! 6T(LSHIOTHI Capl L M6 HLIeuifledr LIM_gVIL 65T
F[BFH60 CUTHSBHWPML L H6enSHUITeTenBEF
CFwBems Hlewenisleds Hmalsen (ChatGPT,
Gemini, Al &L (LPH6eUTeTeNE)  BHewil6ot
epeuld LoHfums@Gaesment. 6TenGeu, CFWLBENS
1 6301 6uvt (5] 61
Loav TS MesT LITTOLIFIUL 6T(LDSEHI GUTLDL|BEmETTES

2 _(haUT&H GO LITewll &6,

Frewty LHw Carmenensmen Gomlsmeiterm

2 56)|&eIBen.

TDSHIHTNTHEHHGH 2 Hal HHalTHa|D
QFwpBens HiewiewiBle]  OFwsOLGSBSHI.
CFwBens Hlewiewiplley 61D SHT6NTH61T 6ot
LOTBBTS DIGVVTSI, DIGUTHETRGHS SHIEHEIILITET
smalwunssd GFwesouBaBg. GBILUTS,
sHHBH 2 (Haursh sl (idea generation),

BMBHHH6N allgeuenioli] (plot development),
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opmib Gordls Hmssd (language editing)
P FHlepHeriled OFWMBeNS Hlewenipleoy
QuEpd 2 FHalww PRIGIHBH. HHHSI
o meurssb (Idea Generation) etaliLg 6lbS
BeodsHW LMLLILIBGSD QUL WTGLD.
S aTanjser oo Gprmsafed Ll
BH(HSHBHIHMET 2 (HouTdhs FFLOLILIBeUTTSH6NT.
@rE OFwuBms Hlewiewie] 2 saluTsdF
CFwILIBEBH. © SHTIEWILOTS, ‘6 SHIMOSHH6E0
UmIpLD Fmleuest eIAHTOBTHTEHD FoUTELH6IT
GISMB  HEMEULIMLI  QILPHIFIEIT6D, OFWIBNH
Hleuiieniey] LsUGounI Sengdbsen GUITFeneuisensIT
(LPSTMEUSHEGD. DiUBBIL. OILIM(HSSHLOTEOTNSHE
O5fley0FUIH DIH6T DiglILIEHLUTED HENHEMUI
BBTHHFOFO(PIQUILD. DIFHTaIZEH CFULIBmS
BlewsTenadeT 2 Sl 65T 61LDSHHTEN] HeTH
DIDIIISHMHUID DeneuidBHl efleuTaE(LoIULD.
BOCxBLITEEB HmBHEHEN GUIgeUMLOLIL|, GLOTLH
Al SLAULIBBISSGHD 2 H6 BB

2 M 2 (HeuTeHHMBE L Bl Salems
o (HAUTHHHHMGWD CFLBeNE  HlewTenisey
GPUILSSHHS LMISTILmML  6UDEISHI DS
QM GBIUILL SHUCLITIHEMET aULPHISI6IT6D,
CFwBmE [HletTenIey HIHEMET SIQLLIGNL UITSHS
Oarenip Sallmmmwl 2 (HeauTshGHIBIHI.
® FHTIeWIOTE WML~ 6IAIB  HeneoLiLiled
Qm salmsmwd Smory Camiflearmed
BHHMBWLCHTH HaIDHMU 61L0SHESHH SH(HLD:

Geuuiedeir 6uell Hewhd @D
QUTEISHFH 6T S (HEMENT  [Hi
sleflwmul elwba!
yuflesr ud &Hys@lb.

epss safllws, @ el &H@HLU
Qummenem SIQLILML WTHS Ol&ment (B
2 (HEUTSHSBLILIL (BEITENSHI. BHW6s 6T1(LDSSHT6NT
Guaid B, Sl L UTenllenwd
Gajdsd pub. @& cpeold, GFWBMmS
mlewteniplley @b “(waev euemge]” (first draft)
SHAIWTHE OFUIOLIBGSBS.
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CswBens miewewsla]  SlgliLienL_uileome
HmEss smailsen (Editing Tools) Sevdduis
SWMLIIe0 (ol LURISTBBIS BT, ene
Bovdbsewill Llenpsel, 6(SSBIL Llenpser,
CFTBOBTLT DiewliIseT CUTETBAIBMMBS
FsTeamas FHOFUISaIBer. E&HeT LPeULD
GI(LDSHBTENMTHET Hhib6T LIeDLLILgdenen GLogoib
SHOAWLTHAD SHILTHAD o (HauTdh S
Y&Bg. bs smalser, GBiuuTe LSl
TS BTNTHEHSH &G WSGHHSH o Halwrs
o 6ileNedl. 2 HTIewIons “Sleuet GLmemest 6B
ISIB OBHTLemy “Sleueit il l9B@ OFemmesT
61631 MBS SHHWD. BbD WIS H([hSHHIHe,
Cumlluller sr&Hm®H 2 WJ s SIS TBe.
9I8x5Cauemen, GFwWPend Hiewr ewinsl ey
BVEHWISHH N6 MTBTLSLOWILIBSBISBSHI.
urguflwwrs, Sevdslwd  6pSHIMNSBES
Qumflg FHmer, Aevsd Sfle], Sl
B Wme DUFWIDTHS  HHSBLILL L 6.
SLETTeL OFWBeNS HlewTenipsleyd H(hHealabeir
BhdH HML BN GHMBHl6eiererr. SIGLITSI,
GRS BHIS DB G MBOUTEICU] & EThLD
CewmBms Hiewene] 2 HalU|L 65T HnSHEH6I,
FallendHHelT, &L ([BmIHer GCUTSTBBMM
2 _(HaUTHS (PRHBH. O BevHHUIHm
Q@@ B Hpenlenl UIeTHerTer SHenBuTs
BbbS], CLTSHIDSEEHHGID SBHDH HIEMBUITS
wrppluetengl. 9Cx5Baemen, GCFWLBMS
mlexsTeniiey] Dol iienl_Ulevmenr GLOTHGILILIT LIS
smailase (Translation Tools) cpevld, @b
QomPuied 2 (HaUMEGID BeudhAUI! LenL LIL|S6IT
Goum GLombsEnad 6TeMdhlsv LOTHBBLL I(hehleT360T.
Bsamev, WY Gumerp Gwrpserled
2 (HAMGD BeudbdUIBIH6T 2 sudHemTailll
AUTFHTHMET DDLU (PIHBH. BUIBNS
QT GCFweondssd CHTLEOHIL LIKIS6T
Qump yflsenso GobuBSHE, SHIe0eILILDT6T
CmPOuWFLIenU  FTgSUILDTE & 63T 6or.
@ (pevld, eSS WD 2 susenTailll
uflloTBBSH T @ HHAIWTS OTBISBSHI.
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Goaitd, CFwIBens HiewTenie] BeoshdUigHHe0
UenL LILTBBeI6T SHaTenoenll  LOTBBISBSI.
GILDSHBHTONTHET DIEILIAISHHET DL ILIGHL UT6D
TSI OTBEIT. DLeTTeL CFWLBENS HicviTewIle
FaleT SIQLILIeHL U6 61(LHIBMSHI. BGHeuTev,
B HWHH AT SPLILDL G HSBHI6ULD
FrammasBel WLTHBBLMLSIBSH. 193l L 60
CaTleomI LRIG6T euddlwsHmal Lfbal
OamelTaUBHBHTEN (LPeDMeNUIGUL LOTB33IE5 6360
CFWIBNS HIewwNIe) | 2 (HeUTESHID E60SHUID,
wefld 2 aufeasemer (LpIYenLOWITsL
Wrguedssts Gurdheid, SIH @b ydHw
“sewflefl-usmLlILTBBed” (2_omputational
creativity) 616018 H([HHMB 2_(HEUTHGSHIBS.

Lehielomf eifleurdsid (Multilingual Expansion)
G&TLLH QFWBensd Hlewienipslaler WaGLIFL
FTHMANBH6MV QEBTGHID. ©_60H60 2_61T6r Li6»
GomPaeEnsdlean, G BeosSlll LifilorhBBsms
QwumBens mHiew ewipsley 661l BTGB B
Pk s selms SyEslew, amflbFl,
Femd Gumeii QoM BEHHESG HELEIWILOTS
QLTIEUWTSSIUL  (PYSBH. BFHEIT6V,
2 ATEHJ B6evdhBWEBET 2 60H6TTalWl
AUTFHTHMET DLW (PIg&mgl. Gogyib,
Fpiumeentd QLOTLHSEHLD QR L 60 SHeTSHHe0
AL Oupslaiper. CLail &Slengendyed
(David Crystal, 2003) @mIilGeugGuUTsD,
Qomf wBEId Gemewtwid Gemewiud Gumg),
o2 evaammalw QasTLyy allfleuenL &Bal.
CFwBemad HlewTeney EbdH OFULIGOLPEHBENUL
Guoguitd BouslILBSHHIHBS.

Gsuid, GFWBemNE HlewTewinIe] EevsdILISH 6T
2 (HhaUTH S (PenBEWU|LD,
gl SiILIISHMmBUID OTBHBID  SHmei
Camemienel. GBIULITS, el CFwBms
BlewteniBoyd EenewibhHl 2 (HeUTEGSLD SHeolLBI
e1(pSFHTEHID (Hybrid Writing),  Ggm_injenLul
@susH WD (Interactive Literature) sHefiliiulest

LT 6uem6e0U|LD,

2 etenL& &b (Personalized Content),
B ueteT alfleurdsd (Multilingual
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Expansion) sudluienel (LpSHWIDTET aleTIF
QUTUINILBOTTSS S (HSLILI[BE eTm3e0T.

seolIml ei(pdHeHTeH s (Hybrid Writing)
610G D6VSHBLSHHED Q(H LI LIeDLLILITHS
(LPEOBEMLOLITS ©_(THeUTERU6TToNZ). BN Lpemmuisd,
GILSHSHTEN] CFLBENS HIewTeNIHD Eenewih!
Q(H LenLLIHL o (HeUTHSH DT, DISHTeUHI,
NS HETH DIEDILIOID, © 6wif6y, FbHenest
OB WaIBMB  QUPEGISBTT. QFwBmns
Biewienley Sl Hyaied Hpedr, GLomg
CFweuTsHs Hmer QBUIOBMB AULLRIGHMBSI.
BFH& (LoD, E)(HEUAIENLOBHEHLD Een6mIhS
@(h GLL L LIeDLLIenL ©_(he)T& & 6iTBe.
o _SHIIWILTH, QH 6I(HBTENT HenHUTew
moWd HHSHMS 2 (HhauTdss CFuBms
Blewwiewifle] Sigemen alfleursdl LevCeuml
FMTHSHWIDTE  (LPIQR|HEMET  (LPGIT6M6US G LD.
ey, eipdsneny oigled HpbHomsd
CaibosBHSHI ezl Lmemilulled wmBsla
Oaeiten(pigu D, LMD Caumblest (Margaret
Boden, 1998) gamieugi@LImed, LIenL LILITBHB6D
GISILIGI D&Y &6 BB HHel EenLuieomen
GarLjured ailfleumLwdamug. BhsH
SIS (LPOD, GI(LDSHSTETTHETEN 2 _enLpLlenLidh
GBS, UDLILS HBoeT SFETSBHBS!.

GaTLyymLw Qevdaslwid (Interactive
Literature) eteiiLgl aunTFa&HeMesr LIKIGHBemLI
SlULenL WTEHd Gamenil LB Deudbdiul
QUQAIDTGLD. UTFHUWIDTS, UTFST 6(hH
SHmGHEmL O (BHLD LIGLILIAT. 660 CFuIiBenss
Blewienile] © Sl 6T, aUTFH]T HendHUieo
WeaTCarBms Hled LMCHIBS  (PIYQSIBSI.
2 HTIeIonSd, @ SmHullear BHHale
aunFsfiLd @ (wymealdh GCHIHOHBHHEF
QFmeLsveITD SIbSHSH CaTaler SigliLient uied
HMFH CFHTLIHL. QFWUMBeNS b6 ewisey
B5HMBU HMHHM6N CHIIQUITS © (THeUTHS,
aurgafler  alHULRISEHHCHMBL  HeMHMmU
wrppled GameTend. omoem wiGr (Janet
Murray, 1997) seigl SyuWieled, 193l 6o
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FI06060 QUTFST @ OGFweled FHLBLD
UmIsTefuTs LoTmIESBT sleiiml @GMIL BT
BT, BeVSHESIWD @ [HleD6VWT6T
o _amyuiled(phal BUISH(PETEN DIILIGIDTS
LOTBISBSI.

saflliLwer o eTemLd s (Personalized
Content) eaitugl OCFWBENs  HiewTewIs 6
QUPRIGHID 0B (pSAUIDTET FTHHUWILLMBSH61TE0
QREWTSGLD. @6eUGeUT([H euTFsFfler allHLLLD,
awgl, Gmyl Fper, euTdly PSS
apFWaBBlar SlgliumLuied QFuBme
HIwTenINe)] SHELILILIET HMHHET HIGLVSHI
FeNNHEBMET 2 _(HEUTES (LIQUID. © SIS,
SLDHDBHBETHBETE HeNSHH6IT 6l6liil GLomHudsd,
QuflweuTHEHEHBT HMHH6T FldbBH60Men
SHUCUTHETHEHL BT 2 (HeUTHSLILIL 60MLD.
@samed, aurdlly Saiueall Gwebd
F&SSHImPUSTS LIBISIBSH. BUBDHS
QumhlF QFWEITHS (LPEOBEVLOSHET  LILIGUTT
FHTeYBMETL LWaTLGSHS SHellliuwer Gioml
o (HUTHSHMBF CFUIHmBear. 5 H6oald
siopuisaid (PHESW URIG B SHIBSHI,
gQeueriied LomemTeuTHeren Hpenentl CLITHSHSI
2 _GeNLSHHMS OTHBB (PIYSMSHI.

o el ugLumuiey (Text Analysis) ereriLd
CFwe(pems BevdH Wl afllof Ferg 360
Uugslw uflioTeniHme 2 (HeUT s S| 6TeTSI.
urgbuflwiors, Qeudsdul aljFeard wells
aljFsisefer SHHH, DD LOBEMID
ole] galwappler  oglumL uiled
SIMHBSH]. M6V QFUIBNS [HlewsTenTlenTe0
NUINTHHETHBTR Be0HSAUIT LIGHL LILIEH6n6T
@671 CHIsHHev LGLLTUIR| OFUigl, CLITSHIeT6T
LIT6NEB61T, S(HLOLITHeNH6T, GLOTLH SIenLolLIS6iT
GumaBeuBeNBES HEWILBIW (LPREBSHI. B
Aevdsdw gienel FHraiwed (data-driven)
SIS (PBEHG6T CBTEWIH  eUHBHIGTTSHI.
LgmaiBasm GomGymnd (Franco Moretti) seng)
“‘Gxmensv &My eurdlliy”(distant reading)
SIS (LPenBUTsd, GLIfl Siemaleorer 2 ey

FHTBEMETLI LILIGTIHSSH BevsbHuIsms ylie)
CFUILISHGT (PSHLSBHIFHNS I BISHHIBHMTY
(Moretti, 2013).

9183 CrrsHgHen, QFwMend HlewTewisale
FHTEHLD F60 FHBHEOHMOTLLD 2 (HeUTHSHHBSHI.
CFLBens HiewewIey © (HEUTHSLID _enJH6iT
L6LGaUMI HJ6)SH61T60 HEVMEULITS EHLILIGTEV,
9iF 2_eenloulsd LHUWST Diesvd 6JBH6eGe
o 6ien &(hEHHIH6NM6I LoplevigaDT 6Tett3 Gsiter]
e1(pEBGI. GLogID, LoaN%H 2 awTfesei LoBBID
QUTDHMD DIEILIIBISET B6L60TH CFWLIBMNS
Hlenteniney © (HeUTEHGHD E6VSHLID 6l6iia161T6]|
SLOWTETH 61D alleuTH(pD 2 _aTengl.
BeudsHwId welsHaier o s, SlaiLieud
LOBBID UTPHMEE FlohdHeusa e LIFHLOL LTS
SIMDEBBH]. LD CFUIBNS [HIGOTEmINSI6Y
2 _(HUTHGLD 2 &6l FHaleT igliienL uisd
o _(heundleiment. SieuiIed o euilenLouiTent LoaiTd
2 auiJeysmel BeLemev. BGHeaITe0, CFwLBms
Hlenteniiey © (HEUTEGHID BeubILID o &
DOSHMS BIEHHIBLD. elldH 2 emifeysHer,
SIMILIGURIEET LOBBID GUTDANLIG) [HIDISHEHIS6IT
FWImeU  DeHHUISHSHT  HIQLILIHL UITES
o 6ileNadl. CFLBNS HlewlewHley © (HEUTHGLD
2 &6 BeuBens (LPpemwins LIFHLedsHs
(PIQUILDT  6TETLIGI @(H (WdHdwl Coealuirs
9 _6iTeng).

2Ib6S5s1E, BUBIT dwsglar Gy
wrHNs sarend (uniformity) ererLg
P BT
Qewmenas Hliew auTpfle] (Lp6w M en LD & 6l

Ws s W F&HTGLD.

QuBLLTEID JBHEIGe 2 6iT6m HT6)HEN6TT
Sl WTeHd Cameni(h OFuIsLLIHE 6.
B5aMe0, D6 2 _(HAUTHGD 266N
Foo Grrmiseafsd @Gy wrglflwimer Lmew
BB SLLMWLMLS OBHTEuTIHESHE0TLD.
85 DI UISHH 6T LIDIMBH HEITenLDD
(diversity) LTH&BEIBID. LS HesiggleuLoreot
GIEVH6IT 2 _(HEUTGLD eUTUILIL] GenMBUISTa(BLD.
s01pF Fplems euenjFdenw Gpre e
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Uglemoll L& eier Gompl HevL  6TeurLIg]
FalsHaiaoTarg. DCHOUTIBI (& .L.JTeles
Gomfl @eOesm(h eFHLOTer SHENSHIAUD OSB!
®eieutyl HODF Fpiseng HFulsv GeueiSoum
H6011 & SHI6UIHENET )60 &I 6wT LIGHIGLIT 65T 13
CEwBens HIGTTERIIIEUTE0 6T &EHIEURIEEN6T
2 (HAUTHGIFH FaUT6OLIHHHTSLD.

BHsmBU F&HOHMET MIDUWIDTHSH
CarewiCL QFwmens Hiewewley eUeTF
Uev FLLFFHB0HMENT 2 (HaUTHGHIBSI
g amplUGs aipa. Ffluy o flenw
(authorship), cpevgsHerenio (originality),
BOUSS HeTend (authenticity), wmmib
uewtLIm_ (5 &1iley (cultural erosion) Gumesis
(PSHBU HIDFHIHTE0 CFULIBNS HI6wTewI 6
usHw Bzealdemen 6r(QLILIEBSI.

o Ffwy o flemin (Authorship) etesiugy 10s
(WPSHBWIOTET  FITEOTGLD. UTFLOUFIWILDTS,
Q@m Bodswl umLlUdler o flenw
MG 2 (HUTH I s HTenhHa Cs
CFTHSLTHISHTHS SHSLILUL LS. DLE0TT60
Qewupens [Hiew ewigley 2 (HeUTSH &L
® GeML& &ml &H6rfled, “©_ 6wl 60 LD Wl 6ol
o Fflwy wny?” e Cselial e11DSMBHI.
Q0 SHallnd DLVH HMFH OFLBMD
BlewTeTmley  cLpeVLD © (HeuTd SLILUL L T6D,
SISBHTET 2 _flenld iend LWeTLBSHSH W
BLBSST, SlevevdH OFWMenD  [HIGwTenTI6
(LPEDOBEDLOMUI 2 (HEUTHEBIL [BBIeUeTSHHIHSIT,
SIS SIHSH CFWMBNS  HIGwHTNIN6SH S
FH6Y UDPHIFEUIOITHEHEST 616iILLH OFHeleuTas
QUMTILIMIGSLILL als0en6v. aVIFWIGsHIT LiGammilig
(Luciano Floridi) wBpid oeurs @ wpelery
(2018) GHUNGusGUTd, QFwUBmS
BlewiewipSley eueny&dl FL L FFldHe0Heme6r
2 (HaUTHGIHBH. BFHev Fflwy o fleww
(PSHHWITAISTSWD. BHarme0, LFLILflento
FULmIsem (copyright laws) ygHw FpesEE
gmu rBpluL. Cauewingul SieuFD o 6iTeNg.

9I85Cauemen QFWIBENS HIWIeWINSa] (LP6VLD
o2 (HaUTHsSIULL ULl 6?7 Heioels
SLBBeUGT (LPeOLD © (HeUTHSLILIL L LIewL LIL]
TFHIOeuaTR HWILBloUBID FouTeollbHHTH
LOTBISHEBH. BHeTe0 FMbHSH LIGHL LILITETeN]
ORTRBTRILISID FoUT6ONBHHTH OTBIFGIBS).
BUBLTHIETOT 6(HSHI CULDEIHED [HeDL (LPemBSH6ITe0
Fneossefe HaHEHCH (pohdsHieud
OaThaedsILGMMBHS SHTET6LTLD. 6 (h
uemL Uiurenfled B medlen SjeTemeusd
sewTLplwed FphHae UL Liumerflenuw
B OTEISTERIQD  (PIQUITLDED  FTSTNHLDBH 6N
wrflLw  oislswrs B @ms s apCasT
SlafseEnhdCxs all(haidmen 6IlpME G LD
Blemev STl ILBH B Goevlsd CFwLBens
Blewiewileydh STevld BHFFWLD FHpenLowiment
LIGWL_LILITENT & 6MhbE FauTeuTdBal DjemLDU|LD.
Sl BBV BeubEUISHMBLI LienL SH6m3
HBOUTUIHS P 6TQSSTETIET 6110HS!
wpwBd QFWBme Hlewenipsieyd LweflHenId
BmaheH 2 (HauTs s ul Ueml LULiermed
LBLbGeTemILBLOCLITS 2 6wTenLDWITe &l
SLEHEMLOW6ITEN LiewL Lumedl LTglaaLiLL b
BeudAWIl UmLLILTSSF QF BT 1960(HHSI
RBHMIFHOBT6TeNAD eUTU LI |61, DICHEealemeT
o GWIHOWITET BevSHH Ul JTFMSUID FelpsLl
Qur@Itiyewry & FWDBB  DLEIT60  LSHemLp
plemebTL L aflpwyBaur) GFwupmens
BIwTenIBaS SH(HATHMETH MBUITETHInIQUI
SLBBESITTe0  GLIHLDLIML LILITET] H6mTaH
2 wreb FhHIpenh. O Sevdalwll
UL LILMTSSSH0 OSI6Uflul  Feumeom@Lb.

uenL L1761 epeudgetento (Originality) elesmigi
BedIWGHIeT SIQLILIHL. DIDFLOTGSGLD. QM
[H6USV @0 LIeDL L] Lidul SbgHenesienu i D
Sl P HAUDTOT SIS (L 6H M6 U ULD
Oarentgmeds Geuemi(BLb. SLeTTeL OFWIBMmaE
BlewTewipfle) o (heumdh@GHw 2o 66T & sLd
QupbUTID gBHBea 2 6o &6 sH6rTes
SlglILienLuied o (HuTHBEH. BGHeTe0, il
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2 auiedoufled LISHWST DIeL6vGH GMHeGa
® 6ol H(HHHIHEMT LDBIGUIQEILDT 6T
B8P erWFMSH. OTTHOTH  Geurbl e
(Margaret Boden, 1998) seaig Spuiaie,
UL UIUTmBmed elalig L& lul 1o
AL CUITFMRIHMENT 2 _(HeUTHGHLD
FHmert eTedTyl FnpIBMTT. AbeHd CamentsdHs0
urf&@Weuradl, CFWBS Hiew awipey
2 _(HUTHGD 2 _GT6NML &L  (LP(LDEMLOUITET
‘U ULLIUTS” SHSLILBLOT  6T6ITLIS]

alouTgHFHBS WIS

o1bsHa BHUsHSHaTm (Authenticity)
aaTUgID BxeTalld@emenTdslLBS GBS
BedHSWILD 6GTaTLSl NS 26T 66T 6ot
Uraluediiunssd SHSUILGSBEH. STH6V,
Swy, walwsFd, GumgrlLwd Gumerm
SIDILIBIHET Be0HHSHH T DLLDSHEMSHWILD
2 GWINLOSHHETENLOMWILID [T 6Tl a6t
STV OFWIBEnS HiewTewinley 2 (HeUTGLD
@e05HWID HTeT6T SHIQLILIHL UTEDL  (HeUTEGLD
Q@ “Uewere] Lomgfl” (simulation) su@Lb.
DIPHDL 2T SDigILIAID  E606N6V.
9l L6 OaHTIHOHL UR ST W6flH
SimilasHer LygHueiiientl Lormmislemser.
@56, CFLBEME HIEwENINR] 2 (HeUTSHESLD
BAeVSAWID UTFSTHEHHG 2 6widFd Fauimeo
Bmailienl gBUBSHHILT elaim Coeial
qWIBH. O BOesIHWGHHET DlgliLienL
GETEaSHMmIBCL FoUTEIHG 2 6T6MTaEHEH OB

uemiurl (b &Frwley (Cultural Erosion)
RILUSBID FoUTEOLOSBHHTHOBHI. CFWLBNS
Bl 6WINSl6Y  (PMBEMIDSET  GLHLOUITEILD
2 susaTalw Hreysemernl LweUBE P
uupd QuUpIFQIBET. BHRM60, SieMel
QUTHIUTET  SIGVVHI UFHBBLD CFVISHSHID
SHEUTFTIRISM6N DIHHLOTS LTS0S 1360,
Baa allenenars, FmiLmereno OLOTIHS6T,
®_GieIHTy LIMJLLIfUIbiE6TT OBBID HevldHienLnTent
HEOTFTISH FnDBIH6T LIBSHHWNHSLILIL SHdnBLD.
2 HMJewiond, SHUWIH Eevd Hwd FHle
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BIGIG BLOTET 2 _GUMID&ET, OJL FTJhHS
QamBaelt, UewLT (B GBILIUSeT CUTEIBEmE!
QFwmens mIewTewISley cpeold FlwmsLl
WyglueddéasliuLmosd GUTE60TLD.

BnsHF FauTedse @& B sT B
OarLjyemLwenel. SLFFlwg o fleww
OxpefleuTs Be0eoTHBUTSHI, P60 H6iTemLD
Bxetalld GBI WTH BEH PV &6l LD
gHB8maLuBLGUTEH, BLUDSH H6T ML
U &SILESIBEH Dmeal Slmeard S
Benenibgl LIewTLTL (B DIeOL UIT6NRIGBENEITLLD
UTHsHeme. eTenBel, QFULIBmeE HiewsTewiiaiesr
LweT enL 6 OFHTOGIEI LI (LpeiiGamiBLOTS
QM FWd -
LrBpTED LfihaeaTeten GalewiHL.

0L (BLDGO VT &), Liewot LML (B

asnGinb wipapb

Qswpens mHiew ewlpley B & mmw
2 ualed OHTPeOEIL L (PaTGarmmg ser
e GBuiLtes 1wl Gwans, Seoshauil
UL LILTSSHHMID @ LUSHUW LOTBBSHMBHS
OBTemiB eubSHI6TTeNGHL. LML Lo6wT&Heunedt
SIDILIAID, 2 _IJa], SMBLIHET SLHUIeIMSe0T
gl el uled 2 (mHeuTest @evdbHD, BN BT
WaHeT BBID SUIbSTD Sevawid @b
AW LDLLILS ST LompIueTengl. Sgeor
eLP6ULD, BevdH&UID @ Hlemsvwimen (static)
BNV GUIQAILDTE E6V6VITLOGY, LOMHBLD SieHL LD

(dynamic) QFwsi(wempund 2 (HoeUBHHBSHI.

CrwupBens mliew ewipilaller (Lp & ulLDimer
TWS ol
QFwed (Wpempenwl sraflewoliLB & &Hlwenio

Um sl Usenled e @,

GWD. BHHEH 2 (HOUTHBLID, H6NSHHDH6N
algeIemLOL], GLomAd HmSHHD, GLomPGILILIL]
Guresi LGB S LEIH6T0 OQFLBNS
blewieniBley 6I(WHBTENTHEDHDHES 2 BH6|BBIHI.
BzaMeD, (PSS FwexLpems CousloemL b,
U Welf @ehdb G @60 Sl FH 6
FOUBMSBEHTET UTUILIL] O (HeUTHIUETETS.
CFwmBens HlewTewiple] Wald CFweOHeM6rT
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rHwTss Sieumens GbLBSHSID SHmest
OaTemiLgl. BT alamenalrs, &evdhal
2 BUSH @b OFTPOBIL D4HT6| CLUBB
CFweo(LpeNBWTS  LOTYIUL6T6ENS).

Gosuild, CFwWBma® HlewTewfle) Bevdbdlghde0
UAW FTSHWLILTHSHEMET 2 (HEeUTHELIGTETI.
aupd & (Hybrid Writing),
GaTLyymLw Bevsalwid (Interactive

&HeoLl L

Literature), SeflILWIGTTSSILI L O 6TT6ML_&HLD
(Personalized Content), uei Gwmy
aflflaurs a0 (Multilingual Expansion)
GUITETB  IEWIGH(LBHET 6V B 3 6ot
ufioTenmhisenen elfie LIBSSIHemer. CFLIBms
Blewtewiplaflell  HTEHHSHH BT6O  HOTFT]
BB Gevdsslw o BusFHular GuisoGu
LOTBBLOENL_ BB BHEIT60, BevHAUID Beul
Q(h SHlBUF6 LenL LTS L (BLD E606VTLD6Y,
LeuBousl CFHTHUBI LI LOBBID o6¥%H Tnp3IH6iT60
BemewILILTS  LOTBISBS).

SLAM60, BHHMBW  (LPeITGeuTBMMIH 6L 63T
BaFihdl LV FUTELHEHD 2 (HEUTHGIB6M.
Geplluurs,
emotion), seidgieud (individuality), wBpibd

weafls o ewife (human

BloUsSHSaeno (authenticity) oislwenal
(p&AwIoTsll UTHesLILbBSameT. FwBams
BIWTIGNIN®] © (HUTHGD 2 _MIH6T Hyeales
SlliLenL ulled o (HeuTaHlSIBer. Sleumasle0
weflled T damaufler 6wl 6nLDWIT 6T
DIDILIAILD HMOBOUTS B(HBHEVTLD. 1989 L 60
OaTHeOEIL LURIS6T Walls S@ilialdhmsLl
Urgluells @b  (penpenl DT B3I18) 65T 13 6.
s, BeudsFwsber o afFd b
SMBULSFIBLD 6188 DIFFD 61(RFBSI.

Guedb, oAflwy o flewo (authorship),
(peuSHeiTeno (originality), LBmID GCBsi(Lpenys
(poUTEN2_6M) (PHOTAIMe FTJH S
©_(HeUTEILIGTEN FeuTe0H6T SHISSLILILTRIL L M6v,
Bd WSS DIQLILML DS HET
UTHSHUILULEFBD. PEHCal DauBmis@Ll

QumTms HomeT FL L HeOL (P B 6N

2 (Haurs sl Gauemr(BLb.

CEFWB S  [HI6wT WIIIeM6Y  (LP(LD6W LOLIT 6o
LOTBBTES S(HAHIUSH OLITHHHLOEO60. LOTBTS,
aMH @b o Hall smalunsd HHI
LweTUBSH SIS DeudndSpgl. WwelsH
UL LILIMBBeY, ©_6wiJe)], Fps HenILIeUDd
aFWMal Bevd B PeT  MWILDTHG
CaHTLIHEH BmHd GCouemwi(Bb. OFWmeNSD
BlewI WIMleY SIS HMeW F&HHWTSH
CQsweOuUl B, SIBHSU LML LILITHMB6m60
alfloubsHs Galemi(hlo. QFLIBeND HlewTenIe)
2 (HEUTEGID 2 _6iT6NMLSHLD LD6HSH DienILIeugHe6T
wpuwenwwrer Ursusliiure Smssrdl.
eleniBeu, QFWMBENSD HIGWIWINIQ]  GUPHIEGHLD
9 GINLEHHMS 6I(DSHSHTENTHET  SHhIH6I
FbHener, ©_ewiJe), FPD DIEDILIGUBISHEHL 60T
AewentdHg CbLBGSHBHINSH DUFWIOTEDBSI.
©a8a “efigHer + OFWBmS Hiewewile]”
(Human—Al collaboration) eeip3 yglw
B0 DTG (LPDHBEDL 2 (HEUTEHGHISTS
SIMLOULD.

waflseailar o 6Tenmihed o 6wife|sHEnHLd,
CFwBems Hiewienslaler Senfleld HBenid
eimIeneTLD GLITHI, CIF(LDEMLOLITE, LIsVaIensD
ST LU, 2 susenTailul 60 dluwd
2 (HaUTGD UMl SiFHEfIEHBa. EevhHl
LUenL LUTSSHH60 CFWBemE Hlewremneneld
MSBLITATEUSHGITED UTHInIQUI  FEUTELSHENEITL
BursGHausBGF Fev DIEWIEG (PMDBHET
BxhemeuwITlaiBen. (LPHeTNLOWTS, CFwIBens
Hlewotewiiiey] LIWLIGITITL (BébaTent Oigherlieument 1L
BpId  CpipepaseT (ethical guidelines)
2 maurdasliuL GelewiBlD. SFenilTalgl,
wells 61(pSHHTeNTH6M6l LIFIF @&6emBUITLosD,
CFwLBeNE HlewTenisley @ © FHel SHAIUTSH
o BB LWSLIGSHHLIL CalewIBLD. CLGITBTEUS,
2 6T QLOTHSET LOBBID SHEUTFTIHISEN6IL
LITSHISTESGD auensUlsd QFuiBend HlewTeniley
(LPEOBENLOHET  GUIYEUMLOSBLILIL. Couewi(BLD.
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DISCHTB, CFWLBMS HiewTewiHey (LLDEMLOUITS
BVBHUISHMS LOTBBID HHAIUITES DIV6OTHI,
SIS alfleyuBSHHID SHHANITHS SHHSBLILIL
GouewsTBLD. CIFHTLHEL [HI LI 6ueNIFFemiL LoGIISHTH6TT
LUBHSLILG FTHAHWIOBBSHTGID. 616l anild
SEWICPYHSHEONE GJBUSID OGS YBBEVIHE
(PEHBWSHHIUDOBTHHSTIOB QFWBLBeUSID
USHBHIHHMEMCW  gBLUBHHID. OFWBmNS
mlewTenifienel Ge0SHSUI LienL LILITSSSHMBESL]
LweaTuGs HWCuUTal eaalallg weflls
2_GWIoUEBETHEHGID LIGHILIT B A9 LI BHEThEHSD
(&I WSBIUDOBTHHHCeUTIBLD  6TETLIGID
BTV GJBLIL EInlgll FI' L FFEH60BEHHG T
CLT(LpemBEMET 2 (HAITSHEaEIIBLD 6T6LIGHID
(LPSSUWILDTETENEIUITGLD.
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FLBIS AT STLAUMIDILYLD SIS DNd)HIPNDHABLD

Abstract

This study examines the visual design of
traditional rituals, focusing on how these
practices contribute to reinforcing the ritual
performances. These practices play a significant
role in the ritual of Kalumunthanvely. In ritual
context, visual dialogue practices strategically
employed to reinforce spiritual, communal,
and performative aspects of rituals. Generally,
the Tamil community conducts annual rituals
and their performances to worship gods and
goddesses. Design practices held in honor of
gods and goddesses as part of ritual act. These
practices include set design and Materials,
lighting, Costumes, props, text, sound, music
and scent. This research explores how these
enhance the ritual performances, emphasizing
the role of design in rituals and their connection
to the performative dynamics. In this study
(1) the researchers’ observation during the
rituals and ( i1) interviews with participants,
performers, and devotees are primary tools
of data collection. And secondary data are
obtained from the source materials in libraries,
online, which include both published and
unpublished works that are related to traditional
rituals and its performance.

Keywords: Ritual, Performance, design,
visual dialogue,

OpUINF Fr(HDHBLD

LMl FLBigha6T SeNFFBLL auTuIhoHemey.

Atputhan, K*

SIS UPUTL (B  (peBH6T, HEHDSHHIMB
SIS (LPNBEHEIT  HEMHHTE  LIGWIL|SHN6ITE
Camemi(heiengl. oIBHGUTEIDI oL L Saenliisy
BaSHILBS s mflulboest FLmdBELD
Sl&Fdmliy o ewi. WL Ldbseniiied Lev
B miselled SLewiB CHTBID euHLIM 19enITL T
B&SHBHILBH B  OTUILDIDET FLRISTETSH]
UewILT. (B SIbFmISeNTen BLOLISm®d, Henev,
OpMlwens, UWNSH SIS SE ST, DNy,
LOGOTLILIT&STEMLD, GILIT(HL 6Tt GLITes Lisvsuienest
SHHHCH OBTewIB HTewTLILIBHS GBI
FLBSmT HHDPsHH LeoCauml el wimigelr
gL Geuaflulled @upm@GHUBSH HVIL 66
BaDSHSILBHeEmer. @60 ST FwienLolibd
RETM. @@ ST WDl &L KISl 6o
HabssInaUlsd HD (LSHHWLD GLpIeIZEIL 65T
FHEOTSHBHIGULOTE SHIDFREBENEUID BT H6TTeNE!.
586 BsieuTuiouTendl HEH(LPHSHETCe6
mAWIDLDeST FLRISl6T ST AulenLoli Neneotu b
SO SIS (POBHMETULD B4l 6
Caulg SRS LWLGTLGSSIMIS DUIeT 60
CpraHaTGD. FLEISO @ OCeumieno
Geuefwmengl ST fwenioliy, M HHICTT,
umiGUITy @emewnud CUTEH! DiFHei Gleua LT,
TBBL  TaleUTHl SIMWSIQTBSHI  6T6TLS
@eluTuw1aled (PHHWLLGSHSILBH GBI
GealauTuwiallear (P Heomd [Blewevsd HTeTH
UmRIGUB B, Seusmerd, GbIf e ed
GIGTURTOITHAD  Senewtwid, OGealefuiBser,
FehFmBH6NT, LHDHBRSH6, LHHfendsern
BIewLTD Hene0dh HIATH DieNLDS OBHI

FSDaF aFmmear : ST Fwenolil], FLRIG,
Cloueril, SUBBINES, DG LPD,

aflfleyenguiment, [BL 6T, [BIL &DHHIEND,
LIGOHEM6VSBLOBLD, B)eVmIND.

Email: atputhan1902@gmail.com
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SIMlapsLd

FLAISTOISH SIH6 aufuT B (penpuieid
BBSSHINS (WenBuisvid LisVGeNI SLBBImS
DIDFRIBEGNIID DIPHUIGD DIDFHIBENGITLD
FHANSHIUOTS CHTEIH6TeNSEI. EFHBSHFFTHTH
oL &H6NMLILT60 HBDHSLIIBLD DIN&FHSH! LOSHLD
FMhS, WS FTJ SO FLEIGHSENEMULLD
GBI 6oTD. BHHHID SHBEHTEV eUeMTFFBES
gML FLMSGID LOTBBRIGET [H&LD6HM6T
SHTET(LPIYHSIBGEI. ST FuIenLolITesT (Wbl
alLwioms semwalgd algaild (Design).
Bal aeald UGB 6lemd e 60
BBINBH6T60  UmBLILGSISLILBGS GBS,
o _SHTrewioTd QUTHL Seflar  6ugeauemLDLIL,
QOMWEMLOLL], © 6DLUIHLOLIL], (LPSHELIIQUIGNHLOIL],
&L QUTHL Hemlei ellgalen DL L,
@Uuemer, HeUTHTL &), @edluenloliL] erer
UMSBLILBS HOMLD .
SISHBImB FTIHSH MBCHTHHE]TH6IT 660
SHANBSHENECL 6UIYAIENLDSBLILIL (B S I8 60TSI60T
o (HouTdEsSHHBGID (Creation), sBLM6IEHEGLD
(Imagination) gpu geaipm G5js &l
B BIMSWTTINL U M BN S D &
aUeVIBF TS H BB I

SITHE B  Bemael

QR FLES@IMLUW STL FwenlILTearsl
QM FpsHH@mLuwl Hrslusiiiurgld.
FepaBo HlaW S HUMT HMTHeL,
umyGungraeybd, SLBBINSWITET]HETTEHLD,
QUYEIGNLOL LITETTIEB6ITTEA|D SHT6ull LiBai]. F_mhihed
ST FWIHIOLILITENSH  DLBBIENSILITETTHETHEHS
LOTSATD By LITTeneUWITOTIaS6NT, LIdSTH6i
o _awiTeysCemm® OHTLILUULG SIS TS
wppdlad yeofls BLons Sps  Geuerf
2 IULBS QB Herenouilenerd  &iTewt
PR GTBSHI. DISHIDTHHTO6ES  FLMISH 60
BLbeumb srewiiu 2 _enyuwimiev (Visual
dialogue) safld FBLIL aumTUWIh HSHTHS
FTen ILIBHSBSH). @ Cauplento GlaleTuimeng
Qewpurl G Oeuefllwms wWLIBIMSD G
ST FWEHIOLIL] FLAIFD (LPHEIHLOWITETHTS
STETILBGS IBH. FLEISO [HHLD6SH6N
OFHTLRGHUSBS (el @ 61 o | 60 FHuimes

WTBBSHSHmen gBUBHHID Hereniouilenet
FLBIBD ST FWeDLOLILEBH6T OBTersTBeNTeTel.
@R QuTml sem (Set & Materials), e
(lights), e_ewLweniliy (Costumes),
m&LIOUTHL &6 (Props), (IpH  SICUBISTILD
(masks), Gampsen (text) sgsib (sound),
@emg (music), pmiwentd (smell) Gumres
Uev O T o _ewifdHanlgul, GHTL(H 2 6wy
(PIQUITSH SIDFHIB6IT FL I ST FLenLol 160
FHANSBHITH Cere M LIHEUSHEN6TEH SHT60T(LIIGULD.

QU AIEMLDLILITETG  GUIQGUEMLDE H61Tl60  HT6HT
HesHdH Al UIBISm6T OBTeRIHalIHIHBE
Vehs FEUTH OCBTATHEBTT EHmer
FBbs SLBBMeL GUAILD 6Te0d SnB  (LPIQU|LD.
SITEWIHGIT, LOJSHSHETUTLRIG6NT, OILIT(HL BT
SIbS QIYAIMIOLILT6D (LpSHEILD GBI 6TB6.
Bemeusemen e (WenordHflwnsGeu Gsmeiterm
(LPIQUID. IEITT60 ©_6WTenLD 6T60I60T0IEITBTEL EYhIHL !
QUL 6T Geuaiulenst cuemTULIBIGHS GIBSI.
BRG @I iHlTey gBUBSBBSH. BHEITL TS
SHITeWIHHe0 HHEBHBH (Satyabrata Rout,
2021, g 21)

SIHSHUMBUIED HETh(LPHSHeTOeU6T LOTFUIDLDEST
FLBISTOIDH HOTHSTET ST FULeMLOLIEHLILILD
DG (PMBHMETUILD OB TewT (BT 6.
D& BT DU SHE@HeOL Ul T & &
BTG L HHMHMOWI  FLEIEG BHSH(IPLD
Geueflilenerr &TLALLGSHHF SIBIT. DI
SbBF FWPHHB6 Sf6) FTHSHID SigniLieuLD
FMHBHID 2_6wiJ6) FMHBHID AL 1D CLNIHEEI.
OHSDTLTIS SbS FPSSH Sl W
SBATBBENEVLD DiEDILIRISHHENEUD LIGwTIT (B
falwressd sLHSUIUGBL (Wweampuwileneamud
a6NMMIH &HO\BT6ITET  (LPIQULD.

FLBISOT ST FAamiiiamar afarmiads
ABTATATED

U L &&H6mIled el OFHulamiseT Fml
OsUIeumSeT WBR@ID OLUHD  CFHUIeURISE6T
aarm CaupiupsH s Grréseord. “‘Hm
Gauwiey euflum’ @ (wpempuied LomflulbLoesT,
Gugduwbioett, LGHsTewIDDeT i85 GuTaTI
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QlTUSIHTT, eweugeuT, BTHSHDLITeT GCuT6S
L6 OBUleumisemens GBILILIL60TD” (BLITE.
FX,C. 1980, 1 68)

urgbuflul FLBIS T STL FWenolIUTer g
SPhE ST FenolL160(hBSH! LoTBILL L FHTECe
STWILILGH MBS CLTHIUTS ST FWIenLoliL]
gl BGumg smew Ll &I FmI&6emen
EDIIEGES S U Gasteie LGB
DIFTaUH Gaupienip Geuafuied (Empty Space)
ST AILBSHSLILGL GQurplsei (Materials)
CaTLSsD o2 L @af, @6 surgFamerll
QUTIBL H6IT, QUTCIBIGET UM FL MBIH 6
a1 fwenwoliiled FHésabd CFash B
TSHATOGN DFEis ST FwenolIelhba!
LIBILUGL SHaTMUI DT  &HIT6uuTeVTLD.
FLEISIMO BSDOSHHID FUpsldD FLEG
Geuefiuienest FLMibleiT SHeieNLOSHGHD LiswLIKGLD
sHAIBGL gBU SLIg 6I(IQLILS STB6T].
B& T FlumlIuTeardl  UBBIMSS S
(6T, SIBDBINS, SLBBIDBHSLI LTedT 6160
LeoSTUILL L. aUEBILIBISener 618 s S GBa.

SO LHFTESNT o (HEHG, SHaiew
AUTSH P Wm ST @afldss LmF Cgulgl
o (HHC&TeTCuTT g CHeuendsenen emns
Y- EC5UBI SFTOISI GEBURILTHGAIT SiGausD
Caremi(h DL HHHBDHT  GDHlensouilenest
WhH S TRISMNTHID  STONLILTL 60H6TTEYILD
2 (BHMB (LPSHIWIBMBTEID © WL T
emeuliLy. (shengwim.all.d, 1983 ,u 137).
awiauwrGCoury oBeus OsTen (B
DL SHHEBHHT GLoplensoulensr o 6w M
emauliL] eTenid GuUTEH @WIEG FLRIdlener
PHDSHBHIUSBHTET  GHlo6d L6w aulflHerfled
® _(HeUTHBLILIBSGTBSEI 6T6HILIGHI LI6VGNTH GBS
B0 FLEGF GHPMED 2 (HAUTsH G
(LSO DIDFLOTE ST FUIHLO DL E6DTemmLL
Glbplemevuied 2 ewiy (LY &lema.

FLKLG 6I60ILIHI ITDaILIed GBUTL (H SIbFhiEe,
QUTHSHLOTET BLSHMS (PENBEH6IT 6L T
SHETOTTTEULOTS FLPBHMBIFET60 BBLDHBLILIBLD
HLOHLOTET QFUICLAIGAILDTGHLD. FLRISTEIHI

CFwBUThHmeN Sigilial aIfluled Sipslaug.
BaHaTed @aIOeUTMH FLEIGLD @b Halhsd
LMK, L6, QFuie0, &myent STfuiD o 6wl
GTEMILD eUEmSBUT60 EIGEUT(H FLBIGD HeHSD
FHeMLOUIeneTE CETewI Gl “Lmaer Geupuim’ (b
afluTGseT Sarpitd o uflfsHsigliLL e
BLSSUILBSHeper  (Oenen@ . &, 2014,
U 28) eaeiaamny. OSH@ITLTEH Sermid
FHMFFBLLL ID LMLIELPWUSHIL DID FLhigGHSH6iT
BBRSSIIBGH BN, 61601 H([hF (PQUID. B!
ST Fwenliied CFsvauTd@ CFaISHHe0TLD.
QHBHID SMHTELF  GHLOMEUD FLEIHIE0
ST FWenIOLIL] 2 6ITeUMRISU6TT6eTenLDU T 6n 6ot
SITEUTEVLD.

ur@ueor Gameul gmmid Gurgl Geuerfl,
2 _MIWITL 60, UG , H6N6V, DYBMIHHUITET],
urFBury Seuppier 26w g 6 Lo
STLF o HhauTsasHHMBE& uUmsaflliyg
QWIS QT BH 616 S BT, FLHIHTSH
#ymo wéseflanmed HabsHILILGISH DG
BBIDHHINBLTOTTHET, DLBBINHBULITETTHET,
urF@uTy, eUIQeUeMLDLILITETT &6 61601  LIGOJ
LOMB(LPHLTS  CFwBLIBH S ETBeT.

FH(HLOENEV FHHHTAGT H(HHHMBEBHENLOUI “GT6UVTEF
FLMIGBEHD DuBBSeHa HaNshHeaiCL Liev
FLOWFFLMIGHHB6IT BYHULIGHMeT HTD SHNIGeuTD
(HmLoemev &ibaT, 2007, L 321) 55156060
FLEF e Qeuafuiaid, Semlied ST
CFISHP SIS, FLREIF T ST Fwenloliled
LeusSTL & 1oTHHTLOGSTS Ljev 2 6wTiJ6)SH6MTTeuILD
2 U&Ingl SHENLOUTENET (LPSBUILITEIHTSLD.
Bomar HalFFABLL TAIHFmMB  (LPIQULD.
Srme ST Fwenwlifemear LB BImS
BL uBmsesTan(h HeGHW Gurg
CFHTG 2 whdl DSET DieniLieUdHBlene
QuDleUE BH (HMMBE. DLEIT6D FLMIGI60
DM BIDBHUWITETEN6 S HTewlg  LIMFGUT(HLD
B BIHSHWTENTH6T T3 [BleDeV &6l
CFLS ST HETEnLOUTNET SHITEmT(LPLY & HTBS.
PabSHICauT, umpiGeury, umfliGury &
OCoueMHHeMHHB60 HMIBEHHHTEN LTI en6ut
611858585 BT 6uTY .
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hoiven HISTe| FLECHETH Uemewihs
HPW SigiLieudHener SHeuGHTH Hewient]
CBalH5H0, HIHBW GleHHe0, GUILEH,
FHSHOMD, GEGWLD MaudHHev, LIFFTHLD
o2 ewiewicv Gumaim U6 OFwWBUTHDH6N
ST awemliIBur® COSHTLFLML WSHTHaLD
AUIFCFTILSTHAD DIDLH G BH. B
wrg SFler oL BI6m S WTETF & 6rf 61
uenfisemer LibgaenTent LTJLIGLITT @enemibdbl
BPBSHBSIMBID FBUIIBEGWUS. 2 SHTTewIoTs,
& UMUIH60, ST DL DlgHHev, 26T SHBM6L,
HIHHD  DBHEL LOGUBENBE  FnBLPIGULD.
Bemeu ST Fwenioliler @b UGHwWTsGel
FLEISO STl ILIBGS GBS

1oL L &6 omflwblosst GamuilBeL migseriev
UTLed &6, SHMHH6N, 6UJ60THIH el
ST AwemolIIBG SaD HieneuotL|fe emsen.
FHEUTL (B, DILDLOTENET, DIH6UGD, DeEhF6D LITL 60,
SEHISH GLTETS Lisv LIM_60B61T &M Fulentol bmLl
alfleyubsHaideper. el eumyl. L. e»L6VT
UewTUTL 6wl aUenIaillevdbsatILBHHID CUT
LIGRILIT®H 616! BLOLISens, Hemev, GHI(Lenm,
Gl LD, UIDSHHAIDHBHIGHET BenalblIs0e0D
Gaimbmemer eTendGBILLIBE ). DICHELITETBI
WTellGamerda  LoeM(LPHLOTHGEUT  SI6V6VSI
CrruwraeBeum weallss C%Hemeuseamern
LIs$d Gaulbd CuUTHLE6T, FTHEIRIGET,
LILDESaILDEHMRIH6T Deuinieit qeiml GaidemnaBuL
LIGwTLIT(® 61601861, DIHIOTSHSHTLOGS 8g°LIT
uewrun® umpl GBILUGL Curs Sifley,
STLILTET6mLD, OUT(HL &6 6T6ur LiauMenm
o 6MenL & B WOHamad Beneubluledeord
HMEV(PMB HMO(PMBUITES UBITH Sl
CameTenILL (Beu(Heugl 6T6NIaD FnXIa 6HTBIT.
(BlevemeuprHer. eterv, 2008, u 10-12)
BB ampliul Leaujseflar &ha g Herfler
U Oum@pL &6l L6 UTL 196 FnBlTa
Oameidlemeny. etenBeu EbHL1 GILITHL &erileot
UweTum®  eTaTUdl SDbSHS FePpsS 6o
AUTDSHMB (LPeBUTeD (PSS WD CLIDISGTBS.
Db HaUMBUId SaUTH6T BB SH BB SIB
FLRIPQID FHTHHD CFISHIHGBHI. SHC6

FLBIBL B IOUTHL 6T S SHuientol it NBeSTeor
FBIHMTHC6  HIENLOBBIBS.

SpuiatnirsHamar/ Opuia) aflarm

ST FWenLoli] LBpY SITHISe0 HIewIdhSLOTent
SUIe|E6T L 16BN CUTSHeID LMTLDLIFWLILOTS
afluml B (weum&Genmh GIHTLFLmL Ul
10U L SenliL] FLMidle ST FlenloliL] Fmbsl
SUIRH6T B 1DEOUEBTELD LUl allp3Hmer
AL Qauefwims STeRILILGHEBH. FLnid6s
ST FUIeDLOLILITEH] HETHBIUDTENSHI DISHHIL 60T
GJ6UT BT SHBHIQIDTRIHTHD BT ILIHES B ?
SieueunTuledT FLMider ST SOl 6Jen6otLl
SImIesS ST Fwenoliedhha  eTeleuTy)
Goupp B Coaid el Saleud S mBsTent
WHIHW  SIbgmEIGeT GureaiBpemel SLUIALI
Ur&deneiiwims  CEmeiTen (L& eima

BHHSBHIBBH TG

FLRIEGT SM_FLIHLOLITEIEH] SHeISHBHIAILOTETHID
FaFSply uTIHSHIOTSGD. BFH SITHIS
&1L lwenoli el mpha CoupiLihaEImBg.

OpU1a] wpanmuilused

alendaspenpuiuied (Exploratory method)
Gaauruialled LWaTUGSHLILBS TBSHI.
Belaumuielled LIemTFTT Suulie] (Lpenpuiulied
(Qualitative research design) eigiid U]
BleISSLD LNeTuBBruGEBE. Gpismenraid
(Unstructured Interview) @pluiic L
ST GITE HEVHSIMIUITL 6D (Group
discussion) gyuie s smer el senTaLl
(Research tools) LWTLIGSSLILIGS GTBET.
uent gt SlgliumLufled 586160 &el
SUTUiUGSlaTper. e ami  oyulefler
SlgliLenL_uled LMbHSHIDTHEHLD (LPI96)|BHETHLD
CuBBISCHTETeMILIBLD. E6eieuTUInlei (LGHEUTLD
PMeVSHSIUTS LRIGLUBBED, DIQUSTEILD,
GrpysTented eaTLATMTHAD EeneanTid,
Ceuelluipmel, FehFlMBH6, LidHBHHMRISHE,
USHSHFMBHET BTEHILMD Hewevd SHIaUTsH
SIS BB
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Opuiaflar Gbrdb®LD

FLES@ T Fwemwlitenet SLrmulnHsl
SHEWILDBBH60 FLBIBleT ST FUlenLOLIL| 6Jeneotl
ST wenolifefmhba  Geupii@Lommasenest
SIOL WTMUILI[BSHSHISH6L.

FLBIFT ST FwenolieneT 6m&HUITEHLD
AlBHHH M  HLTTUISHE0.

FLBISET ST FHwamwlitlener  &|FmidEsed
LweT UGS HIUSB ST 6U LSl (Lp 6w 13 & 6 61T
seTLBbHS LUWSTUBSH H6O SISHM STl
(PSHLSBIUSHEMT FHBHTVSHHE GULOHISHSH60.
FLARF s Fwenornled Ls0Bauml algLomen
16y Hemen GoBelsTeTen HemsiBEHe0.

SHEOHBHIMTWITLQILD APIP@ILD

FLRISTOIH HAHBTE ST FulenioliLleneo
FHNSHBIOTHS CBTHIBETOTHIL 6T DIHETL TH
AUALITBEHMET (LPeTReI(BEHEBAID UG LIBHHLD
(OB ATBH. DbHeUmBUN6D FL BIS 6T
T HwenwliiB@ usdCaum SIDFmISH6N
Hlemewor Lyflaleimsent. FLmidled LILIGTIBGSSLILIBLD
FLEGCETH QHTLIyemL W ST.SEUTHLS6lT,
mBLIOUIT(HLH61T, @ L, @LILIEN6T, 660, 6,
QUTETRISET CUITEIB LI60 Fn[BIch6lT FL Mides
a1 FwemoliBg o ulj sT®Baa et
Bl LWSLIBSHSILIGLID FLmhider Gleuerd@ib
FLESIST GHLOISGW gmu brpudw
SHTMOUTmET FLRISI60  HT6u0T(LPLY &leTBS.

FLARISST ST F  amiE(penmulTer s
Sl HaemD GETewi L . &FL M &6
ST AlWenLU LTS W BImHD HTH
LOTSATOETS SIEDSSHTEMNY Di5Ghl06060 ST
S BUUTL(BSHG6T MeUSHH(HBHGSWD  SHeTenLo
OsTemienLgl. @mE ST FuIenLDUILITETIS]
SBBISCWTH LTHATD HesialBHealgHe0e0.
Ligngenn Syipiens Setsutg GLITHID DIHEDIenL LI
QBB B M FLMBIHS STL FulenipllL]
pleonpCaumnles Gament@L  &)(hH &) met.
SIFHTEUGH FLEISlOT SHTL FlulenLol L6
Uysmer FLEIF 60 LTSHHTOG L enFHei

Wby UBUTEL SBSSHTeT LTHme
FLBIGeem LTICUTT I606vdHI LISHTHEHDHE
FLAIGF @Gledemer (ritual environment)
IBLBSHFOBTEBICL EHLLISHEMIISH HTEI6TLD.

gL ST dwenoliied Lmenflullenet b
QUMTUIHBEGH6T CBTRIBHE(HEUS! BHIYEILDTELD.
D& FHET DIVLGHI FePSBLD  HHID (ETHE BHT6T
CFmhad CFWETLPENBEEHLTS ST FenLollenL
CeueMliLpBSH eI SIBeany. eurpensuier oo
Upsaiansend FLmSe ST Swienioliiien
T Hal(HAIBID FLBIFET  H(HEMAIUILD
Glpemeould, LewTLilenerub &L uwbg v
Lre  Uygblslsaleiu@s sieseamen
FLES@T ST Fwenolied &TeawieumLD.
@gemen Representational style siqidanmion.
9I5BT aUTLDMSL! LI HBHHISHIAILDEE0TSH
GeueftiumBasene Non- representational style
GTEDILD SHEITEMLOUTEHEIUID FL_ b ST AUIHLOLL|
HaiandsdhCsxh O ment (Ber emenouflen e d
STeTeVTD. @FH0 aueThIS6T, GHTBHH6I
(WSHHWNLGSHSUILBH S TmBent.

FLmIFHeL Presentational style- afllenddbasm &
umenfl eTILUGL &STL & (pemBUITeTS
G LI(heUSHM6TE HTewTeUTD. @Hs0 CHMBE6I,
QT GGG, QUIQeIRIG6T  GLimesmeunsnsler
LIjFeienSBHIL_ 60T SYBBINSILITTET6T LiTeF6sian LD
Bmewiub Hetenloullenars CETeuTenTHTHS
SHTETEVTLD. SIJMIHHBHEIEHLOWIL 65T Fnlgll LITEWT
sTe LGS apany GSEUILTLSHHHHI.

Qb FepdHHlen  LentUTL BLpenmulleneu b
Slpdwemeowd Uflbg GameTen FLmIG
QT (PSHBHW SIDFIOTHS STERILILIBHD OB,
SIFIG ©_GTEnLOWITET GUTLDENE®HSH6ITemLOUT 6n60T
LIpHLedsSs (LPUBHEHEMEI. 2 amlenLDHSH6NL0
BLSMBULTH Dl606vH GFWBLITL 19enITL T
S 1OwwluiuGaaBa. &g urfGumy
SIVeVGI LISSTHEHHE BLOLD 2 6ulJeneuss
Canhedamal. @gemer Pictorial or realistic
design etedt  Fnmieuf.

FLmISe ST Fwenwliied GBRuibh Slevevgl
GPILLTSS OFfid6ms sugeusnioli] (Symbolic
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or Suggestive Design) srenrliu{G &) Bl
83 GPuibsaiame UjHBHSSUILGESHS!
SLGW. (PSS WIDT DD FHhl &6 6T
CaHmboEhHH FLMS Geusflen T AILGSHS
LWeLIB SIS 6. E5SH6imnLoulensal F1Lmhissd
ST ILGH IS, DbH SIS (LHEDBULTH
QUi FTihe Heaewsemen GBUIBLTS
Gl ILBSHHINIHEMETSH  SHTEHIGOTLD.

FLEG GBufd Seosd GPLUTEs
Cpfdeams srldweolienus Haly Hiewilh
HlawiL_mer ( Fragmental ) sm’ duwieniolifenest
Geuellliup s aisapa. @61 sSamzpulled
I BT FHel GeauaiGaim G midafled
ST FULGSSILIBH BN GBI HBHEBHI.
@rig ST dwenoli THATON SengHUD
SHWIH HEWILTH HHDSHHUILBESGIMBeDLOGHU
HTET6VTLD. HEITL TH DILDSLeL GeuefiiiLm®p
Smins GeuaflLBLD SHeilenLouTeneird FnmeorLD.

FLES @ ST Fwenwolifled ugbHa UL L
FTSHHWILTHS6T STevrliLBaleiper. @Gy
GBIsHaHe0 BTG LdHH LITTeneULITEN]H6IT
SIV6VGI QUL augeled EHBSH LTTHGLD
SHETENLD LOTSHATID B601s LITTeneUULIT6NT 61601
FHengsBamL &M FuIenoliL] Hegl Limhidleneot
(WPBBI (PUDSTH LITTeneULITNTH6 65 gene,
o _auieiBg il DIeNSHE SHeilenlouTenerd
SHTETGVTLD. DhiG OlueTTLILINL SHHeiTenLoulenssd
SHTEOI(PIQUILD. FLMAIFHGD ©_emIJeneUddL [HI.
SLDOTH6D SHBLMET 2 _60HHMSH DLJTUILD
ST CBTWILFHI. DIHTOUH 2 _ewiTalBE
oliumed  (Unconscious mind) Ggmestmid
BBLIMGTHSHEIGNID 2 _6ITLDTHITL TS 660160
LI OEmeiTerpld SHeienLouTensnss @I LIL 6uTLD.
Bomars FLMIEG STLHAwemolied o ey
WREamg. B LTICLTHSES WSS
SBBIMBUITENTHEHHGD CUIT(HHSHHIIQUIG).

Baiaurui aflei oMLT&s FL b &6t
s Slwewwlilenear Cmrs G Gumral
STL FlwenlIUTendl & eofl & &6 LDT 6T HILD
o _awifey FHWTHD. HIPSUID FHWTH6LD
Sarg OCFmhdH  Slaw@ e Bufl e ers
Oament GO STewTILGS 0T BSHI. 6D

SITma ST FwelIiedl(hh&ID  NM3ID
sewiaT._FuledmhaHib Caupl B HeildHglel
SO FH HEHL O SHTewrLl LB S 6 BSHI.
ST Slweniolled Gleuerdl, QUITHL H6iT, 2 _6mL.
RUILIET, aUTeNIRISH6T, @6, ¢6dl, Hewramm &
GurTeliB LIv SIDFMISET STEUTLILIL L TEVILD
Bmel HemdHTeT I 6oflL1LIGHT L& 6em6muLd
SN SHHIUHPHMTULD CBTeRI[H  FHed BT
uenfulener (WHBBLPWLSTS BHeanpGouBBIslesis
HETEnLOUT DG  SHITERTGOTLD.

2 F GBI

spHomSWT,al,d. (1983), WL LoD SbHdI
SLVWLMRISET 1, BhEHI FIOUI HeNerTshaHerD
FaphdH SllFweniwid. (2006), DU L SSH6MLIL|
wrell’ L Sgmour enfum’ B &L miGoepid
SIme CIHTLJUTET LITL6DHEHLD,  E606u8TL 60T
S Bbgl 6BID

FHmoemev &FbHST. (2007), FLMIG, SIDLO6T
uglLsLD

FHeLemeVBTHE, 61610, (2008), LD L SHeNLiL|sh
BamulevsEmd SLOLWT LIGWILITBLD, 6T(LSHSHTENT
oarG I MWD, LD L &a6NLIL|
pLyTaT. FX,C.(1980), UL &&6NLIL &6l
QUGTT(LPLD GUMLDEMBUILD, BB 6uTedLl (LpedieatewT,
1O L &b&6LIL|

Qeenn@m,d. (2014), L L &HenliL] oFLeuLd
BTLSMIG6NT, GHLJ6T LHLILISLD
Satyabrata Rout,(2012) Understanding
scenography, Niyogi Books, New Delhi
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Seomiamsulled BHTATHW MFFHHTHD HITcoHarlcd Dlnafluicd
b HDAHAT - RT SpUla)

OpUIAF Fr(HEHBID

Bpaslwu sl uglithBeo egae
FHob555BGS el GLb o .
WLQuUTmHeT o ewrenuilenet BipieauCs
DIGHHHBIUHF T DIl & CETaTens.
apslwuralled Camearipl, Camluml B
algalld CUBB mEFUFSHSTH S FH 6
aenIFfdb@ BevmlensWifler LBISeUILD
GUILIL 5555 aumBUlsd @)L DOILIBBIGTTSI.
SIUBMIT BB LRSI LT SHTETDTeS).
mFUFSHMHBHD CHTLTUTS 61(pHS HILSH6N
GeueiGoum Crrésmisamen HenBGaBH3ILD
auemaUiled SimLpHEleTener. mFealdlHHhHS
SIS OBTeTendeml  allendhELmel,
mFauF S HTHSLU  LNFIDT6NT  [BIT6O & 6m 6l
Sl Qwmppslwene, SiSleurgmuidfufwienev
SIQLILIDL WITHE Csmewi_amel, SpfeluBarh
T UGS Weme, Feurslod Sflenuwimerein
aflengdaomul b sHemel, LB HBITeOSH6T
TSP DiUBENB UMBLILBSHSH CBTEH60TLD.
Belaumiioutengl, Spialued CHTesls0 61(LpbHS
mFUF HBMbD HITLHENEI (LS LISHIHMS
TBSHIMILILINS CETEHLONES OBTIBH6TTENSI.
“‘LrQeuefls HSHHIUD", “FeudSHHTHSLPLD
allehEhTel 2 _uH(D”, “evFeaudlsHHMhHSHLD
FDID HSHHIOMIBEHD  HTSHHIOBHMmISHEHLD:
Q@ elehepTenr GBToHE™ SLEHW  HITEOH6I
AaaumuialBarsl LweTUBSHSLILL (HeiTerme.
aflugent Spuiey (Wemm, @ULNweTule]
(B HW U6 (WenBUILIOHMETL
eby) @eieuriley GoboseiTemiiL (hefTengi.
mFUFSHHMHSH FhoHmearsamen Sipiailuied

QULDGHT, [BIT'

FHULTS BHBialaIHe0 DieIeIeusSLIRIEB6T GILINID
WHFWHHIID BEIEG AU LGS SIS

HBeyF BT mFaUFHIHMHHID, Difieiuled,
urGeuefls HH@Ieubd, LITLEHFD, BHTHLD

SIMlapsLd

BpFu s ziE Fhsmen WwrLied SeBid
Bleme0HSH TP Q@UH FLOUI HHSHIILDTS
aleMbGeag mFaFlSHHTHIOMGD. Feueneo
WWIPH0 BmBeUaiTHd 6HTuIL MLObHS
MFUF HBHTHHLOTEHI HHHIUFHUNGVID, FLOWI
plemeouflevid GFpemws Gl auemauiled
DIEMLIBHITONGL. DFUFSHTHSH GLOUUIUI6UTEIISI
2 BH IO - 2 605 HISHLILTE
2 616 QUITHLH6IT DIMSIHMBUID inslene
SlgluenL Wnsdh Camewni(h Ug, Ug, UTFD
elal I (PUOUTHL SeMTHL UGS &l
CrTaH@GHama. BWUCUTHEHD HleHaw
o euileniD 6TeILIGH DISHHHIUSHET Dol LienL 5
Cameatemawngld. @haslwraled Gxhmerns,
Gam um’ (b augeud GLBB enFeUFHBHMHHHH 6
oo FFeHE Seomenswifler UmGallLLD
GUILILSHHS alenasuled G DOLIBBIGTTS.
SIUBEBIGT BB LRSIl LIFSTeomeargi.
mFUF HBHMHFHID CBHTLLITS 61(1HS HITOBH6IT
GeoueiBGoupl Gprésmsanen BepGaummpid
aemBUTed  SlemLDbGIeTeNe. mFaUdlHIHTHSD
SllIUumLdb OBTeTamHmU  allendELIme,
mFUFSHHTH S LTI HIT6L &6 6l
SlpwrpBplweneal, SileuryruisFulluienso
SlgLIenLWTES CBTewILamel, SiplaiuiGsomh

CamLiyupsd slwmeal, JFlaumTslos

Cuurdfluuy . euroet, BBSHIBTSABSH SHiewB, Sewev SHeOTSFTT LD, SIPSGL LOSMEVEBLSLD, B6VHINSE.
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siflemwsefler alenssomul epbHemeal, LB
BI6OH6T 61Tl SiaUBenB aUmBLILGSS)
CpraseT. Suppel Siplafllwemev
SllILmL WSS CsTeniL HITeLHEem BmIE
SUI16YHGL_LIBSHSILBSH 61360,
MDaWCHTG ASTLIUBS S anan

Aatewpw Hefar WaHPHed 6hHSH6euTm
SYIOBETHID, B(HSHHIBHEHID MEHEHTRHUITS
SImLWIGaUEHIBLD eTarTUg 6T TUMTLILIBEH W
Qo BTa o aieandl. ofeh 6hmellser
Wruehs Faluleod, o ulflued Faluled
U Suieysemen GumOsTen B DCHS
BlepUllIys dsemem  aulpml &lue emGum gD
SIUTHNSH LSS 2 LLlL, 2 LTS
Al WmIsemeT »FaFlSHHMhHHD  GIoutuiuied
Foluiled 1B BHIMY S BHl6T6NGIHETLIMNHULD,
MFUFHIMEHD H(HHBIHH6IT GLOU IehEhHTETLOTS
allenEI G HBOBHETUMSUD S (HILPENBHET,
QLUISWIL  FTOOSIITEIS6T, L|JT6wIM &6l
GureiBaumemB  SiQLILMLWITSS QBTewI[H
BeBLIESLD 6UmBUT6V [BIIGLUH6IT LISV 61(LDHHI6TI6N6T.
SlouBBIeT S INILBLIVS HSHBHUEHL LIEDEULLD
BIVHLOLBBemaIULLOTET “LTOeeNsH SHHIeID,
‘wFaudHBMHSHPD  allehEhTal 2 _6uH(LpLD”,
‘mFuUFlHHTHHD FBID  HSFHIEUE S @EHLD
FSTHHINNBRIBEHD: H alehebTer GpmToh@”
S BITELSH6T S WTeTUILBGSSLILL (B
@FRIE SPTUILGH &S

uraeiefd BHHHiebd

SNalulsd GETEeD 61(1NHS HITCLHEIH6IT LIGVGUT
BT.FUITHHBSTOMIT60 6TLSILI L “LFCeusis
HHBHIAID” SI6VVH LU PHIBMes BCHTBB
allonsaD(1981) 6T6liB [HITED (LPSHEITEMLOUITEDT
RETBTE S WTeTILGSHSLILGDH 6T B
UGBLUOUTHETTET B6l6|euded  qerfld &
aelaumml alpSHUBBI eefliGuUTHeTTULI -
elewrSetsenmul allenmid gl eTaengl! Lmn
BuemevsBamWw  auTaIBIBLCTT  Sl6fsHs
QeNESRBEHES HBITS mFUS HBTHHHH 01
Qb Sl FeugHshaleud 6Ly Wbyl
allenmiGHemgl sraLsHmer UL G Uiy
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Qauud SYTUIFS BTUTE OG5 DIDIDHEBEI.

LITIbsHms DINsiul QLend 61eiT3l O\FHTLmIsIu
Hybw&SSTSIHBEGS HS GBHSHID SHe
Bxmomd OHTLmISEWS! eTerr SiITul CoueuingLl
Blewev iU L GLmgl et L LigLeha Sale
BxpmBB, P, PBHBL QL& WeuBmB
Tl Geuemnigul MHlemeould eiLLL Gl Sulml
dhHHF CFSIB QUHAMBHSEG THFLILLL
sWipprened HemiB TRIS(HHHID B FHe6
BxBmID 6Te DLITUWIGAIIQUIGSHT(H [Hlenev
Cryougient®. IHCuUTeLBo  Bewmeuenfeur
OCamepL, HLHD HENeLBM6T SLITULIL LGHHS
BT.FUITSHBBHTOM(HEG, 6IHITILIL L 6\EHehTeoT
aumeoaue SITUIFSF N, SUITUIHSH! SIFHED6oT
6TeLEMEVLILI(BSH S DIIUTBOFEIDI  BlBialeusI
SHFHwmaudwoTiBs, SiHer eupIGuEs,
“‘UrQeuells HHHIOUD™ elTHGIB ITUIFS
BTG  (HouLnSabHSTeITT,BT., 1981:6m).
Bsauy Demmeusiler (&leuGlLhLm et er)
elwmiwkmsenet Pl (pBUL L SEFfuTsE
DI5GB BT L B CLTed Slem i’
SIWILGauell LBl © 6w MLOSHEETULD,
SIHBSGHLD BenBeUISESHLOT6T OHTL JenLuD
mLWILLIGSHHCL EYbHIT6D LisnL SHBILIL (B6iTen)
aailugl Oxefleuralamal. Gueid,

“Olaryib Faipid Sravre_aruT SinalemT
Slaréu flanpreag] GLmID SlMlSlevr

Slaréu Fanpraig L@ AMDHHITar

Olar6u Faupmil  MDIHSBHSTET— (270)

eTenILD HHLOBATL LML ewev GoiGameir &’ (hLb
wreordflwiy, Sieniweder $HoHHeuGL Heud
61IID, SIbH FoudgleusHenn CLmalenss6Lo
uyGeue ereIBID aleNeED CHTBSHS GBI
“OIWIL S aVl6NeNSl L6 SHHevient(h” eTenild
WHIETNSHHMIOW, SIGWILOTE U 2 601D,
HewrLiomaslul o Leid  GQumperfluwiedLied
Ram saug efllenssUUGD OB
Sl HFHer QuTBLsCen  HelFprLBmI
2 ulenrd SHSTRIGAUSBGFUW 2 L euTalemsal
aTerHamBeoBWw o ullfler sumbailtomasiul
2 Leuib LIeWILLD eTerlILIl L &l

Gmpaailar QaTmuld WLBEBID SLHSH




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

Blovl FEUTRIBEN6T a\16TTHS (LPeWETUD SLFFuI],
SlUBBIST FHLHS L FMHMS GBEILI
Guardlatmmy. “Flouest” eTegHl FpLilest GamenL
B0l FaTFHMBHULID, “Eenm6TelIIFH DIFH6T HLHH
Bl FmIGHMSUD STL(HL CFTBHMTEGLD.
BeouBnIel Feuld eTenIld OFTEHLISMS GhTEINSH6IT
SiILF BHensouiCsoBu S IHSHIERTIHSTITHG.
FHL5F HenevenlLl QFTHBEHEMTEID, LITL 6USETTEVILD
LOBBID CHTHATBIBENTEID, FTHHTRIGBEMTEID
o S AMTH6T. DHHLHSH BHlewsouileo
SHemeLl LIl L Fmi] 6Tenlld OFDOILIT(H6T Gu ki
SIMNSHBHISH HHBHIURIGMENULD  FH 601 I
RBMSF QFUIMSID, IS HI6IHISHM6NT
o ulfseflesr QUIBLLTSHS CBTHSHDHID,
Slaupmp o uljsel uBBpEBD SIS
a6y alendad OUBFOFUISNID &I
OaTfeosmer BUBBIMISBHTH, DIHULD,
SIHOYHEUD, 2 (HAUD LB CLPAIYIMIBEMEILI
CuBp alenmiGeuTy. @eileurmy,
QFDLEUTHET - SIHEHEATEITHALD,
QFLOUTHET BUISHLD - D|(HENTTEHLD,
9HSH BUSEHH S allgalm Hei -
SI(HENMTHBBEVBETEGLD,

SIMWD 6T EhTellB6l @GP LTTHe6lT.
Sialds AIQERISTD Di(HemmBBe0sGer
2 aMHaD, 2 ulgrseb, o uliflursea)b
QuTHeT HlemeulIL L6, SUICUT(H6ITH61M 60
CFbouTmeTTer UFH @eTmmul, o L enmul,
Goupmut Pipurer aaUSEMCLCW FHLSHs
Blenevd GL UL L  Senmeuenen (6hT 6ol &6l
opuamibgs gBpil umg Guflerul Gum
QUBBTIHET eIl HLHH GVl 5600158601
Fplys sen e(hdHHMISHBLILBMMS
SlouBTefldaeond (FleulmSHSHhHTeIT],bB.,
1981:X-XI).

BaleuTm SjewiL LD,
SHIHGleUmIG6Ta QUITH, @UIWTSH SuimiSw
BuEBE6L CFHLLMHT LAWTHH6T 2 _6amienlod
SO LIsOLLIBSHID. Semmeveiienr Sl
HleweoBui ojewi  NewiLmisefler CaHTmMBLD,
plemeoCUp @BSHHLD, P& ARTOBTH
DIBTOUHI LIHL SHFH60, BTHH60 DIHHSH60 6TenILD

ewrLd wpspedlw

(WPSHOHMHe0BCeNTH, 2 ulygfielesr wenBLILLD,
allendasupd Caimha 2mbOHT 60 Hmer
SSGHUSTSD 6aipl GBIULIL LGS GBS

OnE o ulrtele weBLYD, efleTsa b
otenr SFfuly @BIIGBeug LHuTe B30
Ozmensoud, SiHeMedL GFHTHeneUL|BLOWITEGHLD.
BITDBTS Demmealeie Hemevenll aleTa @D
opFflwy Bl psd slal GuHwns
BIITHIMIBMET HLHEGLD Denmereient S
Bleneouiesr @1 1b LUBPYd & (HIHSHIM]BBIGITBIT.
SIGHeILIY Sielalenseuet EHLULS OETeiTEHLD
GLTE Sbued eaiFam UFteusfenwd
FLBAIWTT. OFHBG 2 SHTJEUILOTS,
“olibueid dLeugl SiFlev FITFTID

Slbueid dLaug APl 1Tary

Slibueid OLaug AiNHS) DI evId

Slibueid SLag OlehaFWSSTCI™ (2775)

geIlD FHHHAHTL UTL w60 GComEsmert
sTL Bl Bend GUIULLS 55 .
“euTeT@OUIT(HET 6IaID (PSHBLIGH TGO 6uTesT
eleTgl GUTETLMIB6T SILBISUl  DTELIHLD
Gleuerl 6TEIIBILD, 6UTEITLD 6TGIILIZI BRI HHIF
FmIQeuerfl steiTId BHHT60 GHMIILNIBH GBS
“uTeGHTMBMLD” 6TENID OMILIGHS  HIGWILITLIL
GeuellILTUILTGSH60, DG SHFHI HIGTTENLOHU
GeueILBSHHe0TD. BHemed GleauemiiLyLiy
miewtGeuarflll Lyl ereriul Lgl. &G
uyGeiefl ereTmId OH6TGeu6  6T60TMILD
FSBUULL G SIbsSI uFbeummefenerub,
urwiEummefleneuld CHTBmIRIGHS Glosvmest
QUIT(HEWTENLD LIFTLITLD 61631y LidHe] OFIHesmEI
(FleuungabareTy,br., 1981:02).

“QUTETOLT(HET eLTFHF” 6lamId ET6uwTLTID
LGP, et SHHavieien Gameiiaser Comeimiius
alab uBy aBHHMIHHGTBHI. DIHTEUSHI,
ol Camenmiseie MLWSHHD DILTHS)
WGHWnsabd, Sisemensd &GFmpil Gumrsl
Burs SILTHF GomBeauTsad E[HEGLD.
Bsamed DiHCsmenmiseaier HBHLILeTeTNUIe0
b LSHFHSH6iTen QLUTHLBement LigSHH
FHIILTL FJHGLD FHH DHCHTNHH DS
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CxpraTpislarma. BHhH owow FFLYF
Faglwmed CumuylilieeTer eumud &6l
2 61 BUSHLILBHTD I8 EHTeNmISHET
prenewl afled &&mm Hlad  Goment GL
AUTSHIURISWCHTH, eumu| Bsmenmiserf 6
SIPSBUPD, DFCHMB Sieuifein DI THHLID
CLBHHO\BTRIL 1. AbHeneouied @elbleuT(mh
aurus  Bamenmidserhdalenl Guiu|Loment UL
g&H DS HHI beiG QBIBTSH HenevwenL Ul
Gazmemel HaBuyd aBHaiper. SisleuTs
Fpplwensr auraiteuemuied GFemrentoliLL (b
BpE SWPSHBWMLHSH Wd Ceulilpbd,
@eflu(pemL WemeUITS DTB MDD L[ &6
aarp Cameisefleal 2 (heuTdHsHMmB
alehehmen FHlwmsa|bd, GComaesHGsHwiser e
Sifleyl Yoo FTHSSTHaD SUUGH
GBI Gumsas sTemreord (Geugi:08).
GoaId, BFHHF ehehTer 2 _6wIenLOBHEHHSLD,
mFUFASIHTMHFD FwBID 2 605 2 BLSHHH
SHSIHBSLOT6 OFHTLFenLl Camgl BoHSTL L
aflenipwitd udflwiy, GBE&SHSHs allehebren
o _WIMDEBMNE mFUFSHHTHIHH6T [BTHLD
aeIb @ OGFTeveuTsd GFlillalBeusTsll
ugle] QFWH BT (Bevgk!:08).

SIFTeUHl, LUTalbHialsr (penealiumed LFalbgl
QUWTSNIEG (PBUBD CUTEH DIHET DiHTFLI
QumMmGem LFETHID sTevte0TuiBml. LIFmLIenyuiest
GPlub (ugaiba)), siBGHular Gswmp
CUBBLD (LJBTHID), SLLTTLDTEOU G
QFLOUTMHL SHHSHIQILTSH OTHBBIS GBS
ugruedywiler oemawnsd  GulLeummenTLD
LISIBHID SIeHFUD GBLGLITHETT6T LIJTHTH(LOLD
Q&SI (Pgaled @@ FWEFFT GUTHemTUl
QUUBB (W o mHauBw srrenGeueiluisd
aSIBID @HLUSTAW  HeuliQUTHENT  6T6515.
(PRS(HEULD STEIBSHI SiHEUSHPH D 2 (HeuTen
2 (HAUSHMSHWD, 2 6iMeMl L © (HeUlD 616515.
8518 urfleughalar o (HAIDTD. 6I6rml
BTSULTOWOWTL  SenWhHSH G enm 66t 6T
Smad SHCwallGWw 6w Lm &emern
©_WIBLICNTDIB B! 6TeIMNS 61161TEHHHeTBI
mreordiflwim (Boevgy:08-09).
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allewrewisll QUTHET Hleweoullar HoHalel
weB uBsll SHSHHTL6V60, BeimsLD
LGl Fleud e1eiiB Cumhefen GBIWTGLD.
Foud QUTHGeTeTBou DIIGLTHOEHTH Fbd)
6IEDILD HYBBEVSHENGTUID © WL UG 6T6ILISHTES
GSORLILLBAEBS. Feuwld F&HUID CFBHs
QupEUTHefler L wWTenG Halelmisd
G GIGIBID, DIDENLOENUI  HLBBEVTEHGLD,
SllIenetl GQUITHeMTHa D OETemi(h EewIHLD
Foueimasshed SILMGLD 6l6am  Feuedimis
SHHaID o _ajSHILGSFBLH. BHBEG
2 _QIDTEIDTS HHTUMETULLD, HHenTULD
MBWITEHBTBT Sy Ffluif.

91856uTev UFBlemevGeue: LITFeutiCUT(HeIT
AAIEID LGS “FraHTealud”  6Te6rLSHemen
allendGH B Sewrenmiguilsd mHlLpsOELITeL
SI(HaUH FH60 2 (Hhauld 2 6 6NHTH60
GTRTLISHEMET  (LPATMUHH FTHTHHWISHMSD
allends  (penevislermny opFfluiy. Guoguid,
DFFTHTEHWECD HHBHUHDS 2 (HeUTHSD
BusGHag aapID, LyBleney Gsusiuisd s
mlewsTenloll GUmHemTall uyndleud WlefmsGs
BTHD, LhaH ereimemealseien FLopensulied
Baph aapid FTaTsSwSHET Hplienu
alleneGHIBTT. DHSHF FLOBEmevNW [HETE
OB CHTETEBEUSHNG SHIHBICULPSIDBEULPLD),
W SHILD(2_heupd) erelieut CHTBBL
CuBBI leMhEAWIZI 61603 CIFUIHEM GUENTLIL LD
cpeuld eeNTGHHSIBTT. B DaU] MSBWITEHLD
Fal 2 HHWTE alenhiGH GBS

ugmugLoml GeuefuiL b EmaEGHIBLTSHI Sigeneot
Geoupiento Gleuerl eTaiID, Disi CeuaNBL SHAHM
LgTUFLD Lgmuenguimastl GUmmhenspeurg oigl
ugmurQeuef etesieyd QLW CUBBH. SHSLI
ugmuy@eue® LFGeueTNWTETHID EUIBenEHIT60
SIBEHT DIGHemer “euUTeri” 6TIIBENLOLILITT 6.
eeflemneusemen SIeMUILISBGHSF FJCHTed60 HIT
mIBxmeuisd exm LifleneuBu Sieeneud SHeufulest
(Unit) suos OQametealf. oumisGeowly e
allyBasmLml DIMG6e0W Slevevd Inch
aetuf. 39.37 allgBamL  HemperenCs
R FFCasmem@. P USHB0O QH
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usQasci]s 8.6 & i

Uflemeusds &1 usbas FT6smed erenrmid
oiple0 BIBled @ Uiflene &WHTHBIF
FFBamed eaTmId Pl uilys FHlev
@@ Uflweaus &1 uirsss Fr6smed
61 60T I LD
Goupr flLiLy eTeiBeuTm  FnpdlEF QF60a0ID
QuTPEMLL UTEEG SSBGHF FTIDBTS
SIMLDD GBI

‘@7 adB L OHTHSHSH

CLPETDI LI 60L_H6emeTds OBTeRiL e Shiouilesr
aflCw Camapid STl mFaudlSSThHe
HEHBHIUSHIL 601 Benenidgl LD ReuTgl LITHIG,
BULSSBSIWSTS GBS GFlweler geflanw
WU L gpoafluims o Emeuail L Ted
@afl SlmevseT L& FHflyulL el
UBs@b. Seueumm WwLmRSN LBhs el
Geuemrenowime @aslatsl LiGanaulsd Lisw
SlemeuTen geifl Sjemevseilarr HIPed apbHSI
6w MHMTas BahmBmela@ld Sigl Gumev,
o UNTEEnEE LeVLTSLD aUhHBHB CUITHLLTEL
BHOFTYPe Csuiged GHHHF Fpry
AUMSWTL HFHH CSTOBLGLEUTS
BFma, @hTed, Siflenul 6Taiml (LPSHAHMLOTS)
fougpsaendhms CHTBBIalsSamas  earsl
GBLIGHamTy (CevglS1). @mGs (Wl enL
g el Cxpreiul euewtds STl &lenuiuLb,
Flous s HlUSHMHULD QaTBTHS  Hew (b

2 aulsdlaipeno opFflwifler Heldaiaid
616OTGVITLD.

dFal AHHMHBHIPLD aflehEhTal 2 0aHAPLD

wlLsemlmus GaMhsd sSerumsasluwn
GEUTUT6OFBIGLD  6TETLIOUTT60  6T(PSHLILIL L
“mFOUFSBTHHLPLD 6XEhEhTe 2 _60H(LPLD 616313
BITOTeIg 1990860 (PHBUSIIL] QFuiuiii’ G
LeStedT HpSHw LBOUTES 20048110 Se001(H
wenflGsmeolt Lgarsdhsmed Geueflui®
QLI BeiTengl. SYHBIe06L BJ6wih LIGHS6I
2 oML S (B6lTeNer. (LPHeVTaIH LG
ABHUTEIID, Be0hNEUINID HFUSHHTHHLD
BxhTeimy 6ueTThS GUFEUTBNIENEITF F(HHBLOTHS
GSBILIGH OB, BTewiTougl LigHuiGeGu
aflgh pTen s CHTH, MmFasFH HTH SO
QUG eymuiudGaamsasl. ailehehTen o6l
Wruehs ouielsd BCuombaTewni(h  euhalas
SU16yH6 alfibal CBTaRICL GlFaLaIH6IT6D
LIruehFaluiedsy a1lEhehTend OB(HHIE (LTS
UGS ST 6l60eme0Uile0e0THMe 6160 MILD,
LITLEhaD LB engFeud SHMHHID Qe (B
allendsmisCer  H(HLISHSTLOTaTenel6LGTBID
preondflwT  pmieydlearmnT. 918x58urears
o uiflwed guialib, oFuddHHTHHH
Bam_urha®e allehehTel DLUIR|HM6T alehd]
PBUDS IBSHBIDTSIIIBTT.  DHCHTH
2 uffler @nlsCasmenemuib, FOLBBHMmBUD
ABLBIS SIS mFuFASSTHHC0 @l
allehEHTRIDEVEL  6TETLINSUID  afl6nd @HeudI
HETHSHIULOTETSI.

“UDiguepr & spuiaflled  afl@h @pmerpLd
mFUFHHTHHUPL”™ ealB UGS wiled
mFUFSHTHSHD BHHHHH6NT 6l EhEhHTeNSH
HHSHEBCHMH DenewisHnl \16TeBL LI (HeiToren.
Muehs gpuielsd OslieoT, “CHmeiTselm WTaD
BeiTaul L egeUSHBSHF GFUIneF FHmichemseT
IRIBID, HMTHHeveTen Gsmeitmefein &pmd
G WIS & (HS IGTETOINBMMBES  HTL19eVILD
BAHLDLBIFTEINE! 6T6TBID, Benal @flUleneoTd
FMB 61(bHHB HTeVlD SieuBNletT ST EHLILY
Benevserien SgLILIeNLUled SIENLOHSHIETETSI.
6Te3ID OFHFOISHTI HEMITSHLILD, (&., 2004:185-
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186). @e6ieuTm WOUD, omm GHmeiTasErHLd
HEWILBM6V aUEMTFABHGLLILL D6 CTETLIHILD,
@riflorewt eueny&s LIsOGaUBI HL L MIHem6Td
FTewTly BBl BleNevedU! DML HBHSHI
aeugild ue eallehehTalseilear &meHHTH
BB DEBHBMET L SIS0
o 6leniy&HelT. SlewiGauemuisy sTe0s0TGL @(h
CpBlenw SLBBIEF SLpeLSIGIB6T. QT amieaLD
BeleemTLSHHe0 AUISHLOBHI B(HLILIFH606M6V.
IO G6T BUBIGLD  FiBanIs & @hid
SIS QBTEICL  Aeleuen Hemd Buishd)
aumdaper. BgHamer@uw Albert Einstein (&
1. 1879 - 1955) “alewiGaleiiuied @Fuianida
SIHBTMWUT0 B HHHFILLD HTVHF
aadiLie CUSILBH GTBET GTRIBID, DIHET60
GapTeNdB6lT GHILEDIHE SIHBHTENLOUTEL FLPeUsIH]
FTeudHenguie 1ol lenluIGsowem @ fiuielesr
L e 1enFulenmmed Siss0 eTelhmTy.  S6iieuns)
SITL Qleueiiufled (LpemM LMD MHHLDEFS H6iT
SBLIDID SeuBBeId @ Bl SmbeboHHTe
CFLIFSIBG. 6T6060TOLD Lo HO\BTEUINY(HEBH IS
SIHILSHHO BSOS eI Ee0s0Teligest
wimeld SHmoGLmer G Hiseried @ohidemns @lg
WLgGTeH DIEHIL_Gend eLGLITLEHT (LpBBTEH
SIPHFH N I9(HSHH60TID.  HIEIITHIE06VTLO60
SIUBBIET QUL SHBS LI6STenTIou [6iTen SLHH
oflaF FHHCW BemeubsveuTEIBEmMBUILD
CBBILLGSP BBSlams” (Gweg:191)
gl ampplenears GUIuUC G, DHemer
el beeuTtgsiler, “Cousm OHHSHHTEmIL
Bauppeary OGeusdd 6B SH(HUTFHLI
LITL_gIL_6DILD,

“BHWTUI BleventTa) QBEBIIITII BTl
Bopsrori @aanihiler Blumpmrsin
UTSHUT QUTATDTS ETEUILTil AparmITiIi
UTIDT@Y] GUITUI UAD5H LEUI® GrTHF

GrrFur NmerTHF FamaibermdF

HFOAIBOBHS SMIITeT il _miil aii_1par

OpSlmimiil SBHIDMil HATDTar Haraar

O dar_pCuer SThgeamen®

aeip SIUfar H(HdHHTEWIL &S HIL ILD
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CBHTLTUGSHS DFFEHHmL mFFSSTHSLD
Bopeuat sam GBILIGS GBS el6 DI
Bmiey &l emriT(Gosugl:189-192).

mFUFSHTHSLOTOTHI  E)611616WTL LD HSHILD
orenwuNedmbal alflibs 36 HHSHleUEISH6NT 6
alflallenmed 2 (HeUBBHID, 2 (HEYeL WLIGHILD,
2 _(HOD 2 _(HeleLeOTHHILOTE ST LITLIGHFID
wrejlb B&HsHHHIamIGM6  aulgaGLwTE LD
TRBHBH. DISHBHIL 6T, BHHSHBHlIeUmISCenT(H
o uifsemend dnlly enalliLioleT enmeuGer
GTETID GIBSHHIMIHHBEI. 61601G6u DILLITLIGHF
alfleled ©leeuBB o UTlJHelT, LoTen, Semmeuedt
S epasTsl CUIT(HETHEHLD GevTlenemThSI
CaHTHBLEHEBMLD LievaTTH GBS S6ileuTms)
wireuBenBULD alfiSsis STHHI @BHES6Is
OHS NS FHHCW Beneu WTeuBHleID
Qe @ 1 6ol GaupTul [Hedy EUISHGHLIe6T
LTS eTTHBGHI. DFHemenGul LoeuulleuTaES(HLD
HBFFHHHHIG6v,

“Ol6armar amar Slayl Slayiafles GMmIbHmruI*
BwmFFssd aifl ¢ 97)

el @ G BTN ST QLHTTLD
ST GABTT(HOTUTSSIWLD, &., 2004:210).
Guoeitd o ulfseier elwmussh SHeTenLDENLI
SLEWTAILD  DIEIAUTHS  M6USH B (HLILISHEITE0
mFUFSHTHFLD 2 ulTEmenuid Siemidhase6ir
aaCB GBIUUIGS aIpen 6B  HHHHID
(peTeneUBSLILIL (HeiTeridyl. FleehTenr FeHduimileor
BLosLau(HLD LITL_ 60 6UTE6IT DISHBHTE FTEBTHS
GBIUIL LG Semen(Goeogl:211):

“olgyiaflGarr L6 ornTdl WOHLDFH GDH
SHFHIABIBAT...” (AFimeT ¢ 168)

“erebeVITIDTULS HBHFI UG eflMHSABAT AT@a)D
amarafar...” (aFinger : 169)

“sdmiarb Harafli FT® DAHHAT. ... (EFimer: 161)
“Olgyieur G CFIBBBID..o0000 * (Q@imers 126)

BTy MFUFSHTHSHD L, Ud, UTFLD
AW PRl CLITHETHETEVID SIGTIHENEVEHU
alensaAulmliug! alehebTen FHuied Berenid
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DIEISLILILTHETIBTGLD 616313l HreurdifuiT
BBleySSmend GBILLIL & HHHHTESLD.

‘@ uflflwed guiaflled afleh ehTerepd
mFUFS HTH S~ B UGS ufled
o uliflwed, o uljGeugluisy, o ulyGeuglw
wriiwed, FmliLem o ulflued  (pgHeomest
oflalwed SpuiaseT LB enFeaudlSHThHeLD
TBHBIDTHGHLD FHHMENHEMEI (LPGITen6USHSHI
Siemau LY oumuilLI(hePeisent. DibSHe1ensUTe0
o WjselT eTewienlleOL BIGT 6TATHl  JnmILD
mFauFlHHTHHD, Deleyuiyser (pLemL,
allwiemel, alldha Goujsemernts Ulenmal
Gamesipleuest. H(HLIMHLLIB CHTETNI6U6T 6TEnID
BTeLEUMBUITSS CHTEM HTAUTHIB6I, 2a6160T,
57 UTLDeUGN, LiBenay, LO(HSBLD, Lomenil T, CHeuy
oT&d 6T(LpeUemaBLl LIBLILTeD, eTewTLSSH! [HTeE)
wrprulyb Curel Cuanisein LB aser
aSIBID GSBIUIGHSTBHI(HOTUTSSWILD, & .,
2004:222 - 224).

2 uMuied LMs Lev SLUIeSE6T [HaLDHIHI6TET6.
aaflleaid, Seuppel GPUULS 5P
SeuTs  aflenmi@Geugl Cuymdfluy  psle0
QumetTeD QUICHLOTET eTETLIGUTIGT SLUIRITELD.
SbFHeUmBUTsd 2 ulengll BB SU1e|EHEn6rT
S a0 o Fflwsef (b alehehTensel
mBples C@TemiLe 6alh Fmpid Sieuf,
Lruehs ufliomenrd CaTl UM 1960 GFFTuIeI
uflewtmiog Hedmhbal  Lrjeleler Uflewimiod
Gam_ LM’ enL_ WD QLN WITehd GlabmemiGL
Baempwl alehepTend o uifluleneol Lmpiiu
SHUIESHEMETT SIS S SIBHI eTentammy. Slnfled
GumeTeabGILIHLOTENET S(HHH mFUFHHTHS
CamluthasEpad & DAMSHITAHTH
oIS DEHELMBUI6D MFUSHHTHHLD
o ullewy SiEmITS S meud B (H &6 m
LTINS mBL  BUTS GHUSBHTHALD,
afleneLl LI Hen6T  Diailied  eumuileoms
STULSBHTHCL Dewmeuet o uflijsemern
2 1 6V, BYhSHIfluInimel, © 60Smib6lT, CUTHMIB6IT
TRTLIIBBIL 65T B ememTahaSIBT6I 616315 B
“Harsram aiar CUrsh SOHUTD WHHD alor_ar

DENIETGATIT Gl _cVaUIT IDIreh WENLBHIH SHFIenEbel>
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(@gimyeT : 168)

“rVEITIDTIIS SHFHIEIS aflMUBHOSAT ATanIeH
amaraflar”

SQITEVAVITS QITANT AIHENS CLITHHAID B5D HATCD.*
(@gimyeT : 169)

aaty Flaieprar FHFWTT QFuluL e
® SITEIHIBETTS 6f B FHIHSTL LILGSar mar
(BarurdHSuD, &., 2004:231 ~ 232).

“engeud SFMbHHei Cuemii Sieoul 6ehehTeumD”
daild UGH UL mFuFlHSTHS heoul
alleh@hTernd euenT&d] QBB Memevenl Lisv
gFreiipiseieroull ouITuiba allemdauweerTy.
SIbSHaumauiled Leowl  aifleh EhTerd &60
W] HaraemCoamGu o L eamul BBELW
BemseusmIL 6T BHIE BB aubum' G (pens
LBl aBSHHIDISBILGEFBH. DASTEUSI
Hel  2aran(l_ VI &H6TCemBW  HevTenil ermul
BBGLD SDBOUDIGBE DOWID SIS S
auflumenLujb W miewienilw  (penmuiled
FHPWHeTUSTS GHBIULIGS OB

“2 1 ibilgnd Gearéer WmIOLTHAT HATCL@T....”
“9_aitard QUGHICHITUTNL 2eug)n 1D LITGOUID. . ..*

“2 | ipiflavar gparard @Gadasar HGHEHar....”

6160 S(HLOHAITLI LML 60H6TaU BbHHHSHI
BB a aBs(Gevg:274).

Baamauled OHTGHHH SLITUISGTBELTSI,
aflgh @hmam 2 eualed GUFUILULTH UL6v
allehEhTer DLUIRB6T MFUFHBTHSHSHH 60
aflend &L UL (Boel eTenIlD & T 6T Wb 61f) 601
SlgliLenLufed 6IHHHIMTLILHE  EHHIT6V
(PEAWSHIUDOUBNI eleNhiIGHS MBS 6T6MT6VTLD.

mFUFSHBTHSHD FBID  FHd HIGUE HEHLD
FTHBHEmBEDHD: @ alehehTen CHTHE
allehepmenr GETEHE60 mFoudHHMhHHHMmSB
Semid DiHeT FBLifenet 6IBSHBHIMTHGLD
auemaUled FL SHHrenl @.HLodleauTissemed
2 HuTHSUIULL G “mFaudlSIMhHHD FnBIbd
BHHBHIURBEHD HTHBINNBHBEHD - G
elghehTerr GBTES, 616013 BIUTSHID. CiFsibmeaniiso
1997810 oewih FFLII’ B Ceueifluimen
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BpEHIO WUUSSTH 55 SHIeIMISMENULD,
slaupplen sTHWTs  alenmiGL DIBILS
SHTHBIOBBISENEMULLD (LP(LPHLOWLTS 6TBHHBILD,
IfiGHID, elensHUD Ogeamsr GLomdpbenL uish
SRSLIOLBBIETENG. MFUASBTHSS SHBlen
BIL UBISET Seenpul STe0F G616V,
umflw euenT&S SHewi® @B &l ehEhT6TS
OFBTATNEHEHL AT BWWSHHS ST,
MFUASHMHHID X 61lehehTenT Dol L Nl GMULIEH
CamewiL eaumpailled QHT6Tend 6T6iImI LUl
GrrEdsd alenssld HewlB 61(RSHLICLIBB HITeD
aaiB DI EhTaenmed FBLILNSSLILIBS GBS,

@hEBIeTaIsl ST, MBeUaIoESLD, HIS,
AUMDSHSH (PSHeVTH BJeni(h  LITHMISN6ITE
OBTeTL LB SHIGTENH.  (PHMUTHG 360 E)
LIge(hdh LOTWLT HSHBIeUmB6lT, HSHHID, LITehH
LOTeDW!, &MTeVD, allenaT-LIWLGT-BIWg), Ll
HHGHAUD, CFTeL 2 VG, LIHFH HEN6VHEI,
DHHHBTE  T(DSHBHIHH6T LB T LD,
@IWILTD UTHHIHe0 2 605s5 BHTBB(LPLD,
Q@BSHB(PLD  SITUILILIL (H6TTEIT6IT.

@BHTeN60 ahSHSTeTILBL el Wm ST
B G ST,
W wenflaBaTemal  (LPSHEVTET  [BIT60 &6
FTIOTHS  CETeniB  allendalibBaenmer.
DIHSIL 6T, UsDOUMM e6Terdles 616013
eXghehTediudent Gam LB SFEFHMHD CEHoLM(HermD
@UIB Qi G ewFadSHThHF FhoHeneot
eSS IBLILNSUD SIeUSHTENEHEHE0TLD.

Smaurgasld, FHWUY

5 Hloum seflei CHxmpmpw upmplas
FBalepUbCUTSHI, HHBHIUBISET CLPEUNS
wrenwuled(hhgh CHTaTBIs aTpeT  6TeTyID,
SHHHIOOLDGTBTEL H(HAT 6T63ILIGI CLITHEMTEHLD
GTSIID, MFUFASHMHFHID eTEB (LLILIGSSHTH
SHHBHIOUMIGBEM6TL LIBBIS FnBId 6B 6T6SBID,
gL  FOUWBIG6aM GUHDLT6OTETEN6!
OBUSHIBTESG HHBHIUBIBM6ND Fn I eTR60T
TIIBID  61(B S SHIMT S GBI (HLOF eumiLD, ).,
1997:24).

MFUASHTMHHID FnID 2 6055 CHTB BHHID
alehehTeurs G LMBECMB s OR(HESHLOTET

FIOUBSID CBTIBH6ITOTSHI. LIBHSH6u e @l
YeoliuB Uheeoemas  alleh @b eofl & @i,
GlouiehehTeliaEmd ST IHSTIS6N. &H Coupl
FHNRIBMETSH CBTEHIL DIGUTHET6T LITTen6
FBOI LTRULLTEID L6 B Hisellsd @bHHlF
CFamBOHHICB FnBEaemHI(BLD. SibHHermBUE0
2 605 CHTBBHHBES (PHBHTIEIL GLIT(HENT,
Cps GxHTBMID, WLTEMW, WLIWT HHHIQID,
BB AHNWLFRIEET, Siewial D6V, LOTEUWIWLILD-
HGyramul, HreveumEs CHTHMBLD, Lipeiliiest
aTaTlen @UUGHUNed alensaLiLIBaamer.

Guogild, alehehTeNdHerenT &l60 BH(HEHSHIHDHETHID
S FAflwgmed w@IssIUL G QUT(HS SHLDTeT
allend SMIBH6T  (LP6iTeneUs HLILI[H66m SHULD
SISHTRNBHETLD. IBHHIBHTL L TH, FTJe06rd
Lallen(amuIFL Hem eILFBen6) SieuTaHereon
2 W E)eIhIBEIHD, E60 GUMBBEIHLD, LIG(LPenNs
aueMI&Fg LoTRILTHSEHD o WFad GLBmBeT
et @ _uNflwm Camum’ (hes(mieToL Feuentpl)
Oameienseml BISGLD B, B&0HTeTmS
FOW HITOHEHS G, &HTL Flwemene,
2 _emyulenenel eraLuBIB@GHLD alCTTHLOT6S
6TEN3ILD, Ljeutew LD CFUIHT FiewJEsd OFesl
FUTHHBUTHID (erTLID) SiaIiademamuiled
Bxpeugmuiesindl el SITUITTT 6TETMID, DIFIE
CurahIBTe| BBIFMLBSSHID, SHLeboI
LIpé@ Curgl CxHeugmul LIBeaIrgl el ymul
Uplug eerpid, Sueedlarmed wefls)y
Bxpeugmuid, Cxeu WwelGSITUD LIBLILT 6T6T3ID
GCeueMl LI UITSHSH H6ST HHHMS (LOGITENeUSHIF
O asimiemen Ty (GLoevgI:89).

sl s wbrwum $&HSHHES6T  61alld
FHm6VLILTeT SPemLDHSH AL WIhIBH6T 6 6hehTeot
SflalwBeor(® e OBHHBHLOTET FLDLHSHLD
CaTewIB aleMmiGHeiBerT. SIHTeugI, LIS HS
OTdW 24 HHSHIOURISETTeOTETH. LT (Ha
LOTEDWIUT6D 6TLOSGLI LI6V6TTEUEN SDOILIMHID LS
SHHBIABIBENTGLD. [Hlevld, 5], &, a6, allaib
eTaiTLIe [hLodH&HSH OB fIhdH Sjenalenid LImTehaLl
UL bl &l_bdlemsent 616l LichFLyHmhisGCerT(h
CaTLILLW  alEhEhTer  alendEmIsMmend
OpefleyuBsHHEF OFe0LBIBT].

145




AATRAL JOURNAL OF SWAMY VIPULANANDA INSTITUTE OF AESTHETIC STUDIES; EUSL, VoLuMmE 06, IssuE I, JANUARY — JUNE 2026

Barenuiell(hhal THQD o _6WILTHTSH.
® 66N HHHIHTE 6IHIAID 2 6w MGLD. DI
mFUFSHTHSH(PLD BesTenBl alehEhTe(LoLD
FDID CLIHEWTENLD.  DIFHTEUGHI MFeUSSHMHSHLD
&SpIw FpasTrwaTsw  afl6h @b Ter
5HHUBISCMTH @R&HHF CFOMBTHD
GOIINGHIIBTT. @6 2 WLTaUSHD G
Gleuerlulest EmLIL| AGTEILENOWLITSSI. S6iTenID
U6 SMAWmIBEHSHGLID, GUTIHENTHEHH G LD
Geuel - @mUuTengl. eeiGal OI.°.& @b
GummenmaBeu GameTeniGUB  Geuew (LD

oTe31 1T (BLosuG:28).

BTE SHlaId 2 s CHTHBSHHIBEG
CLPGULDTEUTG]. DIFH “@6Vl” augalengl. &igHemeu
BpaIBE@ (PIFTSHaD,  SLHBHLOTHLD,
BTSHUCLIHLOLIEND 6TIMID SnlI6UT.

“1 060l BHUBI YHEHAT @eILIID

IBITID T eurinfev Brafley euamTaHpd

GT@N@TII L[QIATAPID 6TawTani il GullBID

sr6ar AGSH5HAT FOB®BS HT6m* (FFHbUT
apibefl&HEHTanal)

aaiBeu BrHaHsH D “@edl”
CrTBBHIIMBS CLPEOLDTETSHI 6163 HIMMT.
(GoevgI:28) WImaU(HID  @T6NTHIS & 6\BTeT6T
FalgWl eTefl [HenLenuldh BWITRIH EbHIT
60 WG lemen SLAflwy, alehepTemeauduisd
B mFauFSSTHBHHMS alenmhid &0\ TeTerT
(WPWeOCAUT(HHBTR  SIQLILIHL  HITEOTHA|LD
SIMDSHHIGTETND  FBLILITETHTSLD.

DEROE: ¥:5)

Blanmayay

mFUFSIHMHSH UeNTFFDHEG EevmIenLIT 6o
LUmIS6MLIL| 6TeIB 6UenBUTEd HIT6LHEIT (LSS
BL ML CQUBIBSBET. STOSHBEGS JBB
MU0 mFUFSHITHHE  BH(HHDHIHHEN6IT
(BB ILF OFUIIH HIGUHEHEHS (LPBHIL
URIGeWIB. Beomemauiled LGHOSTEIUSTLD,
BmUSTD BIBBTERIG  HTEVLILIE B SHerf 60
mFUFGHHTHHD FTTHSH DS S 61T 6UT6
BIeO&E6T GaHTHmD GCLBBIeTeTeT. SieUBMI6HT,
oplalweme ipCuiTBsl  6T(pb e asled

‘UrGeueflsh HHEAUD”, “DFuFSHBHTHH(PLD
allghepmen 2 _60H(PD”, “FeudHHTHHLD
FBID HHBIOUBISEHLD  HTHHIO]BMISHEMHLD:
@ alehepmeanr CoTeHE™ LW BITEOSH6IT
(PEAWSSHIOUD UTUIHSHM6. HFeUF HBHMHBHLD
QH SHHeud Camlur®G LT SHFLo6s s
a5 sflallwemeou]d SigliLmLWTHS
CarewiLgl eaailmsd CB@Bids HITeLS6T
BeIE OBeMaBISHIB 6. FaudlHHMbs
aeMf&FFHG DiFeal BlameoCuBBIBEGLD
BORINSILITHEM6T LTSI STHATLOTRIHTS
SIMDH HIETETeNLD @b BIT60H6 6T  eLpsvLd
CauellILBGSHBHUILBS GBS 6160T60MLD.
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HOSLT dpavadibsafar AIMmBISed aFuDuTGoHeafcd G1Bmiiu

wrysafarl HmHsLb - T aflaran Opula)

OpUIAF Fr(HIHBID

@ GomPuLemer QHTLJUTeTEH DIDGILOTLH
Barer spsjadlitfensr eBUBSHSH SigHe
Umed Sijeuld GBTeTema D ISH6T HEOTET],
UeWTUTL (B SIDFBIHem6T HenLL1L11985HHaLD
BTN BB A BH. 2 605 (LPp6r0 6Vl Herfl eur
@op Cursmenarsel SIpL  Guomsluiled
STETLILIBEUSHEITED (LPerOeUID&H6T 2 608568
TULEGSHUN60 UTDHSTEILD 6TDGIDTIH MU
GualerTald oIBY GWmuL e e
Sl HeNGH 2 M6 W&SLU LTS .
B6vs B,
SIJRIBUIOFT] SHIDFBIBEMNEID OFeO6UTHEGHF
CFNSHHFGMBH. B6VHIENS (LPeTVGVILDSGTHLD
Bsne alzallevs srareuy e edemev.
SIBLMTHID SHTFeIOTS BFOFe0aITHE
SPGB HouBTer LFLILeIH6iT LHenaddHHienen
Bleweoulled GealeuTule) &P HlevE emsD,
WL L &SI DI L SHeI6Ten He0GLT
OaT&a (WwededlbHefleal ©Fm & ule)
CewpuTBsefed SIGmLIW Gmpl, SeoTsTy,
oyLH6Ner QFeveuTaG GBHSH SYTUISETBSE.
GUILIUTS, G60mMS  (LPer06VILD&HEIH G LD
9By GmPs@lenLuleomer GHTLTLenent
aleTdh&HH60, BeVmeNd (LPereUID IJmIgenent
SIPlpsd FUISHN, HOGLT OHTEGIH)
(eredibae el SIFRIFULIED FnpIHeled SIBL
Qomy, seomamy, FYFTT GFe0euTd S enent
aluflgse0 eratUaBeB GHTd SIS TS
Oamen Geieangl. BHMHTSH,
SpIaluwed (PedB LWSTLIGSSLUILIL (B6TeNS).
Aeomiens  (ervellbaseflenL G @plLiuTs
HUGLIT (LPer0ILDHEMNLSHH6L [HTLBLD, FndHFl,

SIGIGB6Y] HEN6V, SHEOTEFM],

afl 6y eoor

(LPDBHH6  61&.6160.61LD."

BL LD, eNeOILILITL (B, SI6wT6RITaILDTT &6 60T
BHTEUTL L BIS6T LOBMID LSBT enUSHIHIHSH6,
SSHT LML 60, GTena GuUTery SIFmISILIe0
FBIB6T  HelSHHleud SHestenio] e GaHmeins
QUEThGITENHIL 6T, SIBLGLOTY,  &eoray,
LoLogLs6ler OFsbeuTddBEG 2 L LI (BeiTenensd
FTewt (LPYHSBHI. DHFBIH6Te0 DIBLGLOTLAN
OgrBsefler UTomeT OiFHHenaiseTengi.
LeuGeumILIl L Foul, oiFdlulsd, seval, LOBBID
QUTHEMTHTIH STFeRNH6T BFCFLMTHHME
auBsmevialemper. @bmblensouiled, (Lerdedld
SITBISWed CFWeOUTHHET B)60H MdF
GLsdCaspmp WyGurs I &TH
emmaurdhsd GauiwiuL CalewBOLaTBID,
Beveomislul  (Pevs  H(HS HId HEHD G LD
Fow FGHBHTHSEIGBEHSGHWD LTHIILN6060TSH
amsuiled LEhHaUTESF CFwBLTGSMET
BuoBosmeTened CousmiBOaILD B6eleuTuie]
U8y b gieiengi.

WHOTDIDF AFTN) B

(eIl OITMIG, SIBL Gomfl, (Werdelbas6T,
HLGLIT

01. <MMapasLd

QomPl eTeTLSHI FepBHIHT HHHBTLISHEGLD
SHSSHIL UFIOTBBSHHISHESHIDTET 261l HLOTGLD.
‘b FWPHTWS HleT L SrUUL L
e & AasEpld BTSH&EUPW DB &
FWSHTWS SO (PSS W |E &L 6o
Gomdluiler gyepemouileuld, LITaIemeTUTeID
FSESUNHSHBSH. GTY aTeTug Wwealls
o aufefllel Ul (Wpssd CHmeusmend
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Wableney alflejemrwimenT, SenaHaiens,
UM elLeuTeNhd DIPHIB HBENBBH6I HBIEUSLD,
FIPHGL1 L60HM6VHBIDHID, E6VBIEND.

Wwaiheneo alfleyenywiment, @bHw oBBID SLdlw
BLOTSHSHIMB, BLeT, BTLSL LT, S L6v,
D BBINSBHBHMEVSH6IT  LI6DBHN6VSHBLBLD,
CampIbL], BeVmINs.

Wwaipeeo alfleyenyuwiment,
[BI6IT 860605 HINM,
BIPHGSL1 L6OBHM6VHBIDHID, B6VBIEND.

Wailene alflajemruwmenT,

Qomflds BBMEHDHET Dl6VE),

UM elLeUTeNhd DILHIB HBENBBH6I HBICUSLD,
BIPHGL1 L6OBHM6VHBIDHID, B6VBIEND.
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